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A SIFEENDOVEFE H A4 « A > 7 1 (Kazuo Ishiguro 1954-) DHIEFE TIZHEK I
726 DOEMINGE [BEOHE] LW IBANLHTL, EEABRELCEAEL L
DR L2 O ETET 5 2 L 2 BT, xR E 255X, A Pale View of Hills
(1982). An Artist of the Floating World (1986), The Remains of the Day (1989), The
Unconsoled (1995), When We Were Orphans (2000). Never Let Me Go (2005) T 51,

1. ARXF - A > 7 o lglE

A7 131954 411 A 8 HICHARDORIGTEEN TV D, 1960 FEOFK, HHETFHO
RRA XY ZBUFN OIS, —FK4ANTA XY 2~ TEDOHELZ TEL TV
R, BEREITIER S, RPN THBITKEZIRET 2, A V70X 19T3FI2 7 T~ — -
AT —=NEEELIEDE, 1TFROXy v T« A Y =2 T, T4FENL7 2 PRFTEX
FLWTFETS, FK¥EE, 1A — LV AZEOMEFRICHRN R, A —A -T2
T REELRBROAMERNCAZE L, =B A 7T v B (Malcolm Bradbury)°7 o
=7 « 1—% —(Angela Carter)» b/l OEX HFOREEZIF, ETLTW\5H, 1980 4
DIETIFIZIX, Faber and Faber 17> & &P O/NRIZ DWW THIRO A FF HIAE T
722,

ZO/NHD, Efmi 1 ED A Pale View of Hills (1982)T& 5, ZiLid the Winifred
Holtby Prize #%E L7=, 2{EH® An Artist of the Floating World (1986)/%. the
Whitbread Book of the Year #%H L. %i< The Remains of the Day (1989)133% [l &
DIFHE & S D the Booker Prize % H L7z, Remains |30 HIZRE{L S 722 &b
boT, AT uz BAKICLT, D%, 1995 I The Unconsoled. 2000 4
When We Were Orphans, 2005 412 Never Let Me Go & . 5 FIZEMm/Naia & LT
WD, RSV ONEN TN D, 1981 AR A FER OAEM & #89 L 72 Introduction
7: Stories by New Writers |Z “A Strange and Sometimes Sadness”, “Waiting for J”,
“Getting Poisoned” @ 3 &N INEEk X172, 1EMZ, “The Summer after the War” (1983).,
“October 1948” (1985), “A Family Supper” (1990), “The Village after Dark” (2001) % %

VAR CIIEBEEMA Z LT O X 5 I8 L CRELT D, Pale. Artist, Remains.
Unconsoled., Orphans. Never,
2 T2 —E TORBEICONTIX, FH, SimFELZBIZE LD,
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KLTWD, 2009 FITIIEMTPICERINBY T D 5 DORRN B 78 D Nocturnes—Five
Stories of Music and Nightfall IR Sz, ZOMIZIE, 7L E KT~ DA% 3D,
B ORIAZ 1 S8 LT\ 5, B, The Remains of the Day % BB LY = A A
R« T AR Y —0 The White Countess (2004) T, [ E#EDAEBFRAL LW HFETHART
A ST,

2014 R TA V7 1L 60 1%, 1EFAEILIL 30 FE2Mz 503, Fv UTORESITHLT
ESOEIT DT, A7 a RN BNEEROEFZ TIIRNWI E2RHTEY, &Y
DNEZEEZEZ D ERRIZH EEARLNETRNIZAS D LTS,

A V7O IRAE S B AREEE A AR LTV e, Pale & IR L 72 1982 4R IC L [EFEICA
BLTWD, 5 CHER LI ZABMICITAARNIEATELT ., 4AF Y ZANEND D/
FRAAY, FEETHE X T2, FCTITHAGBLZFETMHEEDL LTV, AARGE
FERT2ERRONTW 2, ERTIFEA ETOT . B O TIX 5 D HAGERE
LFRic e\, JERE L CLOR, 35 3ki272 D 1989 T —EH HAZFIND Z LMo
7l BN TELEMICR->THOHAARTELT LW ZLiFBEALNT, EEALLT
EEDEEBR LI,

2. HLREOEA & AEE OB
2.1. Remains £ T

A7 TFEIENOFAFEE TR LFEELZTE L, (FRE L UIERITHEA TE T,
L LEEORRKIED IZHEN TN D E W) LBENRD D, 1 7 T ERBRET S
DL IS, FHEOBMULIEE S ICHENRVWERIZFELE LT 2d 5, —2I3#HAH
EAFELMVEZOLNDZ L, b)) —DFEMLY BIERZAFOERMNERSND Z L
Th o,

A 7udF 9 A% X Remains £ CTix THAR] 1§42 b b D7E -7, APale
View of Hills 137 & = —{EL L CIIRE RIEAZBON, ZOHEKRO—DIFFIRETH -
7eo  Pale 134 % U 2 TET HARANZYER KR D 6 F£12 ORIG AR 556 T, JUESC
FoMPFLFEMIRIND 2 NS ol FBY FITRRETHEIE L. FELENE S KL
LT AEobiczoc W HilEEFS, 5B FAGEDS 1951 ORI, it & FH
CEOITBTHNE RS LIEEADBESLS BIET 5, (BT THREBA~OSKIZIITSOTNT
HDHNFNBMI IR EDOS N L D DRWVENWE LA ZRELL TV D LRS-,
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Lewis IZ “The most important silence in A Pale View of Hills is that surrounding the
fate of Nagasaki at the end of the Second World War” (37) & . Milton i% “The story,
following its narrator’s memory, begins after the bombing of Nagasaki, but that event
lies at its center” (13) & iR T\ %, Cynthia F. Wong 1375V FOME A= & BiGHk
WaBER T, A7 PEPFRELER L TVDDRELETE I,
[. . .] in order to understand how the historical conditions compel either
silence or speech, it is necessary to consider how Etsuko’s personal case
elucidates the political circumstances of postwar Japan. Through Etsuko,
Ishiguro seems to ask who or what is, in the end, responsible for the
destruction experienced by the common people? What might a postmortem
on the political facts reveal to these civilians? The policy of silence which
Niki and Etsuko maintain about Keiko’s suicide corresponds to the civilians’
silence concerning the role of the Emperor in the war. (“The Shame of
Memory” 143)
21EB @ Artist TIIFUESCFE LB SN D 2 & 2P T DI RIG A BET 7223, tho# i
2T 5LV —FRNED LWE WD BB TREDE T4 T 5TV 722 W (Ishiguro,
“An Interview with Kazuo Ishiguro” by Mason 340), 7273 Pale D20, A > 7 min%E
HRERIZEE DN TENTND LW ) BWVIAB B, RiRF & WD RRIRED D726 T8 - 723,
Artist 1340 OREICEH-> THEBRZELZANDOFE TH 5, & NI E THEIBARHIH
TG E N TC R T, KR IBRAEEZEBL SN O TIHRON LBV TN D,
ORI, BIZEOEAEMLET —<IC LIEERMEZITWMOND Z E3%V, =i
EMBEOHEFERITHATITEL BT E ST TR, SMESITESTHRADD
Tho) (2l Ll ~D, TTRMERD Artist D FBITHRFREL L THD
L LR s, Filio X 512, BMROEAREHEE O E) AAERNTE b
IO TLLD L, Av 7D [HE] ZZOM@EELHRY LTnDHEDb
Exbid, ZEICH->TZE, BHAANE LTHEOREBOR#Z BN, £
ZONRIZIEEZ Lo TRNTZEWVWS ZETHAD, BOIKRTH, A7 uld

3 “Both A Pale View of Hills and An Artist of the Floating World begin after the
bombing of Nagasaki” (Davis 148). 7imes|¥A 7 v ¢® Whitbread Literary Award %
BAEHUDHLFEDOHF T Artist DFEY FI22VC “an aging, once famous painter in
Nagasaki” &5t L T\ 2,



AARNDOEAFEMLEZAMEE L TEEZER LTIV D2, BARAEE ORI
ZZWXELIDE[/RDP ST LEHHLTNDLDTH- T, BCKTIZHAA
HHEZADPARANFELHENTNDLDTH D, (I8 246)
TAARNE LTEROREROBHZE SN, TNDZO/NRIZIEE &> TRNTZ LWV D A
B L IR L D W TE RV, WTRICE & Artist 2 THEG & BHZ L &7
HDAERME LTORAR] (Fafi] 242-43) LR DMRMD L DT, A 27 m i
LA S - TN AEENTWD & R DRIV OEIZIZD R R TeDTH D, 2
TEfE T THE D BARZEERIC LI & T A 7 nDEMIZDRMUE —fRTTER O E A
LI Z LR L DIRBHICK T2 ANDAEZTHITHDL L WH 2 &b LITLITERL b,
TENRA T T T HARRESFDORELZ 9 L L TW=d T2y, Christopher Bigsby
LA F Ea—TA VI ZARIIRE LI Z LITRAMRI L EBTND,
I have always felt the setting, the Japanese element, was a relatively
superficial part of my writing. It was something I brought in for reasons of
technique, really. Although it is a setting to which I have obvious
emotional attachments, it was nevertheless one that I introduced to
orchestrate something else I was fundamentally interested in. (“In
Conversation with Kazuo Ishiguro” 23)

F7o. Pale FBENGEZITRONZZ LIZBNTZL bR TVD, HADOEEIIE AT

THLBFEETIERNDE, A7 IFHCHARNEEZLEZEZ HND 2 LI E
W ZOFEEFTEAYICEVTENI EMEDLRVWERK T TS, 31EH TITAAZET
CTOOKREMOREEROME LY F S LT 5 Remains B HE LTz,

Remains of the Day D ENANTERDEDORETH D, A v/ vlle o TRELE 72D
I%. “a super-English novel”6& 5 91X EEMEZEHM L 72ICHELLT, A XU 2D LD
CREDMT TAARZHEN TN D E WO MEIBD RO THIEZ ETH D,

But it is in The Remains of the Day that the writer reveals his own
Japanese subtlety as he revisions Japan in a novel that is not even set in

Japan but has as its theme six unexceptional days in the life of that most

4 e.g. “One of the central themes of Kazuo Ishiguro’s novels is the effect of historical
change on the lives of ordinary individuals” (Webley).

5 Ishiguro, “Kazuo Ishiguro with Maya Jaggi” 111.

6 Ishiguro, “An Interview with Kazuo Ishiguro” by Vorda and Herzinger 73.
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English of characters, a butler. Himself a between-world critic, Pico Iyer
considers this novel, among the many books that purport to explain Japan
to the West, “the most revealing one so far” [. . .]. 7The Remains of the Day
is, as its title suggests, written in that favourite Japanese form, the elegy
for vanished rites; it is a vespers novel. Through the recollections of the
protagonist’s, Stevens’s, years of service at Darlington Hall, Ishiguro will
reveal essential aspects of the Japanese character. (Davis 144)

Remains \Z AARZ Riz=DIXAARZ LB RWEFEOHEE 721 TRV, BARANDGR

DOHIZ S Remains % A RIZOWTO/NRIZE LTWDL DR HHT, 29 Liziwld, 1 ¥

ZaPHERHE TRITVEETHTZIRVWRTH S,

Remains % AARIZOWTO/NGETLHZ EITITEHRRH DL E VI FITLHAA BB -
728, L LERGHI OV TR, B 2 /F & RERICHE IR D ANDNTToD, A7 apigg
WKL S D L) RFIFME 572, Z &I Remains TIXFEIEDBUEFE D4
RIS L, KERB OBARENANZ AN TW D72, A v 7 iU Z HEN TS L
VRN E ST H Z L/ » Tz, “The Remains of the Day is a historical novel but the
angle of vision is that of a bystander rather than a participant” (Page 164)72 & & J&EH
INROBT- T D EEREINT A7 aDBLAMEANDREICH D LS TH,
FRENER EREOT o6t H 5, James Lang 1%, - 7 2 ORLIIE ANOFE &
NOFELRDERTH D Lk ~TW 5,

The novels of Kazuo Ishiguro, from A Pale View of Hills (1982) to The
Unconsoled (1995), all bear a powerful and sustained interest in the
relationship between history and memory. Ishiguro seems fascinated with
the uneasy coexistence of private and public memories in his characters.
One of the structuring conflicts of each of his novels emerges from the main
character’s struggle — usually unsuccessful — to reconcile his private
memories with the public memories of the nation and his fellow citizens.

(Lang 143)

TRIBC THRA - A7 vlcBiFD TERDAFE)]

8 “[...] when Ishiguro is read as a Japanese writer concerned wholly and necessarily
with Japanese themes, he is ‘returned’ to an identity that was never his own” (Connor
108).



L0 BARMIZ, BBV O SETH D 1956 FF D 2 = AfE I 2L fitiu/on 2 & THfilcE %
R L, BZENSKEADANTFE=—DBITEZ R LTNDLDIEE NI R HIFEL TV D9,

2.2. TR TEOME

A7k, AARRLEAPER SNLD0IE, HETRPFEEWM IEZ LN TWLHDTE
LS9, ZORKEA T viFfERE YT Y AL E L Thitte—#HiH ORFi/2 & T 505,
A7 A OBEEREDEFICHBEH AT O ER1H D,

AT PN OITBREDO AARDBELRT L TlIRv, 1{EA S 2/EE b, FERIEA
ITRPAEENLETHY £lo. S THREZBENT A L7 )/ NGz FH T HIEEDH
ARSI T LA FF LA DETWEDITTHRY, A 7 rdfini- AL, ko
LD OF DR RICBE /N TN D AARD A A=V ZREE DY, 47 aiED
EFb0E, AMEARLRNTAARDL LW, BARDTEIZ, A7 no A ANRED
AAREALNHD LK TWD, 1990 FEOMEFEITHGH SN ERE T )IAE 1%, 5
2 R~ DEFEK 2 3R =T 2 10,

A7 a B AREEMIC LTz 2 DOEREE N & XI2IE, I AT

7o, T ZITHARDNNEG E D= EDOTERN THIT /> TWD &V ) IS %

ETCHMZITE LI, BARANDARTRMA ZFF> TWLHEITIZ, —EEEL

Wa B2 %897, FEEEROMmERELZZREBWE Lz, (IR 7)
ERNBEEOAARZIND NV IROERETIE, A 7 aB T LDIFHEDO AL A
Sz, A7 IZAARORFEL LTEREICHARDFEGEZMOLETNDDORE L Bifish
L X701,

AVITARHARD RF 2 A XY —52ENTWVWLO T2V E BT HFEZRZ L H -T2,
RPN AARNBENTIE RV EESTH, 2L OHRFITA 7 rOLIZHEARSH
KRKOWFIZ & Z T T AEMICERF DB 5 LB I TN P EELZE BB HTH D,

9 McCombe, John P., “The End of (Anthony) Eden: Ishiguro’s The Remains of the Day
and Midcentury Anglo-American Tensions”.

WX 2ER ETOHE LRSI lEDO A ARZ FZRIZHDHENTH L0, EREIZE DR
REIS 2V, NFERS [RiOBE] (Artist OIFOOWF A ARIITR 2 720 &3k
TS (hEF312),

11 “[, . ] by the time the second novel came out and I was starting to get known in
Great Britain, I was very conscious that I was getting cast in this role as a kind of
Japanese foreign correspondent in residence in London” (Ishiguro, “Rooted in a Small
Space” 128)



ZO LT ERH LT T, A7 miT 1/ER TIERE L WO Fralllc K& R Z a1 5

[ZH DA ATE, Z2 A TP REMEIIHOEA LB SE TV D, BARDHS N E
TRV D, W 21T THARDIRZ 2 BB ITRATZD D,

KEEATE 2 T EE I 2 2 L2 o0 TR, MEBSRINDL G000 EEE L
ZENH D12, Artist \ITOWTIEL, ZOGBICEET 5, 720 Pale & ¥t O RIRIZERE L 72
FHUER B WE I 72 5 72D )y, Pale [ZOWTA 7 v, TEEH ORI O/
FNEBZIROTZ L ZFERITA XY AL o700 TY ) (EESCFOR ST 304) Lik
RTNWD, TN RIFICED SO, 427 aiZBAsOHFICH 2 RIFEOTIEMNE
TLEIANCEZ LD TBE oD E W) BB EZZET T DN, Pale DRHELEIX
AT uPEEND SFEFRITHY . ZIUIRERTH D,

Pale DFEY FiI, WEARFEIZLIZDOITASOBEELZ LW O BRI EN, BEZIER
MHRDDLHZ ENTERY, kX, BORROEEZEL T, ROE#RAE AT 5, i
DF LM, BIOREIBOSTMOBFOENREICE > TpE N, 2LFELICRD
Zlben, BHWRREOEEIHAETIEOL I REINDH D, —FH T, B TIX, EF
DRERDES LOFEEE DEFI - TEY | 2O TR TEHEOBIT H5ED F
IR A%, BBOROERIZLDFLEOMELH R BIX, BEFNIAARTHAI LA X
ATHAHI EMEDLRVDTHY | RIGORRT 2RO TZER IR ETIZZR N D,

TIWZELT A2 OEEERH 720 TR, Pale TIZRIGBOERNO L 5 el b d 5,
EARFE ZIZEATODICOHED LT, BRIZSZDAT MBOEED L 912 (like the
tourists do” Pale 137) “EFRR %55, o, HFa -~V abfeli~EKo7eb, %
DIFVIZEBIZHF 720 T 25 H 5, 80 FILERMAR OS> T T
RS 208, EROER LD 1951 2K, ZOMBITEIEHFEL THRL, KRR
BIEA A L TRBIAALTZEDIZ, A 70D fBORICH LRIREEE LDDHIZHN, £
heb, RIFDT 2 F~—27 L LTZOBRERS ZEIETE 121200, WTFhiLT
%, Pale DRIFIIBLEORRKZ#F LI DTV, A FVAANLRTARL LW, &

12 “T chose these settings for a particular reason: they are potent for my themes. 1
tend to be attracted to pre-war and post-war settings because I'm interested in this
business of values and ideals being tested, and people having to face up to the notion
that their ideals weren’t quite what they thought they were before the test came.”
(Ishiguro, “Shorts” 22)



o LWERZMHAGDOE TELNTL LD TH D, AARMERIIATEICH L S, 5T
FRMEN R &, A7 ungE 5 Ric, fEmOBEREREHRLZITRHNIS,
HARZEERIC LI-DIE, TG E B LI 7Z > 72D TIERWMNE WD RENRTE 2,
1981 iz T~ T 27 4 (Salman Rushdie)’’, 1 > NS 2 52 L7z Midnight
Children T, A4 ¥ ) Af@OXLFHEEND T v H—HEZH LIz, ZhICE-> T, B
B E 2 EOIFANDIER~DOELAEE o7, A7 i, BARADEE HARAD
ZHEIDFINT T, ZOWRIZERD Z LN TE LD TVD,
He [Rushdie] had previously been a completely unknown writer. That was
a really symbolic moment and then everyone was suddenly looking for other
Rushdies. It so happened that around this time I brought out A Pale View
of Hills. Usually first novels disappear, as you know, without a trace. Yet
I received a lot of attention, got lots of coverage, and did a lot of interviews.
I know why this was. It was because I had this Japanese face and this
Japanese name and it was what was being covered at the time. (Ishiguro,
“An Interview with Kazuo Ishiguro” by Vorda and Herzinger 69-70)
7y aT 4 OREOBEIA VT aRlT Ea— LIcOIINIEERKY SbEThoie
W, NROBEEEARIZTLHZLICEST, A7 uDREELZRHTLHO R H 720
TIE RV, LrbA v 7 e IREDOHE T, Pale IENZ b JFIEX BT 2 8w “A
Strange and Sometimes Sadness”# ZE\W\TW5, HAZT E— /L9252 &, HAEZD
FE VD IABITHERITE & D FEREMENN - FTRENEIL & D, Pale © A ARMEER TR Szl
Artist b BARIZRE SN0 E L,

A r7nid, VNtOBEBIZET H2HOEEILFICT 7 =0T, BRBiETEN 0 74
ol TtwE Lz, L] BZEARCZOVWT, HHWIEHARDEEIZONTENT
L0 TIEHY EFHATLE) (Ishiguro, [FEEFOAEHET] 304) LWV HFESH/R
T LI FEOHANCONTO/NGEET 9L LTELOTHRY, A7 RiET—~
ERATDLOICKREOREZ RO THEBEZRET D EF > TWVHR, BERMFICHED

13 Christopher Bigsby (X254 VX B2 —TA V7 2T HARIZHE Lz Z L3R mEM 72

ZLEDRTND, ZTHITKLTA ¥ =7 —IiL “Of course, there is something that
setting a book in Japan, especially Nagasaki, offers—mnamely a historical resonance, a
free ride.” ik, FIFICHET D Z EIIXENTZITTERNRS D Z L2 L T\ 5,

(Ishiguro, “In Conversation with Kazuo Ishiguro” 23)
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BRZFI<HDTHDLIZ LB ASTNDHDTIHRND, A V7 aBHRIBEEREER
TVWLHDIE, ZHETHHOT —~ & LTHRY EF N TEAFEEDOKRE b DL
D ThD, NRICERFCFIBLR G TIIE, 2O TWBREIXZNNEEROLELEX D,

ZIRA 7 a5 T, Artist X° Remains D¥RG-CHZITEE Y FA BV 572 DB
RBThy, FRFCHEORLELIK 2L TELIBVLWEMThoTzE Bbid, iz
FMEMTET HORHIITHA TR T LD 27T T TH D, Never lZONWTDA 7
B IR R ZOHER Z AT TV D, BHIOREETIX Never DO SITHFTZ - 1275,
ZRTEHIEL WM T, HERTZ e —ICHELE W L F > T 5 Ishiguro, “A
Conversation about Life and Art with Kazuo Ishiguro” 211),

DFEVA T RE, LFOBEERT -~ EBIONDRIBRRERBME, AXT7—
ELTHIAT 20 Th D, WH, BAaii< 2 Lo LTk L < KE8pnMbing, 1 v
TR ER T D LW BRI BPORRE T —~v 2R T 572D OMEE LT
WDDENS B FZEL LAERICFFHIATL Z L IZOWTHEHIAH T H B0 L < 20,
KRERHHPEZ 2 TIRWVWE ZADEREFIZOWTELDOH HI1EFRE L S iz, Pale
TR BG LB T T LW 2 e Tl o 72 & E TRl TV D14,

R YANIERICAFNB N2 b DD BRITITWEEIC /R D, T2 & 21X Remains 77 AR
DR ZH > TND LR L 72 RIBIE, BAIO 2ERBEARICRES DT EEL L
Tk, BOPAEENT TEAR] 2B AICERSZET, BOLOBHA-STWDIREL OREELY
fRE Lizinol=DTh A S| (KU 254) Lk, Remainsiy [T ETHOMEDIEE F
2 0 [EBERSEIXEEICEINZEV-oThH, TNURARENRZEEALHLTND
CITEZ I LR a D TIT (KB 260) . b URAIO 2 /E2S A ARICERE ST

14 “Nagasaki even protected me from the irony of the reviewers; they were uniformly
solemn and respectful, apparently deeming it bad taste to write down a book about
that city written by someone actually born there. Even gaps in my imagination or
knowledge were taken for commendable restraint in the handling of potentially
sensational material. And, as a bonus, I enjoyed being regarded by those around me
as a socially aware, even radical person’ (Guardjan 8 Aug. 1983) Z D71k Pale DA

FEICXKT T DR NE L b, o Tl “I became profoundly thankful for
having been born in Nagasaki rather than, say, Bradford. For the mere fact of my
novel taking place in that city was allowing me to achieve an easy kind of global
significance, dialogue which may have sounded flat and parochial uttered outside
Tufnell Park Tube Station positively rang with ominous meaning in the streets of
N%%wimmmmn&mgw%)kmiﬁ%%@ Z OERTI AR BEIC R

B ARBOHFNEGH L TND EITE L Dy,

9



i, Remains OHENIZDOWT [0 OESITBWTCE UMD TAAR] & ERE
OETHL I ENHEKD ) (KIE260) & EETLIOITEHE L >0 LV,

2.3. fERDOEFA~DIEH
2L, A7 il BEEORWER TEM LZRWHRAH TE TW D D3N TH
O ARSI HARDRBRIE Lotz LTH, AARISKED I IEES 7 TR S E T&E 72
o AT HIZOVTEED I, AEMARICEROE R Z/HED 2 DITERTH 5 LFE# L7
WH, ZNTHRBEMIMEEOE R Z R LS LT 2MMNH 515, SIFFCHSOEE
IBIR R BAZEEN, A XV ADBAANFETHR LIcA v 7 0 ORBRBMEMICE#E L
TWVDITENRNE WS BOVIARIRIAS FEL TWD L5 TH D,
A7 uiFhoT TEEMERZ BiET) LES LT, EROER & IZEHIIC
RESNTZT —~TiER<, ARBREDOEBNRT —~ 2RI ER LW IBEKRTH 5,
I just mean themes that most people can relate to as opposed to themes that
are only of interest to a few. If I were writing a book about British politics
in the ’60s, there are probably quite a few people in Britain who might be
interested in that, but you!¢ probably wouldn’t be, nor would the French
people. I do think there are themes or issues that are very urgent locally
or to a particular time or place, and I think it’s important to address them,
but as a novelist, I suppose I'm interested in writing things that will be of
interest to people in fifty years’ time, a hundred years’ time, and to people in
lots of different cultures. (Ishiguro, “Rooted in a Small Space” 133)
A7 P EETOREBETH LB, WHAF I ZA~NEELISNEATHLD &0 ) 50
EHEN, MOBRTOEBMERZ L RENT-Z 83 boTz, 7—R « %7 (Bruce

King)/3 7 ¥ =7 4 X°7 « & ¥— + & —(Timothy Mo), >/ 7 + } 7" —/L(Shiva Naipaul)

B (A7 ad/NEHEOBAONE~EERITLT D Z STk N E T 9 R&ET, /MT
INRE LTHENDRERDOTH D, I208, IZH0hbod, ZMWLRIEE A A « 4>
7 L WOEZOM AN OWNIEIZAL 572D, BOEMEIEHL L D &35 (K 247),
fwﬁk%®%%$%vkomﬁwoﬁé:&\%5w@@ﬁ%ﬁﬁ;ﬁ#é EDIE
KO LT, H2TA VT aDiREITH > THRIZWE RS OF, BFE LGB0 Z T8
ET DA T e FO K@\&<NOK%SM5:&Ti&w#&ﬁthNI#9%
FEREDTIRITMIC H U,

6 A E2— 3T TITONTEY, HTFET AV IANEEDND,
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72 EDIEFE % | “the new internationalism”DfEE & L T/ A —T7L L7 Z & Th D, “the
new internationalism”{Z 2V T, King 1Z“t [the new internationalism] differs from
Commonwealth, Third World or ethnic writing in that the five novelists I am concerned
with write about their native lands or the immigrant experience from within the
mainstream of British literature” (193) &if_XTW5, I 7 BHY EIFT\W5H5 AD
OB, A7 uSNIEAF ) ZAEROHSETH L, A 7 i RIRMERMHE T30
B, FEANTHVEMIEENTENRET 20, Zo7V—=TI2a80 b, ZHhA
Yrmi, BET a7 4 RE— LA TE L L) RMBEER T/ I EFNTNLHDT
TN E LT, 29 LEefERLoLEEZ2REL TV D,
TATYT AT A4+ T TATAEND Z &L, BROGAE. BN HARNRON
AFXVANBZONEN) REICR DT TTR, £2DZLIZHONT, FvaT
ARTAR—= B ATEL DI ATEZ ERB Y E¥ A, ZHEBEDL fE
AR 72T, Db OELIERIIR T B> Tnd E-RWES, #3ilic
HEWE L7, HOIZITH VR ZRBER, £ b2 0 ERIR L LBk
mHELE, [L.]
FhEAFVALOBMBRIZIZINEY GEMARODIELFZ D00 LEEA,
FMIFEFITH VR A XV RIR-TET, FOFEELITELELR, L. ]
L. TIrolbbntRCBGRRT 50080 ) BBEITRNE > T
W T 572203 o 72D TF, (Ishiguro, [HECFOF X KT 305-06)
%% % [the new internationalism DfEZ7=H] 1%, H-HRENTOAME LT, iz
FHEANE LTHEHI L TWD L 572, #bDA 77 v FLEIE S EMMERIC L5 b 0T
% % (they seem to criticize the Third World both as insiders and as Westerners. Their
criticism of England is in terms of British values) | (King 209) &\ 5 fgfEix, P 7a< &
HA 7T Y TUEE 5720, O'Brien |4 ¥ 7 1 Z“Third World Writer” (253559 %
DIZEE LW EFERL TV 5H(800), 7 a7 4 RE—LRILTL—TICANLNIZZ &0 b
b Z X, A v 7 a O HEREYE (cultural hybridity) 23 O U2 K & Ip 8 4 5
ATWHERZA LN TWNWZZ ETHD,
MROEHIZ, BRILFORENHD ., HOLNVIMERP AR THL LW IR bR S
iz, A Pale View of Hills |3 WA 2% < HERRITHEH 2 UK & 7y MITHE B 72V VRS B
Shi,
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A Pale View of Hills is a precocious first novel: subtly ironic, tightly
structured, stylistically restrained—yet emotionally and psychologically
explosive. As one reader puts it, A Pale View of Hills is remarkable for its
“control and economy,” which resemble “the work of much more experienced
writer.” Ishiguro’s first novel is brief, elliptical, and spare; it works
“largely by inference,” leaving “more questions unanswered than answered.”
(Shaffer 12)
HIERLZEANR D VRIS &0 ) R, B L BALZEORELE B Tns, 13-
TV EARLFELTHDEMET 20D H 5,
Ishiguro’s narrative technique captivates the reader with its austerity, both
in style and storyline, recalling the extreme suggestiveness of Japanese
poetry that never loses its clarity and definiteness in spite of its simplicity
of form. (Davis 142)
MR EEMEEZ R D Z LIETERVEVNSI LD EH D,
Most of all, I have the feeling that Kazuo Ishiguro’s works and words resist,
however gently, annexation to the realm of uncontaminated ‘Britishness’
and are best understood through the double cultural affiliation of their
author, or rather through his double non-affiliation. (Patey 135-36)
BRI EZDARINET bND Z e b b D, RIT Pale lZHOWTIRNTN D,
This blend of plain circumstantial realism and mysterious resonance
reminded me of several earlier twentieth-century Japanese writers—Soseki
a great deal, Tanizaki and Kawabata rather less so. (Thwaite)
H AW & RIRHI—ER, JIImEERIIREE S LB 508, BARMERZ L WS 2 L T—HEIC
ENTND, oA FE2—T, BRH—EOERL L THD DT RwnEMbis
L AT IFESBETHVRNWEEZ TN D, I THA ZRRIEOERIE The Makioka
Sisters ([HIFE L) TH D2, BIRFIIEE 2 2ERD G D Z2FENTWD, The Makioka Sisters
ITEPED/NGRIZ I BT S DIZ0, BIFSCFORETH 5 weird R A Ff> TRV, &
k=T % (“An Interview with Kazuo Ishiguro” by Vorda and Herzinger 80-81), X5
IZiE, BER AR LRHOMNIT N DI, ARIOENIZLF > TnD,

I can’t really see that anybody would particularly compare me to any
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Japanese writer if it wasn’t for the fact that I have this Japanese name.
Now if I wrote under a pseudonym and got somebody else to pose for my
color jacket photographs, I'm sure nobody would think of saying.[sic] “This
guy reminds me of that Japanese writer.” I often have to battle to speak up
for my own individual territory against this kind of stereotyping. (“An
Interview with Kazuo Ishiguro” by Vorda and Herzinger 81)

A7 DORFHERROEEEE 77 v XU D Pale OFIIRF 125 o T2 RED EH D
Clive Sinclair IZX > TRA BN TS, 7T v RRUNRA 7 aO/NILHARPTENS
RLRTWEAS EF;RDH L, TEATHRY, KENRAROTE THE#HLWOTY]
ERIRE 1T 272 (“On the contrary,” replied the translator, “it is very hard because it
is such an English book”) | (Sinclair Sunday Times Magazine 11 January 1987, qtd. in
Beedham 28), {EH S AAANTRNWI LI IZRM W &0 ) ORI, /NEFFE
DITFTH D, MEFFIL, A 7B BALELE OMEZRH LS & SICLIEMsh
5 EMEH VIR RRBTFE) IS LT DR LbiEIly, WSEroFEnzRE
ZTIIFN Do 7o, ZORFER LI, bivbiudte LABEE RS S 2% T 72
5ChD] HAF - A7 aOFEREET] 27) LTV,

AAXFELE VS THERTH D, LOFEMEEDLIITPTNDDNLWN) ZLaT 7
A MIAILTRREET 5 2 &2 LI, AL AALF L ORBZE#T 2013, AT LA X
AT DA A —=VITIHESWIZRAEIZT E 20, Mike Petry 13, A > 7 2 i 3HEARIL R 2R ED
AAROBERER L OIEHTIT L A ERNVERRTZ BT, A &7 n B ORHEIE B AT
PIFIZRLND DO TIHRNE LTS,

In the introduction to his collection Monkey Brain Sushi—the book is an
overview of the writings of today’s younger Japanese writers—the editor
Alfred Birnbaum writes: “Their writing reflects a world-as-seen, not a
world-as-felt through what Westerners have come to recognize as peculiarly
Japanese shades of sensibility.” [Alfred Birnbaum. ed. Monkey Brain
Sushi: New Tastes in Japanese Fiction (Tokyo, New York & London:
Kodansha International, 1991), p.2.] But Ishiguro, in strong contrast to
those younger Japanese authors, I argue, does exactly that: reflecting a

“world-as-felt.” This, however, is not at all a particularly “Japanese shade
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of sensibility,” as the writings of Proust, Joyce, Woolf, and numerous other
Western authors clearly illustrate. (Petry 18-19 n37)

FIZHRARIZ L DT, A 27 m [ TERHIE A R TE < O NITHEEN 2 RN 2R3
FEREMLTHWDLIDOTHDLN, AANLREEEDEZLE VW HEZERT L L, 170
DOFER & T N - FFERMEIC AT 2 81T D, AR OB AmHFHIND Z
EIFED & ZATIEZR W,

A7 IEBEER LR U X 9 2 E% T, “homeless writer” & B L TW2Z &3 dD
27z, B E T OEDOENEHRORIA & L TORMENR, Joflfle A F Y 2
IZEATODERITITFERIZ T 2 02 BolZidehnizn, £, AR
DEFEZES ZEHADITILTE 2, 720 AT EE O HLFEROBLFETIEZR . A
@O RMEZH# < LR E W0 ) BRTH S, HIAIE, 1989 4RIk A L TARILHE R8T
X LTZRFIZIE, RO K D IZFE-> TV D,

My very lack of authority and lack of knowledge about Japan, I think, forced
me into a position of using my imagination, and also of thinking of myself as
a kind of homeless writer. I had no obvious social role, because I wasn’t a
very English Englishman, and I wasn’t a very Japanese Japanese either.
And so I had no clear role, no society or country to speak for or write
about. Nobody’s history seemed to be my history. And I think this did
push me necessarily into trying to write in an international way. What I
started to do was to use history. I would search through history books in
the way that a film director might search for locations for a script he has
already written. I would look for moments in history that would best serve
my purposes, or what I wanted to write about. I was conscious that I
wasn’t so interested in the history per se, that I was using British history or
Japanese history to illustrate something that was preoccupying me. 1

think this made me a kind of writer that didn’t actually belong. I didn’t

17 Z0 1989 DR A TA 7 mid, 5 CAARZMN TLUBYO THAZBIZ L, xt
R D/NIRFE L L TR O 2 KT =R BB X b 720, KILIZHE 5
KL T HHE L. By ERMROABARANTHY . EMPNETED LI ITZEHEIND )
WZIEBA LAY 72 uy & 3R =Ty 5 (Ishiguro, “The Novelist in Today’s World” 59), #HET %5t
FIZE LT AR TH 5,
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have a strong emotional tie with either Japanese history or British history,
so I could just use it to serve my own personal purposes. (“The Novelist in
Today’s World” 58)
TAHMN, TR—=LVAER] &2, EZICHFTB TE WA - RE@oRH ERL, F
s D HIZHIRH AARZHENT. 2 E~ORBETR LD | /il e E < ORI 2 5 5 72
HDTHDH, HOHWVIIELET D “home” B W A ZHIWVTND W o T2imB itk & il
720N
Barry Lewis @ Kazuo Ishiguro(2000)1%. Orphans & CTO 5{EIZfilliu T\ 518, Z DA
T Lewis (%“displacement” & “dignity” Dt & H WS EE /o xf v EHEZ 72 Ll FEHO
RIEIZH D DI “a tug-of-war between a sense of homelessness and being ‘at home™
(Lewis 3)72 & W\ 2 fEfili 2 LT\ 5, EAATHOET “house”’iFhome” Tid7a < | 51
[FECEE IO Fh CHRE ., ME, o—r - LYy —] Thod (exiles, displaced
persons, “lone rangers” in their memories and imaginations) | (Lewis 7) & F3EL. &
NARTEHOEFIIENL B0A 7 v ORBRZ IR L TH D OTHIRRO LB ~Tn D
(7-8), Lewis O CTld “dignity” & #ERF TX 22y AL “displaced person” 720D TH 2% 03,
OGNS LTc & LTh, Artist OFEY FA /7 1 3H#% £ T “dignity” ZMiRF L7- & &
L TWD, Lewis IZEAREED [HARNDREEENHIBWVIITHN TR B A
BRYREED EHDBHT, T TIHEHETLEGHZ K-> T5 (are no longer at home
with themselves, as they strive to regain the dignity they have lost after being
displaced from their natural surroundings) | (Lewis 3)72 & 5l L T\ 223, Z OFLEAMN
TRTOFEY FORBICHTITED O LIFEAR, EHITIE, A 7 m PR
BT — L VA RZEOFIIEEN T2 Z EIZE K L. “Perhaps there is some truth in the
idea that people are attracted by occupations answering some psychological need, and
that this work helped Ishiguro wrestle with his own special form of homelessness” (3)
EEIOW, THR—L VA EWVWHBETEATVD X OITLNHZ 2720,
ESHDOHIZ “homeless” (2B 5 HHFE E BT AIL Orphans \ZF5122% >, Shao-Pin
Luo I Unconsoled & Orphans’% “the exile as orphan” & W\ 5 S TREO DT L 9 LA

72. Luo IX Unconsoled X, “about a foreigner’s traumas and anxieties associated with

18 Orphans D%%323 Lewis O E LR U 2000 72572720, ZOFEMIZOWTIEFEL <
WRRENTE LT, Lewis DU WIORERE TIX Unconsoled £ T EHRTZ =L Bbi b,
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dislocation and disorientation” (74)72 & iR-<TW\%, L L. Unconsoled D&Y F7 A
=13 DEERZ TND XN, ZHFHNEANZNLDL TIHEZRY, £72, “Ryder is
neither orphan nor exile” (Beedham 110)CH 5 Z LIXH B, 4 7 v OEM T
displacement, exile, homeless 72 ENEELELETH D &9 o#TiE. Lewis, Luo O
PRTEDIT, EIMTERABEL D Z LRE,

ERZO LI G RIS L0 D 7 7 e —F ik, FEFRITE LTI 22023 ER
DIXFEALND ETRT DI ENTEDLDOT, RABKE L THHRINLT D, EBRIND
fam 2SR E > TV D DT, RZ T L THE D WVWERS 72T 280 BT 2 fapt & BV
AOETHD, AMORENSEMSNIAEROE®RZRDL LD Z &b TERY, (¥
IaOEFEPER SN ST AP OLND W) T EIZIFEBR L7220 LIVRWAS,
ERMOBRELZD Z LB TEIARFIENKE DT B2 5,

2.4. Unconsoled L)W

INET RAFE EBZONDMIRIEND 22T TE 72, L ABIR TEITEL L
AT, BURRIHSBIIRIR Z 81T, B ARRHRAIREWRERICT ERV LRI TND
HRHBFMEL TVD, TORGIE, FMAHIDICENTRES R TETWD,
Unconsoled LAfEA * 7 0 3R A NEX AR LIZDZE WD B S —HIZIZdH 503,
KO RFFIIRSFHIZR ) T ) A LAER LA ST\ e A v 7 v’ Unconsoled LAREIT A
AR LIZE WO LD TH D, PIWIOIES & Unconsoled LA DILTE AL H R S 41TV
2

A Pale View of the Hills DFERFE . /NEFSFEDNFIRRO MU ST e L& &, JUEL
THIDOHRAEDL O LI b DIZ DT et & 2B L THh D & A 27 m OFHIiOHER 3
F<bnd, 1984 FED [ZE-HLOEWEL O LNE L, BEORHDOENSLA V7 ad
HEICESDLFN, A XU A THERFOEZRITEEREE > TNDLZ LIZEDAX
—ANEINITN D, NEFRIT ZOEREERE BARZHNZ) 7Y AL EZITMHIEE
FA =T RFAHI LTV, X UTOEWHEETH-TH, ZORFSTIHEA V7
2O FPEIZ DWW THREIZ A L TW b TiEenwZ &id, 4 MLVORLFIZH BN
T3,

2001 FIZFREIZIT W72 0] IZ8E L THAR L 2R D & & A E TR, A 7
2iZ )7 U RAEZ TRV ERS LTV 5,
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AAF « AT aOMRORE T, FHIME (Bl LEEbRIETE 722 5]
(ZO0O)IZEI» TE IR IF2EV LTELLIICAZ D, —F T 2L,
—RY TV AXLD/NHREBZDE ANE [THHOBZR] 2. £ ORIEOV < D9
DRGSO, ToZ I <MEICHDOITMHR 2 REHERDRFTELE VD
ZEThDH, [L.]
T o — Y OERITATH R FIEO LB L DX o t-inb, [E
W22 A DYE] 2B TED4FEY ] FTO=/ETIX, U7 U XLZHR Lo
DX AR EHI- 20, [ ]
[..] #HOERIEEE VD HTIE, ZOELT MR- IS5E] < (b
LIebBMRIE 722 A OERTHLH 201, ZO@WHOFRMEKIL,. HEH
MIHRZARGFHE RO R FICHRL TS, ZNZE A7 aidya A A,
ATH, HANT 4= RANRE WS —HEO - EZRIC S>3 L Eb
Nowml7eDThs, (XA A7 aOEROMS] 263-67)
LHEARD G ENE L WVHIHIKIDOID, FaRR SNTND EITF RV, NEFTFRA &
Ik EDEIIEZTVDIONIRINTWD, RIEICH DO ERFEE RS
TG InEIDITHERRORMD DY . Flo, VaA R, AT, INVT4— 7 BRI~
IZHE< LWV DITFENRZ > TWDDPDINLIRNS, A7l 7 U XLEZTIE W
EEWTWDIT IS D1,

Unconsoled UAI%13, BAR LA 2T X TOEMEZHFET 2 2 &N L ol
BASBHINMOREL TR E, MMEZLICEI ZEEZFENTWDLLIICAZ D, N
BHELBRIG N ORENED> TN DX, HEY FELBMVEZONDZ A<
T2 DRITIERRETH 5, Remains D%, A > 7 v ZZ N E TEF LT 2 OIIHFE DR
RPN DOBREZE AX 7 7 —OFEIBICRH ST L2 L7 LR RTn 5,

I think one of the joys of fiction is that you are actually saying things that

are universal and not just about Great Britain or America or whatever. It

19 Louis Menand ® B 51X EV, A 70X [V 71U XAMEFZDOIRY 2 L THHAD K
212#EL ] 9, “Ishiguro does not write like a realist. He writes like someone
impersonating a realist, and this is one reason for the peculiar fascination of his books.
He is actually a fabulist and an ironist, and the writers he most resembles, under the
genteel mask, are Kafka and Beckett. This is why the prose is always slightly
overspecific. It’s realism from an instruction manual: literal, thorough, determined to

leave nothing out. But it has a vaguely irreal effect.” (Menand)
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can be about America or Britain, but I think when fiction really takes off it
1s because you can actually start to see how it is relevant to all other kinds
of contexts and how there is a universal streak to these things. I always
have this real problem because, on the one hand, you have to create the
setting in your novel that feels firm enough, as concrete enough, for people
to be able to find their way around it. On the other hand, if you make it too
concrete, and too tied down to something that might exist in reality, that
fictional work doesn’t take off at that metaphorical level [. . .] I'm trying to
find some territory, somewhere between straight realism and that kind of
out-and-out fabulism, where I can create a world that isn’t going to alienate
or baffle readers in a way that a completely fantastic world would. But at
the same time, it can actually prompt readers to say that this isn’t
documentary or this isn’t history or this isn’t journalism. I'm asking you to
look at this world that I've created as a reflection of a world that all kinds of
people live in. It’s the movement away from straight realism that is
actually the real challenge. You get that wrong and you could lose
everything whereby no one identifies with your characters or they don’t care
what happens in this funny, weird, bizarre, world. 1 just wanted to
somehow move it away so it’s just a couple of stages from straight realism in
order to let it take off with that metaphorical level. (“An Interview with
Kazuo Ishiguro” by Vorda and Herzinger 75-76)
Unconsoled [3#EETE D2V NRT, ZO7 /N R OFEFEGHE Ly, HETE
LDFFED FOEOTINRH 0T ThH D, A 7 v ORISR Tlde < A
HTHDEW) ZLERT I EIXTELN, MIITROONDEHRLIT L A ERLSEMI
FEH RV P b 72, #i< Orphans TR GAT S AREICE RSN, VT
ALD XK DIZhEE Y & T Unconsoled D X 5 7o RN B L TR Y | Remains D X 9 72
ARL— U T U RLIRST2DIT TIERV, Never TIZFHEBEMRFED (X203, 7
B—=UPEZLMRALENIRETHY, FFRa A2V —WRY T XLERRSND Z
L Z BT W5, Unconsoled »® Never £ Tld, 1Fiba A X 7 7 —D L YLICHRA S
L7, [AML—=+ R UTUXEANLD LEENT-EZAICHD (Gust a couple of
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stages from straight realism”)] /NiZ2[H] % Bl 5 72 8 OFRITEERADWFE TH 5,

Unconsoled IHR5G(ZFHM D53 L H1EMTH S, AIOKISIE, “It is a superb
achievement” (Brookner 40) & W E 3 2 HFEC, A Z 20 FRIO D)2 & OfE ©

