ORI SRSty (A30) 55695 (2017412 H)

Y4 2 MY T & T IS — b IEYIRE TR D
1876 -7 4 TNV 7 4 7 HEHEESIZERN S N7
HARWes 2L 27> 3 VICBEET 58I DWW T

0 T

Fr

EFFIINEEEOARFMMECTRELZ [W2E/ — ] 2BV, 19 BE o4 F) A TH
AOTEMIIBEON-aL 75—, V=2 X -0—=F- - KT X200 EIF72 O, Ko 2
1875 AT NSO AL 7 ¥ a v & HulMZ Keramic Art of Japan (Audsley and Bowes 1875) #
AR ) 7225, SHUZHARIC BT 2 Mfgar O RE LY - WP 5 21T - 72881 [ E
Fage 28] (1876-79) DIEFEID T ZICHTWARWERTH ), HHHOW7E L BIFICKE L
BAFL2NBETH o720 B AOMEIFIE—H U CHEELREMBREIRICDH > 720 H AP ICB 3
HE-S- E—RALOWmFND. Bz BET 572D L7 A Vindication of the Decorated
Pottery of Japan (1891) DH TR AHMBRT W5 FHAFKEV, T2bHRY X%, 1875 4
IZ Keramic Art of Japan % WL TR, 28R T » 72 [IEEMIBHRLA ] ~OBIEDY [ ZEHiMR
Wher] OIELWHEZ A TWA LI585 (“the craze for the Undecorated wares which has
since then cropped up, is now, both in Europe and Japan, giving place to the right appreciation of
the Decorated wares with which it dealt.” Bowes 1891,15)c R 7 AHHH A ¥V XA D AR 53 9 —
Ty XNEHARIIBITS, BHOFH LA [FEMER] T2bLEENOBLOREE N ZET
TR I EWbhb, 20 [[IEAMBER] ~OBIE] 3R 57200