DEFNPF oY = RREL DO D LWV D FEl DR HoTos, HERRHNEZ < —#T
HY,IFEAEFRKLEEETHHoT-, “it invented its own category of badness” (J.
Wood, “The Unconsoled” 44) & ¥ CESFEEIND Z & bbb -T2, L OREEIL (7 H 1Y)
(Kafkaesque) X\ 9 SEEAEVRN G, B 7B EILED LB TWE, V7 U XAEIE
ERARVNTERRT 74 V—=ThRn, BRERLERAENRFRETDIEND 7 EE bR
LHETLATdH 573, Unconsoled 1371 7 )L B2 b5 b DO XV ITBLEN O TH D,
“Kafka spoke of the effect of his work as ‘seasickness on dry land’; but Ishiguro’s novel
produced, in many readers, seasickness at sea” (J. Wood, “The Unconsoled” 44) &\ 9
Mz lE, BRIEN IS O, A7 riIlECETI T Y AL/ Ls b, £7F
KERDOIFTHTZATHDE, N7 HEZEIZLI LITRDTNDH20, [H] = [FH]
EDOFPNT RSN, A v 7 X BRB B 2 B0 TR < T 7 i)
(Kafkaesque) t N\x BNEZ D LI A A—VEMEVIZOTHAY, BEL W7 hEED
WEBATEZ EDIRWANT S, AT IR A A=V ZHENDH Z LT TE %, Robert
Lemon <° Stephan Benson(141-60)i1% % 7 4 OAE 4 & Unconsoled DEAHE %3 U TV 5 08,
N7 7 & DRI Unconsoled DEMRDIRIAICITET 2 b DEHED 720725 9,

RN T, REFADOREZRBZVICHEEALLT, A7 uDLlHEiOEM & OfEah e
fiEsns X oz o7z, FTH A Pale View of Hills & DYERIEGHT 57 13% N, 5
FHAMADZZMEY THDZFEY BLE L B OBENRHAK TH 2 10 2 EMOILEN ThH
Lo VT VRALERMENDZ EBZ Pale \Z33\NC Unconsoled D [ A4 X —Dil 5 %
7 AWIRESOMFICE T D, <BEUES. <KEVE>. <BFREOEL> <PBRVE>R E D
U7V RAMEHEH LTV (FH385) o Thb, Unconsoled \[ZOWTIEEDE Z
AL D FEPMMOANIZB S EHRE L CE-> TR Y, AROBE L EROERREIN RSN
R, FLOWEBRORBL G EEZ A > 7 a P Blc L WS RICEDE TS, ZRZ
PRERIZRC ) L7 1 E 200, 2 < OB 1T FFE & Bk XKBIH k22 2 &Rl i

5 L TW 5, Pierre Frangois 13, Unconsoled 13 “an oneiric blend of objective reality and

20 “Kafka is an obvious model once you move away from straight social or psychological
realism” (Ishiguro, “Kazuo Ishiguro with Maya Jaggi” 113)
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subjective wish-fulfilment” (79) CTH 575, ENH/ MR OBETCENNFED IZ X - T
BDOONTZHDONPXPNTERWV LRI ABEIE L FRET D20, L OFHE X
Francois © X 5 1ZIZEI 0 GInZgvy, £72, ZOHERAE & 9 Gl 5 Dz HOW T H A 2 Y)
BV, BEEOIFFE V) HTIXRMR D TH 573, Amit Chaudhuri I% Unconsoled 1%
“failure” 72 & SV 5, “failure usually implies the presence of artistic vision and
talent”(Chaudhuri 31) & 7z, FE2ITH > THET TV D 0IF TiERu,

Unconsoled AFETH 722 &6, Orphans TIXEENK G, Remains D X 5
V7 U XLHEEYIZ, Unconsoled M X 5 72580 FOEM CTED b BIENEH it S
Iz FEV FOHEFNMASNTA b—U—bIFE L, FEBEN R 2 BT 5 FH2 0 2
B2 TEY, SE/NROERZ LML T, BRGFEEL172, “its surreal excursions
benefit from clearer signposting, and the meandering longueurs of 7The Unconsoled
have given way to suspense, intrigue and even a lightning-flash denouement” (J aggi)
EWVND AR IR T DI, AEL VIZDNTHEARLT < 2o T D, FEBLFERZRE
THAE > TNDDDLNBRNDIX Unconsoled LRI U205, GV FORLMRNREA
TWSHBAPFTFENPOHEETE DT, HOIBREMNFTPINSDTHD, A7 uid
Orphans DFEV X GED FOLEIIHE - THRAZHI < [RBELEFRGED | EFHPIL TV D,
INEFH LWBEORB &3 % D1 John Carey Th 5,

Ishiguro’s abandonment of realism is not a defection from reality, but the
contrary. Reality, as current novelistic conventions depict it, is external
fact plus interior monologue. But we no longer believe in these separate
entities. We know that how we see determines what is seen. Ishiguro’s
inextricable fusion of memory, imagination and dream takes us down into
the labyrinth of reality which realism has simplified. (Carey 45)

—JiC. Orphans TIZENRDIBEET T2 FEOEA P R IR R SN D DIZ b b
57, NEHFICOWT ORI SN EER DY 2O Y — Ty MM
AENT, RPTECTELN S, Brian Bouldrey iZ. “he [Ishiguro] seems to be showing
how much can be left out of a story and yet have the narrative still recognizable as
such” &, HHO/NFUEETVRWICHERPESAEIN TN RN L Z2HERHLTWD,
& 21X, Orphans (FHEEEZ ENAETHICHLEDL LT, FHOBEBEN —IE LT

72\, “as intricately plotted as a conventional mystery novel” (Oates 21) T®» 5 & D5
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fi1X & 523, “This isn’t a detective novel, it only looks like one” (Gorra) & V> 9 & R )VE
BThbH, 1 TEAEIL “It is possible that this was intended as a pastiche of the
detective genre” (Whitaker 58) & FL.-C\ %, £ 972 LThH, /MHEFRIZ OV TOERMIE
HARW, R ZHZ D LE L TOIREANBEDOR L SITFH HOH SFLERIZR D L
ORI BRIV, FEY FIET LT HIRER DO KM BT T Dh, FEiTae
TOREDIHDHF DL TIERND I E WD BERIPENATH IR LR,

Bl F CRRTE SR WD D 2 LT, BIKE LTI U ARENWHIZIZ DR D >
TW5, Orphans % “disappointing” 72 & 9% Michiko Kakutani (%, 35 OHEE 23
NTNWABIZLEEZRBDRNG, “such set pieces do not add up to a persuasive novel”
(Kakutani) & it¥] L T %, Unconsoled XV IZE WS, A7 ad 1989 4 DOHAE
‘Remains of the Day’ IZERWEITE A2V (“Isn’t as good as his 1989 masterwork,
‘Remains of the Day”) | McNett) B~ L7=RfEL S %5725 9, Orphans b FEFEILE
- T, Unconsoled L [Flkk, wid# % N S 5/l T - 72, Matthew Beedham |3“7The
Unconsoled, had failed to communicate” (Beedham 123) & Tk L <. Orphans iLHifE
LVIXREL o727 “Of all Ishiguro’s novels, Orphans has instigated the most
puzzling response” (Beedham 123) L #5# L C\ %, Unconsoled & Orphans TU 7 U X
IMEF DA A —THHET Z &Ik, “Ishiguro has with each novel become a
stranger and less predictable writer” (Gorra) &b 5 X 927> TLE -7,

Unconsoled LI . BURH « tESMIFERIZGIE LT T\ 5, ¥FIC Orphans 1% 1930
FROAFEFORRO EOIFMAZHELICILTEY, TAVEHICLh LT
HZ b, WEEREBEEMT TR LU LD Z EMRZELV, Postlethwaite (X, “orphan”
FEADZ LT TIHRL, BTORMT, FREOZETHD LB X 5(166), FLL
“orphanhood” 2ME A DIRRETZ T 283 D TlE72v & 3% Bain (X, “It [orphanhood in
Orphansl is the condition of laboring societies amid war, extreme economic unevenness,
and profound uncertainties about who is responsible for whom, and why” (245) &k~
TW5,

Unconsoled & Orphans (33EBLFENI 7258 0 LISMT b, MR B4 ANDFHEOED LD
HBaiz CTnDd EWH AR H 5, Never Let Me Go 1, 780 FO MR KI5
TCHT2EE 1T R | SR AU A & LB B SR A2 > Tl e iEay (C B L
7oy, FHERFROBWHAZ LR ITEZ D2WEETH 5, Never (TFRIEL D O IF BRI IR S
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CHEENTZ, ARG EHERSND Z n—r L0 ) REITHRNTHY . EFITT DK
EWCERDEE o7, FRHZ L - T W OBE L, Zo/hiin, ZUNG, B2 5L
ALUA T2 a AT aRFEROLIELTNDHIEEZRLTND LWV IR
Fr~E7 7= (The earliest readers of Never Let Me Go have been encouraged to read
this latest novel as an expression of Ishiguro’s trying his hand at speculative fiction,
perhaps even science fiction) | (Ingersoll 43), FEFFCIIFHHE I FE D FOIEKIZZA S B
BRIZEARHTOND I ENEhoT-, LL, James Wood 23MEfiT 5 L o2, T4
B REEICEALEZTE TWDOIE, SEEMAIZREET 50 TIER < BG4 3 R
TH0, T LTENBE DI EAREEL 5 2 50 CTh 5 (“his [Ishiguro’s] real interest
is not in what we discover but in what his characters discover, and how it will affect
them”)] (J. Wood, “The Human Difference”), £7-. VA = & « 7 4 7 3 L¥En
2K HIELTWD HOIENY Tid/v, “Many critics puzzled over the novel’s genre,
registering an affinity to science fiction” (Griffin 645)73EZREI(ZIT\VN L 9 72, “this novel
will be described as science fiction. But there’s no science here” (Harrison) & V9 = 2
Y IEbd D, 47 vid “you could say there’s a ‘dystopian’ or ‘sci-fi’ dimension. But I
think of it more as an ‘alternative history’ conceit” (“Interview with Kazuo Ishiguro” by
ReadersRead.com) &t 5> T\W5, 77—k, AR EELFR U HEEEROTH D,
Enra—reny NBEGIKEREN, Never WIEH SNTE>0TTH D,

L7 n— Rl EICER 728 ThH, FEALITENEZ TR ZITMHDT
T2, BHEED, HD2VIFABOREBIZONVWTORA X 77— LRIRLTW5D, Z0/h
BDBREAS LN E WD FHFITZ VN, BT m—r &R 5 O 1 DB RS RS L&
52T TR, AR ISR ESH I TV RN RO N OB S & 2 Ok S & 3
KERABRWHBFIIZBORE 72, BOHZDOL I RAMO—ATHDL L) Z LI
BRI 25 2 B D TdH H21, Myra J. Seaman % Never O/t R D ABE  TH %y DA% It

21 Never Dttt 1 AHOFED T Kathy ([ZEIEBA L2 5| FRHIELIZE >To H
Lol DFIETHDLI A THL LW NG EZERET D L&V ) R IUCE R T 2 & W
IEFN D D, 72 & 21F Machinal 12Kk D K 5 1I2h_XTW 5,  “The reader’s position in
that novel is consequently very peculiar. Reading a first person narrative with a
hermeneutic dimension, he has no choice but to identify with Kathy and yet he
gradually discovers that he is trapped on a different side of the mirror from hers. He
is one of “them”, maybe not of those who launched the clone program but at least of the
silent majority which ignored the ethical consequences of that enterprise” (121). “Two
completely incompatible realities coexist through a frame but remain hermetically
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TZ 9L LT, BOOMBEOZOETIZ, FEAMBWICOEDMEZE S, Thakeid T
7ewidiE, 77— IZ/ET2RELI VI EMRAE T Z L 2HEA LARTIERD
72\ (through their attempt to extend their own lives, they have inhumanly destroyed
the lives of others purely for their own benefit and in order to sustain that, they must
refuse to risk an affectivity that would allow them to feelfor the clones) | (267) & ik,
BAEIT & o> THRAITITAR S 2 A TR AR & B 2 5 TE B 20, “the
nightmare posthumans” (266) £ {L. LT\ % L Fafiid 5, #ERT 5 AM EHEREND 7 1
—> %, NHFREOHER - RO BFRICE S # 2 5 R $ H %, Keith McDonald 13,
HE D12 TlE “the practice of harvesting has become a largely unspoken but widely
recognized fact of life” (76) T&H V) . Never DR EIL B O LN EE T 5 5 Bk EZ —
BB L CUv%  (reflects in part the decisions facing contemporary culture) | (76) & L
T W %, Shameem Black (¥ . “The implicit analogies between deracinated,
genetically-engineered students and exploited workers in a multicultural Britain and a
globalizing economy ask us to recognize how many people in our own world are not
considered fully human” (803) &, REZ L VK VIAA TS, A7 BIEED A X7
7B EEREL TUIWRWA TZO/NRNAZ T 77— LTAZTND &1,
AARRLA XY ZADMEAL Y &, M8 SR RAEOECHL -, [0 ] &
AR THENTRNRWE LWEDO AL Z, BIZbIFRTHRno Ty (T54E
F1) LB NTND, LY EENRERE LA TNDLDOTH D,

AT ald, 72— 3 EET DRV ARDOAZ T 7 =72 F 5, sr—r L)
EIE. TAR &30 L0 ) RN RN Z IR T D IR OFEM TH L5, TRA T
TTAF=R ML A ORREITES T, A &322/ Lo Tigamd 2 &l &
BbTLED, B2, Zrm—r&LlileT, AMERMAEWIBONTEEL O
\Z7¢ o 7] (Ishiguro, [FEEZF]) &5 5., MEFTIZLIXLIE “existential fable” & F ¥l X
N5, 7= & Zi¥ Lev Grossman |3, Neveri “could easily be mistaken for a political novel
or a futuristic thriller, but at its dark heart it’s an existential fable about people trying

to wring some happiness out of life before the lights go out” (Grossman) & 5. L T\ 5,

distinct. The reader is trapped in between these two realities, that of his world, and
the simulacrum of reality the clones live in, the threshold between the two being the
novel itself” (122).
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AN EIFM22E WS BIWVIFIERITER E LI b DO TH D12, /IO BB WD EL EIC
Zo & LiaWnE W)y FEHENID M2, Never TIEZ DORKE MM, FRAETE. Kb
RBEL VST AHERREDOHFEOHRFELZMI ZETEAD &T5, EMDOHLLZ
HHIZ, AN EFMNEBZDTZODOMEINZ AR >Tn5D, 7L 2iX, “If we're just
going to give donations anyway, then die, why all those lessons?” (Never 254) &\ 9 %
BN ORNE, FEE B HORNZ 27235 Th<, Never DV m—2 LigE- THIED A
MITRWAZBIFRFTE 2N PR THALND Z L DT E A EITE-S TIIRITLIZ 220,
T2 & ZABITSLTZ N2 E NP> TVThH, AT D ETDDIFRE D0, AR & 3fH
EWVHIVITEH LWV D TIEZRVY, Never i ZZ OHWWIZONTEZ D & o0 &5
IZHE 2T D,

Unconsoled<> Orphans ® X 5 7254 % 7 2o 2 BT Never ZIiX72 ), “even after
the secrets have been revealed, there are still a lot of holes in the story”(Menand) Cix
DN, TNPFE DA D Z Lidievy, 7 n— U BUEDFEMNRH 62T 572 < T
by MAIFERERII LRV, EERZ LIIMICH D LML TV D, Never (IZHBWVT,

MR DR E 2 BERIZA X 7 7 — OB S5 (to make a particular setting
actually take off into the realm of metaphors) | (Ishiguro, “An Interview with Kazuo
Ishiguro” by Vorda and Herzinger 75) 7= DELHEITEZ LN LS TLWEA I,

IZRRT 2 &, AFICBN T, ERUEOEWICED Y 72 <, 50 %< 100 4

WCHHEEZEEDND, BENRLDOZRET LI ENTENEINTH D,

3. A ¥ iFfMEENTELr—6 ERMICItdT 20
A7 T OHEAR S ONEEIZ L FWVERET TE 72, A 7 vl Artist Z LT
1986 H-1Z Gregory Mason DA VX B a—%% Tk 028, ZOHRTEDL S /hits B
LETDOMN, ZORMEBZLNTNETZNODIZONWTHESTWD, PalelIT € o —1EIC
L TIEGEREN BN EED BNTZD, HEORF TEENDRTED LRI TN D2,
Artist \IZ L TH GED FOWMEDTXTHOLNIIR LD TRV, 29 L7EsIZ DN T,
FEREFEETIT ARV EBRITND,

22 “But where the novel does want to be is even less obvious than usual” (Menand).

28 U F = TONT=DIX 1986 412 H 8 H Th D23, Contemporary Literature
I SN DT 1989 FFTH B,

24 cf, Bailey, Campbell.
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After all, that is her account, the emotional story of how she came to leave
Japan, although that doesn’t tell you the actual facts. But I'm not
interested in the solid facts. The focus of the book is elsewhere, in the

emotional upheaval. (“An Interview with Kazuo Ishiguro” by Mason 338)

I'm not overwhelmingly interested in what really did happen. What’s
important is the emotional aspect, the actual positions the characters take
up at different points in the story, and why they need to take up these
positions. (“An Interview with Kazuo Ishiguro” by Mason 342)
WIEWELABE D k2 i bitd &, IRD X H TR T 5,
There are certain things in my books that I'm not particularly interested in,
although they have taken up a fairly important chunk of my writing. I'm
not particularly interested in themes about parental responsibility, or even
about exile, although these seem to be very much to the fore in the first book.
[...] But things like memory, how one uses memory for one’s own purposes,
one’s own ends, those things interest me more deeply. And so, for the time
being, I'm going to stick with the first person, and develop the whole
business about following somebody’s thoughts around, as they try to trip
themselves up or to hide from themselves. (“An Interview with Kazuo
Ishiguro” by Mason 346-47)
iR A 27 1% 2005 £D Never £T1AMDOFEVICZEDY KT D, A7 nfEmOE
PRBEREEONTEILOR, REIIBVZED> TS T, 1 APROFEY 721 1L EF
SNTET, E-T, 61EME—2DHRENESTHIZE > T, 1 AMOFEY IZHER
THZ LA EEDND, A7 aDiED FONARITDNLRV, BHCMRIESHEL T
372, EOLIITFHEIMNZETA VI RIZEANRZHZ O &35, 5 OOEMITFELE
ZICIZEED BIHIEEY ThH 5, ME—DBISME Unconsoled Toh %75, Z O TIE 3 AIH
DORICREL2<CGED FORENEY | BHET L TRELZFE->TWVWDH, “It’'s more
important to write a book that is slightly different [than to write more quickly]”
(“Spiegel Interview”) &EX 54 7 aif, M FEDL LT HOEZTUIN D2, LESCIE
ExiED T LICEOLER DR TE 22 LITRMEN R,
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1 AROFEDITFEY FOEBNAVGEHENEIC R 508 BIoHEED &2 & S HIC/H
BIIKRE L 2D, 1 AFOBBIIEEY OF#IZ oV T William Riggan i385 L2 &k &
INCHERTWD, BIsHIFEY O EEREOE, 5B FONELZOFMETH LN, FED F
HHIZZNWZOWTEL H> TWAIETTHL, ZOFEOF NG, FED FRZ2RIR L
TaELM, 2Nz ESFHMT 20 ERTH D, ZOFEVIMENTE RV ATREENH
5o NIBDORRERL, BCEZESLLL Y EWOBARHLINDLTE, 5BV FOSHE
DS DIERD IR WHT, 35D O E DGR, EOREEHTERVONE RD 5 &)
HLUWHEICTEE TERT 5, £72, B0 FOSEL, BEZOVWTOFHRE LTETT
72 <, BB FOBMEO NG EMDT-DICLEETH D, [HFMOBTROLS L EHA~D
AT, FED FOBUELZMD FHENVICRD, FEONER T TIER, EOLHIZFHELMN
b BB FONDBEEY BT oMEE 0D, BAsHIEED TIE, T5EDFA) & TEEONLD
Fh) ORICHEMENH 5, ZOHEMEMEHTERVEY AEDFEME %S (ULE, Riggan
18-26 £ )

Remains DN, A > 7 bz BRI MEATE2RWEED | ICLIFLIEEK
INTERL, fEEL, WOLREL LD RFELHES>TWDLDTIXZRWA, Orphans £ T
I SNDETEHTERVEEY EERALEBERLTVD, Ll NeverlZHOWTIE, A &
JTRFHIOTA ML — FRFED FEfliol L FWV, FHEOEZ BEHTERVEEY FTIX
BRNERE LTINS, 7 HIEMTERVEEY F2liw k9 L LD TR, (R
DEREZNRAINCEKBRT L7 DITEHTERVWGED LR ONLEY 27D TH 5,
Z LT Never lZRBWTIL, TOMBEEE RN >T-DTHD,

AT EERICONWTEHATERWEY Thd E 5N, BERERICAILTED
SONTNDLDTIEARV, Rimmon-Kenan [ZfEH TERWEED FEIR EHR L TWVDHH,
ZOERNA T B OFE OEKE S ESHI LTV D,

A reliable narrator is one whose rendering of the story and commentary on

it the reader is supposed to take as an authoritative account of the fictional

25 7= L %1%, David Lodge |% The Art of Fiction T, BIXCFEOEHTERWVEED FOA
# & LT Remains DFEY FAT 4 —7 2 A%H0 EIF T\ 5(154-57),
26 L2 X, A7 mOFRESTIE, KwH 6 =TI H LTS ReadersRead.com
“Interview with Kazuo Ishiguro” CO & D 23% 5, #EETlX Machinal 73“Kathy is a
narrator who does not provide us with any type of hint or clue which would point at a
biased, subjective, rearranged vision of the past” (119) LiR~<T\ 5%,
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truth. An unreliable narrator, on the other hand, is one whose rendering of
the story and/or commentary on it the reader has reasons to suspect.
(Rimmon-Kenan 101)

A v 7wk Orphans ETIIMOEPOTEHTERVGEY THLLEEZEZXTWDLN, £
NBRTRTELHOTERY, LOEHRULICHEICRDE, ZORTEEZDDLILNT
72 %, Remains & Unconsoled 332 TG TERVGED | EEbnbZ xRN
I A7 uDREMATERVEED LTINS bORB, WnZEHE» 013 D05, Remains 13
FED OITHZFHA CTEREITIY 21F 5 X ) Il S CT\\W5b, —F Unconsoled T 15H
TERVEED ] LEDLNDIFIL, HBENRFETHLLVWHIBREDZ L THDH, Carlos
Villar Flor I% Unconsoled T HA5 I TE 720GED WV H TV 523, “what is unreliable
now is not only the accuracy of memory: it is the whole world that cannot be trusted”
(162) LR X TV %, Unconsoled DHHIIEM TERWVEEY THH & LThH, Remains &
B UL DICHAMLS Z LI TER, Orphans IZH1¥:\C Remains LRI L H REHT&
ROFED DR LMD, WEICIHFBENRFFEY ~E B L TP, 47 ldFE) F
Christopher Banks M5 HH CEX 72 WGEY B LW O FRHGIC LT, [EHTE20niEy 772
ELTHLHERDL D EIFEY LKL TW D (“January Interview”), Unconsoled <°
Orphans 17203 T/ <. BCHDOFEY & LT Remains & —#fE T2z OLNDHZ L DEN
Pale, Artist Difi0 b, TR ENELL> TV D,

Elke D’hoker {% “the term narrative unreliability is applied to Ishiguro’s work in a
rather off-hand manner” (148) ChH 5 & LT, 61EMDFEY WMEHTERWEEV 1 E 5
Bt L7, 10k MEMTERWVEEY ) L LTSN bDITENRHD Z 2R LTIEA
TEHZEND D LTI TE 5, L L D'hoker O L 7=f5imaMtaxti7e & O Tidd 0 157220,
FRHTERVEED FNEINTIERICL DL THSH, Dhoker IFMADEHKL R~ L Tilk
LTV, ZOFERICEFENEZ DAIVTERITENIC LD, T L TUEHTERWVEE
D FOEFREKSTIE, 1961 4FIC Wayne Booth 2SI EF A 7= L TLUK 50 4-LA_E#%
S THIREZ R TR, ERDP kA 72550 2 EAHTBERIZENITIBN 220D
BURTH D, o TA 7 mDFED FITEMTEROLNENE W DRIV Y724 1378
W, Fo, BRRAONoLE LTHEHTERVEED OBGRICHIIZT 5 THA I 031 &
7 v D/NHOBFE~DTFEIIRERN THA 9,

O _ZIITA 7 mOFEY FITREEHTERVGEY FLAOANRLRONTH D,
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D’hoker DE R TlX A ¥ 7 2 fEfOFEY FMEHATE 2V L Ebivd DL, The Remains
of the Day M L7z LT, “because their subjective and elliptical narratives are an
invitation to read between the lines and to arrive at conclusions about story and
narrator alike” (148)Tdh %, 7272L., FHICL > TUIRXLIZRIEE e 5 02, 1T A
N E L THTH, BHE/DNRICHIR L TYHROZ ENRTXTHLNTIET R LRV & T
b5, (EMICL > TREZRZRDNS, BN T 7 A MRS HRICHE - T & 7t
Plole & LTH, FEVIIMEIRARE KD, A GESNRWV, LN SIRWVER) 23
RO FRETERWFENED . B FILA DO O AEICEMEZET T 5, @
DT VEIT, BIRSEMHE LIS E L THRLIEDZETHD, 7oy RBR&E -5
LOIRENTORNA 7 OFERITFHE OHEGR ORI KR E WV, #HEFwmO LT & THEME
DI HMFEE TR S5 &, the implied author O A v & — Y %FT 5,

A7 R TIE, BB FR—BEMHOH D5, WMREED 2T TE RV LIZERNH
Bo EBMZEART EBESTZON, DNHRTHEIVDOTH S, the implied author
WRETEIZ L TV D DIFE LWBLERR, £ EGEY FOELBIEDRRETIIRY, 50 F2
RO LIZE o TOBlE(=areality) 2B L T F2HMETHZ L THDH, 1 AFROFE
X TEBIENRIE L SN 523, the implied author (2 & > TikZ O L@ Z TN EE
DTH D, 76D FIEBF(=the reality) Z #1535 A TlE72 < | BlF(=a reality) T %
ANTHD, B0 FITBRICEZRSNIZHB CTH 72 D BAFLICHDERE Th 72V fix 722
TREBEA-STVDIN, BEELEHRT LV ATHEL TN D, filthic<{ R\ LigiX
. #HAEOENWZ LFWSA L, AEUFEERE LA Z R TWL 0T, 50
BERIZZ2 D

RiwE, ZNETERDPBEKRREE MEHTERVEED ] LI TEEY 2, 18
FEWRT DFED ] L LTIARB T, ZHICE s TIEREE LI b d Z &% o
7c Remains £ T & Unconsoled & D72 ENTE L, TNEITTiERL, EHTE 2N

ED TIERWEEENS 5 Never LMOIES & DR EZRNT L TE D, A 7B
Never DFE Y F3MlL L8 D LKL 5 DIX, BIEOREROHE ST BRI > TWENBTE,

Remains DFEY Zi CToii XL HH L 2B DL A4 V7 OEREXRIC
D & U mR i BN b Zevy, 1999 412 Mike Petry 23 Narratives of Memory and
Identity: the Novels of Kazuo Ishiguro % & LIcONENO D TH S, HRFEORER
C. The Unconsoled & T LB EDRFRIT/ > TWewy, Petry IX, Remains £ TP 3
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EICOWTIE, RIBET AT T 47 4 DA CHKIRIZ Lo TRPDW TN D &) i
Z4Ef L C\5, The Unconsoled {22\ CiL, #I 3 fEL DR E BTN Z RA
BBEOH, RAMEX COMALLIZECZRBLL TV LD TIERW N E W) ffifz F &
DTS, ZF RO+ 3¢ [Kazuo Ishiguro Hi5t— & Z I b B S 2 W EBREZ & LT
O#E—] OF—U— RFiE THEE THD, AARNSL LA XY 26 bHERZRY . L2
THRWIGFTNG DERANCHRA DO Y 7 U 7 ¢ 25k L X 5 &7 2 ([ HEIER ] (=4 153)
ELTA VI rERZTND, ZOMmUTRHFAOBIR T Orphans £ ThEZEMRL
LTV, BIED & Z A Never £ TaXRITFEY Zim U7z b OITERE L T, Kia
T 5 & R DAEMMAE 2 72 2 & T, FATIFRICII R D o T2 R 2 D A2 Z & A3 FTEE
RoleeBEZTND,

4. AL DORERL

AFRSLTIE 6 EMOREFEINAIC, F1ET D2 R TOML TN, HoT LaRdH
LEEV DI ~ADLZLZFAIE TR, &6FTLEEF-Th, A7 rO/NHRICITT 1
v FREEALLERWEIZ, BBV FOEBMRMEORMBERH DT, LIXUIFERLFED 2o
T Dm0 BETE 720,

%5 1 %1% A Pale View of Hills 11 V) FI1T %, Mz AKITIBNL- 203 A S TiXen
MEWVIFROEMEIRRNE, TNEROL T ENBTERVEMN, BBEENDHHETO
B4 5, T EERT Lo AU R0k LEND, BEEOFO—ANDi
PEITEED FORH ThH D, BEEBENRWVIEOERZGE Y FIINOLMORE2E THAT
Do ROEITIHLHOSEINBRNE D, 3 FITREOHRELMHENT D,

2B TR LiF % An Artist of the Floating World \21% Pale & Rl U< 40 O &%
MRS 2580 FABET 5, BRRHAHIZH 0 Th o mmFITEER SR E T2 B L S
WEILEDNEBOZ TV, BFTREOBRBIIEEEEN/EETHY, o,
BHETED2ANTEHEROZENTELLFE LTS, ERENBAETEZE
B ENDIEEBITHENNR S 7= AN E D EEeb L, HORREITA Y2 K&
KRAELZOOMEREDND — T, BELHINREL TWD, HOFLEOBE S
I, HOPLEOHOCRICEDETREZE- T DI »6EEALNS, LEEIED,
FTROHLBEDOHELHERT D Z L ITBHEDOHELMHELT 5 Z LITREB>TVD,

%5 3 ¥ ClL The Remains of the Day DFE Y % 53 HTd 5 Mex 54 & ENDOHRIZHED,
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FAEFEICBNTH RERRWZ Lol BHEFEN, TNETOANAEEZRYIEDS, BT

JEAEIH & B OB R R L T2 MERRBHE] BE2EY BT MEREZHEiL L5 &
%o BODNEMERLFFE~OPIZ I ST FRL LD &350, HBITITIANELR
BLIZZLERDOIDEHR, HFEOELREFIIMEDOFEROKGEL o> THY . FED
RALIT 72 BRI R D RNEEDO R L > T Th, BEFEICH-> THET S,
ZOETITHCHEMO 3EIEL SbND Pale. Artist, Remains DFEY O HEE BT,
Remains DFE Y BERORMIREZ T I/EmTHD Z L EmrRT,

%5 4 % TI% The Unconsoled % ¥V F\F %, Unconsoled TIXik V) OAMIAFAET HITT D
IR RNBLEZHEE T D 2 LT TERY, 5B TR DHTO N & 1T O FLIERF R~
DAL H B LT HRCThH D & R ALV, ZOfRER - THNEENET 7
A RPBWIET D Z LT TE RV, GEENENL O T/ R OBLRE 2 #ERL LTI
¥ . Unconsoled D fEFR I 272 %, Unconsoled 13, iV FIZ L 2 BLEDORERCLARTIC
MBI LD [BEOHRK] NRbIDIEMRDTH D,

%5 5 %X When We Were Orphans %Y FiF %, Wil Z2k ks L CtiaF g4 L
STPHFIT I LWIRBUCEIGCE T, WMBZIMYRT 2 ENEEDHMERD, £DT
DIZHRE L o 73, BORFEZMZETLmMB LI RIS 2L b, BPratedbh &
HOLWHLEEARETH L TEDLLEFE L TCWDL ENHHREZME L CEGZSELY 95,
BEOHKLIITbOD I, HREZHO Z LI TERVnEmd, EEO K 5 2 FHERHR
2T 5 LW RufgEZa iEE L5 UL TV ieikid, BE/NG oA 4/ Ex TE 7, B F
ORI D HRIE, 1930 FRNDTLTE L 128 LA 5,

% 6 =TIt % Never Let Me Go D&Y F L7 Hi1Z 7 v— 2 AHITh 5, iz
A2 BB T ONEELED NI BT, HOE2FOLRATLLNLARYDZ L%
HOINTWeW, FELLRINTZEDORHLOEE LN E, EEETMDZ L &7
W59, BIEOHAMITEMIZ L > TITbil, KRFESERE SIS,

LED XS 0 &# B E 2 T, A4 7 rZERSUbOENEB X T, TR NG %
fEHTE VI BEEIZE SN T W=D, 50 FF#, 100 FFEICH TRV A v E—U%
TESIZIAD D Z ENTE O, BIRER TOFIZ R L7z,
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1=
A Pale View of Hills: {th N D% %0 CTH 3%
—FROER O H ZF D720 OB —

1. EOXDIZFEDLD

A Pale View of Hills |3 An Artist of the Floating World, The Remains of the Day & fi
<. EZMMH LB CHIROREY DFE1ETH L, A7 rIZRLZ L& 3EEF WL
BTV, BEIEICLTE I RSHFONS bDOBHK ERST2DTH %, Pale 1358
MEEDT B 2a—FE LTUIEmWEIHME 2 Z T2 MEEREB LIV T —< 0 ) £< sb -
Teind v LR D B,

ZOMESTIEEE Y FOBMEBIZHOWTEHERAELHLNITR LR, ZHEEED T2 EN
HL7e< 2N N THD, BEHTHEY FIXZ 9B ~TnD,

Niki, the name we finally gave my younger daughter, is not an abbreviation;
it was a compromise I reached with her father. For paradoxically it was he
who wanted to give her a Japanese name, and I — perhaps out of some
selfish desire not to be reminded of the past — insisted on an English one.
(Pale 9)

FO FORmEZ BN L 20 2 SI3GES 235O 203, IR HEET D15 EDOFLE
THDHLEVWIBMATNEND ZEDNDH D, B FIIRIGOE TEIE L IENEZR->TE
DI B S SRR TH D AMRBIEIIRE W, 260006 T, PalelZBIT HJRIE~DF &
FIL HoZVLEEbDTHD, ZhE b > T Pale lIHIBEEOSHEICTERWIE EHEN
AELHaT —<IC LI b O EEREN D DR FUBOREZ BN S 220 2 L

U HRIE % OFEFETIE Milton, Spence ffl, Z < WRIEIZER L TWNEN, RN TA 7
0D E b I T, Pale CIIFIBIERICTERVE NSRBI E > TP, 171
I Guardian ~DZFF T, Pale BFEB/NLEZ TSN Z SBT3, ZRRT29DIC
FERRBEI AN T DO TH LD, BOPRIFIAEENTLZ LG L WD Lk~ L
DU NSFBELZGIC/NGOBEME L THWD Z EofMmMEEZES L TWnD (T
Became”), L 72> UJFS/INGILE T2 MITAE X HT TR, 2008 FIiEH) I ELEHE O
a7 ACHRBOWRE L LT Pale 2N LT\ 5, HHZ 21X Pale \ZH1T DJFBRERL DR
B AT AU B CHIBRE AR -7~ 7 T% Y AL SR LAN LA LTV 5, Ed
Guardian TOA > 7 aDRSITHONWT, FBEEEST-HCOZHE =ZFMICEE L, B4k
LEo2ELTWnaEsEXLND] (85) L, A7 uPNFBEl>Z taxlnEl
BERNZE Z T DN HOWTERI 2R IT T T b
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“selfish desire” 72D725 5 7, WHNENHTOZIEG L THWD DL, BRICEERD D
EWEPE L TNWDHZ L L ROIDBEYTHA D,

FED FIIRIBTRIFEL K &2 b O TN BERICHHIFL TA XU AANEHEL, RaHE
NTERLE, “FEROREOEICAEENTZON EOFIMIZH D Niki THD, #ED FiT
HIERS 7> O FEIS . TR OREZ 5E D72, AT H 0 ORI B AR B3 T & T2 AN5E
L2 B T0DOT, ERICEDBEITFED 72< 2\, > TXOREITRE E TH
HINTIR BN,

B0 FOBMBORRIZ OV TR NI R HRWT LIE, B HEE /NI HRE7
DHEFENWZ SN2 E WD T ETH H2, Paul Bailey 13, NEDFIK Z B 5 2T
INRER R T2 LB ATH D 13D 72 5, “My only criticism is that at certain points
I could have done with something as crude as a fact” (179) & . FFEN D722 & 2404
LTW5D, EZANA V7 mid, FRERICIEFELNRRNEIRRTNS(“An Interview with
Kazuo Ishiguro” by Mason 338), A > 7 1|l & - CTEELROFEY FNwELEEMEL T
2E0H 2L THHST, TOFWITRATHLENOTH D, RICFED FOBEFHMICH
BT o TWIUIE, BAITEE D FOWRMBINIE Lo 720 &0y, I ZITBO RFEITELDN
BDHDNEIMENS FIZBY, LD CFERE BOELNT —~ O/NHIT iR > T
72hb LIV, DX RN GAEL TV DR, A ¥ 7 mZBOBEEC SN T H B
N 5T TrxZeun LR _Tu 5 (“An Interview with Kazuo Ishiguro” by Mason 346),
Pale \(ZRIGOED LR E O EIZOWTOHEETIIARL FEY FAZALICONT
EDEIEELDOMNZERZ Y TIELRTH D, MBRHSTONEiEr T 52 ERHET
X722V T, Wl O/NROBERIT BT 5 & RNiind ik D,

Pale DEEIL, BOH L7 ROWRE#NOIHLED Z L TERVIMELZ, NTZED

W2 D> DINTH D, Pale DFEY FIIRNIO N O LB L TAHDWMELMEE I,
LOFEDWBRIFER TR RWAERLEE, HLVIEFETHRY, WSEELShOFEE T
(LD RO T TR SN ETH D,

2. 50 DKM, 80 FF DA XV A

2 PalelX Hm*ﬁﬁfot%um\b@é7 0y MIEMEOEHRT S, Z<bThLnr HD
UWIE AL B iﬁz%ﬂ&“J@Nﬂ%)¢%f%of B FOREBORELAM G
Eiecmi ,ﬂ;ﬁf#@“é%i&rﬁwmﬂ\ 5o B FENENZ VST TR, EENARELES
Z LI AEREH] S TV D,
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Pale D#EY Fv a « > = Y 5 A(Etsuko Sheringham)iZ, « ¥V 2D HAERTT— A
HOLE LT, LIRS T, FUBTH LIV AR LItbe, A X SALLEND
TLHAEICGIE Wb, TORTYu—LHiET 5, AT A 2L WO RPN EENR
Do FOHTYAFA XY ZAADY = U HLEHMY AW, B A aZENTA XY A~
BV DOEL 2D, v ) oA LEDORICII=FNEEND FHIETRL 7 A T HMA L,
=X EFR S FUOTEDL LTS, #ED ORIIH LN ST RV, (R DOIER LI

198 0FMRHDLEBEZTLNWEAD, =Y AFTEOFEORIC=FNIHRTE DO &
ZEAETHH T, SHICREZBY | R TOHKEZE

RGO EFIZ OV T B IRFIIR S0 s, s 4(1950-53) K0 (5 fEEAE O~ D F
EReonZ b1 95 1FOREHESND, Gy ajdrm—L BEHLIET
SIIRFEFIROT A= FTEL LT\, B3O ToFizitikhTch 5, fkd
BOTHMICIER UL 5 st 2 < | —BHREHOETORDEFTNEZINE L
TW5, =Y 23R CHMMOER & QAR RITHIEER ST CEE 2 T ki
HHTND, =V aFREBDEVRFTENR R, MR AEEEZE-TND, HDHH, JAK
IRZEE MM Z 510 2 —HRICOLMOREF NG oML TE 7z, =Y 2T L DR L
DEWIZRY, CADNRIEZEEN D £ TOBIERK, Kb LEbLZLilhd, =Y an

FELDDIXEICZORFLOZMTHD, LU, ROFEME, R, BOKANRERKEDOAN
ZDEDLLHIELND,

RIBDOAN% 13 BEGFOXBELEZ T TND, TEROKATVT T S, FETHK
RT AR Lic, RBWD AN Z Lzl 8t 2 EARZIRDT-, £
DEFIFELZRS LEEHEFEZEL WD, 7VT 7 IR, ZEZ0I7< EmRE NG
DAV &L ZDORDFEET D, DT MERL 5 LT VAN, BEES Y R E
THLOTEHRNWET VT T STE D, =V ald, TOANLHIIEEEZENLARND
REEXD, TNITZYaDKFELThbdH D, o, HFVREAHBERNSITRTND Z
LEMOTWVWDL VU TS b, PREBBIZTIEITEZL TN ENS 2L THD,

RIZSHTIIES 2B TH D, HIRETE FAFICHATE T, SfTH»IHiR: b
A THLINETLRZ LY Tild, MEROT T, MERIEOBRNE LD o722 LGFEEIC
Do BEMEEGT-EN, RPIFFT L0 L B HGMEFICRE LI L ERHE SN,
AAMS OERNREN D,

3 % HEEFSSOENL 1951429 H Th 5,
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ZOHE, TVaOT = NIV R —DORA T X SARHELTND, =Y 3 FA4 T
SALFEERDH H KO T, SFHITHTe, TH X SAUIFETFORKNTEHBOMHEEE LT
lew Y ZEn) NI, BREPOTAEZRH SN D, TERR ChoTeA T SN, &
DEMIIR> THEZWELTZE WO MHITH D, T HZ AL, BEESY X ITHEEITIT
KW, =Y FIEFHHRET, B<wishTLED,

FHEN O RIGOBIKAE > TE /2 F a blGFOEBLZIT WD, BERFETED
EEH O RARORWERZT T F a3, P TRERS T, vUabATL
OSSR THED L%k, RIEOROARDORFIZHEEFHFEDLN, T TOEDL LI Z 5

TR T, BT BT AV IADT T ENSBAR NS, FFa
X7 707 EREIEL T~ U azdiuTT A DT LW GHHIARED, #ICT7 771X
REWETN, YFFEERDTHLT A DIAT 2 L1ICT 5, RIFOFED X, HFa
DIEKD T DT ~TLRIOR TR TWD, hFal~<lanld dRrolzonitbn
SYANAN

ZOMIZ, 8 0FERDA XV ADFEY NkARAEND, £ TIE=FNHRTEZ5H
BRFEOID, =FIE, RPOES 7 A 20 BT, BEAEHE L T DO TR0
LB L THIRTELL LY, “HRIZZR>T=X37 A 205 EE2RHINT, £ O
TE < ke o228, “it [Keiko's death] was never far away, hovering over us
whenever we talked” (Pale 10), « XV ADFED 2 Hid, 2FBOREDOFEOET D
15, HERNPHHENATI BT A 2TH LWFEIZR UD TN L Thole, =F0E
FNDERIT. TA2L=FFELUTELT ., A aDEROR KT —7 65| Eik
WEBDTEERE LT, LOL=Y X AOEPIEFIZEISEUMEEEZ > TS EE
ZTW5, =Y a3y =) U HARARCONTORFLENTWZDICHARLAANE
ELHMLTEOT, ZNA=FITHEEL TS EHEPHIMICR TS, RN Tr A 2
HEIZE 2 b5, MENOHDDIE, FREFALZAEDERNE I, REOHTH D,
AENL T A AT~ F 2 RAZ—=TOEVEDL LEZHBO LM, Y TWIZHETE DY

YN (XA e AT aDFEBREEER ) X, A7 O/NBERTHDL EINTVND
Z IOV T, —EHOGH TR REENRONDL L LTy atd ¥ I ADOEFEL
ELTET WD, /NFFIXTANOSFED/INEZ RS O ML T O R & RE OS5 %
PBEIELEHEMLTND, A7/ NEOBEBEOT 7 THY, =V alFTH I
O % EL OIZMEZZ2E L2 Lix+2H Y 9 5, Gregory Mason 1%, Pale & Artist
(ZB T /N E E R 2R ED R ABE O THEEE) OB L U T2 (“Inspiring

Images”),
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B L7z, ORI TIZFEEH QW iz=x 3o tin o7z,

ZXEFETYaARA XY AR TEL I LEBROORMTZ L EET S, BRICE EE
E, =Y a3 HEBERN DN EEZ TS, ZHUETY aig ) L) ICRBOFE
HAHH, =Y AF=FHME Do TWRNWERY, =X F, FMz2ol bii=yani
ETIEHRNWEE IR, =Y FENTRDLIUILARY, A a3z A F Y 2A~#Hi T
IR D Z LT T, =Y a|lHif2RESELOIE, HoHHRkFE~DY R
— OO TTTE STy, =Y IZOFEMZFES RV, ERREITH 720, ¥ r—Ik
FREEFHEVIEMLEZEI LLIE L, VLRI EZERLAICEE RV E
HTND, Dt A alltoTUTLWRBITH -T2, A 20 EZIZEL T
T FIEFICEENDH D LEL S D20,

TY AFRIGTHA XY A THEERFELFT R -72 L0 TH LN, ZOFEMITS
WTIERED R, Flo, =Y apBREvm —LHHE LA F U RASRIZONZHEEITMY 7=
WERD DIER, FHUZOWTHEELRWY, RV IZ Pale THLERDHDIL, F= -
<~V agl T aKLHRECTH D, ClEtn Y aik, B0l ETERYFa - v o
DeEhEZ T HDIEAH DI,

=3
A

oy

3. iLlEZEE O REY F

RIGHFED Y 2 IHDD 5 b JEEEPEL CTikx LREDFBINEEY FICB X 5, A
F U ZAOWHIZTY a OB > CGREDN D DR LT, RIFOHE Tl = 38R
N TEHLPAZOLEERRD LD E, 550 F L L THIZESIWTHE ORI T 5
ZERZW, EHEIZLEDLT, FHA TV aNY T AL A ATHESTND LK S
NHIEE, HRFIIK o2&V LN HDB > TL D, =Y aDiE Y OFBINELZ RTHIE LT
Barry Lewis [ZJIROEFT 2R L, 55D FPORIEDRFEA EN2NW D E 2 RBPEEE D AED

L7 ERIL TV D (Lewis 38)5
My husband and I lived in an area to the east of the city, a short tram
journey from the centre of town. A river ran near us, and I was once told

that before the war a small village had grown up on the riverbank. But

5 Lewis |d Pale % iU/t L IR L TV D, ZO5|HTHB~OE LB H->D LT
% Z &2 2W T, “The devastation caused by the bomb is mentioned with the same
equanimity as the fecklessness of the town-planning committee” & #-<Tu\ % (38),

35



then the bomb had fallen and afterwards all that remained were charred
ruins. Rebuilding had got under way and in time four concrete buildings
had been erected, each containing forty or so separate apartments. Of the
four, our block bad been built last and it marked the point where the
rebuilding programme had come to a halt; between us and the river lay an
expanse of wasteground, several acres of dried mud and ditches. (Pale 11)
Rl OS5 TIE=Y aD.LFRITIE E A EHB YT bR, Pale T E B O Kk
DANAZHL ZERHTHDL LI 1CbFind, ZOXRCT=Ya, $Fazigz s e,
Wete HITHRFCANAEZITED SN LMEDORETH Y | Pale T AAHSITREIY 2007 Tif
SANTERE 2 RO T TMEDAEZ F 2N b DLW D FHTTH TERNI LR,
LA, mYAaDFHERMANE KLY — R, B BARORRZ Y 7 /WZHIN T
WHEIITHEZD (D &b A FY ZAOFHITIE) DITKH LT, ¥Faltvlaziko
TIE, =V aiEIEaTy Yy 7SO L) 2FMKABE L L, o ToREH TH
WiZeFIGe L 1T > TnD, ZRHDOTE Y — RZTHOL LD A A= R HE 0 XD 5
nNTn5,
~ U AT 2T “the other woman"Dikx 325, v U afn— A THEFEZLTWD L,
B2 3l TkD &V B FaplFhic~ ) aokraRicno7c2 Db d =Y A,
ZHFERLELE I, =V a3 ) TidhnEno, < U aickiid,  “the other
woman” I D Z HIZHEATHNT, v U aZ HIZORIZFE ST, v U aBEWV AT
MIRNWEEZ D& BITNBIIRKLRIE L E o7z, = T F apBlENICFFEEA
EOREEEZDN, FFATFELBEATHRNE NS, Eiz, JIIOM[ I S ITITFITAR,
—BRE S LT LHEETH D, JINTHFETHHEETHL ZoMEbOMERTOIbDEEX LN
T&ES, AARTEH=EDINTHL, DM 5T &V ) “the other woman”3~ U =
EHRICHF ST LWV ORI FEHEDEN L FHEENE D L2 BB S D, CO%RY T 2,
“the other woman”|I~ VU aDLHIZLEF 5, BAEICWI A, U TR ERHATZL
PR IRAZKICRIT TR L ZAZRB L., Thnb LIEH L 7o T v U adik,
FEDDIRTI E DRI > TE 72D, £ WD o7, £DH b~V 23]

6 Shaffer | Z DIEMDIINZEET /T, XV v MEEOENE 78EX 95 =1&D)I| A
T 27 A(Styx) DA A—T % “the other woman” (Z[R4 D) DOEAD A A — T % FEIAT
W5, (Shaffer 29-30)
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FEMNE DTN RIZEFE 2T LIELLKIRE - TV ZOTEIN, LSV IRLIZDEA
D EFFAIBERD,
V) azro ey — NXZOMIZHINED L b DORZ W, HHE~ Y anuiel
BL. M FalxyapELEY JIomZ ) Tz L TR TWD < az o b,
£, 2V 3V FalFAne LT 2RIFEZRCHTR, ZOR=Y aid~l aziEo
UNEFETE, EOLTY alxdif@zed s, ZHE2EEBETH D,
“the other woman” (=Y a TiIRrWe~ U abhFabg o0, v U aziBHnST
AT 2 FF > N ET2T< =Y aDXKT “the other woman” &t #7325, F6FE T~ 2
wiB O =Y TR b TH U F NV Z G 23T, < U BV DWERRHZZ O 2 £F o
TW5, U 230z R THEAD, HRERIETIEFEOERRABE Z > T\, E
ITORBHEF IX DT TRPOE—FTEL I TWe, #EFf-> T~ U 23T %
=Y aDEF, TR LEERSED,
Al L&D 7RGmn 1 0 THRYIREND, MFE~FEDRIOH, ~ U ainpbnii-> T
ez, ELTTI WD F PN 5, o178, B THIRZKIZ
F TR DT R EERD, Z0HE~ ) TR EZROHE LT a3 B0 T
., BOETHUEET S, ZITELLMEKSTORD LB D,
The little girl was watching me closely. “Why are you holding that?”
she asked.
“This? It just caught around my sandal, that’s all.”
“Why are you holding it?”
“I told you. It caught around my foot. What’s wrong with you?” I
gave a short laugh. “Why are you looking at me like that? I'm not going
to hurt you.”
Without taking her eyes from me, she rose slowly to her feet.
“What’s wrong with you?” I repeated. (Pale 173)
10ETE=Y and » ZVIHEG >2T 5D L 2 AR, B Z ZITHMAH TS
DIZH ) I3 SHIZTY AFZORNCARR I L2 E > TN D, T A UBATE 2720,
Etwor~wyail, =vald “‘we”kvo 1 AMTEED 22T 5,

“In any case,” I went on, “if you don’t like it over there, we can always

come back.”

37



This time she looked up at me questioningly.
“Yes, I promise,” I said. “If you don’t like it over there, we’ll come

straight back. But we have to try it and see if we like it there. I'm sure

we will.” (Pale173 THEE)

Lewis [, Z 02 =Y a LI A ARGk & Hite Z &3 TE AT OMIATE b “we”
DHEVIRS D DL, T AR LT 0 ERIE & BiE V0 LRWe 72, Lil_Tu 2 (34),
TNESBEICENT, ZORFEET 172~173 X—VOREIV 2R THD &, FELH
I “Mariko” Dith DI —EHTL 57217 T, vV a2 %ZETOIT the little girl, the
child, she, you ML TED, v ailfi< ZEIZR>TWAET AV B EWVWIEL S,
LRI D 7 7 07 OAFTS HTH7R0,

BTy aid, FHNTEHOBIT 2HER TIERNE NS Z LB S NIR

%o Reckwitzl, T4 Aa—ADEL A F—1 —DENAIL I D EIR_RTN S,

Discourse-level and story-level suddenly intermingle in a hardly noticeable
way [...]. The narrated figure, Sachiko, is really identical with the narrator,
Etsuko. And the narrated Mariko is identical with the narrator’s daughter,
Keiko, who has committed suicide. Thus the reality of the narrative
present “flows into” the narrated past and emphasises that it is an illusion [.
... Etsuko’s narrative is thus, besides being a harmless piece of narrated
past, simultaneously — and this constitutes the novel’'s specifically
postmodern ambivalence — a kind of psychological document of a
schizophrenic mind. (qtd. in Petry 53, J&3i% K1 #&[Reckwitz 155-56],

Petry (& X % #5ER)

T ARFEO NPT TODLD LT T A aThHY~ ) aThd, =Y ald~ U abqge LT,
MADTHOFEE LTFEA D T 508, WOLPADORBRE L TrAato Ry %
FEo TV,

T X TALARNS, [EE D RER OREEDY, BT NRICHEL 525 2 L 28D

TWo,

7 Reckwitz, Erhard. “Der Roman als Metaroman: Salman Rushdie, Midnight’s
Children; Kazuo Ishiguro, A Pale View of Hills; John Fowles, Mantissa.” Poetica:
Zeitschrift fir Sprach-und Literaturwissenschaft 18.1-2(1986): 140-64.
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Memory, I realize, can be an unreliable thing; often it is heavily coloured by
the circumstances in which one remembers, and no doubt this applies to
certain of the recollections I have gathered here. (Pale 156)

RlfizERL T2 2=y aoBLdd, 571 aoARTHDL, £DI LIZHONT, Bx
LR E T DRUTROE BN > TBERN D, 7 23D Z EREEMND Z 132,
Y AFAFVATHRLEZEDIRLA TS, =% LHBHICARTRNT 2L OTF0
T rar L TnaERLZY TR oTnz, LALRRTE D TERWI Libho
o, E=RITHET D, = I OZETE ST OIS, Fed D5E R 2 @)U,
BTN DIZT 7 aTiRel | MIZEL FRoEETHD LN TE 5, =Y 2l
TAAPBERK LB EZ R TRV, 7 A aORIEREBREOPICSD T > TV DT
ZELRME LTS, =Y 2T 7 A aDOREORE Y 2, B L THARZEEN B SO
RWHNZH D EBEZXTVWD, TOFREEPRBORRIIKBRS N TWD, MBI anEgx
Moln—7ZHAIE5, 74 AUIMALTHEEZ LD, BEROERNFIOER
KuBnizZ L2y 2 TEZ 20T, =Y aiFla > Tk (=) 2) ITHIFT 2,
FIC &5 Bz RSN LD, ENORTY aDIRIREZR 7oA A — D70
5ThDH, B2 S~ aiz=Y 2iX “I'm not going to hurt you” E5EY 2T 5753,
ZOFEFEY AT U 2UTEE LT 2 5H TTTICEN TV 5 (Pale17), $F =
sV ADFENPLGNDLDIE, ZOBTFREDL ) TholehTiER<, BfEO=Y ad
EiDO PR3 D D DN TH D,

4, =V appgl L ToOYFa

=Y A TRIGEZ BN R A EEGEEN RV, ENEENERS A a2 BRICBN o2 E
TEEE TN DNRVNETHD, L LEERICESboilREEERICENE->TL
FOZLHTERY, £ THEZIE, MONDIZFEL TRELZEAS D &5, P Faidx
VADRHETHY, vV 2I T A aDnHTh D,

PF IR THFHEVOE VBV TERICEWVITS Lo, BB LTOELERLL
TWRWEHETH D, vV aPNFR~MTo> TR THH-TEL, [ARDFEIZW UL X
WEDLLNTELETHAHIZ, HHNHIRIND LB o720 BdHi=0 bW R
SBLTL 2, vV aMEEARLERO B RBOR 7 L7 SBRRERNE bbb, Zhi
LTy 2t —iEECED L REFOLELEES L2 T2HETRTHY, +F
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A DORMBRFEZ TR U TR Z T2 2 W7 b & LTl T %, 48— A
EEI A TIZRZDD, WHEIZZADT B3 HE > T <,

HRANCE AT, REERGEIEFEZT 2 ADBRHD BEWNITRY . =Y ai ik 250
WTDEITRATZDNE V) AR THD, =Y ATEHDOHZNRED LI b D
THolpa BNHERW B F 2T 5 LUAT. B O & MW 7R IT& &2 57 A2
TEEHRL TS, =V aRn ANDZ ExMoTeDIE, T/3— hORENS ZANZEBNT T
DINWIE Tz, ZD%, TEOEHEIT T, ZADLMER, b FaziFEHIc L TWD D%
HIZT 2, ZADIBLDO— A0, ZOFYFIFEeNnTenBRENATZEE L. &9
—ANFE, EDZFIZLKWEL, 2SABES EESTVDALEAD, LIGLTWDS, =Y =
ITENEZBWT, FEESEEZRZDOLTHW WY TF 2|2 “a kind of sympathy” (Pale 13)
I, mvayxis, BEFEOANTZHGEREAZ BTV,

Now I do not doubt that amongst those women I lived with then, there were
those who had suffered, those with sad and terrible memories. But to
watch them each day, busily involved with their husbands and their
children, I found this hard to believe—that their lives had ever held the
tragedies and nightmares of wartime. It was never my intention to appear
unfriendly, but it was probably true that I made no special effort to seem
otherwise. For at that point in my life, I was still wishing to be left alone.
(Pale 13)

B DIFENTZ D O N2 T PR AFOFEEZRY KL TS, Ly
ZEGOEFIEY RS EE L TND, =Y by —ORIZEER VG > TR
ZERTANDEFENLRTEND, =Y 2T TRITHE D WENARZELZFHLE T D, *fL
THRRXDOAHZ SAEIFEETEE LERFEEZD L, BHOREEEWIEF R LML W 9 HI
BaZT%H, Vu—LOEFETEIAROASZR L TVLOTERVNEEKELND, ©
Y AIRFHTEN DS DR B Z Bk, 1EARD T ENRH 5,

I spent many moments—as I was to do throughout succeeding years—
gazing emptily at the view from my apartment window. On clearer days, 1
could see far beyond the trees on the opposite bank of the river, a pale
outline of hills visible against the clouds. It was not an unpleasant view,

and on occasions it brought me a rare sense of relief from the emptiness of
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those long afternoons I spent in that apartment. (Pale 99)

N OITEEZ Y ICRZ DY 2k, AEICZE L S (emptiness) Z /& U Tz, L
LY I ADHITENZ NIZT D 2 &332, $FanT AV A TOED XD e/l
ZiEoTh, BOFBUEOATHRIZHE L TWD LML, 9 6RELIFRNWES ),

EIAV Y F ATV aRfELEEZK L TND I L EH-> TN D, RIFODR%E DY,
PR A~FEOFIK, P FUIETNE TORKOBAEZH L CLOEEESEAT 5, BolE~
Ve TIWREBTIEARWY, TAUBIATH R0 S LN Z L Tbro TN D,
ZNTH BARIER BRI TE RV EF WV, LIFO & 9 12kET 5,

There’s nothing for me at my uncle’s house. Just a few empty rooms, that’s
all. I could sit there in a room and grow old. Other than that there’ll be
nothing. Just empty rooms, that’s all. You know that yourself, Etsuko.
(Pale 170-71)

HFF D9 “empty rooms” (F, LA SN TV RWNWEWNWS Z EDRTHD, &
Fapzvah, AFCELIZELTNDLIOTHD, FFanEall ko THEixzn
EHERT D2OEN, B F Iy aPELEZE L TNDL I EZ Mo TNLHDIEA D
Do EOEL, YFaDFERTY aOFELENLTHD, =V aiIhFazilEL THY
DILMEZFES TNDHDTH D,

CABRICE ORI EEZZT o TV LEIBMIC S H D, Y Faid, FHDHITLITARIE
~VanllEz—FIBEXLTND LM@Y, ~ U az7 AU i@ TV - TRk
LWy =y aiZx LT, FHINESHER D L, 7 A U DT LEREEZRTNE AT
U aDREROFRENES R D ERGaT Do TDH%RT T 07 DNEZTH LIEKRO ATREMEN 72 <
D EINTRDHE, BRIZWDHZ NV adedrOl LRiE 2 T, mEIICEXS
L2 LD E, BOR) anlediledb EF->T0n5, Y FaiTEzRTnsd &, #
R~V ADFERFE—FRICEZ TRV EEFALNTH D, =V ah, WOBLIRDZD
O TERLBRDE DD D,

My motives for leaving Japan were justifiable, and I know I always kept
Keiko’s interests very much at heart. There is nothing to be gained in
going over such matters again. (Pale 91)
L ZADBHDHGIHTIZ, A F Y ZZEN TSR T A aRAREIZRLOIFTDn-> Tk
=XITFELTWND, BAODREDIZ LRI ROIZO THDH L FRT LY aidhFak
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FLCTHD,

AN A A oY a2 b b FanLREFREIITERY H 9, YFaidz=yalzlt->TH
S ORREDT-DITIRE AR LIZASOHND ThH D, ¥ FIFEELLDLES D0,
FELIL TR, =Y aifEor Y F a0 BT EORERELRDIES I H, =Y aDiED H
BYFanEREMD ZLITTERY, £, =Y aDBEIRHSONbIMD L
ITE R, DD Lid, =Y aPBERORBzELATHNDL LN 2T THD,

T 2 FHF aDFEEHEINEES TWDH DT, HOIZiE-> T b, HZITEK
WZIEA D2 ) LM ERE D & LTWDHDTiEZRW, ElREZBWHZE S &3t F=
s XV ADFENPLEDLHR > TL D, £ IR LOIREIR A R LTz P L oA XA —
DHVITDHOHNTND, FFaPEELLE LT, by aZhFaizontosy
CINADREEFELS Z LILTERY, =Y T HARIChole~v Y azdFalFELIC
1T&. BRALEFFIZOWTZ 958> T\ 5,

It is possible that my memory of these events will have grown hazy with
time, that things did not happen in quite the way they come back to me
today. But I remember with some distinctness that eerie spell which
seemed to bind the two of us as we stood there in the coming darkness
looking towards that shape further down the bank. Then the spell broke
and we both began to run. (Pale 41)

T 2 F T ORFOFERIIHEE EBNTWD A, B Fa - < U aDRET S TR
WHIT, ZOHRENERICH S T2Onb Db, = 2 TRFORE TRRE BRI
DI ENHDEBDOTNDN, =Y aADFEY PMEH TEROOITHZR D RELBIC
REOHEAFE TIE R, BN HTRORILS, LEEESHRAL0TH D, HEEHR
LNIRETH-TH, BT Y NI FEFELE LA, =V alltosTiE~v U =
EHLLIROEGEIE, RIELLLORDOTH S,

EIL, Y aOFENOEBEELZ D TRVWEDE LD 3T L2 LIETERY, L
ML, =Y LoTYFa =) (IEEL, HLO2KDFENWNITFEICHL T
EoLb, NNV AL > TOWMEDIIETH S, A Pale View of Hills TiTiED
T2 2NN 2580 F25, FROEMICEEMEADRNE T DHOBMEDBRELH L
TV,
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2%
An Artist of the Floating World : A CARIZ G CRLEE1ED
—HELLESFD T2 OBLFEER—

1. s sitEE He

SHORIIER DFLE R EI AR THD LIFFEDLZE XV, A HORILINE TORL
DIEEM EIZH VP RORBFEHKETH D, EANTTENTWNEIBER D, ZOBEXHITHEX
X, &5 ANPOREEZBUEE TIIUEX, 2Dk E L TOBED ANMEBER DD Z LT
%, BUHEDOFUTBEDFOREH TRV V> TND VI EZ ST THD, LLITE, Zh

LIDEIBZFVBN TN D, AOBEITEE LTEZOLNTWD, Lo LIEDR
MIZH ST T RXRTEET AT AT OBEO XD IGEN OO Z ST 3, AIXA

TFICESTERRDD EEZHHRFELZE Y — RREL L THLEIDL UTRRERHET, &

FUEZIEIRL, @RLARWVNIHEAOHBTH Y, BIRITEEY FOEMIZH > TWREt
IND, WEEOMREZRD Lo OME LB Zbihvd, T TH, EANGEDLEEILK
HCELWEEZX BN TEIL, &AM, ITHEORIBHIIE T, MRS B CEERE
WZFEL, ZAUEET D L0 ICREMELND Z BB LN IN TN D,

FUBIC L D B Ol 2 < 3TMED D HIZ Y4725 An Artist of the Floating World
TFLIE L B COBMRICOWTOB LWE 2 5, [FUIBMRGL Zalfts L CTRIRTE %, 38
D FOBE OISV, ZORELE 25 RE Y — FREOEM S 135D LYY, the
implied author |3 B ORI m W\ ARICNAZILZ D Z LIl > T27B0 FOT 4 Lo~ %
&b, 5V FOH OGO Z Y2 R ATV D,

Artist DT — < ZRMAOEAERLE Ao D Z LBZV, BAEEORBIL, A Pale
View of Hills Tt A ARD—EF: & L TN bR TU T, s Artist TEREE 7
ST EBRDNEDBIE, A 7 BT AAROEGHIEALR D2 DT LW D HEE 2RO T2, T
PNT Artist \ZITERP BTN TR Y VRS T 5, 580 FIXRAEEZREHRLE O &35
BEHTERVEEY FEIREND Z ENREZ W, 1208 Artist TITRFEITIZ OV TEELS 1Y
THFoN TV DT TR, BB TIIEY FORPEELGETDHSNHY . KER
FREPEHE ST DS, 2070, BAPREEZREHKL L O LT DEMTERVEY L
L COMRTIE, BT/ NEICA->TLE I,

FUEAFIH L7 B QDY AT A S ET HOICBEXRT I LI LW RIT
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L EZABITEENRY, Ll B0 FOBRBCEDPRILO2NEDOTHY . AMBIZE
bECRLBEIED ZEMRED FOHCHFTH D & W ) iR ZBRIUE, Z OERICEED
FED ORI ZHIT L2 LN TE LT TR, ML OBKRLIATE 5, B4
RO FICHTET A n=—Th D,

2. WA ETITMTEE Y F

An Artist of the Floating World |3, ZBZA /) ~ATRN, BOBGREZHLETHH
MERLARR D e D MED NEZGED /NI TH D, A/ OJFANZ, HifE A Pale View of Hills
DAHHE T D LI RUTHEFRO AT B L T 5 Petry, ), 0¥ S A1EH
HE TR O TV, i, ERORMEZ T CHEAMELLZ L2, B
T OTTRFRAICHERE THEH S D, BRI B DRI K D MEBLo Kisfuz L b .
B SN D S8, A LB LTV D WS, A 1T E T, Artist DIROIES,
The Remains of the Day D AT 4 —7 v AL DL SN 2 HE0, “AiTE D
IR EDONEEZELLLES LT HEZATHLMallet 1), ZD L5 2RI HEIND
DIE, A/ PERFAEECEH L TEHATERWED FTHL LW IRm TH L, ZO%E.
Artist (3P ETE O DA/ OREZ FTEE T 5.0 7Y XL E W) Z EITR D,
KBS, Artist (T8 £ T, MAPETITWME D> COBEWH1H &\ 5 WiRE/ S F — TR
LTt 2 0o T, A/ OBV ITITZE AR NSV 0S, i, gE
FEOBEKZBENTHZ D STHIL L WO WEEAF —IZHTUIH T, ZEARERI DR
WAL TS, & 2ADN, BRI ) OGP EEE2EBEETHEREIIROCHE L, T E
THEA B TETWREORHED R S 565,

F 0%, WE D 4 SOREE(1948 4210 A, 194944 H, 1949411 A, 1950 4= 6 H)
MBHEES TS, FELNDHREORFFDOFRIVIIRE < 220200 6D, O &DldA/
DFHRFRIN G EZF & U THAF 2L T D E TORRAT - BRr ol & 5 O & D3k
1950 FE L CORTH B, BB IINEDO RN D, Zk /) UV aoBRzHoic Lzt OF
ROFEE . A ORI D DITE DT O AT H 2 & A(Mrs. Kawakami) D /3 —TOFFIZK
MTED, TTIEEARFETHLINEZRIT LT THLN, A/ OFF ITITER RS
MWL BHENLDITFEY OEAMESEIC D . FERGITE LY, 22T, 3034
J DRSNS T, EDOEVNL B NG 1950 £ F TOHKREZ IR THIZV,

F )= AV, RREH ZEPERFRIE o7, LavL, RITEFITR D Z LISk
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Lz, RITKRZEREDNIZA /1, BRI DR EFE D, BUEEDRIT A~ TE iz, 4/
X, ¥ X THEERT, FY Y~OhTLied, MERT, £V vvO%EE & ARSI
HEDNCRoT A A/ BT LMY BN, EOREELZT T FHoEzE] £V
~ CIRE D BB R AR E I E 06D D ML LT A/ IXIREEIC A 7R A TESLT D73,
MR, BENRODADEIISLIHTZWE WS FHNWE R > TWIZ b b b3, KRN EE
FRICPEFE LT T, MEEGHOTLDORERE MDD, Z< DB FEIWADHLIITRoT
M. TOHT—REFHR n L3, A/ LEIHROREREGD D, F /137 n i
LZITEWM L, 7 oI E CHBIICELT 2 LD, BAIT ) OFBECH REL
LlebLic, A/ OEBr UV ERELEY aORALFIIHAEL, 7o DIFESE LTZ,
B LA FIT, B 2 LR~ OEEZEICT 5,

1947 45, kA7 ) 2E RIFIRE 5 T2 Y7 & OBRDIERIC 2 5, BEEHITIE - &
D L7, WiDIDERNZ, A/ IR TI Y iZaocZl e, 1HIEEL-Th D
DT, ZOREI P 7id, SEO-REREPICH I L Z LICHEkT & LTARK L
Aha LT,

1948 4, / U SUTITEMFRE T/ OF Y GV OH A~ ULORY # v —& Ok
WED BN D, SEITREDTFENRNE N FHKOPT, Y 234 /12, #WEICD
WCRAENE X 9, FHFEF OB E AbEic I PBa0HE (precautionary steps)] %
EDEDICHES T D, BAA BT A b UELE AW, BERET, 7 e EmY
BoleZ txmb,

Y I, Y X EFFRICA 1L, v X ORI E LT D8, 7 a X kR
RRTIUIR DN R END, N7 aFEdiind L, BFEELZL T\ n X DHT
[CBWVIRSND, BAA /137 n FICFHEEESD, BRRVIEELME-TIT, /)
TADFIRDIATE DB IR D,

1 1TADOREGWT, A /1340 —0IVANR, 7 adOBEEORETHELTHNDZ
LxD, BOVEEDONI LK UTA /1E, BOOBENERY TholoLROLIFEEET
Do BRI LT, ZRHBEoNTTERRIA, REIE <0,

EDRRTDHE, DOTOHT, YrZu—n, HIH<IChizo T, BIFPICHIEL
TeRAZ —13A ) DRI ST2H DT, BOORBEZRBL L6 DO TIIRW LV S T
EENCINEFAIL D, 41Ty Fo—DnilaEaEbsHE LTS ERPREEFE L,
o THMNMTBEDED 2R HISE L TERZ ko 72 LRI 5,
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1950 4 5 A, A/ 3RO~y X &7id, —NE. AR bORBEORS PEENZ
FlEZ Ui, LREAIRVIED, ERNZ oGz 54 71k, vV X I3%EeE g%
O THA T SO TRV EBEDO AT bOTE 2 H T 5, 6 4. <Y Z DD
HOEEZEWEA 2 ITHEE SN0 TOEBE Z L, AW OET 2175,

LLED X D2, &/ OBEN Bk D & Artist I3 LIBIZE DY, ik, Hd
HELWNCHE G TN WO FEITR D, BRI -T2, mRICHEENZIL L
MW, ZOMEBEWEZRRBDO D Z L THEMMrEND, o, BRIZESWTITEILEZ &
BIEIZ, MO LDZ &TlER, 2, HORFFRICEES LI ENAELE T, F/13H
SDONEZZDEIITHRA TN D,

&AM, FHEIFNUZEMETIIR, T/ DELLHA M=V —ZRENSE LR
WEEAHTL 2, 1949 EDFK, /U a3 & 2 m =03 CELIZ L TLIES <o 72,
T Ty anb BN REEEEPSND, REDHETOAE ) OHIFEOERAHEHBME T
Rpole b nd DT, EHIT, A MU LIIAEIOKRIFFD EBNDSET, &/ DEFE
THDHIEEMLRN-TEBE D, o, BMERHEZR D L9 RE&lFoTc L LTHR
LB IS A PR TRV 2R L2 2 L ITfiliiL, TR S AFTZEDOBZEEN G,
HEHBRIAVEEDVIILRN] LET 2, £O &Y a3/ U abdiFiRIcBE LT,
THIRHEZ RN L -7 2 TEET D(Artist 192-93), A4 /1T 6T TEHY
L LTRIT 2,

Y apREFIE, ZOERORESRMERE LT, BATHIROZ < AIY LiFTnd,
Sim /%, &Y aORESNIEMICRERNATREREZ 726 L, ZORZEBE LcEm I ee
RbOLinD L ZORSOEEMEZ ML TND,

[. . .] the radically indeterminate or ambiguous features of An Artist of the
Floating World also need to be addressed. So far in our discussion the novel
seems relatively straightforward. Ono gains a limited but appreciable
insight into the contours of his life. The past cannot be remade. The
realization that one has wasted large portions of one’s life can nevertheless
be borne with dignity. Put in a different way, the novel appears to endorse
a version of psychological realism, albeit an attenuated one. Taking up an
established model of narration, it seems to chart the growing

self-understanding of Ono. Yet it is also at this moment that Ishiguro
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throws a spanner into the works by introducing an element of radical
indeterminacy. As a result, everything established up until this point is put
in doubt. A reading that ignores this sharp reversal runs the risk of being
incomplete. (Sim 41)
Y a2l OFROFMAOWT AT < OO AREMEZ fEfif L T\ 5, &
Yap [THRTE] 2B E ST DRV ONTIE, 320 R HH, —
OlE, A/ ORLBEV, A/ OFEVIZH TSR LRV EENTND LT 57051
FEVRERPAELTCLE S, ZFRIL, Y aZMNCEORE L LD, izl o T
T2V L THEERZ ETERVDOTREL TW2RnE WS o, =FHIE, FlZEO LS
(2 A BEET 2000 LR L RN FIEDORE & S fi#IR T d 5 (Oyabu 88), L
L EE A EDOBIEIE, FREMEDIERGIC L £, fmliItRd LT\ D, 727 X b Eabid
WD DOIREIRZ H5 LR 3 7L B A B 72 v,
BY ADFEENRT IR, Artist (T O HAR THRAFEITHDRMAAOE L LTHRD
STWEFTH D, Sim BEMT DL, A7 uixtyaild )/ ORffE2EESE
HZEICEST, ENETHA LT CEEYRBEEZEELIZLIZDOTH D,

3. # Y F L the implied author ™ #HEf

Artist DFEYD FA / 1TREDITWVIT KL o THRAEEZ O TH 2D TiEen
MEMATND, FED FITENEZEHZDITIT L0, 2 < ORPGELAZ L Z =2 LT
W5, BWVEERET, AL T, A BEER LIz, ERICK Y . 20855570
MOTEMBIEEZ > TND ZEBRROANDIRABND, A/ DFEIZHHINTND DM

BREORT, WMOBIAFTONTVWDEER, 4/ PBELR LR > TNDH I L%
ALTNAS,

J U AL YT ORRPIERIZ IR -T2 LT, A/ IZBESDOBENZEL TWDDTIE
i ERTe, ZOWTHA IZAIIELRVRS, IV EORLVIRDIZONTEND
LIERT O A DS N TWDLDOTIH RN E BoTND Z EIIRSGICH A LD,
IV TN OLOWED XA OFBELEIZE > TEEX ThoTz, ZOKKXOBENERUIZ LD
7259 ENIF 7 OFBINT, FHEOMD b DOIFTMFL TN E A 2 ITE T TWD, 'Y
ADRAAFIE, A/ LY apnRKLEOHHZH > THWDHDIZE LTS LKL, &Y=
ZRANWTZTZF, AL FITHWVEED bIT-GEZ2 LR H, &Y ai3A 2 ITARSITM 5 5 72
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WOMNERRD, A ITLHZIFRVEEZDDB, ML THDITENRNEEY 3
PEENOHEZMITTNWDEE LD, ZZ~tyan, Fu—tDRAEWTIHREDZ LI
BRESECRVE S THAEZRD XOICL#EET D, 22 Th Y alENMTz
SLTVNDDOMNE-EVEDLRY, T/ bEENEHR LRV, A /X7 7 & DOk
DIRFNZDOWT A BRI L TWAZ EnhDH 'Y an /) alZiREIAALTED,

Y AZED SETCVDLDIFAAFIEEEZRD, HDHH /) an, IvrtMAmaLE
TEERFELIEZE R DT, TDEE Y an, Iv ok OBBIIMIE oD, &
HIZL7DZ, A /71370 anbTId0 Lz, FEICRS,

LT, A/ ThETEL TV LERTO I Y7 L ootz Ruitid, £
DOHEWS THMIZED L IZW BE O T, A/ IEZHDOHEVBERL THD DT
RNNEE IO D, TDEE IV TITEOEOBSHOERPAR LIZZ L 278 L
Tzo BHFHI~DEEZWAT-DOTELEF D, A /13, B, EO7DIIR Lz ATk
GHFEANTITARNWEFHIN, I Y 7iE, ZOEERS T HMICE N ANRITETEZ IS 7
e n7en, LIS U 5, ZOEE. I-P7 23, “the greatest cowardice of all” &9 58
WEBEZ oo, A /ITEREL TS, 202 L2\ T, F2ITERET D,

Did Miyake really say all this to me that afternoon? Perhaps I am getting
his words confused with the sort of thing Suichi will come out and say.
This is quite possible; I had after all come to regard Miyake as my
prospective son-in-law, and I may indeed have somehow associated him
with my actual son-in-law. Certainly, phrases like ‘the greatest cowardice
of all’ sound much more like Suichi than the mild-mannered young Miyake.
I am certain enough, though, that some such conversation did take place at
the tram stop that day, and I suppose it is somewhat curious he should have
brought up such a topic as he did. But as for the phrase ‘the greatest
cowardice of all’, I am sure that is Suichi’s. In fact, now I think of it, I am
sure Suichi used it that evening after the ceremony for the burying of
Kenji’s ashes. (Artist 56)

“the greatest cowardice of all” &9 KHIZOWT, A /T ZOSENBIZHIT BN
TWREFEDRON, ZHELTWD ZEFALNE, L, ZOFERAYITHEE
LNIZDN, FIZLIZDIEI VI INAA T, £ LTH/IZmT bbb DDy, 12OV T
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I, FEDND I D D3 Ruy,

ZOBIHIRT LIS, A BMEN LIS TND L) DI, A/ OHERILISMIAR
W72, Lb, I YT OFEOKRETIX, A/ ORETIZTE A EH LN TE LT,
FBEPIIEE S 2D LI RIEEL LI E I DTN TIEDLI SR, A O¥GE
fREIZOW TR, AADSELSMIARIIT A2V, L LFEHEITREY FE &N HEED DIT T
X720, 1 AFROFE D THIZIHEFRIED 2WIEEIIRICE S TH D, 77 A MIEY Fakt
ZEWVI A UBNBNTHIO TEED FERNGO D, A/ PMEe R A L2 & B i,
ZORHMHEE L TCOMPELIIHFET D EE S ONEETH D, theimplied author (%D
AIEZ R VWIS U ERFEETESTEL,

i, Artist DG, MANNIROFEFEITE KPR L BIEN, £ DOEFEDOIAHLEZ R
LTS EDICHD D, BeBI3FOPITHRED /NS — 2 N ORFFL TV D, il
W AF DL BEA B LN 0ERN TR ESSLE b DU E D Th D, Artist 13,
LD L, T LIEWFEDONRZ = R BRL TS KO ICEBX D, ZORF— 10
TEHLE, FITREZREMLE D ETDEMATERVEY FLREND,

A IXBE S BEESHE L LTSI N TN D LES TV, TN TH
Do L L, FERIZFES N TWDLDNE I NTONLRNDTHD, EYansFH L
MELWETIUL, SN TWD LN DA DENWZHZE WS 22Tk d, 2k
VaADFEI e ETNTUELDE, 77 A MUIETERWFENEL D, £, F/
EBADAR—ERbolc b —FEENTUILWWEH LY e —Dfb b b, Dl
b gu—iE, A LOBBRNABIC O HFITRD EERTZDTH S,

o T, A/ ICRHBEERHY . HHENSIFHEIS L TNDNE I IOV TR, fHiwdd
72w, Vv o & OERDOIRRN A ) OMEIZH 2 DNIARHTHY , A2 [V an
BkE ELDDLDITEF L TNDDIZH LN ® 5 ([Onol is also accountable for the
difficult time Noriko is now having concluding a marriage agreement)] (Shaffer 40)
EIIWrE TE 2\, E£72, “Now, as he tries to marry off his daughter, Ono’s prestige as a
former Fascist painter is a rapidly dwindling asset” (Parrinder 16) &\ 2 $5fi b, 4/
DI BITIE L WO TH 5, Ono’s prestige BIE(E L TWD 0 E D DNIRFEN 720,

Artist 13, W1OD 5 H WEZREML L9 LT DHEMTERVGEY FOWEEE L THt
(ZA 7 OFED OITHZHmEE D, ZOEERTFEICL > TAES TH D, i & the implied
author 233V FOWHR CTHELZ LA LT D & FiEITE Y, & 2 A0 EA%IZ, the implied
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author %, FIHICRIA L BRI A/ OMPFEEL VI AHEEZRIEL RN E WV I BE A &
%, the implied author & 7/ & ORI, AT TICOWTEEZMDLE L ZN A RE
9 & DHDHBETIIAR, (o TA/ Bz LIZR RN D7 T A~ v 7 ZA TR
W, B aingtd s oFEFEEGE LI LT, the implied author (35& Y T B E ez B
LCEED FNOERREZIL> TV D Z E R BN D,

4. 7 O H CEH

FFDERFRDPOEFE E L TAEZKRT ETOANAEZERLTEY , Artst 13O Bis
ELTHthd, MEDOZEY —REHDHI LT, TONERVZMD Z LN TE D L WEF
Shd, L2A0B, AMIITAESEZBRS AEEWENSIXEFLRH L7720, ABIZLITL
FEHTERVWE SN, BfTIER&EIN, KRR TLE I sh, Acmbh
7 NI LB ENAHEAICH D, A DBEOTE Y — RIZONThH, & A ERH
DERETRTHDOTHL—FH, BEPHEOHMVTZWEED Z DN OPNRKRIFTND

Ho L bHEBERREKIL, &/ PEPTEIFLEAATHDL, A/ BEY Y~Di%k
FoleDlF, HEDOARAFEZ R LELWAL ZRN N E W) JFELIERENSIE T
I Th D, ENPTEERESSE BRI LIAEREZHRIET 5 X522 o720ny, BAIEA
REREITT D, A/ DFECHONTE, MFHIAT o T2 BF 72T TR AT o 1eFE
HETHIA~DBETHAYE Lic, 4/ WEPANE L Z LI3le TER I D LI13-
2720, A JIZRA VO TIBEDITAIC OV THIET 228, BRI T OV THTET
HDMPITHONTIL E DB TNRY, FOHZFE LS FE ElEL RIZ L o THA D
BN & Aa A IFKMLTNDHDTH D,

—HA ) BFEDHTE Y — Rid, BOONIRBIRLIBNEHET 50 00nE < »WEL
DOMEREDIND, 4/ BHEN, ZO@Y TiEkholehb Livienbns axy b
BOBELTND ZET, WIS HIZMOOINLD, T2l ziE, A/ IERAEEZ N7 L
BT 5, A BDEONZEND =& 72 LHEIE, Eififhid, £ TLGO X S ITAEELT
Wi, MESAER SN, HIZZoRESTz, FFEO—AN, T T3 HEFERENDT
Tortoise & &H724 IS4, MMDFRFEN G U H LTV, A /13T AT EBEICT 5[F
BEmLTZ L ZROLIITFESTND,

“That’s enough, can’t you see you're talking to someone with artistic

integrity? If an artist refuses to sacrifice quality for the sake of speed, then
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that’s something we should all respect. You've become fools if you can’t see
that.”

Of course, this is all a matter of many years ago now and I cannot vouch
that those were my exact words that morning. (Artist 68-69)

THNT NI A OFHEZ, ELTREOEY 7DL I ThHL, A/ BT INT%
INESTZZ LIFFEERLLE LTH, ZOL D RFHEZRIFEICID > THEAMR S FE LIZOD,
B Lu,

WY TIERDo7emb LAUZRWEE & LT, OB W TIE, ME B IRL
o TS IBIZ, BDo TV o THY PFAEZRELTWRNILRHD LA/ ITE-
TWD, ERHIEITZIEL TH, TOROHSOREZTT LV AT 72 L b
TV Artist72), HHEDEL b, A/ BNED IR RES720Ic, EERRICZ DO
MG L=y, A DNFED L) RMRENR Do Z LITFEFETH D L2TIED D,

720, REEOZCICITZNRZ MO D20 DMSHMEL EObO L H 5, A /13T Y ¥
~Exg L7 GmARA LT, ZOKEY YR E o7 LB L TW5S “exploring
curious avenues” &) FEN RICHGN /7 B X IIE - FETH oL oI A TL
% (Artist 177), BIEB DX & D [7 TREASHR D S Tz 7z sd, KBIS223 78 < 72> T
DDTH D,

SIHIT, AL LD RHRENBYIRESNDT T, FFELRP ST bDETELTND Z
EWEEOND T —Ab B D, A OFEVITITIRDBED N DFENMIENES T 5, £ DRt
PAUTHFIZI2 D Z L R SNIERFTH Do A/ BRI DIREZED T & » 01T &
LTCZDO=EY— REiE->TWD, Petry BEHTH LI, A1 3HLEELTOHSY
EHIRMT D100 Y — REfESTD EEbILDPetry 69), LrL, 2O
BY— FIZERIGEZ 72 Z L RODEED LW RS 25, ZOEE, BERL LTOFY
U7 DOHFERE LTEONTVDA, RS, A4/ OREEOEMMELZEE S R E b7R-o
TWD, KPA/ipafio TI S, BMRICRD I EEZF LI LiTiT-E D Lk~
SNTNDA, IRPBBEDINTZNE I INFE - E D LRV D IZHD D, KR EHES DIT
flio7- & BN H8ITIIE oI ol ST b

Perhaps it was simply my imagination, but when I returned to the room a
few minutes later, accompanied by my mother, I received the impression the

earthenware ashpot had been moved slightly nearer the candle. I also
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thought there was a smell of burning in the air, but when I glanced into the
ashpot, there were no signs of its having been used. (Artist 44)

ZObE, A IFEEWE N TREEFETH T, “All he’s [Father has] kindled is my
ambition” (Artist 48) & . IR DREEEO-ZEEES LIk <TW5, Ll
ZOROEE T TORBRIEALY L LTS, HOZ LRDT, BB, BORNIX
STVRABVEFEEELRZDL TV LT 2 TWD, BRREPWR oo &9 1T
Clz&Wns, TNNMEERL T LD RHTH S,

) LB SIE, 4/ ORBOEMEZREOE S, REFES LWV O HRFET, Z0bH
L3l oT b A 2 ITGES> TS, Y Y~O—FH 72703, il & 570 2 B&#R
R L TBR SN L & ZOMENEIC, 4/ BENE Y YoM Sk &,
ZLTH/ OB L > TERN I n X2l ETh D, WIhoLash, %
FOBE R AZIWEDRNEDREFENTWND, 4/ DI HEHEDPRERES ] LnH A
A—=UNBL HY N EREDREOER < DIZEEFRICFIT LIz b EZ 61D,
Z o bIiE, ZOBEBEIRARDIX, 4 OLORTHERSNZLOT, beb & EEN
RIS TEMBEND XOITIRT 522 TE D,

F IR EREDN T 2 L THRRICRDREEZFED B OLRETIEE LTREF L, H#)
REPEEEFELS BEEZF - HCBREON TV D, WS aTiEME H 5 RRiEICik
3 D% 0 B CARIIAFAE DRI T,

INEY S EHICHS REOWENON L= Y — FbH 5, 4/ IZH RIS
KAEMOLNIE—MOBREIEEZZTWDH, /2L >TL, FELRENRERFE TH LY
A ML L DHESWOBGIER, EOAF LA T 2R bIRNRIAHLTH S, &Y ahs,
A NUFETIEAAGVDOFERS D ETE / PEETHDLZ LML RNoT b E5o 2 &
~ORFEE LT, A/ 1L OHESWOREEZFES, BUEORIZH oL THIH 2T
HOMOBEHTIOZ &L ThD, A/ IFMORITCTEEDFANE LT\, 22~ A FUH
LD DD,

‘So you are Mr. Ono, he remarked. ‘Well now, this is a real honour. A
real honour to have someone of your stature here in our neighbourhood. I
am myself, you see, involved in the world of fine art. My name is Saito,
from the Imperial City University.

‘Dr. Saito? Why, this is a great privilege. I have heard much about you,
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sir.’

I believe we went on talking for several moments there outside my
gateway, and I am sure I am not mistaken in recalling that Dr. Saito, on
that same occasion, made several more references to my work and career.
And before he went on his way down the hill, I remember his repeating
words to the effect of: ‘A great honour to have an artist of your stature in our
neighbourhood, Mr. Ono.” (Artist 131)

MOFIENBEIR THH DI, ZOEDITONTA / IZMENA 2N EWET 5, 4 b
Ui+ “A great honour to have an artist of your stature in our neighbourhood, Mr.
Ono” LWVIHEEZIFT-ETV ERATNDE, MOBEHTHRYVIRLTHWND, RN
FHETHDH LT HDIIF ) —ANThdD, A /71F A M UL OEFZLIFINS K
KSHSTWEZER, Zu—LDRVWYIZL > THERSNIZEE 50, ZOBHEDY
B IEA OFEEZLZDFHLE (X725 TV, Yo U TEOBEBEOSHELMY KT
A ORIBETHY ENTTHH D, ZOTEY— b4/ OB IR, EiEn
HOBIZE D IO EN TS Z L 2R LTV 5,

LA 2E /7 atZua—N00EE Lo LD 1949 FOF o — L DORO X H v B %
AELE LT TV 5,

“You know, it’s odd when one thinks about it. Your father and I must have been
acquainted for over sixteen years, and yet it’s only over this past year we’ve become
such good friends.’

‘Indeed,” said my son-in-law, ‘but I suppose it’s often that way. One always has so
many neighbours one does no more than exchange good mornings with. A great pity
when you think about it.’

‘But then of course,’ I said, ‘as regards Dr. Saito and myself, it wasn’t simply that we
were neighbours. Connected as we both were with the art world, we knew of each
other by reputation. All the more pity then that your father and I didn’t make more
effort to be friends from the beginning. Don’t you think so, Taro?

As I said this, I gave a quick glance towards Setsuko to make sure she was listening.

‘A great pity indeed, Taro said. ‘But at least you had the chance to become friends
in the end.’

‘But what I mean, Taro, is that it’s all the more pity since we knew each of other’s
reputations in the art world all that time.’

“Yes, a great pity indeed. One would think the knowledge that a neighbor was also
a distinguished colleague would lead to more intimate relations. But then I suppose,
what with busy schedules and the next thing, this is too often not the case.’ (Artist
189-90)
ZITOZu—0RFET T, A b vELRA ) OXEFE2UFING L <m-Tn
IIWrE T E R0,
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FLELAD (ACKRSLACHM) ICBHLTE. 2o0FBXAHRH 5.
120, 2O (- 2001429 A 11 H) THE L7 HPRFORER A £ ORf
RTHEBEMRETDE Y —RELTmEL, £nid b LICHC LT ED IO RA
M EHFETDEVIBEZFTTHL (CNES GREREH LIS 2121 5),
ZOBUTBNTE, HBRFITHOERIZENONER Lz & 2ITRELERS
ELTCRESNETE S NS, b9 12, BEIFHECBOTER S LS &
IMTHY (ZHE T ZTiE, MG L FES) | HRFRAT 2 O EIRITBUIR AT
BWTZOHERR S U5 ahd 2 Lic/e b, (Eik 134-35)
BEREIC JAUE, REROBBIIFIER RN TH o720, WA, HRSATER ShTnd, &t
BERLGH T, LRIEEESHOBEOFETIIRVA, BB LEIELWFEDOTIEN R
FINbE&EX 5, THUCKH L THEBGETIE, BB BCOEER RN ZRite L L
W, BOEHERT 2 2 LIFRE L 0 EBITEW S O T, 32ROk 220 ELEFE O PEY)
2T DR, BN EORMR AR Z LR FEIELE L H D (EE 130, 133),
Z 7 DFEEN S NEEIRS D LT D DITFERELHINL > TWD Z LI D, Artist
ITRENFEE L GE L TWRWATREMEDZRIR S, WEDOTE Y — b AWz &
DI LIFTERY, —H, ARSI T, BIEOLENDMENER I TV ET5
LBEOTEY — RTA ) WHICEIRRIRD BN Z LTV D DI, 5BV OBEDA / A3 H
DEEDE AT BIZE NS Z &I b,

HRPFAED 72N E FONIUTL LT 20N @ TH L0, 4 /13ty allt )EbiT
W2 < T2, BPEENRRNE VD ZLE HE~DORBINR o072 nH 2 LT
B AT EARBHDOEREZITANLIR, A /1%, BRI B S 72
EEVWRD G MO NI DFEET I OIRE & Z USRI IRMEZ IZD T T2 2 D510 &
WL ONFESTWND, X a—0ROT-OITHIkO A& %2 L CE# S, Bartts

BN RO IR Z e 2 FIRTE L L LTEARLE Z L 2L TV D GE D H
% Artist 21), A /12 & o TE, BN O R SO 275 2 LIlifiEd 5 £ X
FrDThDH, PR TEGEINDZ &1L, BOOMEMEVEFSbiLd Z g s
7200

H ) BBIROIT RICKZ A, BAEVORE THIFICEI 2 HRIT, REBICHEES 2L
Tw<, the implied author 734/ &L FEEEZHi> T\ 5 Z & ZREICH HMNIZL TV D
Thod, A MUELLEDHSWOBFHEEZFEOLEDL Z LIZL - T, ROV B LRI
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KO MED RN AZIZ DA/ %, the implied author 350> TWNWAHZ ER LD
b,

5. “An Artist of the Floating World”

F 2 TEAENITR EDIT AN Tho7eZ &, ZORRENPFREZBZ TH DA RS
RENCRIT TN Z &L D, o, B Y X ORBENNRLIZZ ENeh ol
ZELRBOTND, EELAZIZASORNTENEZRDD Z LIRS LD, vV
LD LERBEDESITGH LRV E W I TEEZE->TWD, £ LT, MEWRH-T7
b LRV, BHOHDEE T sTo LV G R 2,

A /7121949 - 11 ADFEY TiE, RAWTHEIELIZZ LICBE L T, mWME&ICE S
TeMENTHIUL, #IR-T DL TR L EERoNnD ik~ 5,

Of course, I do not pretend certain moments of that evening were not
painful for me; nor do I claim I would so easily have made the sort of
declaration I did concerning the past had circumstances not impressed upon
me the prudence of doing so. Having said this, I must say I find it hard to
understand how any man who values his self-respect would wish for long to
avoid responsibility for his past deeds; it may not always be an easy thing,
but there is certainly a satisfaction and dignity to be gained in coming to
terms with the mistakes one has made in the course of one’s life. In any
case, there is surely no great shame in mistakes made in the best of faith.
It is surely a thing far more shameful to be unable or unwilling to

acknowledge them. (Artist 124-25)

WEDOHEVMERITE SN ATADRERTZ LV B 21T 1950 4 6 A DFEY TH#EV I
Ihd,
[. . ] surely there was no reason for him [Matsudal to have died

disillusioned. He may indeed have looked back over his life and seen
certain flaws, but surely he would have recognized also those aspects he
could feel proud of. For, as he pointed out himself, the likes of him and me,
we have the satisfaction of knowing that whatever we did, we did at the

time in the best of faith. Of course, we took some bold steps and often did

55



things with much single-mindedness; but this is surely preferable to never
putting one’s convictions to the test, for lack of will or courage. When one
holds convictions deeply enough, there surely comes a point when it is
despicable to prevaricate further. I feel confident Matsuda would have
thought along these same lines when looking back over his life. (Artist
201-02)
Z OB NROBAAETH Y | A ONECHREN S HST2, HFHHDOHHD
& the implied author 3 0HIICHEE L TWAH L HIZHRZ D, LnL I Dk, /1387
EXVEDNERERET DT, v n—F T OEE T 2B 5 (Artist 204),
BATBIIV A7 ZE LT TOHREER DX RRE R LITHI Lz, 72L& A RIT
ol LTH, MBTEZEZSTRILI 2BV IRTIVITT>& L, LT
Do Flo. BOBRKRERBEEZM-TRE, EY PR EDLSNTNWD Z LR E R 2 T
W5 (Artist 202-04), 2D X 9 7k D IZIIMAE £ 20 5 T & TEBIREZRDE 5 L5
LWAMMEZE L S5 28500, A/ 138HH L NELE T LB LI E £GBY 225
23, the implied author (3% £ TA / LEREEZIRY | o NAEBL - ARBLCEER] 2 1T
M TWN D,

I XA OIT AN HEE & LTEEEICESW LD s3T50, EO X RER
(ZHASNTED LD RATH B SNIZDOH, BRIICE R Ly, fELIGT 5 X 57
AN TE RO TH D, A/ OERIT, ZAICE>THABNTWD, FHIEL, 4/ 5
FEDRVDIIHAE D ENNL L EHERTE 58, FRFIC, ANV LI L THE
EIRLTHIT 2 Z b TET | BAPRN-TEWTET 22 L b TERY, £IT,
the implied author 1%, ./ DITAMERITESNWTZ LD TIHRWE WS Z &%, 1B
IZEoTRIEL TV D,

/NFROHT “an artist of the floating world” & FEIN A DIXA D 2FHOEEY ¥
¥ ThbH, YV YVIIMEERNRMEME T, 0B LXIFZUVEEL, 5> SANT
WEZBEAICHEZ TRKEDOLDIZT D Z EREFEOMmEE 2D, 4 /1% “My conscience,
Sensei, tells me I cannot remain forever an artist of the floating world” (Artis¢ 180) & &
ELTEY Y LELDD, LINLEY YL EDFXTH ZO/NROERTITRY,
“an artist of the floating world” & 134/ TLMH D120, Z DX A b, BFZITIC
W LicA ) DITEBMEEN LD b O TIH R FHRICRSTEE T ThDHZ L 2R LT
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WD,

FHNTRED VIR AN D Z L2, ToLELIEERVIRLTE, £
UP=Ii3fiReE LTRSS 5 2 LIZR D BHEIIARBTH o728, T T I3RS
AETHELFIS T, ZOENT TRAROEMIZESND Z L blhoTe, A/ 13HF
|Z“rise above the sway of things” (Artist 73) L B L7z L[EIFE L TW D3, BAONZ DM
DITENVZ LD | WHBREST 2T INATREV YR EOFELZER L2 L& T
7200

T BFELOIE, WRZOHVIZWEES BB ThD, TOACKREIZ 572D, i
BITEEHO S bICHAE SN, BABRICAEDRWEREIIMESN S, RELEREL ThE
DBELERT D Z Lid, BUEDOBIEZMERT 2 2 LIZORBR>TNLHDTH D,
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3
The Remains of the Day: [EX7¢¥0E | OG5 Tl EZ0d 5
—ARNEZ 2 E VI D 72D DB FERERL—

1. HFEOF R

1956 F7T A AV 770 ROX—1 v MU R—NLVOEERT 4 —7 L A(Stevens)id, JiE
WEDT 7 77 4 K(Mr. Farraday) |28 640 C 1R O B BB RITICH 5, iR 5
Z Lo 22 E D PROLOGUE @b & 6 H H £ TORENRD L HIZWATVD,
DAY ONE—EVENING Salisbury
DAY TWO—MORNING Salisbury
DAY TWO—AFTERNOON  Mortimer’s Pond, Dorset
DAY THREE—MORNING  Taunton, Somerset
DAY THREE—EVENING Moscombe, near Tavistock, Devon
DAY FOUR—AFTERNOON Little Compton, Cornwall
DAY SIX—EVENING Weymouth
FATROEIEZTY oD, AT 4 —T U APFED RO T1E. 2E» D RiuTb 3 H»T
bbb, BEEmERTH, #HENTHE>TH, HOBEBZLRIOEAD FTEHNTWZZ AD
A~ LE DR N - TP, =V v hrEm—EI&Z—1U v b J(Lord Darlington) 23 FTA
LTWeds, BEERNCTEL Role, ZOREZEVRASTZORT AV IANDT 7T 7T 4 K
ThbH, AT A—T L AFIF—=Y v FAMOT T3 5EMBNZ, AT 4 —7 2 ZAD[EFE
. F—=U 2 FUERFANDE TEBEBIRICED Y . 7 7 X AAMEE LT o 72 1920
FRD 1930 FFRITEPT L TND, AT 4 —7 U ADOBEITITEER AR 3 AMFIEL .
FIFIEZ 0 3 A& HOICERT 2, 4 — VU v b U &EED I A -4 2 b 2 (Miss Kenton),
ZLCRILKFETH ST AT 4 —T L ADRTH D,

AT 4 =T U ADGED DIIMERBRBPEOWRE T D, ROBDIZ, FERZHFITONT
ERL, BODNEPERBRPESNOYPIS ThH o7 L WIFELZRERALE S &35, LinL
ZTOMFEIIFER LR, AT 4 —7 2 A1X6 HAIWZ, BOOANEIZIE “dignity” 23720 -

B Z LD, AT 4 —T Y RTE I o F RN, ST EADBMENZAL L 72h
LTHoTeZ LI LEIETHN, ENZENEOACHKINTH D, BFEIZZ < O%liEE
A DHZEITRSTZDIE, HHTFOBEMLICA D L ZANRKENVDEN, AT 4 —7 A%
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FHWZHZSDLDHDTH S,

Remains 1% Pale, Artist\Zf5i< B CHOWEORIZZ i 5 /ER CTH DA, 780 FILai
SRRV FIEAHEET 2 2 L THELHMRT 22 L EL TV RN, AT 4 —T7 R
T EDOHRFIZONTLITITEMICHRE LR D HRFOMNARARZRFEY FTH
Do AT A—T LV ATETHEDOHTHELHERL LD LT D0, WHRFELTZE Y — RO
BEMRZ D TH 5,

ZOETIE, AT 4 —7 UV ADFEDLERRHFEOWEED MR 2l - 7% | ERIRHR
FOWREEFH Lo B IR A T %, Hc%I2. Remains DY % Pale, Artist D
ZREHEEL, EHTERWVEEY OREK L SN D Remains DFED 23, Hi2/EL 0 kD
WFEORIRFEFoTbDTHD Z L ERT,

2. BRI HF

RO 1 HBEMND AT 4 —7 v AIROFEER A B CTHEEBAFE> T\ D, HilkZ 1 v
7V RORFIZZENDZIERTH Y, THUTHEDOEFICLH TUITEHZ L7ZEKL,
ZIIBERBRBFICONVTEEZD LT,

AT A4 =T U AMERIBRBEORMEL LTEF T D0IE TAEWEIZHTE L TV 5 (be
attached to a distinguished household)] (Remains32)Z & ThHs, ZHix, b bL., —
TEOBMEDOEY & XD Hayes Society D ASERKIZ 9 72723 F T, “distinguished”
i B S D WRER L T\, AT 4 —7 AL, ZOERITRHENTH 223,
BIOEMTO “a distinguished household” (ZE)jH D Z & 23, ERBRAFEO LB L(F
CTWo, ZOERMELIT. BOEEEEZHZ. NEORRBICEBRT S XL 2ttFEL2 T 2%
ANDWDBEDZ L ThHD,

AT 4 =T A, HIIZONT, AN HbOMRITROMHN L I1TE D B 2> T
HEE D, ROMRIFIHAOEEEZH T L TEDLZ TN, —FECHDIONEE, £

(B D @EWIEIZ B HEN I, —F PR T 2802 ST Ko THIALS R E 2585
BHEPMEL TS, BLObHIHFIE, TOMEE b~ BT Z e xR
T ZAUTKH LT, BREHOMMRTHRZEHEEZEZ TND AT 4 —T L RIHKET D,
HERQREITHERICRESBESNL2BLAMOEBRESE TR, A XU 2D, RERE
MOV->ZY & LIERERETREND, EESHE TIEZ ORmISIER SN L IZT 20T,
bl T, B REBBEEFLICE > TWHIRTH 5, £ 2 ThENREIL
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HEICEHDLT . ORI E Tlobo T, A7 4 —7 20T, BAETRAHA
T, BOTHLOEBAAETHRET LI LZTTLLEET, ZOHEEEAENLTEDX
DMBMNIHELT 2 EENRT L, ZOMHRAEZID LN DIZT L7720, S THMMRN
LOEBRZ LI2WEB X, ZOTDOMERLRITIED . X O Al 25 Il 5 A7
M T o2 L2 | LRmEEZRERL T\, (Remains 119-23),

SHIZAT 4 =T U AE ERZREFEOSRMEL LT, “dignity” 2 2 TWD Z & &%
TW5, I dignity 2R L7cFfl & LT, T3>0y — R&iEs, —D2HIL, A
TA =T VADRKPIFATHICLERGETH D, A2 FTEHWTWed 28 E L, BEHO
TRZHERT D &, EACHTHROF 2RO,

And according to legend, a few minutes later, the employer and his guests
heard three gun shots. When the butler reappeared in the drawing room
some time afterwards to refresh the teapots, the employer had inquired if all
was well.

‘Perfectly fine, thank you, sir,’ had come the reply. ‘Dinner will be served
at the usual time and I am pleased to say there will be no discernible traces
left of the recent occurrence by that time.’ (Remains 37)

ZOTEY = RARTOE, W7 250 I HEE L THYH LR CRBEZHER§ 25 2 LS
HHFIRDOND LI BEZTHD,

BD2DNIAT 4 =T LV ADRDOMFE TIH D, —DlE, BFEOHBRTWARWFHD K 5 72
WOENE LRIk L CES OE 20T #0375 (Remains 38) T, Z 2 TIER
O MR E 23585 S T2 T, R RPN L TIBERE LEEBELZIND Z L3 TED
ZELRENTVD, bOVEDIE BE (RT 4 =T ADN) OWEDKFIA L2 -7
BEALE AR L2 e ENR E LTIE L2 & & BIE 282 TUIRICHESFZ T L
CiiCh D, BREEDORXOENT, ROXFFHLEEZXT, HFELTTNTH IWEFEFNICE
ST NIz, LMLRIE, BAOMEFEEZROIZEADRRNL Z L Z2H > TWeloH, ZEOH
L EWr -7z, JefHEIE, KOEFESVIEEEZT. SBOF v 72572013, RiTZ

% REMNIKIZE A Lo (Remains 41-43), = OREIL, LKOBEERDOE S 222 T D0,
HEHEE2 RS THDIFRHITH LB bR ANL B %, X T 4 —T VAR HEN
WX TWHZ EbbnDd,

IHRLDITE Y — REiEST-H%, AT 4 —7 AL “dignity” 2z 7-#F. T7bb
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ERPPELIZEALR DD, ROXIITEREL TV D,
And let me now posit this: ‘dignity’ has to do crucially with a butler’s ability
not to abandon the professional being he inhabits. Lesser butlers will
abandon their professional being for the private one at the least provocation.
For such persons, being a butler is like playing some pantomime role; a small
push, a slight stumble, and the facade will drop off to reveal the actor
underneath. The great butlers are great by virtue of their ability to inhabit
their professional role and inhabit it to the utmost; they will not be shaken
out by external events, however surprising, alarming, or vexing. They wear
their professionalism as a decent gentleman will wear his suit: he will not let
ruffians or circumstances tear it off him in the public gaze; he will discard it
when, and only when, he wills to do so, and this will invariably be when he is
entirely alone. It is, as I say, a matter of ‘dignity’. (Remains 43-44)
ANRTTIEFICEE L LCTIR2 8- Z &8 “dignity” THDHERAT 4 —T VA FiE- TV D,
W2 EZ T ThHD, HIELAT 4 —T7 R, BOME CHREIT/RD Z LR AMRER & 1X
BHoTWn, #i3E L LTO “professionalism” 1T A=Y DL I ITHIZDOTDHHLDOTH Y |
ZOTICHELBN T — ANDNFDBFET 2O TH L, ANHELTORDEZRL, #EFL
LT85 Z &3, “dignity” 27T 2 LD ThHD, > T, ERRPFTHD Z L 2m
FTOIE, BENCRLEDE2/RNE S RE T, SREY OftFEz L THAEDL L
DWLETZE WD Z LD,

3. X

AT 4 —T7 AU, R “dignity” ZT72DIIE, O 72 O IEE 2 T
L. RIS E IS T 2 2 LB ETH D, AT 4 =TV RIZL>THE—U v F
WA THY I L TRA ICH 013 ET P Th D,

AT A =T VAL o TRITHBORECThH o7z, Fh &> THEDMHFENTE R
ofcbE F—V by R MZRBENRTECTEDI, AT =7V ADTFTTHEIIL
DD, RIFDODTOE I RIEFENTERLIR-oTEY, NSRIAZ/BVIET, DA,
BADHEETHOESNTIADY, FICHTITTE o780 —F h E 2l B84%2 0
S VELTLEN, RABERET D, ZOZLEBHoTHDL, AT 4 —T UV AIFIRD
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HFELWOTN, L EZONTAE TR bBWEFIC, £ E TULRIZEWLIZERY
T AL DL 2 L,
RPEREI L T72DiE, 2=V > b DR ORI 208 TBRfE L 72000 T O [EFR R 3
BoTWeZ AR STz, RIFEFEDESITONENZEIEL TW o7, SFEOFIEIC
i, WOBIZEL 2%, KBENTER, AT 4 —7 > A3~ BR OB & RIAT <A,
HFENMCLROESPHFELET LI L EZLEATNDLEAI NG, EE-> T MEHIIED
ZORFNA=T 4 =DBHEPNTEY, AT 4 =T AFBRUTEESFIZTA V2 ENTE
bh, BIIAT 4 =T A0BE 2 BET D0, A=V N AR EEZAT 4 =T AD
BrRBN LN EIZRiNn O, =V FAEAT 4 =T U APRLEZE D B % LT
W5 EHERE L T D (Remains 109), MR T v FUi, KNVEL Ipole 2 L 2Bk
DI, AT 4 =T AFLE L VD TER T LiRFET D, AT 4 —7 VAFRICHTZE
BT, ROV APOENTHAZFADEDIZOIZ, KOOI IN - EE 2 T &
T, FlLEH S D,
AT 4 =T AFZORE, EFELETOERITH 72 LERL TN,
Let me make clear that when I say the conference of 1923, and that night in
particular, constituted a turning point in my professional development, I am
speaking very much in terms of my own more humble standards. Even so, if
you consider the pressures contingent on me that night, you may not think I
delude myself unduly if I go so far as to suggest that I did perhaps display, in
the face of everything, at least in some modest degree a ‘dignity’ worthy of
someone like Mr. Marshall—or come to that, my father. Indeed, why should
I deny it? For all its sad associations, whenever I recall that evening today,
I find I do so with a large sense of triumph. (Remains 114-15)
ROFELE NI REQIRFIZOHEDLT, EFL2EITLLI LT, AT -7 VAT
“dignity” Z/ "3 ZENTEEEX D, FIITEFESY ZEEINR, EACWOL &
FEF2NE D Z A Efi SN2, /R L7z “dignity” IZ “some modest degree” T&H -~ 7=,
AT 4 =TV AFZORECTBHEE S 5 — KD 5 2 LI2RD, TODITE, HY
FARIFIZE A2 BRI L 72 1T UL 7R B 2V RI IS LB TE 5 72,

4. v b
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ARIOIRERRELIZDOIZT 7 7T A RTHDLN, AT 4 =7 AFEhz —El > T
Do BAELTURICHD Z LIZLIEDIE, THESVITKRETZ S P NEDOFHMOZ & &2 -
WHL7ZENDBTH D, v horDZ &ITHO TR DX, BRI FETH D Z &
EWFES TWDMN, AT 4 =T AFHRICH S Z LI Leoid, M F EoRMEEZ LT 5
TediZE LTnD,

The fact that my attitude to this same suggestion underwent a change over
the following days—indeed, that the notion of a trip to the West Country took
an ever-increasing hold on my thoughts —is no doubt substantially
attributable to—and why should I hide it? —the arrival of Miss Kenton’s
letter, her first in almost seven years if one discounts the Christmas cards.
But let me make it immediately clear what I mean by this; what I mean to
say is that Miss Kenton’s letter set off a certain chain of ideas to do with
professional matters here at Darlington Hall, and I would underline that it
was a preoccupation with these very same professional matters that led me
to consider anew my employer’s kindly meant suggestion. (Remains 4-5)
AT 4 =T ATEEAFE O I AP THRA TR, 7 FrOFET, I ADR
RIZANFARRTE E R\, D TIHEKRT 28 ABMEW TN F—1 o FUR—v %,
BETITA ATHEEL T D, TN DI LN EREZ LA TND Z L RFHATNT, H
2oTHEBOBEEEMHEND DL Z EEROBME LT, AT 4 —TF LRI b OfEde
A 77 NEMEZST L2 12T 2, £ LTT 7 77 4 RiCthd TRIREZ W D,
TOKE, 7 O LITHMN LM, T PEBEEIAEATND LN ZELNED
W, 7777 4 KX, “My, my, Stevens. A lady-friend. And at your age” & 72250
W AT 4 =T AIUET D (Remains 14), T CIZT m R =TT, AT 4 —T U ANRYT
N EBRRDEEU EIZEZ TV DR LRR R B L, T P UBRIEL TCa—r Y
F=AANBELZER, AT 4 =7 AIITRNO O ON— 2 bR L
ZIMENRGFTCTH L EMS T2 LR TW b (Remains 12), 7 7 77 « KIZ b
NTHEKLIZDOL, 7 PYBERFE NI TZT TR, AT 4 =T VAL - T Ttk
DEN] 12212 BTHD, FROHMPAFRREHEDOIZOTHDL LN T i AT 4
—TUARFT 7T T A RICE TV, TOEMIE, BROEFEICO LT L 5 21725
Einb EBXTNWDLD, ZHUEEVIRTH D, UBEDRAT 4 =7 ADFED X, BWiF
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HETWeMENEDT7T 7 —FI29 EXHIET DT ENTEFITHENEL TWD BIEDFED
Th o,

o hiE 1920 FROILOICH =V & bR —/MZEDILZ, NP R
DB, RPN TBAVWE LEEFE LD T =, ARTLIITRD, AT 4 =T AT
ANDOBRITIHE L DO TH D LIRS, HARNREE S HAEFL 2@ L TaboT
KB, meziE, HLLELTZAA RIZOWT, ZAFKRD XD efihaz LT\, AT
A =TV RFED T EITRF LTI, o b RESHELIEDRE, AT 4 =T 2 AD
TRICK LT, L AL R U —V(Lisa) OFEHIH COMAFE oL, HDIFLVH D
2otz

‘No doubt, Mr. Stevens,” she said to me, ‘you will be extremely
disappointed to hear Lisa has still not made any real mistake worth speaking
of.

‘T'm not disappointed at all, Miss Kenton. I'm very pleased for you and
for all of us. I will admit, you have had some modest success regarding the
girl thus far.

‘Modest success! And look at that smile on your face, Mr. Stevens. It
always appears when I mention Lisa. That tells an interesting story in
itself. A very interesting story indeed.’

‘Oh, really, Miss Kenton. And may I ask what exactly?

‘It is very interesting, Mr. Stevens. Very interesting you should have
been so pessimistic about her. Because Lisa is a pretty girl, no doubt about
it. And I've noticed you have a curious aversion to pretty girls being on the
staff.

“You know perfectly well you are talking nonsense, Miss Kenton.’

‘Ah, but I've noticed it, Mr. Stevens. You do not like pretty girls to be on
the staff. Might it be that our Mr. Stevens fears distraction? Can it be that
our Mr. Stevens is flesh and blood after all and cannot fully trust himself?
(Remains 164-65)

CADEGFEEL O LIS HIK, AT A =T RRT PSR L TWD R, ZAD
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TANE T THEOITBEAEDYET S “cocoa meeting” DEFDL DT, AT 4 —T L ARH,
A “alittle harmless talk” (Remains 165) T % &8 TIH Y | ol i AN OFTTIEk
LTCIARIEEGFETZLIF RN L LTS, TORFEIONWT, AT 4 —7 A
MEZRVFEEZT 2 DIT—HOENZ N 72D Th D L O A(Remains 165), Zh bk
T MICHED DT2DICRE IR D2 LD ZEEMHFT 2, €I FDRIFNUTRERND
I, ZOBHTIEZANOBRBELRLREU EOHDIZR>TNH I EZEETHDH005
Th oD,

LWLy TR BHE LR LT =V v N R— N EkED, AT 4 =T ALS
YN DOBBRNER LN STZDIE, AT 4 =T U ADMIIRRRHY . AT 4 —T A
FEhZHRE LTS, 1935 40 36 £ 25, “ADBRICKE AN DT & AT «
— 7 AT TN D,

[. . .] ever since the prospect of seeing Miss Kenton again first arose some
weeks ago, I suppose I have tended to spend much time pondering just why it
was our relationship underwent such a change. For change it certainly did,
around 1935 or 1936, after many years in which we had steadily achieved a
fine professional understanding. In fact, by the end, we had even
abandoned our routine of meeting over a cup of cocoa at the end of each day.
But as to what really caused such changes, just what particular chain of
events was really responsible, I have never quite been able to decide.
(Remains 173)
ZITOEEE, T P URRIEERRLIELIEZ DAL LDTHD, ZDIAH
o b T30 RETET, HEZEZ D ETELRTRIMET LI ENREELVLE VIR
Do o7, WENBFEIZNWDAT 4 — T V AEEBHFOBEME LTE X HDILARE
TETHD, LIHB, AT A =TV AMTBZE SR OT, 7o bRk
AWEATBIZ D, EDOHDRFIZOWT AT 4 —7  AE, ZADBROIEEK Th > 7270
LI 3 DDOHKEDO—DIZETFT TN D

HHW, 7Y PUBIFERS LIRWDIZAT f =T L AD/NRY F ) —=~oT&E,
DIFAT 4 =7 AT, BARKHNTE DT, KEFGA TN, 72 b DMalngs Lo
FI= AT 4 =T P RAFHFICETHELHRITBELBHTUTS D Z2fF>o T, 7~ b
A, EABRKREFTALTOLONMY 720, EEWV, EOWTE, U b EAT 41—
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TUARHTWT EFS oI bbb T EA AT NTL %, “what might be described
as a ‘sentimental romance” (Remains 176) % §t A CWN\e AT 4 —7 U AIARERE 5 &
Do
Then she was standing before me, and suddenly the atmosphere underwent a
peculiar change—almost as though the two of us had been suddenly thrust
on to some other plane of being altogether. I am afraid it is not easy to
describe clearly what I mean here. All I can say is that everything around
us suddenly became very still; it was my impression that Miss Kenton’s
manner also underwent a sudden change; there was a strange seriousness in
her expression, and it struck me she seemed almost frightened. (Remains
175-76)
AT A =T VAN BoZVF 0LV EF->TVDHDIF, BOTREOEDLOT
bbb, AT 4 —T AR, ZOMFKEN [EEREBRLTE 72 Lt/ (may have
marked a crucial turning point)] (Remains 173) - _XTW\2D Z &M b, ZIUTHA L
Thb, _ANOBER, TolftFELObOTHL 2D, BTN ER, KV EE:R
IR~ ERB LIPS LR NWEEZTVWDLDTHD, LNLAT A —T v AlF, LT
“love” L\\) FHELMEDR,

N R = TOHBRFIZINLD T A HIEERIN D, 7 Y OIRBROTRY T3z b Lz,
NI 6 @ffEIc, Y7 b ORBEERIRDST-HIC 2 HOKIRZ &0 | 2 LS
KEFBATLEVBAZ LD LTBILTWe, £, IRIRZIN D720 HRY | 17&kD
HFTRIANSHNT DL ST ole, AT 4 =T AT ZHICEREL, REEDO7 LT
LRI, BN ARZEL LHRT D, Z7VT LRIE, MFEEZTNDLDEAD L
= 9. (Remains179) AT 4 —7 VA7 v b U PIFKIE IR W T2 TV D DO TR
MEEED X HIZheD, AT 4 —T L AIXZ DFE Z % “disturbing” (Remains 180) & LT\
DM FOHBE L TR, HEAPRODLEH =) U P rAR— L > THREENLL LV )
EEEFTND, LIS, HDHVEN DELITERMIC TR D L 20| kD
KOWEDYRT L BRD L VST BNRE . AT 4 —7 2 RE, Pk REE L TEEL
DL LEBZTVDRL, BRIIZENE > TBLBERHL L LT, DK, ]
RIS 3o T, RO BIZOWTHRNAD,

ZOHIY EFTERD ZAZIF, HEFAT 4 =T AREFELOWENS 7 v b D)
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MEZRIZLTWDEDOTIERNI X, LKL TWD, AT 4 —T UV ADFED X, B
O I [FFHORY H VW EBRLET DI > TBY | BE/NHE—FTHD, L
MLEmMEIE, CAOBRIIEELEOLDIZL NS ZEIZL TS,

AT A =T APIRTT IR VR E > THHOMDOIF 2R B L 7> bz
NDZDEFFSTNZNDO LI, LR TWHIDNEFELET, v hrRaoTne
DT, WEDITOEB L THFL L TW AT, BUEIIMOBIEIZ O TN D, AT 4
— 7 AR, REBBEORELED DITITENR0 OBMENRDHNDDIEE NI EEE L
bl rr bR RPN D AT 4 =T U AEAND Z E LD AT

Miss Kenton seemed to ponder this for a moment, then said:

‘It occurs to me you must be a well-contented man, Mr. Stevens. Here
you are, after all, at the top of your profession, every aspect of your domain
well under control. I really cannot imagine what more you might wish for in
life.’

I could think of no immediate response to this. In the slightly awkward
silence that ensued, Miss Kenton turned her gaze down into the depths of her
cocoa cup as if she had become engrossed by something she had noticed
there. In the end, after some consideration, I said:

‘As far as I am concerned, Miss Kenton, my vocation will not be fulfilled
until I have done all I can to see his lordship through the great tasks he has
set himself. The day his lordship’s work is complete, the day Ae is able to
rest on his laurels, content in the knowledge that he has done all anyone
could ever reasonably ask of him, only on that day, Miss Kenton, will I be
able to call myself, as you put it, a well-contented man.’

She may have been a little puzzled by my words; or perhaps it was that
they had for some reason displeased her. In any case, her mood seemed to
change at that point, and our conversation rapidly lost the rather personal
tone it had begun to adopt. (Remains 182)

ZORFHCHIERICZD SNIEFELUSNOTHB DD, TNEELSEDLDE, AR
W5 () Ths, TREANEEEETBROWHOBEIC, ([T2EZ0h, 1T
SHERI L2 T TR 670, HEmm AN IE L <AThRE, 7Y RV BART 4 =TV ADFH
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WP To, D WIIAKERIZ e > TR DIFICH S 5,

TR TZRETREAZIZ IR LTV HDENL fEFEOZ L 2lETL X 9,
RIFFEZEZ DR TIEIH Y FRAD) EAKREZRTLEOTHL, ADOMTITZOZ L2
TRTMENTNSHDT, “the slightly awkward silence that ensued” 23%4:4%, ==
TRy T EWRE L N ATEIZH D HDITLEBEDN TN DD TIE RV, BifFs
BN TAT 4 =TV ADEHAZERTERVOTHREZZLETNLDTH D, ENA
TA—TAE, TR UPBDOFENIRERLT, HEROFEORE LOBERICHT HE R
T, ZOBEZIFERTHY, EAmCThHO ., 7o b BREANERA -S5O A7
BAEWVTRDONTLE ) AT 4 =TV ATRT =D TH D, 7 FATZIUTRE LT,

IOZERBo T LML, AT =T AR FaaT - =T 4 T DOHBYIN EES
T5, TontE, BAKOITHLAELETT U P BERLTWTARFELHEV IR LI &
Pol, AT 4 =7 AF, BEWVCLWEROT, THOHLICEH ZENAHEICRD
EWVWHERM AT D, v Rt ALY BFEAKREWE LTHERAZRE D B AT 1 —
TrRAFEEANR Y, EORLUEL S R, LIS O/, AT 4 — 7 U AITFEB
EERLIZN, AT 4 =T ABRIFRDT T2, (Remains 183-85)

AT 4 =T VAR, aay - =T 4 VI EALYL RS CAOBRITESTZL
DI TNZDTIFRNNEFE > T, ZOHBRFBIEHDO O L DI ATV D, fTHY)
STZEHAP IS ONERNEZT o TNDN, I LIZDZ LW IR H DL, 7o hon
P TWDDON, BIOBMEE S DTN Z - WEEEBE X049,

FLZADHRFET, &5 —DODEHE L TREETOHRENELNTND, v by
D XV ITREEROE VT TEoTe, TORBBRET LIE W MbENE<, RO
DORBIZONWT L EFEERD LTS E T, AT 4 — T RATIBECHAZ IR TV
WZ EICRM <, R DOEEE TIT - TBIFERHEZR_RD DR RV, i — AN LT
BWEIEI DRV, Kole AT 4 —T VA FHBE RS, RICBRETRSRE, AT 4
— 7 L RAFBERHEBRRL D LT DN, KEEITEREDRFAANEN > TH L, K&,
AA ROERTETCWRNEF Y Mo wEELTLE S, (Remains 185-88)

BODEMDHE, AT 4 —T AT L) —ES U F L ORREERSEL T v

1 “his unaccountable outburst ending the cocoa evenings becomes a fit of jealousy
prompted by her seeing another man” (Guth 132)
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AMGZBNHM0, HITENEZHHE EMESZ L3R, AT 44— T A%, hFL
LT “dignity” Z/RL72EE LTRIEL TV, 1930 D%, #—U v ki
HEEMHLE N VAMHORRZ NI 5, W TITONZSROSGITF—Y & rh—L
Thd, TOK, 7 P ATTKRBEORMEL & Tz Lic, REELTZ7 > b i,
TEIEZRDIZE AT 4 =T LV AET D, AT 4 —7 AR RREOS L RS
ELEFERCLVYWOTE, 2FOREED, LB T L0 MY B7E LTERT T
SoETD I EFEANCZITRORWTSNERBET 503, AT 4 —7 U A THFE-RR VB
J§ % 2% 2 72 (Remains 229, 237), ZODORAT 4 —7 Y AE, DROITOATNDERD
AR L € ERURAR -2 2B L TR, ZOHBIZOWT, 5BV OBIER A
MO EIMA TN D,
At first, my mood was—I do not mind admitting it—somewhat downcast.
But then as I continued to stand there, a curious thing began to take place;
that is to say, a deep feeling of triumph started to well up within me. I
cannot remember to what extent I analysed this feeling at the time, but today,
looking back on it, it does not seem so difficult to account for. I had, after all,
just come through an extremely trying evening, throughout which I had
managed to preserve a ‘dignity in keeping with my position’ —and had done
so, moreover, in a manner even my father might have been proud of.
(Remains 238)
XLHDH 5, “somewhat downcast” ThHho7=DIiX, 7 F L OIENZHNINTZHH T
HbH, TD% “adeep feeling of triumph” PEX HN > TE =D, LOBFEEFIZH T
Z L7 <, “dignity in keeping with my position” Z#EFF L7206 TH D, 7o b DI
FAT 4 =T 2AEERSETL, ThERIZET LR, AT 4 =7 AFL DA
HEBIT LT R LIS LB AT 4 — TV AFFEIC L0, KOBEDOH LF UL,
“a deep feeling of triumph” ZJ& L T\ &9 Z L id, AEFEDO = OICFRRIGE 2P L
T2V BB TNDNDTH D, BIEIC LT v F o EORRISMTITE Z D
N, fEFEOEDICRERA K AL STCBS L VWO RN, AT 4 —7 2 AT HW
LD TH D,

5. X—1 kA
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[FL) O CHEYEZ 4> T “dignity” Z/~x L CH., ENIET TIHERZRFE TIIR N,
FERBZPFETHDDITIE, EADANEHOEEHEICHIR L2 TTR 620, EARZE
DAMZEERTH-OOFMTE2T 52 & T, FFETMENICHRICERT 2 &N TE
HEAT 4 —T U RATEZTND,

Z—=V o FAEIZONWT, AT 4 =T R, ERETLOATE LI2NIRR Y =
M= ThoTo LRI %, JE 1920 4875 1930 4RI, AABEICED TN 5
DaxyvarEEPLT, ZLOFAXDOEBERHEEL Y —V v N AR— /L THKET 5,
EHEOLH O BHNEE K KL D KA O &EHEIRIR Ch o 72, o Tkl Ciko 7o
MOENLEBEL, ZOBREMSTEONEomT L iole, AT 4 =T AF, #—V
YRR ATHRPANESENMERZE N TR THY . F— U FUEIERICZE 2D
MR OFLTHRALZEIL T A THL EFNTENDTH D,

EIAWB, AT 4 =T U ANRRET 5 1956 EITiE, =V & b AT T O S
Mt LT THRY, 1930 FRUSITF =V » bR —/WIIZ T FAREERLT 7 A b
WENHAD T L9120 IS OEAICEE LT 5, EEBUMI A 1% 85
ENFHF—U U FUENE, B T —BOEICRIH ST <, BRI & & L TR
I, AEERBHZEZTHMERL, KED O BIZTEL D,

AT A =T RFF =V P USORH DR H D T EERRE SRV, X LOHD D BT HEH
RAMR L CWD ETET D, LNLAT 4 —T U ARGELZL—) v hUHOTE Y — Rit
TEAPESTRBIRE L2 2R L T0D, HMEEE L SR Rolclif, AT 4 —7
VAT FEANOHEE L B OEFIRIMIZE FREEZ D, ZIUCKSTAT 4 =7 U R,

H oy DT R RE~OIF L L TRET 22 LICRRT 20 Th 2,

= v N EIA~OME ORCENZ AT ¢ — 7 U AR Tl 5 RE, NARITIZ AN

AN
What I am now describing, incidentally, is one of many instances I could
relate to you to underline Lord Darlington’s essentially shy and modest
nature. A great deal of nonsense has been spoken and written in recent
years concerning his lordship and the prominent role he came to play in
great affairs, and some utterly ignorant reports have had it that he was
motivated by egotism or else arrogance. Let me say here that nothing could

be further from the truth. It was completely contrary to Lord Darlington’s
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natural tendencies to take such public stances as he came to do and I can say
with conviction that his lordship was persuaded to overcome his more
retiring side only through a deep sense of moral duty. Whatever may be
said about his lordship these days—and the great majority of it is, as I say,
utter nonsense—I can declare that he was a truly good man at heart, a
gentleman through and through, and one I am today proud to have given my
best years of service to. (Remains 63- 64)

DX BRRRE LB T, AT 4 =T A F, WOTFT TN TVl L2 BELES
LEFED, ROZHBA, ZPUORFFRENP LN LIRS WIEAT =T AT KR
SRBEAEEZRED AN, TZOMPANCHEZRATLE S, TOMPAOREEIC, 27T 1
— T AT E LY LTV D,

He had been the Colonel’s batman in the war, he explained; they had been in
Belgium together when the Germans had invaded and they had been
together again for the Allied landing. (Remains 125)
TOBNRAVELESTERBRBHDLZ LMY AT 4 —T U AFERE LIEARLZ N
e LTHENLLIRN, ®NBT, BIAT 4 =T ABPETHL L REE, £Z2I128)
DTNLDONETND, AT A =TV ANL =Y b=V &2 08, BOFOMT
MWED STz,
Then his voice changed noticeably as he inquired: ‘You mean you actually
used to work for that Lord Darlington?’
He was eyeing me carefully again. I said:
‘Oh no, I am employed by Mr. John Farraday, the American gentleman
who bought the house from Darlington family.’
‘Oh, so you wouldn’t have known that Lord Darlington. Just that I
wondered what he was like. What sort of bloke he was.” (Remains 126)

ZoOHERNWEESTIC, BENCS, AERO Z L R3b ooz Bnitd, 7777 4 K
DRNDT AV I NZFZRONIZRTE>Te, 7777 4 Ri%, A DOA XV A EROMHEE
AHOBPEFRL & BIZFITVNIZOBREEE 12D, £9 LTIlEZSWeDh, L AT 4
=T U RAEMNOD D, AT 4 =T AR, AFY RATIHLAOEAND Z & EFET O 1Tk
F5EDRDIE, FAUIHE LoD BIEDO R ENWDIFIZ, FIOROGFELZFFHH S 20
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DERMLEIebD7E, LEZ D (Remains 131), Z DEZITFFN NN LIZAT 4 —
TUZABHERLTEY, ®RIZ, tEALORBBREGELLEBEZE X TWD, #IE, i
WZiE, F—= UV UV PUEELS S I ANLELREBY | WEI T 252 ho
T bz ek, BaNME ORRERR LTS R EE WS Z &3 U TRV &5
IR D,
Of course, there are many people these days who have a lot of foolish things
to say about Lord Darlington, and it may be that you are under the
impression I am somehow embarrassed or ashamed of my association with
his lordship, and it is this that lies behind such conduct. Then let me make
it clear that nothing could be further from the truth. The great majority of
what one hears said about his lordship today is, in any case, utter nonsense,
based on an almost complete ignorance of the facts. Indeed, it seems to me
that my odd conduct can be very plausibly explained in terms of my wish to
avoid any possibility of hearing any further such nonsense concerning his
lordship; that is to say, I have chosen to tell white lies in both instances as
the simplest means of avoiding unpleasantness. This does seem a very
plausible explanation the more I think about it; for it is true, nothing vexes
me more these days than to hear this sort of nonsense being repeated. Let
me say that Lord Darlington was a gentleman of great moral stature—a
stature to dwarf most of these persons you will find talking this sort of
nonsense about him—and I will readily vouch that he remained that to the
last. Nothing could be less accurate than to suggest that I regret my
association with such a gentleman. Indeed, you will appreciate that to have
served his lordship at Darlington Hall during those years was to come as
close to the hub of this world’s wheel as one such as I could ever have dreamt.
I gave thirty-five years’ service to Lord Darlington; one would surely not be
unjustified in claiming that during those years, one was, in the truest terms,
‘attached to a distinguished household’. In looking back over my career
thus far, my chief satisfaction derives from what I achieved during those

years, and I am today nothing but proud and grateful to have been given
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such a privilege. (Remains 132-33)

ZITOARAT =T AOSEITEBEITH S, “nothing could be further from the truth”
IR EDOBMNEEEZRTRIT, =V v R T 2 O3 EE-> T\ b & EE
LTW5b, =V v iz dEEd 555 HIHI T, “a gentleman of great moral stature
—a stature to dwarf most of these persons you will find talking this sort of nonsense
about him” 72 & &R _TW5, 29 LIEBRIZRRIUL, AT 4 —T U ANRHDZ L2252
TEY, TNEMEIITHHES L LTND 2 LEmA MBI TS, ¥ —U & b s
BN A THL EVIBIMITE DL IR RWARL, &5 LT E OBRESE LizDd,
£72. ZORW—EICIE, AT 4 —T v ADFEE BT D BAREG N —E ER T
RN, A= RN OWTEDNTWNA Z EDIF L ALY “utter nonsense, based on
an almost complete ignorance of the facts” T®H 25 &5 923, “the facts” [T\ T
Bl L Tueuy,

RNWT, AT A =TV ADOFEEMED THLHZ 2T Y — R, FEAFOOMNDL
moND, F—Y U bR ATIEAE Y NEREDRPp T LW I LT, AT o
— 7V RAINGT D, ZOMOIEE o= DiE, 1930 FERIC, 77 VA MNMEBOREE %
F7eH—U 2 RN, 22X TYADAAL R2ANZMHELT-Z L ThD, HLIHEITD -
e 1HEZ, WITELWEHZRO T, 2AZTHENLE S L LT, ablhrole, Z
DR, =V v b AL, 2 XY NOEEFE~DOFHEHEALTLE L b D, AT 14—
TUANZIDZ L HZRHATWLOE, TRNEEOHOITENIIE b LI RN &7
STEMHLTHY, ZOZADHX =V R R—/LiE, WObOX—1 v b R—/L Tl
ofe, ALY KOS 7R k22 072 & 3R 2 (Remains 153-59),

LvL, ZO®BEIZEY, F—V 2 bR T 7 VR AORBEEZZIT TN Z £, A
TA—TUARE Y, RIEL VO REICEB Ao T2 Z EMRHLMNITR D, SHIC
H—=U U NN, BEREREDBHELZR ST FA YA XV T E2RELIE Tz
EBEEOND, A XU ADORFEFERITIRE E TIZKM D025, FAYRAZ I TDED
2, WY =X =2y P TEEZ ) IS RITNERLRNEWVNIRFEZ LT, AT 4
— 7 VAL, 2 LIEBETSPOEL, W THE LI RWDE, ZLOEERH D Z
& HEE T E 22 & IHIBAY 7203 &I 2 Wi 5 (Remains 208-09), 7273, #—V v |
MANZ DRI FTFHE LA THDL LN Z e ETRTLOEFH LI R, AT 4 —T
AFFREEZX LD, FFEOHEFTINVT—E2LRMET L2 THY, EORFIIH
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ST Z LTIV, BT R ANITITBREAREORBE R D72 L LT, JuEANDOBEREMEDH
WrafhRBBIC LIz BT, BootHI i Thol ik <5,
One is simply accepting an inescapable truth: that the likes of you and I will
never be in a position to comprehend the great affairs of today’s world, and
our best course will always be to put our trust in an employer we judge to be
wise and honourable, and to devote our energies to the task of serving him to
the best of our ability. [...] How can one possibly be held to blame in any
sense because, say, the passage of time has shown that Lord Darlington’s
efforts were misguided, even foolish? Throughout the years I served him, it
was he and he alone who weighed up evidence and judged it best to proceed
in the way he did, while I simply confined myself, quite properly, to affairs
within my own professional realm. And as far as I am concerned, I carried
out my duties to the best of my abilities, indeed to a standard which many
may consider ‘first rate’. It is hardly my fault if his lordship’s life and work
have turned out today to look, at best, a sad waste—and it is quite illogical
that I should feel any regret or shame on my own account. (Remains 211)
ZOESITLT, =V PR A% OFERICHEBRLIZAEOMETH D & D s
B AT 4 =TV ABHEET O OL Y THOMBERT 5, =V v bUHIO AL, BUED
LA, L<F-oTh“ sad waste”lZ LR ZBRNWERDTLES>TWND, ¥—U b
VI, 1923 FEDORFETT AV DA A ERtag B2MER L7- L 912, “Aclassic English
gentleman. Decent, honest, well-meaning. But his lordship here is an amateur’
(Remains 106)7257=D T %, O TOMETH > TH N2 BEFICH 2 T Z K E T
ERNENIEFBEND RAYZRIZENNTZOTH LD, TDOER I 2T FAITHH S,
A XY ZABHF L OfIrE L LTl shic, NEOERICFHEGT 28250, MEBBEE
BidsZ bicmoTLlE-Te, EAOHFZE L THFICHENT 2 & ) imBlic it 213,
AT A4 =T VABFGEE VD Z LT D, ENEERT H720ITT, EADOMLEL B O
FIERA RN E | TRETOFEREER D LRV, B OTE 2 1IE4{LT 5729012,
FACBEWY—E R 284 L EAOEFIC L - THEBHICHFUCERKT 20 B LED
TERBRHEDERE, BEEIDEH/RNDTHD,
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6. H CHKi

6HADY A v ATOEVIZBNT, AT A =TV RE, =D Ficy~T%

S ST B D NEN “a sad waste” Th o 72 LB O, RO X HIZHNTWN D,
‘Lord Darlington wasn’t a bad man. He wasn’t a bad man at all. And at
least he had the privilege of being able to say at the end of his life that he
made his own mistakes. His lordship was a courageous man. He chose a
certain path in life, it proved to be a misguided one, but there, he chose it, he
can say that at least. As for myself, I cannot even claim that. You see, I
trusted. 1 trusted in his lordship’s wisdom. All those years I served him, I
trusted I was doing something worthwhile. I can’t even say I made my own
mistakes. Really—one has to ask oneself—what dignity is there in that?
(Remains 255-56)
CITRAT 4 —=T7 A%, FANFELOEETHIER, HEATZI LE2RIEBODL T LR
TERDOENR, EAZFELTONTOSLASRERIEATZE NS L b TERNEEST
o, —HTDE ZHUTBELWOMHEOHARIZEHLIZLDOD X I ITHD LD
W AT A4 =T ADNED “a sad waste” (ZHEDSTZDIE, FEFEL WV I TEOE WD
72597

AT 4 =T A, EOBIHT, “Itrusted” &, AHNEERENATH 722 L 25
FALTNDA, EERIZIZF =Y U FAHOIRDBENCEMEZ R T2 e b oTe, 24y
ANTHDEND ZELTETTAL RBRBES NN ZDOEDTH D, 7o b UTRREIC
K5t LAT 4 =TV AH#ET D, LLAT =T VAL, EAOMBLENLEAL R
WRIEZSWET, AT 4 =7 AFRETLANERD RS-0, BELEEZ-7
MHTHD, A RESFLHEODICENCEREZTIT, EAOREZE S AN H 5,
Mz Gfix LD TRITIX, EALLIFFHMISND, AT 4 —7 2 A R0E 2 8IR
L7eDOTHh D,

ZOMIZONWT, F—U v R UIERICHEWVICR O, L LEOH LT T R L DR
& 2T, ZOXIRHP T, ¥—U v FAIRERSTENEAD T5D % 1k
WOWRITD Tz, = U P UORANDEF VYTV RIE, 1936 FE 25, e R T
—BHEIZFRIH SN TS Z L 2mY |, SMOMESKMTbATNDH =Y v hrAR—L
SELNTTL D, VYT RIEFAT 4 =T R, HWHREES>TWD Z 2 ARNTHD
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HETERERODIERTNEROERVWENHT LN, AT 4 —7 U AFTMWMY bbbl
(Remains 236), A7 4 —7 V AZH—V v h P HGEEIET DB L0 TH D,
INHOLRITHE R L ZRT TN ETDAT =T U ZDREDENTH 52,
AT 4 =T AFENTEREZ LW L2 BT 572010, EAOITENZ BEHIAYIC
R EXEREETERVEWVWIWmEERT S, Thbb, FEOHFIIRVWI—E 2%
T HZLTHY, EORFICOZIIITZ & TIERY, EORFILEED AR OB
DRIZBNSDTHY , EFEORRE BT L5 LS, B OHHFEH O F I E T
TEOLRETHD, TNITKEDY — A% OMmEL FHIZIN D D LIRS 2 2 &
Thd, AEOPIIHIRVELMT 2T L VIBANRS D, FEERITHEITENE
EEZATCHEL VLBV ODOMIZHEN R AR o TWe, ZHUTHVHTOZ L TH
L. ¥R b EAEZHHENCARL O RN —E X L2 Z IR B 72,
WA Z L1203, BWEICET 2 FMICHE L LIoBERZR L O &7 23EF IR
PR 72 B0 & RN TND | NN ORICTZODIIERZ LD X Th 5, lifEd
HENTHED, TOMNYICHELET L LEICHELEI ERDILLEETHD, ZD X572
RIS N D O, FAERIZE 2 6N O THY | ZZICEHNR RN L EdH A
5 h(Remains 209-11), Z DM TE DT, FADITA L P EFEOEFIIREN 20 &
WIHFER T D, FEADITAZE L CRENEFUCEBKT D LW O LRTOFENSEE L
TV 53,

VA Y AOHETHES RT 4 —T7 R E, —ARatsz LIZOIZEADOE W THD
o TLBBDONE LTHSEZIRA TS, =V FNANRFFRLEEDY 2872

2. ERBHED 2O0DFRMED I HLO—>, BNLEEXTHEFZ LTSI L, T74b
b, NHOEEO DI FEETLEADOVDLFETH Z &, L0 ) &E&il-Ee -
1eDTHDH, AT 4 —7 2 ZAOLEBNL, HOGRIIHEZNT, FERBPFEDO D 5 —D>DEAF,
“dignity”Z "9 2 L AN Lo 2 & THIRI LD, W oW e D s 281 2 T

2 LUV RBIRTEERKIL. ZF R BIERN LT AT 4 —T RATET TR THLH D,
ﬁﬁ®ﬂ%ﬁ AT 4 — 7/Xi@ﬁ¢5#\%tf@ﬁﬁ%imfi%féo&/F/
ﬁiéﬁiﬁk%ﬁbﬁmm% w2 T D Z EREEIT RS> TV BTHA D,
3 2T 4 —T UV ADEENMERIZESWIZ LD TR BREFHT-00FELEOL DT
bHFHLTH S, FLZ &iﬁkﬁ%%wmA_owT%mzéoXT4 7 AR
H T TRERKZRHEFICOWTER LT L IR TE Y (Remains 122), Remains TR S
HIEDOREBEENAT L L 2D VN TH D Z LI13EE > SN0,
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FHEZITL, GBI Lo TUIMEFEDO T DICERMFIR 2B T 20 b\ E DRV & Th
Do AT A4 —T VAT DOEEHEDREE Ir o b USRI LTERFIZ . £ “dignity” &R
FTIENTERLLE-S-TCND, AT 4 —T7 UV ADGMB T, ROBEKIZHILHEDT, 4
Bafnl ZHE~OXKF L HMEL, HFELELEIELDIC, EADRRSTEZBR L2
W, NEDELWSDIZR 72D TH S,

P, ZIEAT 4 —T U AOHCHEIETH D, EIHEBLIEL I, AT 4 —T R
=V bR TEN LS ERTERAE L TWD, £, F—V by - h—
NaFEDDHZ LB AR THST-DIZ, EZIZHE-T24, B THBIL ATEIL TWele b,
B D NEITE S T2 H DT 72> TW v E L7,

ro b EOBRPERELRPSTERIT, CRNETRTELLICAT A —T 2D
M ERIFRR S D, AT 4 =T AFENZHFHICEBETHTnb L) Z &L
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iz E5EB9 & L THEEDHEFELZ TR THERICRSTEFETHDL, AT 4 —T AT~
M BHEBETHNN TN S LILEWNWEEB 2D LWL, BESOAITAZRDD Z &
T 20, KORKHENKo TEI L X E, REICKHLEMEZDH I ENTER,

DESTZROMEZBNTHFEREL L72D b, RICNTDFENRONL RN T
b5, AT 4 =T VAL o TRIFHBOREDT A 2 THDHN, EHDORE ORFR
TR otz, BREIFELOH L, ROLFREZEHT 2RELHEFTIATAT 4 —T A
1T ZAUTHESLOBEER], R EDRFEPRY HTF TN Z L 2O TN D, AT 4 —T
AIR DB EFHND Z & BWEITRD o7, HRTIE, ROF LN iE 4 i
IV IHIRIT L, R EZEHET CIbENREWHIBBETH Tz, JEDRTRIL, B
TR WRBLTE ST AIMERT 4 —T R ONT D, AT 4 —T7 2 AXZDORWIZ
BAEDEET, GE2I<O0T, BHHREEDOWN IO Z L2 AT 4 —7 X TET T
W5,

AT 4 =T VAL, RO HEEZZRholcDb, BLTWAHRMEEHIND Z LI

¢ ALY NORIEIZEY ZE 7o b oid, F—=V v bR — NV ER DD L EET D,
R, RIS ECE I E D, BEORro BB EMbh A bk, LY onng
THLHY., HOTHHERLINARLE T2 BRTND, AT =TV ANREL—
VR ZED T DY B~ DARERH S T2 B h L7,
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ROl fEFEORENWELZEZTLNDTHD, £ THE. T4 RGO Z LAkt
FHNDET TR, BLT25ZLHTED5 FABRICEIT L AGHE, B 2R
DIZ, BIERHZMA D Z L 2 ERBPFEORMELHEST D LIE, HEN LTz, £
HZh, PEFITVOWLNRDFETH AR TEEZ RETER 620w EnsDiE, A7 1 —
TURABE D FE o TNDHIET THITIRILI 2, ZAUTBERBN FFERAT 4 —T A
PHECIESEDOTZOI/EY BT REBITH 5,

BFIFETH > THEEXFTIEARV, ZNROI, Sz bRFORS, —20AEE)
ZNTRDDPDEIITFEY . NETORNZ, —ROMEFZIBR L2 ARARER L LT
HREFo TWDLDINAT 4 =T U ATH D6, NERDRLVWEDES7220 5 Z L3R
HThH, TOFERNAFICHLHDZ LI, AT A =TV ATAEZAIZENTERNDT
b5,

7. W 3 PESRDFE Y D
Pale, Artist, Remains |Z[Al—EHOEZRTH LN, 5B FNBELHERT 5 FEITR
7> TCW5, Pale & Artist TlE, 350 FITEERICGEZEE L THEOBZ T AR TN
BFRZEY EF Tz, HOEBHEDORBPZEETIIRNILZE#RLRNL L, ThD
DOFREPETRELSNOBRELGED Z LN TE RN o7, ZHUTK LT Remains TlXik

5 Cynthia Wong 1%, A7 4 —7 v A3 H¥— U > h VNZEGRE R T72DicReer v b
BRI L= 072 IR T 5 (“The Shame of Memory” 130), ZiUiZ%t LT Wall(26)<°
Shaffer (76)i%, BRFELVHEHEAEBR LI EVIDIIAT A —T LV ADHHRTH D LR L
TWn5,

6 Molly Westerman |, A7 4 —7 > ZAOWEBIL, HRHEFHT2DO [HEE ThD
LR _TW5, “Instead of telling himself that he fears the intimacy, risk, and change
associated with acting on his desire, Stevens produces a mythology for his constraints
and congratulates himself for his constancy to them” (162)

TNAEZRELZFEEDS, BOOEBEX TITRIZE I RNI LIZhoTcd ) 2 a2, AT
A =T U APAFRL TRV LIETRHOOREY THLMNTH D, AT 14— 7 ATHEAEIC
EONAXDPURE THDHIZHEDL TR LITICRETE 201, TKOEBNTTHDL LB
Zy TLRICOWTELICIR D M ER 2 D, 77 77 4 ROITLHKIZ 9 LKL T
ERMOTAT 4 =7 L AF, EADITHIIHEMNTRERABEZRND EDIELE T
WZd, ZIAET, BRICRE-72H, TRETULDOE N ZMIEL TLROEEEL Z
EEREBELTEYZKZXD, EAOERIZIIMNTINZ LD ETH5RBWIEDL-TELT,
Fo, RO ZES Z EIZERNCIRV S 5 LT 2RITWRETH D, TURBIRD D AR
BROETHD L THEMBIEL TND, =V PR ANROTZAT =T A,
PRTERIC LD ICEANOMBIND 2L 28R ELE L THEZT LI THA S, OO
43713 the implied author D A7 ¢ — 7 Ak T 2R A7 LA TH 5,
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FOGHERMTITITEED L S 2R THEIEN RS, F80 Fid, HORFE 2 ST IERICHRE LR
O, ZHITHT DML A FBROLVWEEY FTh DL, B FRRRTLHEY—F
I, D ERSDGEE o> TWD, 70 EORBRITBHE LOLDIZEF VAL,
WRIZEAT 2 Y — RIZAT 4 — T VAR E —~ ANOLMEE LTERL WD L&
ARLTWD, £ FOERIT, TNEXALFREZRNTNLILEH DL, F—U
RN A DSEROMEICT G LI LW I AT 4 —T U AR $ 2 LT TE RN,
bbb, BBV FIE, BIUORLNWEERL T CTHRELMRLL S L T5, AT 4 —T R
“fact”, “truth”72 EDOFEZZHT 203, b 2T AT DRI < | 5B BTz O T
WOBEFRIIERL TP, EAOMFEZE U THRIES/MFICERRT S &0 ) EEIX, U
I H S OSHE#EF O FICEETIIT IV E WS FRICE > T, 2T 4 —7 A,
ZOREEDORFTHSIZHAD LVWBLEEZHER L LS L SELFT 5, —BHLTEDLLZW
DIE. BROT T4 RBGEODRWE IR AZMRIRT 52 & TH Y, TDOHMZERT
DTDIT, WIZE > TOHRITEML TH<DTH D,

FED FOBIERRO TEOE N, FHTERWEEY OiENTHLH D, Remains 13BUL
DIEMTERVEED OREZHZ2AEMS & LT, Z2< OFFEGRCTIY HIF 5 TWD 23, Pale
& Artist \IZOWTIE, HFEVERORIRITIT R B0, ZHUTIE, FEIMHEEL TWDH )
BHPNREEL TWD, Remains IZOWTIE, HLWY A TOEHATEZRVEED & L TEHHm
EINDZENZON, ZOBRICHERMIND Z &iX Pale & ArtistiZb HTIXED HLORL,
Remains \ZOWTOF@mX T, IbEkSNd I &NZVDIX, Kathleen Wall @ “The
Remains of the Day And Its Challenges to Theories of Unreliable Narration” T %, &
B2Rd B0, Wall 1X Remains DFE Y OFFPEZ T L, Wayne Booth <> Seymore

8 Remains (2%, FLIENNENTHENHEE LRWEDIEH L0, TOHD % £ ) fRIRT
LML ST, MERMEEROMRNED D Z Lidvy, e LA, GEEOBEKEIIEA M=V —
DEMA (LT 5 HF T b, Bigliazzi 13RO K H foﬁ?ﬁj’ﬁﬁ% LTWb, A5 44—
VADRD I AL AN LIDT s Nl o, B, ROEFEEZH LT REE
LS L7m & &, “trivial errors”A\ 34U “an error of major proportions” (Remains
62) ICHRBETHLEE-T-, EAT 4 —T U RAFFEL TS, LML, M H-oTHL 7w
TR, FRIEZEF XV ESTZDEAIMNEEZRBL, ¥—U Y hEEDRY
L EEWET, ZoFIZY,.  “These errors may be trivial in themselves, Stevens, but
[ ]” (Remains 65) & | “effi7p I AWK Z2MEVICRIET 2L WO FER b o7, 2O

LT, A7 4 —T7 U AOFIBIEBHK TH DS, L, 2O LiE AT 4—T R
@¢T b =0 bR, NEDHRBOFRK L ZR>TNHZ LD, ZD2

BT 2FEMBAT 4 =TV ADEBDOFTORNP>TNDHEBEZDHILENTE D,
(B1ghazz1 232)
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Chatman 252"8 L721EROFE Y OB T TE v & TR+ 5, Wall OHHIZIRO
2R ThHD, 158X, Booth 2MEH TE2WGEY % the implied author O K HI-<>lifE ]
LBV FOENGIZHEREN S D25 H L ER LIZOEZIH L, BROIERDL X, /M T
B E@l A R 2 & 22l L T\ D Lk~ %(20-21), 2 4 HiE, Chatman 723, [FHT
TRVEED T, BEEBITHEZHA T, BB FOT A Aa—RALBRIEDA M= —%
FRL, BRENIZA M=V =BT 4 Aa—RAZWIET DL LWV 5m~DOHf TH 5, Wall
(X, Remains Ti&, SEDRNAT 4 =7 LV APMEHTERWZ EDIRFEL > TV DY
ERHY, T4 AA=ARA = — (AT 4 =T APEHATE RN L) 2@kl T
W5 & FIET 5(24), Wall 12, Booth, Chatman 72 & 28N &-Ci i 2 41 L 7= 1%, Henry
James <> Joseph Conrad DfEdh %z SFAICE VTV b TH DA%, 20 HFeg IS HE L
B2 A T OREMTERWVEEY T, BIEOHFEMESLIEH 2 o3 2 b e

LTW%, Wall ® Zhb0H0HEzY L Bbh 22, BEsfEcInd, 70 2a—2
DEHTERWEED OFEIE &L 725 DL, Remains \Z[R 5T, PaleX® Artist \IZb 5252 &
Th oD,

Wall 1%, ODHEMREZ X BIZIEZ DWW | BOO—#Z2720nb 0 & Lt
ROPBFEELTLE D L9258 Tix, HRFICOWTIIEATE 28, MR A v M &
BN D LR TND(22), S HITIE, BEHENMEHTELZ LT, BHATE 20
O DONL—NEFEoTHENWEETESQO), 7228, =Ya F /| AT 4 —T L AFRR
H2WEZS<SGED FTHLHN, =Y ald )/ OGEHFIIEH TE R0,

Wall MEHTE 25 HEH T2 EH TERVEEDY OL—L EF 95 DIE, ZOFRMNT- S
NIRRT, EOREGEHTERVONEZL ZENTERVWNSGTH D, Pale & Artist
EZDOFRMEEZRNTNWD T, GEEITEED FRARY D Z L 2R TNWRWEE L D D720,
FENPALNTRORWZDIC, EOFRHMERTE, EOFMANERTERVONE R
MDD Z LIRTERV, ZANRTDOIT, FEDPFED OITHMZHRA TS, A b=V — 25
TLHZENTERY, DRDLOIX, BV FENEDOL D B, LEMNGHBY LB LEE
ETLONETThHD, iUkt LT Remains Tlk, AT 4 —TVANREDEH e b %
R LT=D0E, TTHEZHDETHR, AT 4 =T UV ARGES>TND, AT 4 —T A
X X =0 FUENESARAeETHY . ZDOXR IR AR LI L E2HEVICES )
(o b EOBRIIMEFELEOSDTH L] LFET DR, HEMTNLIE, T3
DV THDIEREZHIHRTE, BEIAT 4 =7 AREAT LN, [F—V v b
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INIFEST2ERE L, TOX IR AMICHELIZZ L2 &g L TWD ) [ b AZidzs
FRIE LN TWZ) BAT 4 =TV ADORETHD Z L 2PFT D,

Wall 23 #8142 J8FH 35 D12kt LT, Elke D’hoker (2008) 1% Remains DFE Y 73 HLAIY)

RIEHTERVEED ThD L ERT 2,
In all, The Remains of the Day presents us with a fairly conventional form of
unreliable narration. Stevens’ narrative not only informs the reader of his
version of the events but also indirectly provides information about what
‘really happened’ and about the narrator’s moral and psychological frame of
mind. [. . .] The novel's near-perfect realisation of the technique of
narrative unreliability also provides the reader with the three kinds of
“pleasure” which Booth recognised as the effects of unreliable narration. In
encouraging the reader to ‘read between the lines’, the novel affords the
“pleasure of collaboration”. In confirming and rewarding these
interpretative efforts, subsequently, the reader is awarded the “pleasure of
deciphering”. And in sharing with the reader a mildly ironic view on the
narrator, Ishiguro also allows for the “pleasure of collusion”. (154-55)
Remains 13, A 27 0 O/NHOFTIE, /INROKIRFEN LT S NTARR 2D TH D,
B TE 22V EEY O C Remains 120 SHEIZIY LT B0 D1, ol iEkd
=i B RE P L TWD 72D, st LI Wb Th D,

Remains & Pale, Artist DiEVMIA b=V —RHNLT 20 ENTH D, — AFROFED O
BRICEEEZRV Y THZ LITBHOEICEZ DD, fEmoHicix, sEd Tz T
HREIGUYEITDHLONRH 5, ZHUZIE, the implied author |2 L A EENI AL ETH D,
the implied author O FEXIZ L > TEEN LT/ HFREITEE 4 T, FITITHAEIX LT 58
HMOMRBFRET, M HRN b Db B D, A v 7 it Pale & Artist \[ZB\W\C, FFEE

BELTWRWEDNR DD, TNOOFEL, W@HO/NGR 5IE, (EROFRICHRD THE
FLEONLLDTHD, Pale 3L LTOEMELMEDOHAEROXNLEZT—~&T 5
RHIE, = an & 50 S R CHEE L7=ONTIEETHh D, Artist WS ELET—~ &
T ORI DI, A/ BREEICED LS R Z L& LT2On W S EFRITLER IR TH
Do LLA YT RIZE ST, WHEOBMIREAEMIL, 7T~ E2REATLDDOHY
MDA S— U —ZHERT DM EHOEE T, WREIZER LRV, ZAbDEMOBEDT —~
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T2, £ IWREIIMNEARRI R TIERLS, A=V =B ETHVFBEYDETHL LD
— AR N TN D, GEY FOMKMEA SR o BT, REIC/R 572 A b—

—IIRRET A LI EN TS, Pale T a~<l 3| “we” Tih LT B,
HFal<l aDfEii=y aDfETIERVNE W) AEENE EL, BRTOUEED
NG DWFED FEAEIIRFE S 72\, Artist T, A M VLR A PEFETHDH Z L a2k
IHETHLT, £lo, LEDOHETHLA / ZEBDODLNIVWRNEEYapngs L&, &
J SRS & LTI STV D LW SRR, NESRER TOEERODBIELL 2
Do AV RIZINGORICARDIT TR, 4 X Ea—Ti%, FEIZITHE VL
MIRNDEZLRNTND, DFEY | A7 uDETWEEZED Z & IXIFR0WoTrE,

—J7 Remains TiL. BBI\ZWIRENAEET 2 2 Lid/ev, BEET 2DIXAT 4 —T AN
B B 7o ERARHEOMEE, TROLEPHERL LD L LIEBRETHDL, ¥—V v b
WMl % LT=dn, AT 4 —TF v R Ery b ORITAINR D > =D T HONT, WEEIT5ER
T2, WMEOHRENTXTHOEMNIR TR, AT 4 —7 U ATH SO NEIZE D72
Mol Z L EROED &M< /85, Chatman 1T, FHTE2RVEED TiX, BiaMTHZ
MATEDA M=V —ZRR L, BRINTCA M=V =0T f Aa—AZMWET 5 L Fik
L7c, Remains TiX, EHT&E LA M=V —=0GE0 FlIZLo TRk, 74 A3 —2X
TROLEY FOSVREMIEST L, 74 Aa—RE A M=V —0ORRIE, Pale & Artist

FWHE L, T4 AT —ADERICLY A M=V —=BEINTLE D, /Mt iTmED
HORENFEON D D2V ) ~fRIZRFEFRICKT 2 b D Th S, Z DR T, Pale & Artist
X, BRI D T U R2UNGE LTHANTTLE S biFicidnaniany,

FHEIFREOLBRNEWVI A v a R, Remains TIE% L OFEEEEY FISELET,
RV 2L OHRELEGET HI00, BB ThoTc B BND, Remains 1%, A v/ ik
DT, HHEHAY TV ALZESWTAERTH D, ZOEMICE D AR ZEG LT
A7 ald, WO T, Filc/haio etz ko T, RERERET 5,
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W4 =
The Unconsoled :
BAFEORER D AR AIREZR /NI, & 2 W BLE O Z A E S8 ([P 72 1% /N

1. 77 0¥ P—THHETHRL

The Unconsoled TIIARFRE/R Z LN Z 5, WEREAIS AMIBIRCHE S . /st
ROFEMIIK L TWD, ZDi=8, Unconsoled 1 37E W F-7 A 4 —3, Alice’s Adventures
in Wonderland®7 ) ZD X 5 IZ AEEDOEZ S E L OFHELMRT DM E b dH 5, 7273,
Unconsoled % Alice’s L 5720 77 v B U — L ZIETE 2RV, &< OBIR L EZ 5
Wi, BIFENTEL07, 77 A NP 0IERELLOMRPEDNEZRETHZ LT TER
W, Bl FRCIET 7 o V= RIEBEO BT TH D LKL, —HoDS K
DOWTINNERINT 5 Z ENTE R, ZIUTFEEERR & L3 TR HAEN, 7
FUAT—DEITHEH Y RRLBENTHLH D LS KT, Unconsoled 13717 71 DAF
& DR AR SN D,

B2 0 LIBLENR L OORIEE . FATHRDOZ IFFEY FRHMES - 72 AL
BOARLEENRTWDL EMIRT 52 & TR L TWD, 77425, Unconsoled 1335V F
WHERL LTI E > TOBETHDLEMNT LD TH D, ENZOMRET->TSH,
Unconsoled D# b i iR F DT X CTEFIAT 2 D13 CHEETH 5,

T A RIPHITNE OB BN DARILE 72 2 A8 - kS - 557 & TS D
IR OBEESED L5 b DO THLI N LT, HBEHRE ISR D,
Unconsoled DEKZ BT 572 0I121%, TNENOFH /N R OBLE 2Rk L 1T
AN ECAN YA AN

2. Apietiti
Unconsoled (3577 /EWVATH D, FILOMTIL 535 ~—VH V) | The Remains of the Day
EFTO3MFEEEDLELLY bRV, THURTOMESLTIZ, BIEOZ W, HEHE OHERICE D
ROBUFIEDPHE STV, Unconsoled TIIBG AL LoD L, U A
ZEOWEN B 51T 5, Chaudhuri 234659 % £ 912, “The language, as usual, is
lucid, but completely lacks the delicacy that Ishiguro is capable of” (31),
AIADESIeya— b T UXLAOMRTH D & OFERITIE L A EOBFFEECHR SIS
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Roind, £ivbE AT, Shaffer DR OFLIRD/INHRDO R Z L <IBEZXTW D,

At many points in Kazuo Ishiguro’s The Unconsoled the protagonist, Ryder,
registers “a curious, dreamy sense of unreality” coming over him. This
unreality is an experience with which the reader early on in the text
becomes equally familiar, and which sharply sets off the author’s fourth
novel from his previous three. 7The Unconsoled represents a clear change
of tone, direction, and scope for Ishiguro. Not only is his fourth work the
length of his first three novels combined, but it also offers in its expanded
form a new dimension—at once absurdist and uncanny, dreamlike and
tragicomic—that recalls the work of Kafka and Beckett and that both
parodies and stretches the conventions of prose fiction. The novel likewise
exhibits some of the openly experimental play with time, space, and
perception associated with literary modernism and metafiction. (90, 5|/
#8431% Unconsoled 383)

BARRZ, EARAF=Y =& ) ZLiZhd &, ERPHERITHELY, ZOHK L
LT, EFIIHEREORNICIRRBERA 2V, Z< OFMABFELNLDL, LOHIRY THKD
D, BELTNS ZENIFTEAEZR, Gerrig IZMEMDEMRETZR T 5 ORI EBEHRITA
AIRIZE LTS,

Several traditions of research on narrative worlds have converged on the
single conclusion that the perception of causality 1is critical:
experimentation has shown that comprehension is guided by the search for
causal relations and that those causal relations, once recovered, provide
much of the global coherence of memory representations. Trabasso and his
colleagues [. . .] have suggested that the ultimate product of understanding
is a causal network that represents the relationships between the causes
and the consequences of events in a story. Readers discover causal links as
they proceed through a text; in particular, they derive a main causal chain
for the story, which preserves the sequence of causally important events
that serves as the backbone for the story. (46)

Gerrig 1X. FEDMANS R D & R LARWIE#(dead-end information) | 52 HMEK
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W EFRER S, FEIBICE DI W E B E o T 5H(AT), Unconsoled (2137 DR Y Tk
5> TL% Y “dead-end information” MNIEFIZEZ GEN TV D,

Unconsoled TlE, FHERFENRBEOHTED L9 REEMZFF > TV D D0H T
ERVOT, BT LHeb, Ml L2 2IE. TTHET L0, TXTELRVD)
DELLNLNRY, HDHNE, FIBENEELZLES Z 2RV ETF2L VWO FbHD
2, IO LTHER EDR o7 bDIE, 2RV DXL ERHkTLES, Foxzb Y — %
BIRT 5002, BAFOFR, ZOEMOBERMN T BEN S,

HEDNRETE 2DIX RO KD RYEEOHMATET TH D, A FVAANDET = A K|
TA L =N oRT MIBET 2, BIFHARIATOND TRBEDY ] LW 5L TH
TTHTLITRhoT0D, ZORNIREHEY - SUEIIfEHICEEL TR Y . RIEDA N2 M
fafgEiEZ B E LTSNS EERNOENENT, 74 4 =302 b RIZEFEZ K
Cb, 2P —RFETOHEDAT ¥ a—E, U A—H Ol bR TR & CiiE -
TVDEH LW, LLIA X —TFANCEINIZE V) TERE FLICR->TELT, A
SDOTEZLETE R, ZTOXIRRIT, HE ) NERZNND, /NS AR
AT L 2SN, WO ONTICS&ZITLEY, TORD, [TEYS70IE-70ITH
THZ LR, PEINVTWIATHEIZENZ D IZR>THhHO TR, T o007 L
TLEIZI LI LEZHVIERLTND ) BIZ, a2 — O +0TERVEE,
LHICMRD, oD ETRIGICEFE LHEREZF OV REE L 2WEEHBAT S
TA XA ZAETHEER T, RO~ T 2R E T, RELFEVH D
ZEitT B,

ZDORBEOHPTHRA 72, AARER Z LMD, £913 The Unconsoled TE D & 9 7oA
AEE7R 2 & FARRZEDELNLTVDON, WL O0OfZ R TN H, BELH
FENREANCH D BRNE RS DIE, AT ADTL_X—F—DFOHRETH D, HT I
BELIZTA X =%, R—F—L oL _R—FZ—|ZF VAT, R—F—NZEITEWV
rllche, MO EZRICT D, THETAF—ITAZTVDOETT O L X=X
— DI WEF OB ORE LB D D LMENRF VAL TN D Z &3 < (Unconsoled9)
HNT L _R=F—DFZ, $ I —AEVIALTND Z LITKDNRNZ R EDHH I D,
WAIIZHRBINT=DIZA I v, BDVNET A X =03, FEDIFAEITR S8, HE 5 -
MY LIZEEY FROTEAH D I,

HRIZEIET D ER—F—D 7 A% 7 (Gustav)id, FROBAZED D, T A7

85



WHTA X =T, TAZTHRZ T D LEFZTE > TV D,
[. . .] it occurred to me that for all his professionalism, for all his genuine
desire to see me comfortable, a certain matter that had been preoccupying
him throughout the day had again pushed its way to the front of his mind.
He was, in other words, worrying once more about his daughter and her
little boy.
When the arrangement had been proposed to him several months earlier,
Gustav had little supposed it would bring him anything other than
uncomplicated delight. For an afternoon each week, he was to spend a
couple of hours wandering around the Old Town with his grandson, thereby
allowing Sophie to go off and enjoy a little time to herself. Moreover, the
arrangement had immediately proved a success and within weeks
grandfather and grandson had evolved a routine highly agreeable to them
both. On afternoons when it was not raining, they would start at the swing
park, where Boris could demonstrate his latest feats of daring. [. . ]
Initially these little outings had brought Gustav immense satisfaction.
But the increased contact with his daughter and grandson had obliged him
to notice things he once might have pushed away, until he had no longer
been able to pretend all was well. (Unconsoled 13-14)
TAX—DOFEIEFLFAE TG, BIRER DD, BIZT A Z T ORRFNE | Ah DBl
B2 EHER LT/ E L) LAULTIER, TA X =37 A2 7 DEOPICADAD
5897
BICTA X=X T A2 ZIEANRIE AR T L &2 S D, BOY 7 4 —LZDFHRY 2
2o T, Y74 =D LIFIZRoTELWVWEWVWINETH D, 744 —IZZAIZE&D
AT, T2 THABR I DRI D, YIRADIELT DY 7 4 —=PRIZT A X =DK%
BOFLENT, Lt T7A4 X —LLRINGMD GENThH 2O L ) ICFHEET 5, 208
T, A4 X =DV 74— LAY RTHT DL, AL LW B, £ LTH
E~EBE LTV, V7 4 —I1ZR YU A2 “He’s a special friend” (Unconsoled 32) & 7 A
B =% T 5, LIEDLT2LET7A4X =LY 7 4 —DBEICAREANRH DL O BKNB LT
<%,
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For the fact was, as we had been sitting together, Sophie’s face had come to
seem steadily more familiar to me, until now I thought I could even
remember vaguely some earlier discussions about buying just such a house
in the woods. (Unconsoled 34)
FELELLSTDE, THMIEEH, Y74 —LEHETHM LA LBV, 7144
—OREETIE, VI —FROLIBREETIA X —2RBDI,
But how much longer can you go on doing this for people? And for us, 1
mean for me and you and Boris, time’s slipping away. Before you know it,
Boris will be grown up. No one can expect you to keep on like this.
(Unconsoled 37)
ZO%, TAL— VT 4—, RV RIFEE LTHTEIT 208, BT 7 A4 ¥ —id, FET
HIUTHRI > TV DT O L 2B, T2 XE, T4 X3V 7 4 =B ETITE
ATWDDMEMBIRN, TA XL =N T 4 —=DT R—= hOEGFTEMLRN T Lid, #Y
ELBRHNTWD, £z, 73— b fTolzhki, T4 X —1ZEDOFRE X< FM>TWDH &
INHRD D R& ), KL LTRDHE O X & hiko T 5 (Unconsoled 283), 7 4 — »
R ZBATTA F—ITL > TRZFERTH Y | FHTHATHL E W) “EHOTA T T
1T 42526 Tn5,

BENL T DI T OZEMPER > T D, HOWEERS> TN EVIBIRLEZ > T
Do TA X —IIRY AL THEHOBAE TRI-E T, B OO EIRTHRIIATE, £ 2
N SLICHTHRVDO VA R T MTEHL2RICHINT 5, AU 2D EALRIC
ST TA X —F, BLImAHIELT, TOLVARNT U EBEEIENRENR>TWDZ L& HEn
L. BB THKIEICE - T < (Unconsoled 165-205), BIOBITIX, 7 A 4 —3H
FOoTWDEIRTNLVOHENTFHOZA—RKHPB I LEZAETHD Z LKL
(Unconsoled 16),

TAX—F—RIZEZLOyFEih, —RIERV, FTHRICHPRLS, arh—1o
BIIEAT B 2B %, T N—=F—=T5~BEITHHIC, Z7AZT7IIRWEHEZ LTE
Y (Unconsoled 5-9), FEEIZMHEEED L S TH D, FEHORE I BHEXIITH D Z L 2R
THD X H1Z, Unconsoled \ZIZW LI ~DF K iT—8) 720,

BREfEC N T > 7 %9 5 —[ 2372 0 (Unconsoled 103), % Z D5E ) CIEHE -0/ 7
Ly hoMhlz, #kx 7e B L %58 - T2 W (Unconsoled 92) & . N4 OEE G Bie 5T
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HEHTHD, 74X —2ET-DiF “2001 Space Odyssey” ( [2001 FEFHDONK] ) TH
D NBSMERICIEE U X A DLV OBBIAFEST 2725, HEL TOLSPHEDRE> TV D1,

FIE LR TZZ T O OBRFE L Z L ZRRICGGENEDZ L b D, /=T 4 —T
TAX—FAEC—=F 2T 5 TETHoTEN, ERT-SH LT LT, BRTA X —
(I BIH DA E—=FNHREIEDS Lo 7z LD N b EE S5 (Unconsoled 160),

O LIEARGERHRFICEHENRHAE G205 Z LIIARAETH L, L xidE. 74
F—ITRBERIC - TEY . AGOETOI L L, WHENIOINIEATND Z &b
ENTWER, Y74 —IZ22oTELTWD O BITEAREALRLERES TE 2§50
WoD2, T2, bLIAX =LY T4 —=BRIGRBIE, T AZTIETA X —DRRXIZET
DR, TAZTNETA T —HMAE L TR TVD, Y74 —=IZLThH, DI H, 17
A Z— S MIFHE 2265 KGE ) (Unconsoled 32) & 7R ) ZIZ5 > T, 2Tk, 744 —
PNENLTWEFEREZEWH L0 TERS, ZADEBNELLIEOTHS, el )
AT AIUE R VDD, Fo, ZEFOELENTLE ) IZEDRBELRITHN>TWVDHEA
ABBIGT 5700, I BFRERICD Do e O/ NROEER BRI LB LD,
FLIESERICBT 2 E RITT 7 2 Mgz ey,

RTNVOEBENAETHY . KOFERETHIZHN, 2O TOHMYAEWVR 3 ANLBLTS
ZEMB, ZOMNET A X =D THD LT 2R DD, T4 X —BAFVANTHD
ZEFHEFoE Y LTV D, ZAUSH L TN TO DR, FRH L VIFRT—r v 3
DFRAKZ 72722 T\5, Robinson |, ZO/NROERNE Z & HEFE I LTI
2, FEY 7 U X ARZERITF Y= — 1 » XE(the Central European-ness) % 57 L T\ %
LT, WY T HRZ OB E WS HIRE G2 5 LT D,

The Unconsoled is located in Central European atopia that, for all its
unreality, has a distinctive aesthetic tradition. Ishiguro ‘took off’ from the

mimetic into the pure realm of the metaphorical, and in doing so fell back to

VNG OBRENZIZZ Vo b« A=A Ry REa - 77U o F—RNHE L TWDHD, /b
AR O [E4 OBLENZ 1L N & S HIE LT 7Zewy, “2001 Space Odyssey” (31 > 7' 1

D& T ELBI-METH Y, MhEZ =D TIX72 <. Unconsoled D575/ NG gk B 52

EIES ZEEREIERBKLIZOTHSD, LinL, A7 aPMEZTDOE LTS
B NS L TORITKRTIZ 72 EVEEARNTIEY i TV % (“Rooted in a Small Space”
127),

2 Wong I, 74 X —DERFZOX ¥ VT #BRTDHEDICANEET, Tha Ty
HEVWIIERD, TA X —OFLEEAREIL., IS ZFR L TS0 &0 5 Bk
L L LTCWb, (Kazuo Ishiguro 73)
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earth—somewhere between Berlin and Budapest. The very unmaking of

realist space intensifies the Central European-ness of the novel. (127)
Robinson 735 > T2 D%, HIERRRMETIE RS, A~ o & T H X BB FFOA
A—=VORIZ, ZORDA A=V RbDE NI ZEThD, FRI—my ML, ZOfF
BT T TR E RIS Z ST &K E > TV D &b, RSO FITIE, T2 OHT
=TA X =D LVIBMERFTL TVD DL H L0, ZHUET 7 A MO EEERX
TRAOHIBIZKT 50 CTh 5,
ZODBENTWDITTOGETN, BICHEL T2 Z LIZonTE, bI DI EEY L
TWeDEEEZHZ b TED, ENREZABRNLERD DD, T4 X —ZHRT LD
KEENTEHAL DN THET/N=T 4 —~ANI D, iV BRICESENRT LO—EThHDH I &
(2% < (Unconsoled 147-48), WEIZIENZ 5 72L& b T TR LI-DI, b b Sz
DT DHZEFBZLNR, R ABRFZETZBASIEIZOW T, ELORE NS5 2T
b MBAD VAT EBHEL TS EIEBEALNR, VT 4 —EDFEBRAZEILL T
Sk iz, ZEHIOEMLTWD X OIZEZ D,

ZD XD e wm W TN o DT, T A ¥ —I Alice’s Adventures in Wonderland ©7
UAD XS, REEOEITRVIALTZDTZ L WS R G & 5, 1208 Alice’s DA H# et
5T Unconsoled DILTIZI2\, Alice’s lTIAINBREEE T, B OHBEDOHITH 2
ZENHENTH D, BIEMAOEADT Y AR ORMFUTHEVIAT REFEOHF
IZHEHET 5, REGEOMROENITENENOWmELRH Y . TNET U ATFE > TN
®5, HHEET Y ALFALLZHEOFRTAREHROEED, TOHMEREMEST S, Zh
(2%t LC Unconsoled Tl%, BIEMRZREDOT T, RUCIHREN R LN 5, BV F
DIEV Kbt a2 L EEDOELRERERTH D, BLECITH VBRI IR LBED
S>Th, T4 X —ITENT, BMEHET, 2ORBEZ T AL TN, b LT A X =0,
WETRWERIZES ORLIE, FHIEEEY FICHET 52 LN TE D0, 3B Fraw
RHFUNEIS L CLE I OT, FEFOE VRV EISNZ LR C D, £, At
ROGHEDRTH SN DS B R0,

Z DT, The Unconsoled 1371 7 71 DIEITB L Db DN DD, 2L 21X [EH] T
X, FAABRDHFEERED THIZAR > TN E W) FHEITHEDENR, SHIZZ DML
ST, B ARNEE R EVEISRNWEDI, ZHOHANREBI LRUTR DD, En
Bl 5272 % Z L1E720), Rabinowitz |3“narrative audience” &\ 9 &% H#E 4 5,
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“narrative audience” &%, [Z OWEE% real &2 T AT-DIZIE,. AL EARGE T

HHREN LD FHDZ L TH DH([Rabinowitz 96), Rabinowitz (% [ & ]| @ narrative

audience [T H TILR W ERTWND,
What strikes me as most curious about the book [Metamorphosis] is the
unusual nature of the narrative audience. [. . .] In Metamorphosis,
however, we are only asked to accept the single fantastic fact that Gregor
has been transformed into a gigantic beetle; in all other respects the
narrative audience is a normal, level-headed bourgeois audience.
Furthermore, we are asked to accept this without surprise; contrast the
matter-of-fact opening of Metamorphosis with the equivalent passages in
Alice or in Gogol’s “Nose,” where the narrative audiences are openly warned
that the events portrayed will be strange and unusual. This curiously
contradictory role—half mundane, half fantastic—contributes greatly to the

novella’s disquieting tone. (97)

The Unconsoled \ZOW T HFRIERO Z LN E X 57259, 7272 L., The Unconsoled Tli%
mundane & fantastic ORI HiEL Z 53,

BERRBARON2Nedic, FOMRTHD LV IHERLZ ., FROIXEARNR
AEEHARETH D, HOESTIEN0 DAL, KRALSMIITE D THWWE D e i
Fex LENEND ZEBREVIREND T L, BAPAALRET =AM THLILE2EHSL
E2ETHDIZES LTHENRHTIRNZ LR L, RENEIZEHNTND LRTE S
X RBGHEITZ N, EREOL )RR THLE NS Z LT, 1 ZEAETITONETE
BINTWThH, FTHLEWEL TS HDIEE TRV, 2L, FOLHITHLHY
EWOHROLS THHDH L, BIRLIZITRNRNI L2 TNDHITE EE DY,

3 7 HEOEMIX~Y —=1—/ - 747 (Marie-Laure Ryan)® TAW(Textual
Actual World=7 7 A FOEEDOHF) & AW(Actual World = ZFEEE D7) D 252 E4E D
B2 EFEoTHLIITE S, Unconso]ed@ TAW (ZIFET D L DIZ AW IZ L TFEET D,
Mo T, TAW 28 AW 2222V s TWad b CidZzyy,  MEEOR—) [ (b
DY D BEROWISL ) T3 FFRIM N [T RIS | TS RERI N7 @%f BT Unconsoled
D TAW X AW I LEIFERRETH D, —FH T, TWEMMEST)  [ERBRAOMNL ) 1372 LT
WV, TERAOI N & 13 TAW @ BARERIN AW & FJ*“C“%% ZEEET, By
WNE ) AN ST OEEREN - SN TWDEAE, 7 Hho 5] 2E0) 71U X
LT 7 o B2 b 8 TA T AR TNV AS(73),

4 Michael Wood %, The Unconsoled |32 S fERTH L0 H, A X 77 —LEXT-HNE
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W€z S THEHBAOOEDIE, BTHHENWIZERT VA RDEZIZHLREIN TV
WZEThHD, &L TRHRESNDERIT, MIOICETHLZ LMo TR, €5 T
IR IUTERRBICEANARENL RO DGEPHE SN TWD, LML, Unconsoled (213,
FNRTe, B L L THHEOERDONE WD ZENghbew, ZOHRTIIITH AlHE
ThHHDOT, FAX =PRI T =X T, HLHH[Za P — FDOIDIZFiiiz L)
Zrh, FETHDEVIRIETR, ZD X D ARETIX, Unconsoled &\ B % iR
RTEhew, fFE. WOVLELICRE-T, MBS BELRL LEDE T, HkFOEKEE
R L7,

3. HIEDORB
SFEFTHENTERLL) 2, EORTIUTIVONEELE D L9 RFEWNRH LT,
Unconsoled (2138 5 /3% — 2 OV IRLB A O, T4 X =N HE D I DN % B3
TAX—IZRWITHITEEZ L, TORNAENFIEO NFBIRIZ DN TOMRARDTH %,
FA X=X AMOFREDORE M SND,

BT NVOXENA 7~ (Hoffman)ix, ENWOBASOIE EDM0E 2 2FMbEBW
RARDBOEL L TERE, ZADRTIL, KREREHEZT RV, AEOK[EFEFHE QIR
WESIRRBIR A B D, FED 2 U 2T ¢ 2 (Christine) 3R 7~ VN EROFEICEEL TN D
EEREVWLTHIIE LT, A7~ d, 7 U AT 4 VKIS T D REMFILE S TiE -

Z ORI AT E S TRIRE 5T EBZ TV D, kit o TERSNHE— D%
. —ABFDAT 7 7 (Stephan)iZ, HLDFRIGD > TE I EHO FRENZ Tk
BB LR, BIFHED AT 7 7 UIiE, hoZANDFREEREEL. RO YT/ Hifio
Ly A aZTONDLXITRoT, E2AN, HORERGEZ L, 24/,
Ly A EIRAUTE, LTS OD, 2FMOT7 7 71k, —IROEERZ BT I3
M THolz, WHb, MEN O TRIRED I LIZRDE, LRA 7~ iE, #EiC
FTETRERBY L9 heoTz, AT 77 U0F, BT =R M~0OE % H X 50 X9 ki
T & D ET N, MBITADE THOEELEL DICM A ShRNEF 9,

RTNDR—=LF— JAZTEWDY T 4 =%, FRP 10RO A0 HZ S VTN

WEE->TWAS, “But I’'m not sure it helps to think of the whole novel as the record of
a dream. It’s more like a long metaphor for deferred and displaced anxiety, and the
point about anxiety is that it doesn’t occur only in dreams. The German city is
redrawn and repeopled by Ryder’s preoccupations.” (18)
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B, HOHHREEEZ ST, ZADHIZE I WO REEROI Y OB L= D7E L
Do VT A4—IUIRY AL W) BFRND, REMTIARY 224 L CHI#ENICERBNE %
M %75, RLUTHEZERFHZT D L3720,

ZfeHEE LA - 7 1Y % —(Leo Brodsky)l&, fAIEMNRNIHEN LR THERDW, 71
VX =IO TUIA DB T FRHE TE o723 ZORNSRIZFHTITFE b OB ED IO %
MOT, T a— /UKEEDOKEE LWEAN E RS vl Tz, 7 ey X —ojlEdh
DFEI A+ 2 > A(Miss Colling) b Z DEHTIZHEA TS, 70y F—E - ARBIET 512
Blo 72 IRE BB DB, 5B IRA - a2 X EHEVEZRLZWE BV, ik
DEZANFLNT YT TSN TS, 727 La U o XDh b, HEOREE % F
ERNBE ZOMEREND Z Ll FIRBOS 2T ERED, 7 1Y —3hfiI o
BNECZRHEN, FAX—BEBTLTED [RKBOY R X, fREET 7YX —0DH
Hars—rTobdH o,

HAHENT Y F—% BETE TR0 T2DiE, BT OFEH EOFEE & 9 LE)
bolembl, ZOMEIRFET =rEEH 7 VA~ 7 (Christofd) & &% EOFHER & L THl
WTE T2, WS ORI OBIEIZZ VA R 7IZH 5 L LT, HOBELZEL
T, ZUARTZHAMEND ZORTZR-> TE T, HITADICKERT RN H D & 13K
CTWRW, BTDOANLZITED BT SVENKIIET, BifFasx ko e8h L TEk,
EOa—FIFAHNERBELIZNVELZALTI VRN TEZRBALEL LY, 4. Z VA NTIX
HI D Nx DXFFE R, BONDETH 2EAH L LTS, m—HFITFHATR 2o
727 U AR ZIZONWTT RUTR L, HREBHE L THIORA NERTIEA S LELATY
%o ZUVARNTZOFIFr—FLHINZ WD, HEHHTWND,

FEOMBEZ D5 N% EOHENZONWTIE, TRABBVESND Z &, HEOF
ERNEPINIDRDUCIEE AR R OND 2 Enh, ZNDFEY FOLMELZRL T\ D & fiE
WTDHZENTED, ITHIEDOZ I, ZOMPUTft T\ 5, FIEOMMEEE D B
N %m T4 X —DnE L RT, 74X =050 LIZAMEORT THE > 7 AICH 3D
B AL A HNTND LIRIRT 2D TH 25, £ 95 Tho7ebIE, FRFIZITMA, FHZIEH
BCTHDHY 74 —LRY) AL, TAX—PRINCAZOEFZENRQTNDEEZZDH T LN

S B NINTA X —DRHTHDHEND ZEIIMEELRDOTND, 72 L, HoBZE-
KVZEDEETA X —Dabt —TliFeWV RTINS, (“Kazuo Ishiguro with Maya
Jaggi” 114)
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T&ED, 45—, V74—, RV AZEOIEBOFRITIT, 7T, &HDHWIFEHMED
BT DRER DD . TNONTA X —DEMDOKB L BipE D, T XTORMIZY T
TELDIE, KRIGFORRN D £<IT->TE LT KBITLMERFMEIHNEETFTDHZ LT
b%h, FHPVWDHEEIT—ANoF T, FEOKEMFFT2HENHD LEETWVD,
FREOAFN & FDE(TIEN T A X —I2 & > TRIETh - 72 Z &1k, FErBli 5 BRI
HLRINTWD, FIE, A4 X —OENLDANY), HT, WOHBEZZ ST E LT
WMED, TNOOEENLIX, T4 X —DORXFHIFFOBHER T, ST A F—I1XmE O
LWHfmhbHEZZTRIT 5720, BRICHALZ b DV E PO LT, —ATHI
FTZENEEIR > TS EDBRR D, TA X =1L ORI ZFIHFITA £ U ATHEA
TLHETO3IANOHMYEVEHES, DWDPFEOEAND T 4 A —F » 73— (Fiona
Roberts)iZ, EHEOHEE LR THND, L LHER>TTA X —IE, RAIZR>THHE
BLRWEES L2 & &2 B0 d (Unconsoled 171), FARBHRDFRIRRAEY 2 7V — -
— U #— A (Geoffrey Saunders) (%, Bk -S72T A4 X — LR Y ZAOFNIFEDHF N HZE
B, BENZ L TND, FA X —ZY =V X —ADORICRAR LI L2 B0 L,
ZTOFRREN, BAIZHTONTEHMFOEREICHMANRIENDIELREL TWND
(Unconsoled 44-45), KO RIEAY 2+« X—2 /~n—2Z F(Jonathan Parkhurst) &
DHEWNRGIE, T4 X =PI ET  OMBIZRIZ, TRz ichorbilzZ &
Z W LT 5 (Unconsoled 305), T VOERN IS TOFHEI R TH 720, 22X
HICHERDP TS TWZERHNTVTL2 L6 HDH, BELHEIL, T4 F—NMHOFHF
NHEND DD~ NECOEFH ThoTe, THLORBIIMANTHL, 74X -2k
STFENDZENTERVERBETH Y RN L, BWHTOROHLWNE D220 T, BN
T ERIFFICHET 2 N @ TW D, 72 X7 4 A —F T4 X — DB N 720X
R 72 G N o DB I L IO INT D, EOFIEFERARDNITONT, T4 X —DFLE
ITZEHTH %,
“Your parents. They don’t argue like that just because they don’t get on.
Don’t you know? Don’t you know why they argue all the time?
Then suddenly an angry voice had called from outside our hide-out and
Fiona had vanished. And as I had continued sitting alone in the darkness
under the table, I had caught the sounds from the kitchen of Fiona and her

mother arguing in lowered voices. At one point I had heard Fiona
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repeating in an injured tone: ‘But why not? Why can’t I tell him?
Everybody else knows.” And her mother saying, her voice still lowered:
‘He’'s younger than you. He’s too young. Youre not to tell him.
(Unconsoled 172-73)
T, VU H =R PRI EEFHFLIZONIONT, TA X —1T KGR Z L 2R
TWARW, NEBEE I LEHEEDY — U X —RTRE IS LB STV, BN
BELWSEE T TN 2 &2 BWHT 721 C©d % (Unconsoled 44-45),

IO LD Z oNnT &b N 25, Wb, WEERZ > TRENSHBLLIZO
TIER<, FA X =PRALDBEORRICEHR LR LD LEEXLND, T4 X —D
FIRSE ORI TOEIRERIZ O FF D ERH D S R & W S KX, Unconsoled 123
FHBENR LD LHFBENRED L DOIEFLZHPATLOICHLIBEETHHITH 5,
Villar Flor 1, 3353 2 MO ZE N T A 5 —D5 8 T 1 | “all of them are victims of
non-communication” (163) & i3 %, 1EFREIT Unconsoled DELFEHE &5 FAIMN D
wl. TEAADFEY ORI, HHARRER LB & #E23EE Lz rrae SR AN RAE L
TWHZENEZBND) (23 EBRTND, BUED E Z A, Unconsoled DA Ba7e 5
AT 20, ZOBBEROBIEZIFHENTND, ZORITT A ¥ — OB 2/ it
ROBBRIBEZAMHEE LR 6, GBVNRRBIL TVWLDIET A X —DEMPERH DS
NIEFBHBETH D &35, 3B TRESINHAMIIIT A X —0MEY LT 72D TH D
BoIX, TAX—PADEBLZFTZ ERRABRNE ZATITOIL TV ARFEL G
LOIFRARTIERY, ENBIETA X —IME27bDTHY | ENHLRRIT/INHNOE
EELTEHATDH DL, 74 ¥ —0 Unconsoled DR OBEEFER L TWDHNH EEZ
b b,

BGTDRBED O L, FA8—, V74— RV RAOFKEEZKDLTE Y — NiX, HHEO
RN DN L2 DY | TA X —PRREZE> TNHDOTIE R, By
V= RO LR EGDETBELMRL L CTND ZEDFNRITHLE > TS, F

TR X DS WREDITT DY 7 4 — &R Y ZTWO DRI MEDZEFITENT D,
FTAX—TY 7 4 —LEELTND I BT, TOHICARADRH DL LRGN LTS DL,
P BEEBEIZ LTV D 3 ATEDREZDDORIZONTH, THINIERH-T- L& L
TL %, A7 = TWMITTEOFHOBIZ, 74 X —IZF OV LML HE > THbiTE
BVIED, FEIFL CAELZ T2 E TOREBEZER TV L IR D, Z0%, T4 4 —
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XY 74— LRV RZEHDOEFOREERLRNE S, KO ZMAL LTR TS LD
Th o,

TA X =L FHOBRPERILOB 7T D Z &%, MENIODNINTND, T4
—IMREEE T Y 7 — DR E A MDD 6 H D GH A BT, RY A8 L/hInz
A, 7 LI TREWTW, T4 X =132 X THMAFTEA TS, AU XL LIESLL
HINO A== DRV TV, D ES W Ro7z, L LEDRE, £TH
IELHT TN, E2AD, AU RFSBICFEZMA T2, RITEREKERITR T,
TAX—IEFEM2TUIWNT RN R TWRR DL, R A& ILDRholc, R
2I R om0 LT, MBEAH T2, FA X —IZRLOMBELE U TERE L, £I2~
VT 4 —DFENP LT,

“You've no idea, what that was like for me, watching what happened then.

It’ll never be like that for you. Look at you, just reading the newspaper.’

Then she had lowered her voice, making it gather even more intensity.

‘That’s the difference! He’s not your own. Whatever you say, it makes a

difference. You’ll never feel towards him like a real father. Look at you!

You've no idea what I went through just then. (Unconsoled 95)
ZOTEY—FTIE, FA4X—DLEZL (Ligholel l) [THhAT, Y74 —DF%
FIRITETEDL, T4 X —DOFEEOPT T, JHlx DGHBOREGDENTNDLIDTH D,
IOz Y — N, BEOBFEBBFEOBNOMIZ /R ~T2Z L2, T4 X —NE#L
TWHZ EZRL TS,

BlOTZEY — RTIE, 203 NOFIRIS, Kt ILEHERH 722 EBRRE T
L, RTNOBE—T, FEAERETWEZY 7 40—, —BDO I BICEELZLEZ T4 ¥ —
EEODLGHEP DD, V7 4 —I%, “What'’s the point in pretending it’s not happening”
“We couldn’t just go on like this, as though nothing had happened” (Unconsoled 333)
“Poor Boris. He doesn’t know what he’d done” (Unconsoled 334) & 5> T\ 5, & Z A
B YT 4 —FEERICEDROL, A =TI EE > T Db bR s
IREAZ L > TWVWD, THNERRFFLISEI LR, T4 ¥ —T2DFeEnn
DENENLNRNE BEX HILD,

RNY ZDLRIDOT 73— &7 55 TR, RARDEZERMNZAEL TWD Z LR IR
RENTWD, T4 Z TRV AL, TEEIOT /8= b (ZZIZT7 A4 X —b Kl

95



FEATWEZONIIT->E Y LAW) Z3id, RN AREEENTABZIRY ITWL 72
R HLWEABRNDIETROT, 5 LEEE LRV EWTR, T/8— MIEL &,
BFDOL I ThD, BODIEMEBNZT A X —1L, WEINIHSD, THOZAFEA
TWERIZE S D IR 2L, ZDOL &, BRIELBERF 2011 TL 5, B
KBE, TR=FDENT—THIFEZEZZET TN D, BEEEDHEZ 7200 K TR < IT
WY RN ENEL bole, FRIZRBEFETEEETLZ LD LY, BiEDZE
T, RBBEIZBIENTWDDTITRWNLEESTWDN, BHEIFZEAZGEL, RICFEIE
HCThd, BT EHOBONTIF- TS D LR, BOLLENETFROIME LL
RWERS EEWVWRNE, BARIENDHSTZHETIEH, LIS TIRWVIEI BNND
Db LIV W MR DR R GED . T A X —I1E. BHEOFEOBRT CRREE KT, R A
DE IS THEDRTT, EAREE AT HRETEHRWE BMICHFZ 5. TEEHEL
THMENGEERT D & 7 0 IEEMIZ 72 5 (Unconsoled 213-17), BEDHBIENF H 7 /73—
ROENEIFFER O, NESIZE Z UL, RY ARG oL Tb AT IETH D, L
ML, RMMEFTHEZET 5 2 & TRFIERODPHER RN E NI DX, T4 X =LV T ¢
—DRBUT—F L, F7o EHEDHEZ 2 E WD T, T4 X —DOREHZH HTILE 5,
FEANRTAL =LY T =T BUENRTA X =2 LN LRI TE R0,
TA X =D Z O L0I%, FRICEAREEZE T RN En D T4 X4 —Dih
HLERHEVICH LML, RV ADZLER-TEWVWI LG, RO Z A0
BEIEZ BN LT DD Tkt Bz 5,

4. B VBREEERS D

EMZDEITEZ TP &, FEIIURO I ICHDRMICEE YD, T4 X —N
Bl AR T U0, OB LMFRIIEDL I RbDROTHA I M, &) gl
Thd, WU AZKL TERBEE~, EBLHNTZLVA RN VB REZET TR- T T-
T2DONRTA X —DEOMFA TOHRFER O, ZORBREIITTA X —I1XED L H AT
BLEDOD, YT 4—LR)ARNTA X —DOREDOETTIIRNR G, T4 X —3 b &
EDOXOITHL, EOLIREFEL LIZOD, 29 LIBMITRY < AENn TS 27235,
[Ryder D> CTWAHNEIMEDHEDIRERDREB /2D, 3D W ORIE R D> E W
IRIVTHT 2F A& DROIIIMEENEICITRWEE 2R (IE5 28)

RIS OBLE & B ORIEN S & ST DA . KGRI T TICHoTnd, A
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KEAEY THANDZ L ZFED &) JIEIL, A Pale View of Hills DFEY T a Mo /-
bDTH%D, Pale TIE, 5V F2N 1950 RO HPKkFEZ 1980 FE LRI LA 6, 7F
D OEER OIS Z BT LT\, =Y apBiEd Y FaoRE, REILTY a L&
STWole, TRV HFanT AT 07 47 4 BBKIZAR D720 T, B Fanzk
%4 % 50 EROEEZD S ODEEME LIS i 5, 850 FOEMNKY SVI2FE
nD, FEEZIMT 2O RARETH D, DH 2 ETeWaEIE, 92 LIERMO X 2 BEIKIC
L. A=V =D~ BN > TP, PalelZBL TIE, /NROFERS EZ 2 BT
WICER B ORI OWEEIL, & ZETHREENE W RIIICBESN RN LFEEL TS, =
Y apEHENLEIETE 501, RIGETHRH 70N TIER <, 3B OBEIC=Y a i
A TWHDLENEY ThoTo,

7272 L Pale Ti%, 1980 4\ A > 7 7 > ROBE R, REOERIEZEL 72D O : LT
HRET 2, T CREDLAIL TV D HFIAICE L TREY F25 5 LEITR, FFaBnz=yan
DHTHDHEMIRLUEROFEY BNy 2L H5BEOHKTEE LT, 80 F DA 77
Y RTELTZY aDBESCEEIMBH S T2O0E, 1Fo& 0 LTn5D, YPNTE#ED
RIFHZAE DS TN EZIED SN ZMEOWEE L Boh iz b 00, REZEICIFREZT L
EEEZE T TE LR OYRE~ LW ) SRR OZ IEH 228, /IR OFEFE T D0
TN EBFEL, DAt ROBEILD HBED)-> TN D,

& 24D, Unconsoled % Pale D X 5 72 SO OMNB SN TE T, 74 ¥ —
0 3 HIE OWHAE % FIREST TRE-> TV D, ZHDYEEY FOEBAE KM LR # Ok
LTCBETHL LT DL FHEVWRSEFRZELIETED DRI LA LR R>TLE D,
TAFX =W NEIRTFEET D L9 2 L3 FEFEE RIS 2 uEEE s e~ E 700 A8,
TAX—=DPHAEOH ZFNTNWDOIET =A R THDHEVWIZ LT H, I LHLAMRETH
Do HENMMEE LRNRBIE, A M=V —%2HRT 5L b TR, Unconsoled 71>
Hf CE D2 LT, TA X —DRIBXOARLZ T LMV, Unconsoled 3 500 ~— UL 1%
HBLOLT, BB FOERO M2 ErNERLREZTENWD Z LIt b,

INHERNBLER DN D R & EUIRARERG Y D Dh>, Harshaw (370t RN BL5E 4
Internal Field of Reference(IFR) & FEQY,  Z U722 AUE/ NGO B A BRRT 5 Z L I3 R
AIRETE IR TN B,

ul

In the case of a work of literature, we are not dealing with isolated

sentences or propositions, but with an Internal Field of Reference IFR)—a
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whole network of interrelated referents of various kinds: characters, events,
situations, ideas, dialogues, etc. The language of the text contributes to
the establishment of this Internal Field and refers to it at the same time.
[..]

There is no interpretation of the “meaning” of a text without such
constructs, just from the language of the sentences, as it were. (230)

Unconsoled \Z W Tt D% <X, 74 X — OO0 Z & B L7720 TIXZ OfF
DEREZHIR LI IR CR2NEA S, FAX—IZEARANY T, 3 AEOW{ETH A
TRER L7z Dz, L0 BARRICE D TonWE B S, IHITIZA =V =N FETH &0 H D
Naa OWIFFCTh 5, Chatman (3 story DAL EFE & LT Actions / Happenings /
Characters / Settings @ 4 2% 2817 T\ 5 (19), Unconsoled TiE Z i 6 DELZEINIFET D
LIIWE TE R, RAREARHDREN S 2 H Y | T ODBMTHGE D D, ABITE > T
HDOMEND BRIZEN TRV, AZOWTIE, T4 X —IEEAATH D 22035, #H
WFRFEN 8GN E L TOFEKRE RS, T4 X —ITHRICHELRAF Y ZAANOET
ZZAREWVI SBVDHRE LN ENTWARY, The Unconsoled DFIFRE . HEMEIL

FRICH > TiX, ETEEY FOTA X —ITREETWDWS [E] 37 (Z7r—2A
FAR—=LbRFNE, HOBEFHLESZ 2SI E LR bR THD) | HlTm FLE
TATNHEY 12572720, A A=V %O TeDIZEH L) (945) & A4 X —D0BBHA
MELTToE D L LIEmIE G2 DN TWRWEOFROE L S 2B TND, o

BNII T A X =D &R, O DOFEGIIAHATH D, HETIFEMR D FERO IS
T OFRAK A EOE TWD R, BIERA TR0 RIZ, BRERZER O —LR3F ot 8
FHFUTHEINAFAES DL R DGR TH D,

IFR OHEZE LW D BRI G LD & | Unconsoled |IAFIRERCA JE . BARMED RANIZ L
77 A bOFFEN IFR OEEZRATND, ZD &5 2 TREEDMERDOEKRZRD 5 72
51X, IFR ZHHEZNENDHEET 5 Lo, bbb 5 B S D/ Nl D BLIE 2 AL
L < TR B ARV,

2L 2R, BLENET 0y X —0RIZTA X —DFR~DARLZ 2R LTS L RDHH
HEDRTRNIZSH S, TaY X —=RNT T VRIFIETH L DT, 74 7 —bilOME
THATWDERLZEHTED, BROIETA X — LR ZANFHRIZLIATDO T /~— T
ADBFER LTEBFEOENRIZTZA X —DZ LB ZTH LW, SHI—HEAT, 74

98



A= EICEIEEIE CTHERAEZ LW b oD, 74 X — @I AR Y A0,
“We're too near the centre of the road. We're going to crash.” (Unconsoled 246) & #5&5
T LM, TA X =T SEREZTE T TR WGERH D03, TP BEDOEKDT T v
a7 REETD, 29 LEEHENAE EZETRT 20~ OBRHERFETH D,

TA X TRBIZY 74 —nzE T ond, ZhEaREOHREL LD, 744
—DFPRA~DFERE R D0, £HZFH, FTAX—ICEFRDHY, Y7 4 —LRY AL
ZAIRDINE NI FFITONT S, FHEOHBIRE TH D, AU RITA X —DFfk 7
A X —=DFHDORDY | HDHNETA X —BH O TR ERTFEER D), Thbatd
IZwichabind, REORRREOHF NG, HEVADTCINLEES bOZROHTZ &
DTEDH, LL, ENERATH, TOIELIZFEHTHZ LILTE R0,

AT aFA L ZEa—T, FEZIHEVELARY, BEROITLHELZ LFEST
Z EMN® D6, Unconsoled 134 > 7D ZDEHEZRH BB LIERTH D, FHED
AT, HEFEFEONT A BONASOARLE, Ta— /)L OBEREN FED FOLIIK
XRMBEEEDTNDZ ETb2 5D, L LLERKROFEEHIHE, NGt R o
EWRDN G IROERIT S W Z AU/ IR OBLFE ORERL & MEIRUZFEH 12D I2 R DRI,
%< OFHH TR TE R T2,

1]

6 “An Interview with Kazuo Ishiguro by Mason.” 336.
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5
When We Were Orphans: YR{E/NOHR 24X 5
—HAEE L 7R DO EIE 215 U 2 72D OBLER K —

1. [RBIEE] OFE
When We Were Orphans i%., BifE b —#2 L TR 5T EALADOEFZHIT-Z 0 L,
A7 OEMTFTB L, RETRINTWEEENTLNIR D, HitL Sz The
Unconsoled D% DIESR WD Z 8 b &> TH. Orphans 13BN ENT- L D72,
James Wood |L 2 DDEMZW ST, RO X I ITENTVD,
Unkindly, one might say that 7he Unconsoled has the virtue of being unlike
anything else, since it invented its own category of badness. Pleasingly,
Ishiguro’s new novel, When We Were Orphans, is also unlike anything else,
but it invents its own category of goodness. (44)

FEDIE, VT U XRL/NRD K DI E S8, @)D The Unconsoled O 1 5 7t FUZ 7
D, BOY T U XLITR D, HIRIESOEFETIX, The Remains of the Day & The
Unconsoled % & L &ET=b D, L OFFBAENTH o7z, 35V O b— 1 DZEAUITHIZH
T, Acocella I3 “the suspense of the plot—will Banks find his parents?—becomes almost
secondary to the suspense of the narrative mode” (96) & &£ T5 > T\ 5, Orphansli*
ALART DR TEEDINIZEE D OEIEN TN Tl Db TV 5, RBPEEDICIE. Remains 720
TI372< . A Pale View of Hills % o 28 n b b o, FHOREE &L bz, AU PFn
DHEENEEOF TERL TN LW IFEY FOFHEIR, Artist Z ENH S5, B0
\E & AL, The Unconsoled D X 5 7%, 7D FOLEMREPINR OB FELEML TWDH L
LEZEZLNRWERTH D,

ZRRIGED OFEZ VD ZOEMLb, BEARE LIEERT MEMTERWVEED ] 2o
TWb EEbiviz, 2B L TA v 7 ald, Orphans D&Y 1%, The Remains of the Day
WHARG L SNDHEROEHTERWEED LITE S LR TWV2D,

The traditional unreliable narrator is that sort of narrator through whom
you can almost measure the distance between their craziness and the proper
world out there. [...] He [Christopher Banks] is perhaps not quite that

sort of conventional unreliable narrator in the sense that it’s not very clear
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what’s going on out there. It’s more an attempt to paint a picture according
to what the world would look like according to someone’s crazy logic.
(“January Interview”)

A7 vlIEBIZ, Orphans OMFRNRFEY F27 U A b7 7— + /37 Z(Christopher

Banks)» b L7 TH D Z L AEFH L T D,
It’s not full of people doing surprised double takes when he comes out with
certain statements. On the contrary, they go along with it. They all seem
to support these weird notions. [...] It’s from his [Banks’s] perspective,
but I didn’t want to write a realistic book with a crazy narrator. I wanted to
actually have the world of the book distorted, adopting the logic of the
narrator. In paintings you often see that. Expressionist art, or whatever,
where everything is distorted to reflect the emotion of the artist who is
looking at the world. (“January Interview”)

IOLIEREEBET DL, BV ORMITFEY FOLEOEICLDbDOLROND, fF

0 FOERDREITIFRENLRFED IS, TAIEETHRWEHZIEZY 7 U XLREED 278

Do T GBY TRV ADEREIFTED L 72 b D7D,

FE D I OB EEE A, ARFIUCHHAY LERICA ZmON T A TH 5,
A7 UREEY FOEK LSS O, BREPBELRR TRV, HOERUTH IR =
FAVPROMFRBTHDO TND 2 ETH D, TDO LD R IERBLE FFOICN Tz o T2 FIRIE,
FHEOEU WA ZERREE L, SER R PR A DN -2 L Th D, TNl 3BV F
FmE AR LML, FHREREZEE T2 22 NEDOBREE LTHRAT S, BHE o7
213 1930 AR DI 2 PRI/ N O IS THER L WIRE L4 5. £ DOWEED T T it it
EROt—n—Thbd, ZOETIEIMBEORKENEY FICRERLOGELTZHL, Zh
T T2 O R DR 25RO D K[FFH R4 IRTE TOBLFEMOFIK & 72> T D
ZEEHLEMNTT D,

Z DRI, F£T1% Orphans DR E R TR E 72\, 7 OORE RS H 57 Ok % [BIAR 3
5EVNHIAT, R23EDRLUTOLIIZT OO/N— MIZITHRTND,

Part One London 24th July 1930
Part Two London 15th May 1931
Part Three London 12th April 1937
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Part Four Cathay Hotel, Shanghai 20th September 1937

Part Five Cathay Hotel, Shanghai 29th September 1937
Part Six Cathay Hotel, Shanghai 20th October 1937
Part Seven London 14th November 1958

FEDFIFT 1900 FETADLEFEN LHE S ND, TEDT 2HNTITHOEH & —E L T
% &FE 2 TEW, Part Seven |34 AGE T, Hl& 722 DD 30 ROFED TH D, #HD D
ReR LR DN DN OZER H 5, VNI H3EEH 15 Part One, Part Two Tid%
DFEFTREV, ZOEZFMP LT, FLENERE L2 BEOREAFLEICAVIALIED L
TEHATEARWVEY NEEN TV, Part Four 7° 5 Part Six TIZZ DT A NS 11
MZETHD, ZD3 DD/ — MIHERFLFEY DIZIFFEFFETE gL TRy, 22T
IR FOEBUC L > TED bIIZ, Unconsoled ® & 5 72 R RS %,

FEDFIT, RFZHFEL TR R T ANED LEZBOI L ZANDLREY R, Fa S
INOIE Y FEFREHR, A2 £S5 LT T <, £ L T8~ b 2 T RFED TR
DEELND, FERINTHLT LA ELDDHEROIIITRD,

JURNT 57— N7 A3 1900 FRDOMID T A Bl THHERH A 2, LoD
DRI T B TS 2 HIT TV DD, RHET ~CBEGERNIZEFE L T\ 5, KD
BRIZ D E< Vo TV RNWE S 72, BOEBOME 7 4 U » 7 (Philip) TR D IcRE THIC
FSHAD LTS, N7 AFREV BT 4 U v FTEN TN D, BRIELT T3 X
WHEOKETHD, HHARXBKREL, bbb AEIND, (S—F2)

N AFA T Y ZAORBEED S L~E DL, FEAUIADL, 192348, 77 ) v V%
Mz 7 23ay RUTOEDVEFNWEIFILD, SETHAELTHZ L2 BT, N0
THAIZ > THAFUTHAY T2 X912k 5, 22T, A ERLBOVWRWET T -
~3 7 A(Sarah Hemmings) &\ 9 &0 &9, (S—h 1)

30 fRICAe o To Ny 7 AE, T Tl A2 K< LAy = =7 7 —(Jennifer) # 5| Z ML 5,
L2 L 3HERICIR, REEOFMOMRR & R 2 RO LR imrdh o LT, b
MRS Z L 2iRET %, (=1 3)

T FiTE I+ A Kov—2R b(Sir Cecil Medhurst) &\ 9 TEAASSE L REIS L. 1 4R/
B EHFCW Tz, N7 AR, R AR L) BT TE 2B M, A0S
ZREC, FRNTAERZ LW, N7 237 ZICREL, BT 70 6MIT%LERED
T HITHEHET 2, EOFEETOERNZ, 2O TOEESN, KEOFHIEET S
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LHEONDERE BT, N7 T2 DEFERIESNHNT, REPEEINATHD -
DIDFEAAD, FERINTET T & ORRZ KT T 2, RBEOZITERE I H Y

FIAAND B, N7 TG OEB I E G E L o TH D, BRTHARRIIZEW, 7
FIREESTHIT S, ZORAARKREHBIAMORITID EFELI DB, BREOFEFER L o7
HEANDFRE R T D Ll oTz, TZTIALZTNDEZ A%, BRL-TE
AAEICHRES L, REEEHE XY BTOND, %A, 74V v 7EEAL, FFOHE
MzEMD, (R—=h4~6), 19534, N7 AIFEHEOKiH TREEHRT DM, fHFINv
JAEBKT D ENTERN, N7 AFREEWMOLTITA XY ANRED, (S—17)

2. IV 72 4E

N=F1IE, v RUTHBREE RS2 30T ADN 7 ZADEIBTH D, KFEE R
L7EEDH 5D HOHREDGFETRE, BN A XU Ak~ L. FFE -
TPpL, N7 AIA XY ADFFEFHL T, EEEHTHD Z Lo b Bl S EMIZ 2
LT, ZDERRNRNT & T@IUEEIRD - LD Th b, R 7 A%, FIK
RN DI o7 LITF DRV, £, REZEEILORICE DRV EDIAAL TN &
WIHIZEBLEHEELTND, TITE, NPT R, AT ATV AD LX) 725ED FTH D,
RHARSERBVRLRNGER EOEFE O, MOANMORE LV 7 2D BMOR
VBV, HENOIXTNIERSAEND, N7 ADE D ZEMEATE RN &3
B DND

N7 AT 1928 D E, HTEAR, FETFRIFRORKRAE, YA DX FAR—
(James Osbourne) & W, %2 7 /83— MIBFFLIZZ EDRELIED D, HYIF N7 R
IRFEEELC, BEICRDZ v R T ABEL LEHED TELRVWETH T,
N7 AL, FEFEEROAN 7 2 ZONTOF AR = DEHEIT, 28Tl 0
LT D,

OEDIE, N7 AT “well-connected” L1 EH W H Z o, EHEHD I LITHENICH
WEED LN L E-TNDHZEThHD, TAR—UIILFEDOHY T, o= & HEEHEIC
HI=NT, AT BIX “well-connected” &£V 9 FHEEE OIC LTV, N7 AKX,
HObLbEDOEEEM ST LIEZHDM, O LIZONWTHRR—V RN D 7=0iE—
ERRTFEE LTS, N7 AR TWDLEO—ERTOLHETIX, sFEEEZ L) &
THFRAR—=NINRN T ABEBENT R ST, AAR—VDORSERL Z &l oTz,
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WBLDONI2 N 7 ZZ%F LT, AR — 1% “there’s nothing to analyse. One simply
knows people. One has parents, uncles, family friends. I don’t know what there is to
be so puzzled about” (Orphans 6) L5 2%, AAR—= 139 <IZ, ZORSORHEY S
RONTA T AICHTELIZE N D,

Ll N7 AF AAR—VORETERT D52 L3Rl b EoT0 D, £k,
EARZETENODVDORGIZT HEET- DA, BAICHBLOWIRNZ &Il Tl
FRNEBSTND ZERRRIESTZLE LTS, IHITIE, WHOWRNT L TRES
T L2227 L ETEWHI - TN,

Actually, odd as it may sound, my lack of parents—indeed, of any close kin in
England except my aunt in Shropshire—had by then long ceased to be of any
great inconvenience to me. As I would often point out to my companions, at
a boarding school like ours, we had all/learned to get on without parents, and
my position was not as unique as all that. (Orphans 6-7)

N7 AW G RR— 12 well-connected |Z DWW T E & a7z D>, — 21Tz 0
N, IO BRY, L, MEOWRNZ EREKIIRER o7, &) DI
RWZEMTH D, It AFEFIK Th->Th, FENFEEICRLZLETHLIEAD,
P, AAR—VOEDOZ L AL LRFHEICL TR T RAFFE TS, £H0
9 L& AT ATERELTODONIZDIES D Dy

N APEMA R LA AR —OFED - HSHIL, “you were such an odd bird at
school” (OrphansB5) T b, N7 AX, ZOZEIIARPRREZT 2728 LT, ML K3
LT,

In fact, it has always been a puzzle to me that Osbourne should have said
such a thing of me that morning, since my own memory is that I blended
perfectly into English school life. During even my earliest weeks at St.
Dunstan’s, I do not believe I did anything to cause myself embarrassment.
On my very first day, for instance, I recall observing a mannerism many of
the boys adopted when standing and talking—of tucking the right hand
into a waistcoat pocket and moving the left shoulder up and down in a
kind of shrug to underline certain of their remarks. 1 distinctly

remember reproducing this mannerism on that same first day with
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sufficient expertise that not a single of my fellows noticed anything odd or
thought to make fun. (Orphans 7)

NV ANFED TIEFI TOHE—HHORTIX, “blended perfectly into English school
life” &\ O FEDREMZEEDOE DI b D12, N7 2T E# L TEAMODELZ SO
BIEEELTWD, BOICHITHWIEFHEDR, MOEED O LIFE S & 5B H -
Tol s Z &7, OFHENAB O BIZAF RICB > TV &) Z &iE ’NBEX BN D,
FEIC & o THH LOWBRBEIZHEIS T 2 (ZIERER 005 bOTH Y . —HENDL, ERER
SEBETRAATE L BT 22 & ThA-> TRV ER,

By D EZ D N & DBRIRD NN D ERFOEAEA~E W) RZ — 1 IROET
HEEVIREND, B2ET, N7 RF, rY FUOFEETF = 3L KE(Colonel
Chamberlain) E 52 L, EHENLA XY ANESTZ L ZORTFZRIAL TV, KL
A XY ANENIMET, PEDONRS T ARSIEZALRT T, brob LI L TR
R EBRRTVS, TS LT R, KIEENE G OR#ESE & L TO®RE %R
A LIZWBTeDIZEEZEY BT TV 20 ThH - T, EBRITITE I, £ODH LWAETE
IR Z S EETWZE LTS, FARLTW W26, BAaaROIkd 2L
bdholeid, BRI ELZEREFZEREDLIAALTELT, FIfFash2d 2 &IZwolz,
& Bk TW 2 (Orphans 28-29), 7272, ZOH 2 TIE, N7 ARDLOEE A HEH A
TWDESG N B 5, M LD EREN S & & KIED“After all, you're going to England.
You're going home”(Orphans 29) &9 SEIZLENEILINTZZ L 2RO TND,

It was this last remark, this notion that I was “going home,” which caused
my emotions to get the better of me for—I am certain of this—the first and
last time on that voyage. Even then, my tears were more of anger than
sorrow. For I had deeply resented the colonel’s words. As I saw it, I was
bound for a strange land where I did not know a soul, while the city
steadily receding before me contained all I knew. Above all, my parents
were still there, somewhere beyond that harbour, beyond that imposing
skyline of the Bund, and wiping my eyes, I had cast my gaze towards the
shore one last time, wondering if even now I might catch sight of my
mother—or even my father—running on to the quay, waving and shouting

for me to return. (Orphans 29-30)
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TIMBIEZODZ ENERTE D, N7 AL ST, REOARIEX, RIFY K&
LOHTHLZE, LT, HIZE-T, HEZEPEMTHY, EHELOHETHD A
FURIHAETHL LELTWEZ L TH D, BAENGIE, N7 ZADRES LR hiE
SRIPoT=DE, BIZH LWER E WS T TEARL, A F ) ROERAEETH o722 L
JARY SYIETA

N7 ZAFRFFFRG MM TE T2 LD TH D, KURHDOR—T T, A AR—2 % TN
— MIBFLIEZ IO T, N7 2 FRO LD IZHAZMZTWS.

Although at that point I had yet to receive a single visitor in my rooms, I
issued my invitation with confidence, having chosen the premises with some
care. The rent was not high, but my landlady had furnished the place in a
tasteful manner that evoked an unhurried Victorian past; the drawing room,
which received plenty of sun throughout the first half of the day, Mcontained

an ageing sofa as well as two snug armchairs, an antique sideboard and an

oak bookcase filled with crumbling encyclopaedias—all of which I was

convinced would win the approval of any wvisitor. Moreover, almost

immediately upon taking the rooms, I had walked over to Knightsbridge and
acquired there a Queen Anne tea service, several packets of fine teas, and a
large tin of biscuits. So when Osbourne did happen along one morning a

few days later, @I was able to serve out the refreshments with an assurance

that never once permitted him to suppose he was my first guest. (Orphans

3-4, THEH)
ZOXETIT THEOO TR LIZED B A TH L, ETOE. HWVH D &Rl LT
DERTDNEZ DM, 1EAEAI o T TN - aRFERY, KifFOEEEZH/BL L0
IDIHE LT, ZHUTHONWTIEL, N7 ARA XU ZEER 27 L TR . Hn
LORLRATHEHREICET D EESTNDIDOTHS, 1 0FELUES XY ATELEND,
N ATEREAFY) AR b DX FFTETWRY, LLEEEI D, ThHIcE S
B, AFKI AR ED~D DD ITRNEL S 7E, N7 ADFE ITFENLAFY
AW RFHRICH SN T WD, TP b, TAVT Y vy REFEMEEO ) —7F 1~
TN—=LIR EORLIRGHRAN BV ITH b, FabTRIDITHIELEA Ty P&V )
DHLWVNIZHEAFTZH LW, LLIbIE, SMEANGRIZDAY 0T NS F Y 25
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LEThD,

@D, AAXR=UDPHDTORLELIMBATITWNT RN, IZOWTIE, N7 2R, A
FURAT, BFILOAA BRIV ETEZE S TV b Th D, FEIZT B L THEE
NTLAHRANG L, BARHESTeA AR =V BEAIOK o7, L, TREHDL
NDDIXTTA KBTI, £ 935 21X, “After years of being surrounded by fellows,
both at school and at Cambridge, I took great pleasure in my own company”(Orphans 3)
EWVIFEN, 1T LOE, BRIV 2 Z 4 DRMHRRAN 2R LD LHH LD
M, AR LI L ETE, KADBWRNZ EZ SIS E TV D, DL, HEH O
P CREFOHOENENE LTE2R, X0 EMMSNTIEZHE AR LI bD LKL
N5,

3. A AT S

N ZFRBDIRVR, A XY ZADFRTHERA XY ZAAL L RNEDIZW LD B
22 LI R—h 2 Thr%, A= 2iX B COmMBREE TOEMTHY, RWNVFEA%
l-EoA e FIORE SNTHR e WO RETIH 58, TE O 2MVFREIC, B
DFLEIZFE > TNDH AR mA Lo ELTWAD EE LGNS, LI LIDO/NR—RTiE, 4
Pale View of Hills DFEV IZR BT, 5BV OBIEN B EITHAT S LWV BIGNE X TV
5o 30RO T ZDINTA BEL LTS b ONEHRICHENATVD & LAE R LR
A3 D DI, BERTUIZNT D HILD &) FHED, BIOANMOREEE L TEELILD,
Flo, AFVZAALLLARNWI L BN NRL 2D Z LN, HROFREL VD SELM
WZERA THRED DN TN B,

NP ADE L UTHREET DI, N7 AZDOBRCEA T BARAN—FZDO 1T
X7 CThD, THRIEIN I ALFEUAET, FEFLTHEEZMLRNO N7 X LH
CThd, HHRE, TXITNRFEEEMNTHROFKRANIEAT L Z Lo, LrLT
X7 3FE LR B~ EoTL %, BHROZFEK T “foreignness” (Orphans 94) D 7= 9|1 ZM:
MRV EZIT, HITONTBBOFR TR CHEATHENTZE VD, RBIZRE>THhH
DT F T, BOAHEZH > THRICESN D ZEND, HLHHA, FHIZE->TES
o LEFUESIESEILEZET, 77 FHARICERESNDDEFMLE LB NDOD, i
SHLTLES, 7F 7D “Idon’t ever want to live in Japan” &9 SHEIZ, /N7 A

% “And I don’t ever want to go to England” & )i U Cu%(Orphans 105),
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T T ORERIL, EOBERD N ZORBRE MY LI X SR Th D, HMETH
HIEITOEMMNEDOL D THY, BEZ I TIIEAD L S IcHbiLd, N7 AT,
AFVATHEDOENIZLE N ZEEF > TVARWA, FEFRREROGENSIE, AL
R IRLHDEE 5 7230 7 ZADERFHMuo > TL D, BB N, WEOEEED b LIl
WIGTHIClE, “A few of them laughed, not particularly unkindly” (Orphans 10) 72 & & |
ZWLIZZ ETIERNEW S Z ATV 5,

EIAHN, REBRANFEBNEDLEND W) R, N7 AFH0 RS, BRI
THEINAENTES TWDLH, N7 ZITEFTOA FJ ANOFHET S LilE ATV,
W o LR RO FIZ B0 b - 72358 BOBROFERIAT>Tnh L) Z LT,
“the target of certain pranks”(Orphans 831272 >7-, Z Z TH /N7 A S Fit7-H %
T D 2 LT,

I did not mind this at all, of course, since I could see they were all essentially
decent sorts intending no real malice. Even at the time, I could see that if
within a group of five or six boys, all but one attended the same school, the
outsider was bound now and then to become the butt of some harmless
banter. What I mean is that I did not think badly of my English friends; but
then, all the same, such things did prevent me developing with them the
same level of intimacy I had had with Akira [. . .]. (Orphans 83)
MEICHERAIE R TWD RO, AN SN IR R L TIARIEEFAD
725970 “Idid not mind this at all” TZRWZ L%, ZREDOXLLHAL N TH D, ZDX
B, EERENE TIERL, IKEATLROGEENE L LN D,

WEDIZEHL TR ARERTHD Z Ll NV ANBRLIC LY ==T 7 — D5k
CHERNTND, Y==T 7 =1 0I5, BOFHTHBZ ~FFHITA LIz, BET
SLIEHERPN I ALRA L THD, Vo=T 7 —IZHGDORE R, N7 A3
THEBIEWMDZEEURELI-DEAS, TOV =T 7 —%, N7 ALFEFRSAL
T, BB LD LR CREICE S,

HRNAT 1o 7 APRHENZY = =7 7 — Ok FEZRIzL 2AH BmALIZIETHOHWN
WR o2 Z EBEODMEIND, N7 AT, WEHLNTNWRNWNEY =T 7 —IT
BIWNT 5B, = =77 —I% “there’s a bit of teasing sometimes, but they mean nothing
by it. They're all nice girls here” (Orphans157) L& 2 T 5H, W EDH BTV A A AT
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TNERBODLZENTERY, RLEZENRWESEBY IZZIT ENT, N7 RIE,
V=T 7 —DEREDBERIZHDLODEFEL & o713

TR TOEREKDTEY — N, EHNTOREMEL W EDORBNR A7 2L -
TRERMETHL L ERT LI, RUTARAF I ANLE L TOTAT VT 4T 4
WCARBREZRNTNASZ LB R LTS, N—h2120F, TAT T 4T 4 ~DREE N
JANEZAIC L TWDBHEBDH LD, TORLEPENLTEOIT X7 L0 ) 2 Liln
STND, ERTHTDHEFITONWTEH, N7 AP LTIZ b D TIH RV EEDILD,

N ZADEHEIL, BEWIMHEbAZ I NN ERH Tz, HDHHNA T AE, Z
DZEETHIRIIHKET L, 7258, JRERIIAN 7 AR+ AF IV ANTRONLIEE
WOBENE->TE, EBIITHRTIE, FihE, 7740 FOWRZE SR SARITZE Z T,
FHER B O&E] (Z 2T, HOMFIISATAFIZALLL, BAARALLLTSZ
L) RIS WE, FEZT TREADIHIESIZR>TLEI, EWVWIFEET D,
NI RAZTHRTOEREE, ROX AT D,

Then he sat up and pointed to one of the slatted sun-blinds at that moment
hanging partially down over a window. We children, he said, were like the
twine that kept the slats held together. A Japanese monk had once told him
this. We often failed to realise it, but it was we children who bound not only
a family, but the whole world together. If we did not do our part, the slats
would fall and scatter over the floor. (Orphans 77)

ZITE 794 FIZRABNLOMABTSITDITRD LV I DITE I N Z L,
HARMZITIR AR B TWRN, (N KERZ LR LN EDZ Lidbhrbian, 7
X TDEFENN I ZOERTIIRWNE DN D DL, RPN ED LN A A=
My 7 ZOEHITIIME S H TS 205 TH Y, EZid, MBOKREEDK L LT
LN TVLENETHD, /A= 1T, BHPKRELCERDON 7 X, FoNL»
KRERNTTE ENDFERRDE D b DIZoT,

Must feel like the whole world’s collapsed around your ears. But we'll go to
England tomorrow, the two of us. [...] You'll soon pick up the pieces again.

(Orphans 26)

I realize how it must feel. Entire world’s collapsed about your ears.
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(Orphans 27)

RERDNEIZIE R D72 5 TH T DRENE, T2 N RIEDRENETH D, L,
FEY DAL 72D T, THRIDOREMoZmiilcl &, GiFIE, A FVZAAL LI bR
We | RANANIANGIZR D] VI FEIL, M FVZAL LI bRy LM<
5] EWVOIERENSETLENEDIIRD, N7 ADFEY BNEFEEY 261X, HtH
DEEF LD T EITRDD, 5B OBUERGE LN DMEITHRAVIAA TV D &3 X, 30 1R
DN ADFEFOHF T, M FVAANL L BRLRWVWEBBN N D] LWVWILF
DAL LTS LRI CE 5,

TiE, THRIDMHROREL W) A A=V ZFES TN D BHEED N 7 ADRERTE L L
T, N7 ABMHAORRE L W) FEZ D THEHN DX TF = N RENG R DTES
9, ZEOARMENREL RN EIEEZRVA, HEROREIZREORKEIRE L TN T 2
PEY BIFTeA A=V ThH Y, EHRICEEZEX CHEANT EEXDHNRLTH D, 2
R, N ADRMPROREL FEFE L0, KO RERER TIIR< A F Y AOFRAE
EOPEST2EEZONDNOTH D, RBZEEN DR TAY 7 2T, RiERE ORI
TOMEENFEMEFTHL EMNINTY, YUNXM S 7 < FRITRIT 500 Lifi
WCHEEDEEREL TV, SIBINTAXFYANRELTAD L, 41X Y ZAANROIHE
ANBTZNZE WEDLNTZDTHL, TOBHBAFIAANLLNAFY XANIZRDZ L
INTET, AVERICHF END Z ENRMIMBEE . LITENTELEEZLBND,

AN U CHIE L e o 7o 7 A%, REFOFBFAE 2 fRR LT R 2 i & Bobh
HEBERZTND, KEFOREETHRBREST 2720, K2 HY BRI 55K
bdDIE, N7 ANLTIUTYRTH S,

Y

4. BHEIC 72 EhRE

T IR T D Lo TV TERBOFHIT N OE T THRR LRV, A XU 22
TeN 7 ATRPRRE S o TED THHZ R T2 2 2B ol L b s, 1 45D
FEAE AR FRAED BILREE A I H AL TV D, FRAIT N 7 AW IVERIEIZ 72 o T2 It
BT ND EFE > TND, M4ETITIE, N7 AFHREICRA S LB o> Tn DTz,
FRAEII AN 7 2R eNnE0) OB ) TH LB M LEDER, N7 ZANRDEBEATZEDT
HHRITLTCLEY, N7 RAFE LN E S, BEICRD 20N EW ) FHEEFREL
TWeDT, EILThhol=zO0i LB, N7 AR L TWZBRHIE, BBEIC
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LHHIBRRZRSOTLHZLICH D720, REPWRS TRLBE->Tna 2 tambh
7o IRinoleDIZA 9,

REFORERT T~ TRIE G D BOEROREHZ LN 7 ZIE LTV, fHET~>
PERGEB OB RSB R TS o7, — TRITT ~ 2 %409 Bt D Tinvie, N7 2D
FIISALOHETHY | NI A —FOEIFIT I 26N TWeEbE R D, —
DENTRHOEIHORETH L7 4V v &, TIERDFRFETH o703, SthoHEHIEE
Mz TR L7z, REFOBERIZTHEY 5 EAToTWRWE I, KA ASIEY
A4 VT DEITEFRNBNERVELLIEZ b H D | AR EFFO L 2 L2
TWEREFH O D2 D, &AM, BHORRIZER b oTe, WOBITPEZ DR A
SO RBEMGDT-, PEANOWIETEBE 2% “honoured hero” (Orphans 87) & WA Tk
BUTEEZ Lz, BIORIZIE, 7 U A RNT77—I2, BHIEZEOBMNTTLY L0 ARIZ
BTz, WO VA RNT 7 —=RE0IE S Lo R ARICent, LEELTZ,

JVARNT7 77—, 29 LTEEWAMZRREZ TS, KRBT~V r— e,
FHSNTDOTELE LiAte, RPN DL DG, BN T ~UATKR L TV RED R
BN ZNDDIENKRTH D,

BEIXREI DO THLIN, FHICIEBEZ ONRWE I REERDT, 7 UA N7 7—IC
TRE SNz, ETRITNOLME LT ELEZ LD ThD, TO% LIESL LTRIZE
MU s 7 —(Wang KWDEIZR T2, F:D 7 )V—F 13880 —B TEBO 2% 0 7228,
FERMICFIH SNz, [OBNRERT Y« 7 —IZHEBE L2 LR &oniF T, HIZHEED
Tohnie, Ve =D LS I NBRD T Z LIS D Z XM ORGEIL AV, RIS
YA 77 —=IZbAEPRSTEEZRZUT, RIIRDZLaKHE L, sl&Hziz, 7
ARNT 7 —~OEYE, U 7 —ITRR S,

TOHERERHMLRNZ YR N7 7 —d, ROKER, FHSNELANTFHEND ET
DORZET X7 LK LELC 5, EEED 7 i #i(Inspector Kung) & 27 U A F 7
7T XTMRERH L, HEILY = AT 4 —/b FAROHEA TREE L ILIT A 2 OEIE
WISEZDEVINETH D, MELELE TSI BIZARIID LT o2EDb-> T, i
WIRREZASWNIH I DE 7 ) AN T7 7 =38R0 | RITEEINRNLERD X 5 724k
WEZITHEW) ZEICEND, TORMBNI NS T ZAPRAFY ZANES TGS, MR
— ANTH T 2, FHOWOTIZH D0, N7 AL > TUTHERHFEO TR, JE
P> THEEZEY . RLEML T TWEDTH D,
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AFYVZDFRTIRZE A ERAN G2 I ZLERD TWe 7 Z0%, HHBIE BE
T 2T DICBAIC 2 A D LSO THA S, KEEZIYRETZ Lid, ZRICHNIE-
e FHERRAID R 2 & Th D, REHTFH SNEZEI L TWD 2 HDiE, N7 A
DENZHIZTERNVR, N7 AL TUIRETH D, FERICRKREZMBET 5720
Y7 AN MR D DX 3 TikDRFTH LN, RVEANTCoTod & b RRHIRTEITEEEE
SNTVDLEEL TS, R TTIFHT L TWDE0E LR EIFR o TR,
30 FRBITITR > TH A7 AT, REEOIEIZHOWTIZRA & L TOFRMERPHIIT 2 TE 9,
THEDOEICENWHEENHETHD BT D, BEEVIBELZBRRZ LiL, S
JAZE ST, EOTFTIVADOENRIIRDHZ EThHDH, RKEOFHEMRITHDOIE, b
IR LR ORI ETIER B Th D, BREWREOEANRE LT, Ao 7 AFA S
RaBzHELEZTND

5. MRV 2 BRIZE 9~ 5 — R/ Nl D 58

N7 AT DDA 2 E D D RN L722s, RO SIC B3 2 H I B
LTt TS ER-T-EETH D, 2 5FLERNCHER SN (ERV T ANRE X
%) WEN, WERIZHEHHICH OO TWD Z L2 RDRVONZDOHITH HA3, MmiHl
DFERRS D Z LB MRE GNP SR ZLTHY, TRICE > THAFS A<D
EWVIERARZEBELTWD, N7 ZADZ OB XL, FE RO REZ o T 5
MHThD, TOMHRBLE T, HOFOEZ—2DRFENLOFREL, TNEWRTHZ &
THEDRWIERBESH T 5 L0 9 DT,

FHEASRLDBERND, N7 RATAD T D L0 REXN DL EE LTV, A
KEZIZ 2 SOHPRFIZE R LTS, EBLRBRANFHEOMAT, BRI WiaEhniz
EENEN D ERB T,

“I'm just a small person, sir. So I'll stay here and do what I can. TI'll stay
here and do my best to fight the serpent. But it’s a beast with many heads.
You cut one head off, three more will grow in its place. That’s how it seems
to me, sir. It’s getting worse. It’'s getting worse every day. What’s

”»

happened here, these poor little children . ..” He turned around and I could
now see fury in his face. “I'm just a small man. If I was a greater man™—

and here, without a doubt, he looked accusingly straight into my eyes— “if I
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was a greater man, then I tell you, sir, I'd hesitate no longer. I'd go to its

heart.” (Orphans 144)
OB, BEINV I ZAZAO0, N7 AZHERREZOHEFREGEXTDHED
ICERENTVDEIITEL D, bIVLDIFE, HOBBEDHKS Th D, BED (H2
WHEFREERT D) I —m oy ROfERIIRILZ 726 LTV D REE, W, 372bb Liff
WZHDENI, DOTUTZLDOHIRIZ T ORMEIZ 7o b DAy, Bk L TR PICEZ R E 8
5L, I—ay XA ZLEATHD LWV ), ZORBEIL, N7 AbTNEAMLT
WA 72 &S o T 5(Orphans 144-46),

N AFE BT O EE LS, BOCEHRERS IR0 . EORIE
DFHER DD > TNDDIATEIZ B Z SN L THESNTWD LK LD, D& H7k
FHROBRMLbH - T, N7 Ad, EIIRD ZLI2T %, N7 AREELIZL 9
3 749 A0 L, W47 A ORHERCO R Rl FOMENRROK LT, 8 ATkt
BT CED ., ZRLINTOWHATHEEENH TS, ZOWE, LR THE2R
TR~ LR LT 2 & D, REREEFEE O~ 27 FJ /L F(MacDonald)
23, BFE L72iE 0 o3 7 212 “T rather fear we don’t have a great deal of time left”
(Orphans166) L E-> TIN50 L, BRFOILREZRL TS EEbhd, BECIIUE, 1
93 741 1 HIZIE, AAENPEEICHEN L, HBICERET5 2 L1225, MRS
A OITEGARR DS LIE D <I3FED 2, KRHEIFREIC AARIZE > TN 2 &Il s,

FHRICEEEZONN—T 4 —DRPITIE, BOSE BAEORBP RO, HFEE T
ZNEAEKRD LD ITHD RN D, REZAIZLTWD, T TRV Z(E, @mbnic, £
bR EHIMRT 5 L EET D,

Ladies and gentlemen. I can well see the situation here has grown rather
trying. And I have no wish to raise false expectations at such a time.
But let me say that I would not be here now if I were not optimistic about
my chances of bringing this case, in the very near future, to a happy
conclusion. In fact, ladies and gentlemen, I would say I am more than
optimistic. I beg then for your patience over this coming week or so.
After that, well, let us see what we have achieved. (Orphans 172)

N AT ONTIEDE Z & bl TWh R, 7272, 2o [Hff) (case) & MEH
\IRIRTEDTEA D LIBRTWVD, KEFZRI L2 THE, PSR DEER
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TWD L LB, WEOFLHIEORFEOMETHY, Tz Z & THRDOT
NTOENHZEIND EEZTHDLDE, BHIETHY . TR e DIFLHERLEN
YT AFEZTWDLDT, &R TEHRATIIfN R, AT 56 TH4] 0O—HTHD,

EORPE L 9 BERITIRI N A A NROIFUZAFAEL TV D, IR TR Z Dk~
REREOTFRIS, HOLBMACHBEBFEL, REDLA NS OFEHL 2> TND, N A
NENT-ABREONRLTFI Y v —1 v 7« &3— 2L A (Sherlock Holmes)D >V — X 2iE, D
JehED & LT Y 7 —T 4 T#d% (ex-Professor Moriarty) & V9 AMIDNEET 5, AR—L X
TEV 7 =T A ZROPLII Lo LTWD 7 EIZEE R D,

He is the organiser of half that is evil and of nearly all that is undetected
in this great city. [...] He sits motionless, like a spider in the centre of
its web, but that web has a thousand radiations, and he knows well every
quiver of each of them. He does little himself. He only plans. But his
agents are numerous and splendidly organised. [...] The agent may be
caught. [. . .] But the central power which uses the agent is never
caught—mnever so much as suspected. This was the organisation which I
deduced, Watson, and which I devoted my whole energy to exposing and
breaking up. (Doyle 833)

BEW<HOELTH, ZERWDRY IIHAESND, A—LXTEELRET 5720, £V
T—=T 4 EHRLEBDORE DT, aF v« RAMIEY T —7 4 & OXFRkE R — L
BOFIZL LD EER LTV, BEICITHE OERITH SN TR — L XIJEIET D53,
BOHRLERRER L TR EZLR2ICT 2 2 EPREOREEOFHFITILISIDLVDO TH DL,
=L ZXOWEEIL, BRICEI L £ THREBIER G EO TEZDNRAT 4 = aMELNTE
leo AT Y« FANVDFEIETEEY) 7 =T A3 ELPBH LRV, RAT = 2d

LRI — N CTHEDOITHi O & Xt 5 DIIARFRETIT W E B o8, — AD A —/3—
t—o— 3 HRERI L, 707 v a v OMRTITIE L EAEXFIT WD, B kR
KR DOEHBEOZHIZS L INLHHEREZHERELTH, —ADZAA PR EZR - T
%, “l...] we now have amoral supermen who save the entire planet from atomic
destruction—the suggestion being that while the world may be full of mad scientists
and bumbling statesmen, a lone hero can still keep us all from being blown up. Ata
time when enormous destruction is in the hands of faceless committees, it is reassuring
indeed to follow the adventures of a single man who, by exploiting the gifts of courage
and resourcefulness which have always characterized the hero, can offset the

ineffectiveness of government as well as the irresponsibility of the scientists. (Holquist
153)
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FUNTEDTAEDEY T =T 4 2R —LADT A 3L L LTEL OFFICHEDLE TN D
bONRDHD, BELEOEDEHNEWNI KB DN RLTVOTHAS I,

BLEEIITDHHEDOT, FIZBNFNE L TND EWVWIEZYL Orphans DHIZITR S
ND, Ny RAIKRFHEERYD THIE LTe =T 4 —Th 2B NTFBRITEREIC 220 72
WEE9, BAD “without gifted chaps like you on our side, the future’s bleak”
(Orphans 17) &9 SHEICIE, HBLEEOBNFONORANRZ D,

Orphans TITEORPFITME, FRC EHEICH D E WD T ERBIGAYOM T TSI T
Wh, RO EERON, 12O ThH, HRENRESZRLTEAZ/ROT5Z
LINTE %, Doring id, R—L X b D TIIRERDOZRL S FHi 70 EOFES BIEER DO H D
N2, HESCME S G T B E(“the Orient”)lE. “a place of danger and attraction, a
training site for English gentlemen and a stronghold of the evil forces aiming at his life”
D ODHEEFFO LML TV DH(75), ZOHFEDA A — 8 Orphans THIHA ST\ 5,
Orphans \ZITkO N & L TA = — « AR A 7 EMEHIND “BEANA PNEGT 50, K
BROOERMT DT U7 NeRTHEAEZMAGDE, HEADRFES~ORNZ KB
LTWS, ERANLHD T DENIA A=V RR—LXEDITHH Z L ITE LR
LTW%, A—AX3 TRIEFEOPLm  FT, A6 LEFE T BT T 5
g & LT@<) (B 259), BIFEOPTHRE LML WX, AU Ty REER AR
AN THRED IS T E TN IE S BEH LD A A —UARH ST EE2 BN
Do WY AINT 47 v a rOWRBLZ R > TWIc/e bIE, HBISEORERH D &9
SO TGN o722 AH D Ny 7 ANFOEA— LX) =X & EH LT
Z L3R — b 2 THRRENTW B (Orphans 54),

Z LT RBEIRENREE LIZSCh D, N7 AT > THABHEST 5 KFHTH
ST TFEH X, ZOBOED NEICKRERREEZ LD L, FHFEEZI LA
NiF, N7 AL > TR TOEDORFE ThH 7213772, HOWRED HfFcH D2 &%
PP TNDHITT7E L BIRE TS DLz, N7 ZTF LN EORIFETH 5 L Fbi
TVLEIITELTZDOTHAS D,

2O LCTHBINTED - SN EE T, TOLNAZIMY IS 2 5 Z & THARD bk

2 WL OPDFIRETFT LN TWDEMN, 728 21X “The Speckled Band”(1883) Tl A > Ko
FIENZ N DN ZHZHE IS,  “The Man with the Twisted Lip”(1887) T — A XA A
957~ %X, “an Oriental surrogate in the metropolitan topography” C&H 2% &9 5
fiit, LT\ 5, (Déring 75)
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HROND EVIBLEEZ NI R TR T D, ZOBERFHEFF> TN 7 AT ElEA~RE
ST, B WHFRKEEA~A22) MR TIX, N7 20 LIBEZITAZ 206 2
AHZ EETE R,

6. BIGD 7 7 2 U—

FMRZR > TUEDL I, WHFEA 7 ZCHE L<EIK, AREAN 7 20513
ROARERICER E N D120 T REHFHENOENOB LHb A& MY, EE
B~ RFARE, N7 208BCNBERETIAERS D 2 La2ET 5, 2, W
ZHRB D7 VA Y o (Grayson)id, FAMREREICEDNI AT O Bz D TR, 25k
LTV =2 RA7 4=V FAEZTELTWD, £IIiE, N7 ARROKREFER, 7X7 L
N T U7 BB 0 et (D A T o 2 BT E o 72,

BRI DL, Bz 7 2 E XS BT 2013, ZOZ L ThHD, BHEEMG AR
< AT AFE—H > (Morgan) & W 9 BIHIZ LT F1E R O [RIFR A D & 84E & 52 1
B TEITRD3, N AHTERBETONTITE 2 ~EHRLTVNiLD, BT
NI=DIX, BEATWERE ofz, BWESNTOWERON TREN LAN XD, BRI
FEAD Y U (Lin)—FREATND, —FITEENHI> T, 4 ¥V RAEAOREZ HEE T
LA 7 2% Mz 5, FEOU VRIE, N7 ZA0RXPBRHLShizb, ZOFEA
YO ARTET LW, N7 ZADFHOE, TOFRIZROZKEOFATHY . BEITY >~
KOLDOTHD, VBN T RTRS 2T 572 0BT 720,

T D%, N7 ATIBR LT 7 SEMOFEZ 2R X L) HOFRE T A 2D
T3 95, M Z I THREFOMIG~E A>T, N7 AFTEEF~WY DA,

TIEPEEOIEMIC R > TV e, TADEENAN 7 ZADKFEEHET 5, A& BN
YIADZ L WMBOFHDZ L EFoTWD, Ny ZTFHEED DI At
ZRELTIELOWEEHD, B BIIAAELE LV ERIT TRY . ABIZRELTY
Do BELWRHUIZH DL LT, TEBE ORNE LD Z L 2K T D, EHTHE &I
NI 7 2%, FEAOE TR N AARTA R T, 77X IZLEVENIT 5, il
R LICWL DI T F 7 L A2 -2 SIFEBNRREETH 5, Bittkoc, BRE

3 NI RFTE—T U MENDOWIRNIM R MMETH -T2 Z 2B L TWD, £DOE—
N, BRI E D LEZosTe bfgficivd, N7 RIEETHN, S— 1T

FRAIFICHERIZHEIS LTV E WO R T ADFENMED THDHZ LB, E—H L OF

T THERRSNL TN,
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D—=ANELTTXIZZEECELEDLZENTED, 95U, FHtOEOKHBENZ
S D ZEDOEFHREITRD,

BRI 7 ADGELEMEEDE R T, BT EAR I LR > Tz D iz H
5T EIFETERY, 2L, TRURNTIEIRENTH o727 ZADFED A EFICRE > 72
W IR B FE DTSN > TS 7o DTN DL, BfF~RK o Te N 7 237k
DB THFEZRTNLDOTHD, ZHIEROELTRINTND, FFLTTSIC
N AT HFHERE ZRNE I D, ZOJRIKIL, “the way people here seem
determined at every opportunity to block one’s view” (Orphans 163) T % Z & 12 3 #fH
BIZRDOWT, TNDRBIEFELR, To N7 22 NEE TV, 2% Rl iRie
I, FHOBERZRZL T D, BHIICIZLHAADZ & MRS ADENISL > T
BRAPESND Z L 2T HITRANL VBT 5, N7 20T DOZEIT the
implied author NHFEE~DA v =T ThHD, AvE—EFb ) —2oHb, N7 A%
R Z FOMARkD TV D, MITERNCES 722 < SHLancRkae e b T, 6125k
DEFRZ DN TNV, T oML, HENRE 7o 7 ZDOREEZ/RL TV D,

I found myself gazing on to the canal, where I was faintly surprised to see
various boats still going about their normal business right next to the
fighting. I picked out one particular boat—a barge-like vessel with a lone
oarsman—that was so piled up with crates and bundles it seemed impossible
for it to pass under the low canal bridge just beneath me. [...] I noted
with interest the boatman, who like me was utterly absorbed by the fate of
his cargo and oblivious of the war not sixty yards to his right. (Orphans 171)

AW DRE, N7 23 LIEeL Fo 7 7 o 2 D—o U £ 5, Orphans TlE
AT ONTZFRERDOA 2 7 7 —Th 5, HAOHTINEARENREDS LT
L. SMIED D FEHEDBENRLIRLZ O S LI R Th o7, FHEBITHROT R
MRV HHICBEIT L Z E2FfFSnTWnen, HADOHANHD Z L3P OHLIED B
W, BN EGG 22> Th, AT LR L Sz, Ny 7 ZTBIHIEI R ) A 72
HKETLEL S OBEER LD THD, N7 APHRNGD Z L%, o4
NHZEEEWRLTVD

WL 2 T TERETHAOHN TS, N7 20Z0MFIT LIS < IFHRr S
Do MEINELIZITONTZY, THRIICHEZATZY 5, L LHFZHRIT A7 2D
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MR LB EZRAEL TP, BMFOHELZHDOYLDIILT, NI RET 72 V—
EHEFFT D EDWREICHE LS 2D, N T ARTXFIEEERLEAARZRT X7 Tl
RN EIE AT IR > T D, BARILIRAI S 7 A2 BN EN S, N7 A
NP, BT LB T, BARERIIZANAEANLE LR DD, £O%, @z L TND
PIZ, AARENHDOEIBOMN L DT 5, N7 23 2B TREEICE S, 7%
7 OHEBIT EfEOMR TH D,
“I fight [sic] here, many weeks. Here, I know just like”—he suddenly
grinned— “like my home village.”
I smiled too, but the remark had puzzled me. “Which home village is
this?” I asked.
“Home village. Where I born [sic].”
“You mean the Settlement?”
Akira was quiet for a moment, then said: “Okay. Yes. Settlement.
International Settlement. My home village.” (Orphans 274)
N ARG BALZT X7 & LTHR D D, Fid O BISIZAARZIZEND Ln7edlicr
FITOWVDZLTND K IITMD,
ERIRAEANNIAN 7 2 WA T F T TERWERDTZ L 7, N7 AT AEREICK
HEND03, TOBR, TOERENAARZRZY ST LZ2MY | I E S50 D00EHR
5o AAREORHEIC, HotE LM Enontadiabnsd LN 7 A%, “I thought he
was a friend of mine from my childhood. But now, I'm not so certain. I’'m beginning to
see now, many things aren’t as I supposed” (Orphans 296) LKz T\5, BAKDIT K
ZHEHAICRETODERT TIERY, AT HT7 TRV EIZETNPLRIE RN, TF
TTHLHEELILI LLTVWZDOTH DY

NI AN, TX T ENEEDE THBZRKIT 2N ICE > TOBREL, FUARN
SECTWRNE W B ZNREBICH 72 2 L 1d, WEBEZEIN TS ERLNDFED
AT CAN 7 ARMOIZT HEHEIC JIO“C\ the implied author 23-R L T\ 5, /N7 A XHAK
iz, “Now, Akira, we have to goin. We’ll do it together, arm in arm. dJust like that

other time, going into Ling Tien’s room” (Orphans 286) L 55V M T Cnb, Vv - 74T
Y (Ling Tien)i%, 7¥ 7 OFOFEANDOFEHANTH 572, ZIV AN T 7 —LTX71F) -

74i/®%%@bhﬁw MR A 200 o TV, RS 2120 TR K I3 T
DL, FERREHRFTA7-DICTX TR, Vs T AN ADOFEYVEE LT EIZE
ZTCWBDEVWIGEEESTZ, T~8EFHTH-TH, ZIUANT 7 —IXZDFEE LD
ENBE LTIV o=, BRIz hol-bliF Thlenotz, HHH A
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N7 ZDEOMFEEL THL DTG OEL LWERETH D, faR/iz L v ) Bd %
HOE LT E M T2 OMIGICA ST N I ATH T, < DRICTP L Ax EIE
Rz BEICL, SFBROBRELZRBRT 5, THFT7 LHIUTTEZN, 7F7 (L7 AR
EBEZHARR) ITAEG L, AIEIZIINR Y OREERH T, EEARDRPR LD VEE
HoLWVIHIEFEMB LIEES LIRS o7, MBOMBRITIZm N> TR, AL
T Et a2 X2 N6 0ETEIE, FEHOT Y MIEVIATIIIEDN 20 DIV TH -
7o BEIDZIZMY DEHAAD & BEINTHE T, BITIEFEDIN N DDERD > T
Too N7 A EALS ZZTRELT D, BARITRWELZ LIRS 5, /N7 A3tk
DIEARDE & ILRETCBET 5, BRIEOZMIFF LT3 L TR TH 55, N
AIZOFRTHLMBLAEZ 5 L322, BAERC-CETHBIND, BT AEL:
BETHBZERIORIZEEBI L3250, LEALEATHD, N7 A I LIEL A
MBPLNT Wz, JRE T, WA LICKREZORENET &2, L5 5 (Orphans 292-94)
BEELTHRAEZRE Y EVW) 77 X U—3 2 ZICKEEZ X5, BAREICREI NN
7 AR, BRI L CTEIRT, ZORIT, BBICRE - T b OBORR O Rk F 2381 2 Bk T
KD RN —D2FT OV IAbiL, HEDIZFRHIIIF I ONWTH LWRFZT 5 &
N2 o T ey N7 ZEFHOH TR TWZZ LIZRBDN=D7E, BARNFHE AN
VIR, RANIZR D EFHRFRIIANEDO L D72 EF 5 &, Zhic LT 7 2iF, A
L o TUISMEZR ETIE v, ZNETT o & FFRITEA TV, 2ov<A, £
ZbBEE S E LTS, L& X T 5 (Orphans 297),

ZOH%ATO— c ARA T LR LIV AT, TOZEHASRANTREEY T 4 v
TTHHZ LML, 74V vy TOANLFHOEMEZmM DS, A F U A TOFEFERN
HRFETOFEEL, HHOBEEL SNTWEFOBAEEL ., RO L SHRICER Y
VeI =nb bl bINTEb Doz, BT AREEE R L TWIE AT, B OETEN
AL TWEZ LI A TR AT 5, HofIEMZREE 55 TIEE 0 gln

1LY O EA~DE AR TFEE] DA TR ERANT, Z0%, BlZHO -T2 6E D
L&D et NIE, U Ui 2 135 CH1EE U Cuv7edr - 72 (Orphans 103),

5 ZODOPLREEIT/ N7 A8 14 s OFEAE B IZFERAD B S 72 6 0T, 1887 FildiE L 4 %
NTWN5D, 1887 HlIE—L A U —ADH 11E HEaOiF3E] ("A Study in Scarlet”) 3%
RENTZETHD, A—LALFEDIT BN L Z OIREEN MY TRICIETZRNWE NS Z
ElE, BEDNROBENBIEMR CIIE)THLZ L2 RLTND,

6 T4 Uy TIINTAPYHNE, A XV RAAL L RDTEODOFERIZLIZVWEESTZA
W12, Orphansi¥ 5k, FE, 7TOT AN, Hth] ODATVFXA T DA A=V EFIF L7
Do, KERICENEZEY > TS,
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RNDTEE WD FEILAE ZEE O B, AN EORUE ORAFR CELR D &V o BT
T4 7 aryTCLPBHLRWNWI ERENAT,

8. WED[EIE 25 U5 12 DH IR

Orphans T/3> 7 A Tkk 2 IRBLEEHERL L TS0, HBIORFEE LB L JHRAD
JRRNE, WlE Ko7 2 LICE D DEBE TH D, N7 ADNKS OB T T
<L BT DN PRI TH L, WOETHLFHTNS Z LI TE R0 Didy
RTHLN, B, EENLEFICE SO HFEZ, AL TAIET DN Z 5
W2 T, BERREMICB NN EBLT 5, N7 RAXERETFOND 2 L 20T E T L%
RBERD, £0 L, WD TRLIMETIULOENIE LA, EADRE TERD & Bk
BAwbW», WL WO LI L bR D, EOEDERWZD, AP HMNGRAD
MIRE G 22 SIRITIAATE L HFELED Z L2k, EfEO IR OEBIZIT, A FU R
(2> T DB L7 SUBROMEREM: & 4EH1 D DB DORIED, 5BV ORFENBFELND
WESAVIALTND, N7 ZAFZLOEENCToic, THIFREZEETLZ L2 A
ADOREET D, TODIZTEL 2570, BITRANLEEDNLEMITR @E DS AE
ExHATHN TS, FHOIRIBHIT E > TR, HO IO HFUIHE/ N O
BUZ A BN TS, BEICRR, FHZRTE 5720 Tr, BEE2RE L Titits
FEFNZTEDEN T AFFE LTS, ERERF L VI LWBEIL, N7 ZTHRERN
HRZR D Z LITARFREIE L HA D, o, WMBIEFHINTOTIZRNWZ &, BHDAE
EPEITREEIIA DN TWEZ L E2H 2 b, BERBEMIZE Y 8IS b o TiERn
Zlxrmb, 30REFITR ST, N T AT FHROMR LN DD TH D,
B ZEeMTEDLELERFICDIESTREUTERLZ Lid, N7 AOBISERNDNITK
ERBDIESTEER LTS, SFHONE TR E W S BEOEIENETH D LE 10
BT EN, NI ADOBIEBRORBIFEL TWZDTH D,

T OBRME/NLOMMMEB 2R LT, @A LW 2R LTz Orphans (3AT 7 7 —
J + #—=(Stefano Tan)® [R5 & H4%MH] (Doomed Detective) T UTe [ RER(E/INR
(metaphysical detective fiction)] & #7292 N TE 5,  [RERME/ING) TlE, HEITE
WEMRT D2 LN TE 20D, TELICLTHT SN IOBT Tl B4
FHPO EZFRTEIZnETh D, Orphans TIIHREAR T A RIR TE W ET T <,
b BIHRT D N EFEER RN HAFE LRV,
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%6 E
Never Let Me Go: M THFELHELT D
WX BT DIC—

1. HHEOANDRELTDOIr—

Never Let Me Go3Hi{E When We Were Orphans £ TDA ¥ 27 v {ffh & OWi % & U
SELEMTHD, PR LB 2ODRIIBGIHRRMTE 5, —DIFFEV FA7 e — A
MThHorZ L, O —DlE FBEYFITONWT, {FELIFLAEDFHED Orphans £ TO X
IMEHTERVEEY FTIERNWEBEZTNLZ ETHD,

FEDF (EBGHAHOIZEAL) B7a—rTHDHEVI R, ZOELOFE LT
RWZERZED, 70— ITER Lizims bo7e v, 123, A v 7 ald Never &/t
ML KHEIC —AZE T 5208 ) TEWVWOTIERW, Emnii@Emobhicsa
—E DDNCEELEAEZEZ LT, WTIUEA T ARORRTH D, —£ED
FB3&Mid 2 LT, HEEREIHE2HBR2ORNEZIEVZL T 5D,

— T, EHTERVEED FTIEARVE SNDFED FiT. I E VSR HEORWGE
FTho, ZNLETOFED FILOHMRMEGELI R, DB ELMM L T\, Never
DFED FITENONRVIEL WS RERMBEZIWZ TWDR, ZIUIMELZ T ORMETIE
<, MEO 7 v =B FE CRIICWD, B FREDOFFIZ L VBEELHKT D &0
IRBUZITE S TR, FED FIL, 77—t LT NP ELER LRV E D

(T D OBEEMNT DAL, HFEEDO - NE L THH- TV D,

LERVREICHE T2, NIHEZHRT 5, MEORNE ZATEAES TR
WD T D, BLIERITFRIIRFE 2 AT AT O TIERY, FlicEx 5 BT
VERHDTh D, TNNEMTITONDIE, HRITED NS,

1 Never DGl 72 HREARIT G2 5123 05 HDWETLVEES BNARWEMZ# <
EWVHIBDOTHoM, ZORIFFEELdoT, BYOHEANDS 10FIFERT, 7r—
VEWIBREEE N OWEZ L E, A7 aE B DA U H Ea—TiE-o T bleg “A
Conversation about Life and Art” 211), 7 = —IZRELTZZ EI2L D A Y v MZHOWT,
Paris Review T, “One of the attractions about using clones is that it makes people ask
immediately, What does it mean to be a human being? It’s a secular route to the
Dostoyevskian question, What is a soul?” & ik-~<T\\5,
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2005 FIZFEFK ST Never 13 1990 RO A 7T » FIZRESNTWD, ZOHF
BV P Kathy Hix 31 CThH D, F¥ v —I1I5, 6T ADILEMNLIEDLDT, iELND
S DOREAIIA2Y U 1% 1960 A% 00 6 1990 FREZ Y- £ Tlcb/= b, Never DA 7
7V RITHERIZIZ NN BLED A 7T REFR U Th D03, [EFRGIEIC 7 a— il
ZRIR LTBER o A7 APHAA I TN D L0 ) — i, BIEDHE L B> TWH
24

Never DA > 7 Z > RTIE, 5 ZRIFURERDIRE . B PMIIE0 R 228 e 4 g, b
e Zv—C2MELND LD Te, 7 a—DEANGELY 72 Lcggs 2 s D NI
B DIREB AT O D, BDATT LRSIV OIRITIEEDOBRIZ LY 2o dh
Do 77— IANBERIUCEIICHET D, 72— BEAICRDETITE ZNTNAEL
RFHITR B0, HHITIAREENOREE SN v — 2 D72 OfiIZINE S b,
7= DFHIZHIT1 6T AET, BFEHEIOFALD L 5 RIGHT Tl I3, H5IZI3H
MNRND T, WL NT=ZANSHED 7 a—r b Fob—fHIZBI L, H—F 47~
EFHIN D NHIDORANIC Lo THESND, 1 65K D L, HHITZE 5 Lichuaz T,
RERO 7 v — b EEAEEZED, BRI 1HE, B & BEDNIC, 6% T
FEN] (carer) |27 B 72D DFIZ D, OB THFRETE DT T <, HEE NI 12
a4 57 n—r 2 BICKMHENDOXADHEFETH D, HEE AN BERRT 5 & a2
P22 D, RUHT 1 BITR O 6T, O B MR+ 2 DI B 2 fligds 2 0 H S 4,
FATPS ETHT HILD, <X 3EIHDOREETHMEZE LT, FlZIX2EH THEAT
P —A2AbH 5, BN LROEME TOM, 7 a—1F TEEEY ¥ —] (recovery
center) [N S5, BlERHIC K> THERSHI 5 72 fERER AD X 9 AR T TE 720,
ZLALD 7 m— 33 0 E TEEZ R,

fERIT7 v —r 2 NRILLT & ML Tnvie, 7 e — o diisk TRaRBES TR L. A
L DEMITIR BN TN D, BER DT —T 4 7 >, HFEEEFTOBIGEEE | EFRR
DERIRCF R B HEICHET 2 AN Th D, EAEIR LY EVWhE LY T507T,
b AN & OEfIEH D, BOT-bRN 7 e —rThhHZ Ei3mbni-< 2, —#o
ANIE, 70— 28 nTnd, FRCEL RN RASFoTe N —7T 4 70T h, £
W7 a—rERI T (Never264), & 5K, T—=2 77—/ &\ ) RHFEER, EBAR
W72 7 o= BN IETRIR 2TV, A& ORBML A S HIZNELTOHMRIC R, £
DB 22T, 7 a— DHEMEA~DOIEPBY . F¥ v —DFH- X2 E 0, %
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< ORERDVPHASICIBVIAE N, 4% 27 n—i3, AL LWEHE 22T 2R 2 8bi,
IR OO D E LTHFEL T 2 LIThD7E5 9,
ZOXIBRFEEPHLLICINRVEE, /= 1 OFIICEE SN2 “England, late
1990s” 721 2V 12, BEHIE 1 AMOFEY LMEH 5, ¥ P —ILH KN HIRD 53,
PH T E DR TEBFETE 2R,
My name is Kathy H. I'm thirty-one years old, and I've been a carer now for
over eleven years. That sounds long enough, I know, but actually they want
me to go on for another eight months, until the end of this year. That’ll
make it almost exactly twelve years. Now I know my being a carer so long
isn’t necessarily because they think I'm fantastic at what I do. There are
some really good carers who've been told to stop after just two or three years.
And I can think of one carer at least who went on for all of fourteen years
despite being a complete waste of space. So I'm not trying to boast. But
then I do know for a fact they've been pleased with my work, and by and
large, I have too. My donors have always tended to do much better than
expected. Their recovery times have been impressive, and hardly any of
them have been classified as ‘agitated’, even before fourth donation. Okay,
maybe I am boasting now. (Never 3)
e 4z1% “donor” @ “carer” TdH2HH LW, “donor” & I Z T 5 A0, “carer”
MBI DT ED,  “carer” DALMIZRD D “they” LIFiED, F ¥ o —NiE->TWVDHD
RS ERLC LD RWEEANCAIT TTHLED, HiH & OMICHLHEROF v v 72
DENFH DN, HHIZE > THRO Z LT SR, £, bEVfih7=< 7
W2 2o TIEA T, £ 9 LTHAN R T IER 6 WRHTmiiREL i 5, *
Y —IAEN SN THEFEERD D 2 EBRE S TVDH, HEEANZFED D Z &3S
REZBO L THY RSS2 ETHD LIFEDLRVGEY AN A TH,
FEIZIESNTND LW TANSITEC bivZavy, F3EOFIHTIE, Rz EI+ 5 & %
TE-2TWD,
I won’t be a carer any more come the end of the year, and though I've got a lot
out of it, I have to admit I'll welcome the chance to rest—to stop and think

and remember. I'm sure it’s at least partly to do with that, to do with
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preparing for the change of pace, that I've been getting this urge to order all
these old memories. (Never 37)
D FORDUZDO W T PR 2T IUT, WL DOFERmNHH 2L, —BAFEE2FFD T
FEBRHIMZIE Z L, B/t Fom 2ENTFRIN D, BEPBERITITZOHIC
WRWZ LD ThLEGT D&, ZOEDITIEIRE RERE LT 5, "Tl welcome
the chance to rest” &> TV 52, HTHERCEIEL X —2 £ 5 Z L LIS
THRIZTE DA 9, £DH LITITKIEDIKREDRFF> T D,
X ¥ v —I% Orphans FTO LD REHTE72WVGEY FTIEenE | EELFEDEZL b
% % TW\W5, ReadersRead.com DA > % B =—T, F v L —NLRTOFEY FIC~T 5
FIZE->TUE, LVEETEL LEULNE T, ZHTERNRETTZ 7= 0 T3 h(Kathy
[...] seems more reliable to the reader. Was this a deliberate departure on your part?) |
EMibhi=A v 7 it LRIOFEY Fix “self-deceiving” TH o722, Neverli< 5 L7-
L EPASTARRTIIRODOT, ) FOMEBED>TVD EEHEZ TN D,
I've been praised in the past for my unreliable, self-deceiving, emotionally
restrained narrators. You could almost say at one stage that was seen as
my trademark. [...] You see, in the past, my narrators were unreliable,
not because they were lunatics, but because they were ordinarily
self-deceiving. [...] But Never Let Me Goisn’t concerned with that kind of
self-deception. So I needed my narrator to be different. An unreliable
narrator here would just have got in the way. (“Interview with Kazuo
Ishiguro”)
ENF ¥ = THE D RIVUTBRY S IR IT 2B FTHLH, MO TEERZ & THEH
LIz RN EIFTELR2TMN RN L DITT 2067, FREES ZLrlR~y, %
MEZBELLTHE2V T2 LEFRVA, ERRZLETHIHY L TP DT, &
BPEMRMERH L2 LS L, BREZELE D, DO ERT DI, SHETKRE
EPFICHVOZEATRIATLI L bH Y, TR ZHT 2 L Z2Hf RO D, TR Z B E
nn e, UBRORMPHMTERNELS b H D,
Fy I OFEV IIRESRBEER 2N EVDRL ZENLIELIETH D, T2 X KO
SIE. 1529 THHLERIALTND
WiRIZEANLRDF ¥ —DHZEL TEELIL, v —DLDFY & 2k
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Liz, BrotZIFHTHENKKD, 9 >3 6 EB|ONNoT L) iR %
Fre LT %,
Wb L TEHEOWIL) ENIIFEDORESNIVARMEDO/2 S, TFFN X
TR0, Uy —Y=T c UATDEIBREALSLEBNILIO KD 2RI 7R
<V THRRZRTIC S EZTEBPF AT AL LTV DELRD L, LORE
DRFFOLDEN 32 EH- LBDIZT DX REBENME Blol2DENZD D
BEBRAROBBR LRV, Lol s2I D ThS, bR, ZIFAbLA
W, LERYEELWEER (B PNhS b o0, I b EL. )
DERIEZS S TOVWEEDAL—ASTEEIEOND, YV —DF YT 74—
by ROV ANZAEYD LIEH IO, HL E TR ERZRGED FE
FONROTHS,  (BIEE 70-71)
R v 2 — O ﬂféééjT%éo?WEE%EE%%%F&05Jkmé%k
—OFED X, FRBRBICHE XD, LaL, 28, RELTREWTRWZ E23bh 5,
DI, BT bORRKITBELSEMPREDL O ITTWDLZ LEMY N6, ¥ —0FE
W IED9] THDHZ L, Izé A, FE HTIFEATGIT CTa b I bid, ledsie
2D D HBIESNTND Z L Z2H-> TS, F v =&, il TIWT 2O &
52 EITIERTE AT D, EEHIZ. BB ELT 27 —U(the Cottages)] &)
A ORI HDMOREER T, EARANINIZ 12OV THIEKBED DS, Fvi—
TEBRRDERNC 2T =V 2T KANZHOWTIIEE A LS K LR (Never 129-30), it
AT 70 2 e 2 4550 T AP RIS DWW T HRREIC L 72V,
Another thing I noticed—and I could see it tied in—was the big hush that
would descend around certain veterans when they went off on ‘courses—
which even we knew had to do with becoming carers. They could be gone for
four or five days, but were hardly mentioned in that time; and when they
came back, no one really asked them anything. (Never 130)
AT = VOEFTONTORED I, 1F& A ENEBBOREH DAL, KR AMBLEIZOWT
Thd, 2EV, FY—IFHATLLD L - & BRALRMEICOVWTER L TW LD TH
Do TIMBHZZELLTWDND, MEDFED LSO TR D, ARR O RE RMEIC
OWTOREREIELFED Z LB SNDE AT 1555 THIRHIT TVDHDOTH
Do TD 1529 1F, BRI LTHD,
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FY—0FFYTH O —DERELARTNERLRVDIZ, —RARDLNIRZT, £9
TRWEDDR DD LD T LT72, FENICT ¥ ¥ —ORED X, RLIENBEIR TIAEZ 720
MOMNLIRNA LY aDFED L IX—#r % LT\ 5, “This was all a long time ago so
I might have some of it wrong” (Never13) EWrD 72364, v o —0DFEV IZBWTIX
FEENFEIZOVTED Z L3R, &AM, F v U —I3H SO 258 12 TEICH
LR, ZD7DIZ, FID THATZRHIIE, KANLDOEREZGED F v —DFHEITIL,
M T > &0 LRBADIRNVEGRN DY EZ L RKEFLESNED, v v —0Dik
WIEE- &0 EBHEIZINR D27 2 & ZAHRICHANL THILTWDE D1 H > T, @t
PR Z LR TIUTEWRR DL RWES D 5,

e E XX VLI ADRORN AN, V=R L FI—=THD, KEFED
THMNL, Frvy— I FI—DOZERRUTR->TEBY, THOLBRELTND, Fri—id
B & b I—ORIZRM T L T D, PR TERBICAT-F v —id, FI—%R
PEE L TEMRULIILD D, & 2AN, TDOK, FI—3—R Dy TN D, Fx v
—EFI == AREDLIITLTHEE D LT ToDh, R T H &
EUTeDNEFESRD, TRy 7V THY | FAICHRO LN TV SRR 572
FTHD,

So what had been going on? Well, for a start, Ruth and Tommy had had a
serious bust-up. They’d been a couple for about six months by then; at least,
that’s how long they’d been ‘public’ about it—walking around with arms
around each other, that kind of thing. They were respected as a couple
because they weren’t show-offs. Some others, Sylvia B. and Roger D., for
example, could get stomach-churning, and you had to give them a chorus of
vomiting noises just to keep them in order. But Ruth and Tommy never did
anything gross in front of people, and if sometimes they cuddled or whatever,
it felt like they genuinely doing it for each other, not for an audience. (Never
92-93)
LIZBHS LT, FI—=2—2ARRNTcEWIBERTIZAL, HAK, JIZEH LI 20N
AfEEHMERPIZ b I —DEEIZ72 Y . “I knew it wouldn’t last with Ruth. Well, I suppose
you're the natural successor” (Never98) L Shivsd, & ZANIL—AnDL, FI—LOff
ZRVFF-TUILWEEHEN, Fr o —3TARTD, ZANFTROL IRV 27T 5,
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‘T want me and Tommy to get back together again. Kathy, will you help?
Then she asked: “What’s the matter?”
‘Nothing. I was just a bit surprised, after what’s happened. Of course
I'll help.
‘T haven’t told anybody else about wanting to get back with Tommy. Not
even Hannah. You're the only one I trust.’
‘What do you want me to do?
‘Just talk to him. You've always had this way with him. He’ll listen to
you. And he’ll know you’re not bullshitting about me.’
For a moment we sat there swinging our feet under our beds.
‘It’s really good you're telling me this,’ I said eventually. ‘I probably am
the best person. Talking to Tommy and all that.” (Never 101-02)
JL—AEF ¥ —(Z“What’s the matter?” & =342, ¥ ¥ > —TEW=EIFEEE 2, vbA
AT HEE D, HENCFE ¥ o —ITBN DA IR, ZNET TIIHFE R 721TT
o FXT—IIFI—DHELLITRLTEDLRVOT, 2OV Y K721 THAF
T, BEV—=ADTDIZF v V=R~ CIREZ L7CBE TLORY, EHF v
—IE R I =&y TNV RNDNE LR EZZTWZDIZ, L—RA @RI I LT
FELWEHEENTORE, ZOR, ¥ v o —3L— AR Z B2 & CER AT 5,
M =Ly Tl B2, BORFFBICRK L TVb—AL FI =D&y Ff7e
RITLRLRNDOTHD, ZOROERL X ¥ —IFEIC L, TORANTREEZHED
LARB~y RIZE>TWa, 20 [H] 0BT, v —Ei—2I0 “It's really good
you're telling me this,” 597, TOEENHLETORSOLOEE %, F v v —Ik
FE D72V,

Fy I —TEDYE, L= AR I —IIAE RSO DL ENTE o7, LarLE
HTHIT, V—AR NI —OLTITEH T AN E KU TZNTFEDL Z LN ARETH
Do FXTV=NRE I LRVDIE, BENRENFEZENHLIZS 20N HTHA D, 2&H
STNHN—RAL FI—=DAITNT, ZADKANDIRY 2 LTV, LOH TR

BRE 2N TWZDOTH D, Fv P —IFFELIE LD LRSI O K 951> THRE L
TFEFREE D ZftiT T <,

¥y —id, BHRETHON A TIERY, AOLZHATHSOREEZ 2 br— L7
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N, BREFED LI EInbs, TOWEN., Bl 1 28209 B&iTbizo T
FEANZ T SNIZERE TIXR VO, Fr —d, ROEERRAE TR S LivsnE v
IRLICBOZEET DIRMEZHTIC, EOXA IV T TRD, EOXA I T THES
BT POEFTaMEzbnd Koot b FEoTN 52,
HERZLZRATHRVE I IZEE> TERF S ZRODOR T ¥ 0 —DFF Y Th %, &K
IREOITITFRCN T, NWERBEAR L LIZFEY FTHD, B ZRRDZ LERVA, F
T 200 YR EMIFESNDIEIEZ RS Z LIS Xk o CTHF IR EZ R O 5 aliEE R &
%, ZAIVUIBEREMHIBET 2 2 L THRILTH B, HL DML L LGB ICL - T, 5
133 ¥ T LSRN 2R I L o T2 ORTIFE A EDBEE A X DN D) T L&
M 200 END, BEEMHIOWTRWEEN S > TWRB S £ O B
HOINRVEICI D, FX —TebBRBF ol Ny v LEWI HEMHR TS, A
HIEFE U & 5 KRBT E D T3,

3. NNV AOEE—HZOLNRBLHZ LTV RN

70— ATERICITH > THHEITW W, B OFERIIBE S DEFOLRTHH D, H
BEIHT =T 4 7 EFHEND NFIORANTH D, Fv —R0Te~A Ty LEn )P
X, 7= OHBERROPTTIIAM L IS Tz, ZRENA VY A7 m—
EFAOLLBETCHEVIHEATHEE SN TV ENLTHD, ~M LTy AIKEDR
Z e XY =PRI LIZRAL O T 5, BUN O S 82703, £ ZITBE RN 57
LIEFERRY, 70— N2 OWITEY HENT-OEFESZHERT 2720 THD, 6D
HIRIIEER 2 BT 572008 THDH, ZOBEXIL UL, #HOICAMICR D=0 DHE
T LEILR N, —F T, Za— IR EAMERADLEDD Z &Ry, A&
FCEIICHBLRTNTRERNLENIEZHELRNTLS 5, I X - = I U —jFEWAE
EEDONZZ o—rOFbic, ANEAOFHEZEBNREZ 505 K57k, O

2 “I've developed a kind of instinct around donors. I know when to hang around and
comfort them, when to leave them to themselves; when to listen to everything they have
to say, and when just to shrug and tell them to snap out of it” (Never 3)
37D VIELREDERETEDRED Z L Ao TV DX, Never TikiZ-& 0 L7
» Toker and Chertoff IZ/EfET= BBV DONA LT ¥ 2D B ZIL> & U Hl 250
Eﬁ— FHEIWZOWTHRICZ ENFAD ERITVDS,  “In retrospect, neither the
children nor the reader can tell exactly when they received the first unambiguous
indication as to the purpose of Hailsham. It is as if they have known this crucial fact
all along but without knowing that they knew” (167).
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LA b FHRRE B2 KD L3 D,
EBRZDTDITITHDTIZONTRETAED Z L 2H X 5 DITIZITWV Ry, AREICE
ZOERITa L br— L END, B D BB E DT DIEA N SN2 m—Th
HEVH ZEIFBESARTIER SR, MO NE O DIZEEIC > T HEE TR E K
ZBHDOTIE, AR BIREERICHEEFH TRV, £ 92 EMET 50 b EERICEX T
LEOEAD, o/ u—ZABHENOREES L, AZITHELZRB/NTNDZ &b
LTI B0,

et 2 EO XD ICH R DNIIRERBETH 5, A I Ekic OV T4aL
BABRODITIZIIN D20, T ESRTEHADL LA DITITEENRETE D,
AT BRI ODNIEEICEIHIND, HD I ERIEL DO DT TIERWA, Hik
D—EIFRE BN D, FERE LTEREBIZE LWEERRZ/# 2 LN TEP, FRROWE
A S 2L 720, IR EOBF L, ERETE BRIV ENOEED, T—T 47 UL,
AFEDERIZE D TSROV TR A IZHZ TN, EOFXA I T TEARIE
Wa 52 D DIFEICEE ST, BE OB T, FHEES T OICEETE DS XD
WZEHES 2725, ~A VT ¥ 2OV FIE i3S L2 R L T\ e, U—
T4 T AATEEICAA I T ERFO W, 52 DM AEFEORERME TITEFETE N
K OIZEIE U724, L LA BIXH 2 BRE OB T 25 O T, HillIEE ST < D35,
ZNRAGTZHICEAIREREFFONEGRT 5 Z 1370 oT, (Never81),
ZOXIRIERBEN D EATo QW Z e ZRTZE Y — R H D, Fr—Tbn
RIEFEDRE, 7 T AERENEE > TWIZGETT. HOEEDFRRITT A U 147> T
HAZ =T DT WEFEL TV, ENEHIZLIEHN =T 4T DIA - b——(F, £
WIRZ L HE S TUIWITRWE AT BICHEHZ D D, A - ——ik, A/ bICe
THEBAIBRNANANY ¥ LOFEHLRIN BRI A N TEY | Mbed~f L v 2%
HTATK AR ORERTELORREZEL L TV Z LIZMA bR E NI K

BbHlcholr, IR - —3— 3RO L IHIITE ST,

G TR I =R N Ty DERVIES>TEZXZ ETHDH, “Tommy thought it
possible the guardians had, throughout all our years at Hailsham, timed very carefully
and deliberately everything they told us, so that we were always just too young to
understand properly the latest piece of information. But of course we’d take it in at
some level, so that before long all this stuff was there in our heads without us ever
having examined it properly” (Never81) x> —3H—7 4 7V BENZETHE N E
TEDZNWES VRN L, FI—0OBRIZIT—EHH S5 LBDTWND,
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The problem, as I see it, is that you've been told and not told. You've been
told but none of you really understand, and I dare say, some people are quite
happy to leave it that way. But I'm not. Ifyou’re going to have decent lives,
then you've got to know and know properly. None of you will go to America,
none of you will be film stars. And none of you will be working in
supermarkets as I heard some of you planning the other day. Your lives are
set out for you. You'll become adults, then before you're old, before you're
even middle-aged, you'll start to donate your vital organs. That’s what each
of you was created to do. You're not like the actors you watch on your videos,
you’re not even like me. You were brought into this world for a purpose, and
your futures, all of them, have been decided. So you’re not to talk that way
any more. You'll be leaving Hailsham before long, and it’s not so far off, the
day you’ll be preparing for your first donations. You need to remember that.
If you’re to have decent lives, you have to know who you are and what lies
ahead of you, every one of you. (Never 79- 80)
ZOHRFIZAFETHOM T CITAE o7, ARTEBIIESHNAETIEIRLS, HLEHIC
OWTHEAZ Uiz, WEKIFEPBN LS Lol HD50E, BENPOHENTHH W D 5hx
Lo, R ERRA R Z LIS 0NN, T & ARFITEEDR KA TEH, “Well so what? We
already knew all that” (Never81) & W\ > 7o MG a /R LTz, S A b— =G5 L7 2 L1k
FTTICAERL OO PICH o To, EEZDIT, HLOFEOERTHD [#A AT

DIZBEA BN TV 2 EICERBZ AT o7z, HAEFFIT/R > T AR B,

FEROEZFED Z LT, oD AN TVDIDICHZ HATWRYY) 2L OIHLTH
o TR IR Z T2 Z EDRESTND Z LT TWVTH, FEOAEFNTE 20
Z & BT HITEME L TV,

MR BB S ED & 5 ITATbN=Dh, F v V= FEEIICR R THRNO THE LY
ZEIEOMNLRN, BOF ¥ —E—ADORY Y N LHET S & R IEF I DT
HEENIC2 D Z & BERMEITON L2, BiEY 7 —DFERE, ERNARZ L I3#H
X HITWRD -T2 X 9725,

5 IR N—V—PREELTEHRFICONTHR ¥y U — L b —ZADOFEITRVIES TS, “When
I was discussing it with Ruth a few years ago at the center in Dover, she claimed Miss
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7 u— e bIdEE R AHIBE L TR THR DD, lBastett i sEIcEn 5 2 & i
SR S AL720, 3B (die) & V9 SHEIX 158 T 9% | (complete) (Tl & #2 2 541 %, complete
IZ1E “to make sth whole or perfect” (OALD) OEMHH Y | LT LT L > TENTERT
HEVW)BFEMNR=aT VALK SE D, Bz fiil Sz v — o B3kt E oy
28 29 hisix [alfEt % —] (recovery center) &\ 5 4 FR&Fio, fias 2 I H AV TiX
TOFEZIRY BT Z LIFTERY, FET 2 DOIIuOREBICR S O TIEe <, Dbt
FMNTELIHWICETHIEST S L0 ) BIR T, BHETTIROEME T, —H3E
WCESL DTHD, ) LickmthRBoOPTH, T2k (donation) (TR K DKM TH 5,
IARTRAE &V 23 BRMZR O TIERL, HET 22 ENTE R, RO
BNLVERRHTH LA, T2 (donation) & 5 FAHIEBICIE S o & 9 72 %KH
TEREZRBL TS, EfEbiE, BRI ICEXONEMTHY | ZODITHDS
R 72 A E 72 DTZ LRV IAE N D,

ZOXHITHz bIUT, Bt ENEE 2 b DO TH D LITB IV, £D k|
ANANY Y B LW | LWBLEN DAL EE O KD ARGV, RV G
DIEELITEZ e, BEELTHELZ L HH IS LIVRWREREDIREIZE >ToDh, HDH
Yl e s SN = BA DN SU Sl - A DGRV IO V/ENE = NN [fel = oY/ =R A AV/AN
BRI 2 2 —(T72 0 7o & B o 7o AR, TRt d 2 2 & LMot aE 32 2 L AMNAR
AIRETE & WD BaklI R o Tz D72,

COFHOBELRSIA - == G0 D, BEERZLL TR SELNTZD
72, Fr v THEEANCR S THRH IR - IV =% TRTEHZAD, KEIE.
A =TSR T E TEBRICE S THUE D F AT DA B L TV R o 7o L HEH]
T 5D, AN X AIAEEITEELZ DS ZETHILLTWe B FEX D08, ZIUTERRED
HSEDIZDIZEIRNEE ST D E I A« =Y —IFWE T 5,

[. . .] we were able to give you something, something which even now no one

Lucy had told us a lot more; that she’d explained how before donations we’d all spend
some time first as carers, about the usual sequence of the donations, the recovery
centres and so on—but I'm pretty sure she didn’t” (Never80). EH 5L TH, ~A Ly
XY AT, ZOZEEHZTWRDofzbnd Z LT,

6 AT X ADBDDIZE WG TH o Tomid, T o—NHEEANE L THY LzH 5t
FOFEIZE>TBABND, Frv v —IZZDIRMEEITAA NV Y 5D T L ZMENGET,
ZDI)HAA Ny AHE TRWVEEEE X, ~A Loy 202 L2 oTIEZR < TR
3 (remember)] (Never5)Z L %FE> £ 912725, A OE - -EB el O E Tl
< BRDE DA N ¥ AOFBEZRNTHA TR E LN LSO TH D,
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will ever take from you, and we were able to do that principally by sheltering
you. Hailsham would not have been Hailsham if we hadn’t. Very well,
sometimes that meant we kept things from you, lied to you. Yes, in many
ways we fooledyou. 1 suppose you could even call it that. But we sheltered
you during those years, and we gave you your childhoods. Lucy was
well-meaning enough. But if she’d had her way, your happiness at
Hailsham would have been shattered. (Never 262-63)

HOMARVEMEZ RS NOHMOEDL XY, EADOH THEE AR Z BVWE S 2 L72<

EHICM T ELREEZEZ D LA IR Y —([TBAED TH D, ~A /v AT

F Bl S dv, SMVROBLE L ITE D BLEL AT HITREE LT,

A2V =TI KATH DL, HARERBIETINZ T, AT ONEER
MRIZENZZFFLIZDNOETH D, ~A Y v AT TEINTRWVEEER H D Z L 24
- HITEm-> TS, AEEBIIRETHI2oN T, HAT-HDORRITHR VSR HD =

[ZH 2 DN T, FERICOW T Z D Z Lid, ThaZ T Ik ¥R TE T
WRWEI~ R A A AND Z & THDH L, TEDHRETED LIiHEZRET S L 91
2%,

AR BPHERCER L TEWT RV EBR#B L T2 LDV E 23, =X LDX ¥ 7
U—] Thd, Ny MIEWNHEEICHEZAN TV, ZHEAML LWEE A B
TAANT X HTTEREZZADN, MORWbH Tz, 7 v—r OHFITHERD S B
EGTCHBEBEZBLT L, Z20Il, 7r— Il AHEEDLRNLRHDZ L%
ERIZLOIERTART O & Uiz, 1EdiZ, FI2&KE, BRI T—iRDO A2 ZHT TRRS
Do TOEEZHYETL0N =X L] LIMHINLILETH D, v F LTREL~A LTy
KR TE T, ARDOEMER PR D, RMBRIIND Z LTI N~AHER I L &
BRI BIZEA LN, X LRRLmoTARME £ 9T 200IH 2N, £
AL L, EEELR 7 0= THHNDIZIABU T E AMENnTnH 2 & bHx 52
LI DB, EEEHLOM TR, v X MIER/RTZLOERE X v 7 U —ITBTT 50
ELEVIFERRARADLNTNDN, GELF v 7 U —DFELHER LIZE TRy, ¥y
ZYV—OFHEH =T 4 T ORITIE, LTEWT RN LW fgbRamx o Tnd, —
B, AED—= NPT —=T 4T OVDERHZ, ¥+ TV —0Z LIz, S LY AR
T ICREFIZRA DWW BT, “we all knew, Mr. Roger included, that she’d made a
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mistake”(Never 32) & 3 ¥ > — I L TW5B, H—F 4 7 2 “Let it pass, welll
pretend you never said that” (Never32) & TH 9 K 978, WRAREEA%E RAIT L7,
ENLETDOZET, HEIITESLRNSTND XD ITREN N TITo T,

Y HXLDORMESLEEIITHTH D, v F DIMORANED & ITE> TN, =T 47
SELHAADZ L WA DEF LA OBICERLET 20, v X LTAEEELE
Btz E S, SEENT DI E LR, EELDIEY X LARHERDIELE > T, &
ZHBRDDHA. Fr—DRANDN—AN, X NFEEEHZR T LT TIEZRL
BN TNLDTERONEFTNWELT, F¥ v—7blddboERET D, 6 ADITL—T
T, YHLDEE LT L I LOFNIREZB LH NSO L THAZBYIBED LW ) 721T
DL, v X LDORISITTEEBY T, L bE R THEZ T bIEE > Tz, 7203,
ZOHRFITAERTBICRE RERE H 2 72,

I'll never forget the strange change that came over us the next instant.
Until that point, this whole thing about Madame had been, if not a joke
exactly, very much a private thing we’d wanted to settle among ourselves.
[...] What I mean is, until then, it had been a pretty light-hearted matter,
with a bit of dare element to it. [...] Ruth had been right: Madame was
afraid of us. But she was afraid of us in the same way someone might be
afraid of spiders. We hadn’t been ready for that. It had never occurred to
us to wonder how we would feel, being seen like that, being the spiders.
By the time we’d crossed the courtyard and reached the grass, we were a
very different group from the one that had stood about excitedly waiting for
Madame to get out of her car. (Never 35)
SR b AT LT —T 4 7 R~ X L& KBTI, RICEEZ L TWDH O
(ZHIRD X5 1T BN D L) FRICERTZBIZTE S L0 ) LUL a2z TR A
2T, ZOHKEFEOHR, EHELIIX LD LIZIFE A EHNI2 IaoTz, HEZDLOD
AT =R E 728, [ X LWMELZ E )T D0, Fx 7 U —1IARYITH D DN
DNT, TRLLEBZESE, ERELOERHN TE TORWEIZ R ZEEAAND Z &1
72 %725 9 (“to probe any further—about what she did with our work, whether there
really was a gallery—would get us into territory we weren'’t ready for yet”)] (Never 37)

LR TN,
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e E > THAEL B ER LI RWEEEOEIHT, kit 258 TH
Do AT HITEEND, BEICET L2 HMA KRR EFFEICT 5 2 LIdlET T, [
L TROWDITITRDOFEIC T DREIZT E WO BFRRO TR S -7, 1o & 21T, R=ALDREH
KICHHRIZONWeT 7 27— CRERFmZ RO H L TELHTEW I A A=
TiEATSZ &b - 72(“The idea was that when the time came, you’d be able just to
unzip a bit of yourself, a kidney or something would slide out, and you’d hand it over”
Never86), #RUEHIFICERE I DA/ RVFNTHY o2 s, EEobiimT 2 2 &Ik
EhapolcbnHr e, I A = —F, ARLELORRITRD N TND LE ST
Be, BWETLLDRH > TWDLLEDZ LITFEDLRMN TN, —HEHEZU 2%, 1250
T2 DB BT, Wk EML & EDTDIAERLORK LI-RIGEo7,

Then she went silent, but my impression was that she was continuing to say
things inside her head, because for some time her gaze kept roving over us,
going from face to face just as if she were still speaking to us. We were all
pretty relieved when she turned to look out over the playing field again.

(Never 80)

[. . .] my guess is once she'd set off, once she’d seen the puzzled,
uncomfortable faces in front of her, she realised the impossibility of
completing what she’d started. (Never 80)
ABFEEHIEI R - V=V —DBEZE TEELRITIVUI. BOb0¥mMEENT X5 F
RBICR D DTN ERNT=DTH D,

BT HICEEEZI D W E B KEFFLR 20D Ty, FEF vy —FIX - L
— VR FABPAA Ny AORES N AL NCT 28 E 5 TN DD TR
WArE T NITHER T 2, EARMINCIE, F 720 E DD KFFHBRHD 72 R0 e 5K
Fobzlxs 2 sidhholz, H5EMEPolly TR I R « b——Iv X NI EEnE
FroTmodO0aHmNRIZIENboTe, IR - L—— TR B ZIAAT,

I remember feeling furious at Polly for so stupidly breaking the unwritten
rule, but at the same time, being terribly excited about what answer Miss
Lucy might give. And clearly I wasn’t the only one with these mixed

emotions: virtually everybody shot daggers at Polly, before turning eagerly to
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Miss Lucy—which was, I suppose, pretty unfair on poor Polly. After what
seemed a very long while, Miss Lucy said:
‘All T can tell you today is that it’s for a good reason. A very important
reason. ButifI tried to explain it to you now, I don’t think you’d understand.
One day, I hope, it'll be explained to you.” (Never 40)
SR =TT ORE OB A DTN T EDH L EXRELRT T2, BT D
FENAUERET, ZOHF ¥ T U —DIHECOWTHNAD Z LiFRroT,

BT DL DEREThH o To~A N ¥ DL, H—T 4 7 MEY BT, ARTEHOHEFER
MY TSN EVIREFFHICH A BN TR SNz, T—=FT 4 7Nz >E, EELD
PEEIZ DT v ) Bilizp 2 & Tiddpvy, Wi 33km L CTRELBE LIZOTH D,
—7 4 T BRI EE T B OM AR D L) SUTTRIE L, AET bIidlEsR iRt
(TR, FRROBEEIT RO L LT, e DbDD L HITEXLTVNDT, &5k
B ZRIA A TE Z U, BB te RN ED X 5 A 7 VT d Db, filEAT 5 DD, 72
EOGRRINAECDHTEAH I D, AT BTG X SN FERLL LD Z & 2k, R<EK
FTHERZZL 2N bOERRFIUXRHRNE VD TRIZH - T2DTEA 5, B AL
(ZRPR OB 200 2 L IFERIC S, AR b bBERRIREBO £ EZ T ANZOTH
Do NfgefRdt L@ OEIERWNLT D0 E W) BRICEE Y2 LSRR T2DIES
9o AR BIEERICEZEL L, BUERFEERVOETHAS Z & FEAR LB T
o. BT LIS TWIZDOTH D,

4. BETHZERETHZL
H—=T 47T DOFBILFTEIC L W ERE BORNIEE DT 6D Z & DR AT
Hik, SN TAA ATy L& TTCrZa—rOREAEBRFICELT, Fri—ThI— L
—AEELHNE TV ~AD, AT VIO OHEHE LD, EER O]
B & L CHEEANICR 2 £ TORFLA BT OREN, FHRTIERVO T, il L 0EY
LTLAMTIME L TH LW, FITICWS ZE b HBTH D, HEGHFER->TRI A7
ICHTH W, ALy DRI, H—TF 4 7 U EmmCaEL LW IR 5 2 72,

T ~A LTy 5Tl Cultural Briefing & W5 3T, A bidkkx (o n—n - 7
LA %3 5(Never108), Z D X5 RSN E 2 bhviuE, B HICHERROB RN H
HEENWIATHHUARTH D,
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Xy o—dZvV 427 MU TH/NGE T —ITED, o5 HORMEE T, Ya— -
T U F v ;D Daniel Deronda 73 £ DR R/ A w51 %8, F5EFH DOUNR WAL [E AR
ANV v AT ETRORRETH D, 72032 2 COAETIE, MR L viand
DT 7= ebidZ OFFEICMN DR E TE LR TRET L & 725, Fri—
T2 bR S AT DT ONT, EDRRTED K BV O A G TV 2T BARRIC
RSN, 1A LT 3EIA DRI TMEZE L 72 E Lo BRI 22 F NIz O T
I, ZT =IO EMTIIE S R E Bt 575, lhgetfh & 12 WASKRIZm N Lgn
ZEIFEELTNWD, =T 4 T U NWRWERE T, AR BIXA ST BT Tl 7
BEZRET DATEN D,

F PSR DOFEMI SR D Z L IFFEEIC LRV, T ¥ I —7ebRaT — Uk T
b7, BADFEEEPMEEANIZ /2 D7D OFBRIZE N ED D, N LIF-> CEX
(ZAFRONAE LI FRDH TR, Gz 25 &, LRAAERRICKRIEF 24T, i
FNE 2D, EEPHEZEZ B, B RIEFEICS ) 2w, BER 2 — Lz — AT
HCE D AVRZRAETEDR R > T D, EEAFEFTTELT 7 r—r2, #HEAICEI 28T
I TWD, JERREHE S AT LOFERZMOERVTIININENHIBRETHA I,
=2 %3 3 AN ZOBBRIZ - THEENTEWIZIT . £ DR S0l 255 L 72 )
RSN THRWREE S < ifaste kOB T 72725 5, 2k bl > THEL
WEERE TIEZR 0,

X¥ U—DRMEOTNL G, TERTZZRD ) BIZHIEZ D 2B DB, §ENDFHI
athDTz D FRIT, AR DODITEEN TS, JIFICAD 2 & idiEsieiticinr S
LT ETHY, IS ZETHD, ZRITH10DL T, EELEBIZASOELETI
AR D, MIZET BT, WTIUTE L RITIUTRORVETHL Z L&, 1%
HIZHIHRLTWD, MENLIEZIRDLEN D L. BOIEWDORY — T 50%
B2 EDEG2, a7 —VEH T HEEF v —I%Kie, “Tt did feel like they were
headed for a bigger, more exciting world” (Never 183)72 72572, L»LbHA5A, “their
going made us increasingly uneasy” (Never 183)72 D Tdb DM, F DR BAKN 72 S
ICENRDZ LT,

8 ERTHOND Y 47 N THUNE T —~ &35 2 L X0, Daniel Deronda ~® & i,
AT =V TMLTHIENRLSERNAYRSTWVDLZ LML TWD, BEDEKR
SAVEPETIEH DN, EHOTII RS EFEMZIAZ L ODORETH D,
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lEaR RN BRI Z N T BT, 7 ua—r7bld, JOBEEZERS, H5I1ERE T
BB 20T, £FRTEEZR T, —HTEbN, BEELEND, 27 —VICA-TH
HAARIEE, Frv—Tbid TEoRkK) (“‘dream future”) 550 & 5, KBNREE -7
T, BOMIZR O T2 EZNENREE L TEY EX D, GBELDIEFEICK v —TobH
ZHETHLN, FREOLMDD, FREOTITIE, FHTT TITHEEAOIFRIZE > TV D
FIX, ZOREBBRED LMEEZ SOV TRREZ N TITSADRDH 723, FHCEHIC > T
5% v =T BIERWE UK o T, ZORZERT S 3 1O F v o —IC
X, TE0RK) 2o TWELEDOARTELMTZEZTNIZDONRDRLIRY,

I'm not sure what was going on in our heads during those discussions. We
probably knew they couldn’t be serious, but then again, I'm sure we didn’t
regard them as fantasy either. Maybe once Hailsham was behind us, it was
possible, just for that half year or so, before all the talk of becoming carers,
before the driving lessons, all those other things, it was possible to forget for
whole stretches of time who we really were; to forget what the guardians had
told us; to forget Miss Lucy’s outburst that rainy afternoon at the pavilion, as
well as all those theories we’d developed amongst ourselves over the years.
It couldn’t last, of course, but like I say, just for those few months, we
somehow managed to live in this cosy state of suspension in which we could
ponder our lives without the usual boundaries. (Never 140)
BORK] ZFEDHME, BHBRNI &, Tl ZITME R X — |2 57 8 L5 H TV
DB D BEREANIRD LWV o BBO NZFRE KK ETHF D, iFo T
DIRF, M OITFRRDOE 22 OZERIZLITEZ TR, —kK B bORILE S
RVZLTWD, @B TWLDOREHG—ATIERNE W BENENLESD 2 LT
o FEROEZFHES TVDHH, WOIEFRIOBEOFIZEE TV D,

EBRZNHRITHRNRV, BERENBEL LTHES TS 202K &5 2520 E
5LOHT, a7 — Y TR REMIEOMTHEDOENOENIIRN D, F¥r—Tbldz
DEZFERDT v TNVpbENEND, 7Y vi—bu R==0h v 7/VE, Fvi—,
—Z FI=D3ANE RTATITHE N, 2T =TV DDA R=NNpNE ZAH5TIO
WARLEST, ZARF Y =T b EFENE LIEOE, MPHIENEA I D DI~ v
Ty DDAZERITIRD LRV BTE, WTRROOEND DX, BEPAEIC HoT
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WAHGA T, BRI, ZORIZSATELTIZDDAN—ARNE 2 H51b &9,
ZANEFX = BIZ, HEFIXED X DITT 200, B TWh RV EsRD, 7Y
v i—bn Re— A VY v AOFEEA TR WTEORMEICY T E L R0, RYIC
FELGo TWORLIIRWDORMPE S D50 LR EENDRREIEICNT L 5 & Licd
2259, TNE. BT HIRE IS ARERE TEIO T otERe, A Z 56 B ECRRRTIC R T
PRO LN BOFE 2L, BERFIZ%T 5, LarLnTins., #5083 EEMD AW TIiX
72 < BEMWZIZRE 7, =R EIANA LTy ATHARDH -T2 LW IRY 2T 508,
FIL3ANE B THIEIZOWTIIHETH D, ki b I =2 MHEHNTWRWENS
LT, ZOHITHKkDS,

ZOWRDFIIL, HEEANTRDIDICaT —VEHNDE DS T, Koo AN —
IEBNEDNIAD D, ZORHIIIHTOEIIS LI LTI IOMND LT, ~ (L
Ty LHFE L) RFFI DT WD o T, ERF Y —T7eh 5 N A THT O
Fid LCLOR, TOREEEE Ld D Z Lidlenol,

EZANB, FI—E, HPEBHIOTIERONEZEZ TV, FI—FZ0E L~ & L
DX 7V —OiEEFEOCRTTEZ D, FI—IZ, MTORHE R HAE, ZADBAKY
WZE LG TV D&l 2012, #5283 HIE L2/ AMEDI 2 D TIXRWNEF 9,
TESIZITHEE DLREND EI X« 2 IV —=BE>TWENLTHD, FI—lF~AL
DX DTNV ZAEMEMERITEE T, o T X ATBINTZH DR, kI =08
ANy ATEHERDRBE L AMESN T, O ZAWELORHE VI TR -
T2DT, EMPRI BT EWVIHIREN DT, 12N, bbb L, HFE
LWV THET TV DIHE TR, FI =T TEZROTH DL I LDIiea i a5,

LI IHNTHIE BRI A TP <3, a7 — V20V 2 RFTIEHEE I T DL,
Fri—, FI— =203 NI bR TOE, BT HOIIIEBHIT/2 D08,

SANFFI—DEENTZDIT TR T2 D72, M—RFTRWKRZT T, ok
DZETYHLOEFREEE LD D, TCICREEZIAD, D OmMBE RV — A1,
Fri—L hI—lZ, ZARBHMTPRRBDOLNDIND L, vHLTENIIW Z & 28D
Do F¥T—& FI—IIV—ADIEE, vHLEFHR, FZTIA - I —iZa&Wn, M
THIEIXIZIEOETHLD Z L 2D, BITT > LLRINOAEL TWe, ME2HIZT 57
Iz, A - = IV —[IHE RS O T HBIHT S 12 LCE R, BITAEZRIT T
oo A I V=R, Ty = BURNC G HFEITRIET vy P Y | 15 LRk,
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Ty —TebIZbHLARBRWER S, LarL, TEIZEZ SRho Tt REHIT L » TR
¥ DML “It’s something for them to dream about, a little fantasy” (Never 253) T ¥ |
BRABEDRNEDIZEN S,

IRGIZELE>TWDEK] EVIRMTIE, HEOu~ T v 7 2B Z RS
TWD, ERARBIIELE>TWDHENIDIEEI NI T eh, NeverlZit, RESEH
ST I =L =R, ZAOHITEEREDBRRNEE L TN &0, FI—LRb
ARYOBANFLIZRLD EEDNTZF Y =0, BRBRIIEIFNI —00EIT NS,
HEOFELWIOMEOEERPELVWGOTHL Z L2n-T BRI b5, Ttd AHE
DERDHDELTH, HDHLAPEABIZELE S TNDE0E ) NEMHEICHBTTE 5 b0
TIERWZ LT~ A6 RTT 5 (NVever 247), T OMIL, BIIfEmaLx 5 LR TE
HLEVIBFEEDEDORMTH S,

72720, XA I U —[X “fantasy” 2EF o7, MPHIELZFEEICT DR, 7 a2 —
VT BIRTEORNR ) ZFELHRE LR ULDEMRRETS > 72D Tl Zen iy, 772 5, “We probably
knew they couldn’t be serious, but then again, I'm sure we didn’t regard them as fantasy
either” (Never140) &\ D &R CTh 5, ZOSHEIL, BLIE L 2200 "IN Tl T & 72
WE D ZREEA AT T 22 LB . ZHUT L > TLOF A2 k> TS Z L &2l
ik =D,

2R BLE A A& D721

Orphans £ TOFEYD FlI, FNELHBEZINZ TRV . N BLIERMR OB &
725 Tz, ZHUCK LT Never Tlk, B AMITHEIZ L > THRMEE2BIE L LG L Tk
. Thae B2V E D ICT DO FATERELMELT 5, 60 FETOEHADO-ATH
0. W IZT DR FR A RA T DT TIERY, B FITEHEOANORETH 5,
Never (I AP EEE2BLEOHFIZENILIZRE, EOLIICLTEENS HEZ T 20 %4
[ ANGAYN

SNANT X AOREIE, BEEZTRTHALEDLZ LA LEERFIC LRV E WS [F
BEEL, AETEDBIZXH LT “we kept things from you [students], lied to you. Yes, in
many ways we fooled you” (Never263) L#DDMN, £HT 52 LIt ko TAEEBIZT
PR A 525 2 ENTELLEEL TS, HTORIEN RV EI ST b I =R
B BRI LFD o, ZoHzR &, BEEITAA Ty DO BT

139



Sh, ThzLOXZILTEW - E24E JEATYL,
Fy VTNV X DD DY ER LT, a7 —=VIZBo Th b, o
DHHEPNDHETTEH, =AY ¥ ATOHRELZRVHSE L) L 95, L—
AMBENTZENI &, ENTERVEZLTWDHDTEE, A2 TH, ~A Vv A THED
PO TZFROMEBRD TaL7av) 2, DORTHRHETHARL,, ~ ALYy ADX
RAEFERILEIZR Tavrvary) ZFoT0 LN, L —RAFAESDALV Y v a it
TTLE I, EPN—=Ab ATy A ENLNRN, b O BRBRNNLHETEDT
TIERL, WOETHEAA AT Y DZHE L TOTEINWT RN EEZTZDTH D, BED
HDbDE ZHRHKETLHRUTIT T, a7 —VOBRBERANT 7 7 —I2, K@kt o
b RBEHERICRE AL TR LW LT, 128, 777 —F, ZARLDEEZH5&
WO, R, M—RFTLITHETFRLRY, L—RILDROERTZF v —IZ
RO EHIFE-> TN D,
And T said, but it’s good stuff, really good stuff. And he could see I was
getting a bit emotional, and he changed his tune then. He said something
like: “All right, missy, I'll take it along to the Oxfam people.” Then he made
a real effort and said: “Now I've had a closer look, you're right, it is pretty
good stuff!” He wasn’t very convincing though. I suppose he just took it
away and put it in some bin somewhere. But at least I didn’t have to know
that. (Never 129)

T77 =337 —VOEELLICEERE ey, BETLE L BITRERY, TO

T7 7= BN—AEGEOTRVE D ICEE O ZOREIT, L= ABRKEICHFATLZ L&

Wiiko> T D, W—AZE > THNA LTy AOBWHITREI b D TH S,

ANA N DR IND E WV I EEEBIVERE, v > —1F “But what'll happen to all
the students?” (Never207) & O AICT D5, F¥ ¥ —NRUDT TZOIFBIEDAERETZH
TE<. BODOXI BRAEATHD, ~A VY 2R R, BATEbLEDR ST
WL Tpo T NINFZIo>TLES LK LTZDTH D, (Never 207-09)

COLlERIEERSE, S A2 IV —0D, Zu— TR EE XD &0 ) B
IR LD TH D, ENETTIERS, ~A VT ¥ AIWDHES ., AT HIEIRED S
2B BITER L T\, [MRALWHEN DD Z L 2B URND G, WE
ERAONIT LI el bolc, BEEZMOLRITHIET RGN EBETLIHENINTS,
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ZOERICEAZETZ &30, BEREEZMAD LT25Z L%, BRZREEA~E XA A
LD ETEEVHERENMINTND, EETEDBIIRERT —T 4 7 RS NIZDTH D3,
e & B8R S5 T7 A IR L TV D,

RIS ROWBLEIZENDFEEL T 5, BT OGN WRHIEER LS T TH RN &
DEIRIRY 2T DMWMEEETZBITHITOT, ZOHBFERL TP, B FFr—0D
FEDICH. ZOHEFENSNTND, 1ESTETIIESREN B E D & O R T
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% < ORMHFOIFRICEL ML R T, B LAE - T\, RIZi3lEs Ao 5m 2 4814
LTHBENT D2 LD H - THRTIIRWD, F v T —DFF D ITITRBNAL 0B R D
oDV, R BN b DEERIC ELERNE I ICL TE#HELR->TWD,

Fr =TT OMHTHEIRLIZI A « IV — LS LIRS, 77— TS %
BE L 72D &9 BN E T T T D,

Why did we do all of that work in the first place? Why train us, encourage
us, make us produce all of that? If were just going to give donations
anyway, then die, why all those lessons? Why all those books and
discussions? (Never 254)
ZOMWIRT I, AR HBBREVRN LR TOREZMS STV b, iz
HEROBNRDNST21EAH D, BEDTOITIIHFLERLETH D, B RKDRNTZDIC
ITHEBEE > TWND I EEENTIEY 2 L TAEZX TR, BL, BEZTel),
—WREREEE L, Bk x 2R IR CIRES R B L oS SN N E S ICT D, BHEERHERT S
i, FHICAEZLEDITIEIMNERZETHY , EFTITOR TR EEmD LD TH 5,

Z DX DT Never (TBUEMRIZ K> TAREbOND Z L %27R L TWD, L L Neverld,
BEAHNT D2 LDOTE D ANHORDZEET 22 WVEETIEARV, BUEMRNARHME &
NHDIE, WHOTHLEEZZITIEDOLNDIEENFTES RN EWVIBHENRH L0 TH D,
ZOBEENRDH LG 2, BLEEED UEFRR0nb o) L THEESINDLIDTHD, 1
SN BLEDR DV ODTHERF CEX 72 D 2 L2V 72N D, ZHITHEHL 5 25720 A
MORLE%, Never &L /5,
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K XBFam CHRTTZBIE, A7 mPEEE L TCEEENR b OEH< Z LI
EORETASNeONZHMET 52 & Th o, TNaMD720l TBEOHM] &V H#l
BIND 6 DDOEMMDFEY 25381 Lz, T K> TH B 222 5 72 DI%, Never Let Me Go
WZBWT, A7, URTOELTE D bR Z Ffo 2 BEMR 2/l ns 2k
Thd, LT, 61EMICKIT DHIEROEBLED IR 72036 Dt am O AR 2 3R
<,

WD 2 {E4 A Pale View of Hills & An Artist of the Floating World Ti%, 4V O3
I X DBLIERRAHEIN T WD, Pale TIiX, EDOITEIZ#%ET 550 Ty as, f
ANDZITFEL THD DMELTED, FELEMLAT D LRERITHLOSINTLE I 1D
Thbd, BRETFLHOIEY OFEEEV 2 LI2DER, 3D FITITWEEL DN TS &
WO ERBRIZR B ORBITREOBRFEL LTEEL, KUl 2BV
LIIARHREIZ R > TV D, Z2MA 0 OFEOHIZIE, =Y aDROE#N T L & LT
IR LBN TS, Pale T 0W R ENONRWIEEL NI ED X D IZFEL D ZHV
TW5,

WEEZMEL TS LW ST Artist DFED T4/ BREILTHH, =V 3D L4
FROBIEZTH, A/ IFBBERAIGR S5, &/ IXEGE L RETmWnEn ) i
DD, WEOTE Y — RilEad EEZHWI TV DRV BH D, ZHbIEEZ >N TnD LN

DEMIIRRVD FEE R TRELSBRIZR 722 &L THET RN A LN, BOICHEG
DL EEIAENL T EIF T D, RABZOZ EIFERLTHD, MERIEE R > T T
HARERREH I TME DS TND EEZTND, LA, 4/ OFREFEAROIES A #
LHIEY—=RRHY | & BFELRPSTZMEEIEY I Tnbd Z EnrRand, 4/
FHSICREREELZEZ AW E VS HEBzinE, ZhicE S KorlclEome Yy —
RZED EF TV, ZOHCBOZDIZ, &/ I3BFELEBRIND DO TIERNODE
BOZDZDTHD, T2 LITA  EWMATIIND S, BRLAELH LA CBOTZDIC
oA OLRITIBIE TH D, Artist ITBEDO T Y — FOEBBH K EIED D TIEARL,
HOBMNEICD > TERICEDE TRIEEED & W HT LW ABBUIZESWERTH D,

The Remains of the Day . Pale, Artist & &0 T, SMEAFIH L7- B OO
ERMESND Z ENRZVR, FIIE Y OFLIEIL Remains TIXBIEMAIZFIAH ST e
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VN, Pale & Artist T, Y OFEEE 1 AFROFEY ZflAabEz 2 & T /iR o
FEPEE LRWEDNEZNE NI FFICE > TOMB A X T e, Remains T, it
BEHED L RFERUIEZ LN, A b—U —OMFIZBED 5 FIIT OV TIEHEE 233K

DTEBBRNEDIZ, BBV DOFHENREINTND, 80 FAT 4 —T7 A F, BEOT
Y — R ZTEMICRE LN S, ZOMRPAERLREY FTHDL, AT 4—T A
DOBLFERERL T Y ORI L DO TIERL, EEEZRLSEE, TRDLEVIRICE> TW
Do WIS ZEEZRLE L, BAOOHW TITE) LRWENS L IER S T, 380 FIIANE
ZIRET D, BEIZR> THIEWICKOGEY FORITIRNTH DM, FEINk#%z Z
NETLRLEDICMITEAS ) LT IMERNOIL, BESIBELIOND, ZDO/EMS
I, HIZEVRRZ L TEEICMESDRWVAMOZR LR TS,

Remains D THCHIOFEY L9 FEIC—XEIY 25T 7oA v 7 mid, FiE O
Fea Y58 LUWMERIC KT 5, 4 1EH O The Unconsoled (IR AIRE R Z & A3 Z 0 /)y
R OBLEOEE LA, FENIZLEAEDLLLRWMELTHDL, A7 rid, BV F
TA X =N, SEOH THE ST AXIZAGOFRLESCALZEENRTNDLOREEFHB L TH
Do L DEATHE S ZOMRER->TND, ERZOXSITMRLTEH, FEETAF
—DEBOWEE LTZbOEXHT DI LT TERY, A7 adfE T, Unconsoled
BRI TA X —DOEBPEROD SN, MLSNIBEROTH L8, /Nt RO
REfETERNIZD, TA X —DMUgBL R KT 20T b, Db 720, Unconsoled
CEWAE RHTTOIE, TNTNORENFEELBET D, TRbL, 52 bIHE
ZHEEEIR L CHER MR T 2 2 L3, ETROOND, ERFERCA TR TN, T
B ONRIERNBEEORRLEZE L, HEOBEVEEK L HILR,

5{EH® Orphans TiXV 7 U X LREE D NMEIET 5725, FmBEAVIZELI DD 7205
b D, BTN T ZTWEOREE TR KD m R TR E R B3 Z &2 A
ADREE LTAZ D, N7 A3 RIE THEEZBRT 208, BT T X CHEB oK
BRI XD 0BG TH D, MBOKRERIZBE L THEY Fid, KA > TH okl
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SGOBIFICER LT, O LI BLRIIET 2, Orphans 137 DEDLOEIR KA
2o THMARWAZFEY FIZLTWD, FREFFRPARIERICEE TH 5 Z L IR
X720 RAIZZ2 - THFROMERB 2 FFO5E 0 FITRRTH Y | FeH 23550 FITILK
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Unconsoled & Orphansi%. R¥x = A2V —17e U7 U XLEZITRONRNE D2
INRZER B & O RBEET D D OFRATERA DTN Td D, Remains 1E N D59 & AT VE S,
LiHis s —77T, 19 3 OFROBIGIRIEZHIWIZ/ N, HDWITHERE A 7T
Y REEN LG/ N E WD TR T bbb BEE e EEE D EX RS BNT,
Pale 725 Remains ¥ TO 31EZ, /Nt ANEE 2 BLEM R OKFE DS & RIS THE
i L(anchor)| 1T\ 5, A ¥ 7 mi3Zn60BEMREZIEROT —~ & Lionbl) Tl
WORED, —HEEDOBRLBELLIZEE SO TH D, FL LD RIEMEZEFETIE, Vo
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RN, A7l o TUIREY FOEME XA T 2 FEMa i 7283, FRITLEI TH X
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Unconsoled )’ RiF12 5 72728 Orphans TiZV 7 U X LR 3METET 525, Remains
D XD BB 2/ N R NBLEZ ORI FGIXE 2N 72\, Orphans Ti3 1930 £ Lifg &
B RANRIERNBEENEE SN TWD, 580 FICX2/NSHERANBEOHFIIH)0D
DO HLEBINT, R LEZELIROLTBNTH S, 055 FOLEEE )
ST, NHIERNEEOH TIZGEY FOTENKBI NS, HEEZNEY FOEBIC
Ko TEDTHEEND 2D, FEPHEATE BRI RLTH, R¥a X 02—kl T
VALEFEND Z EITRNWTEAD AT IEXT-DEA S, MMZT Orphans 13
Y=y e R AAD L) REENKREL L TR IO RO TH D, BLEMRNS
— BB T 4 7 a v DR ETHLICEk ST, YT U RALLTTIRARI A 77
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Unconsoled & Orphans #EL Z L2k > TA ¥/ mid, BEFOEBELAH DY
TURLMEZ] EWVIA A=V EIRTHZ L3 Lz, L L Artist X° Remains
THEZZ LI L 978, AROBRESREREZFEIWVIZT L2 LT TE o7, /NN
THRILDZEIIFAFDERENLTEDL L, TIHEVNBRERRORAZ 7 7 —%FHH L
5 L3 L< 725, Unconsoled 1Z/NHDN—NZ i NEIETE R VT EKboTL

1 Wolterstorff ® f7&, (Wolterstorff 141)
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FMIAMARLHLLZDIIHE> T0D LD T, A/ RAT 4 — 7 v AT RO N DR FE
EEZITIMON TSN /NI D LR C LS ITIRD E DR W AR RS L THY
ZADFED FIX, 2oL hbhnEdiIckEDTRITIEE WS BETH D, Never
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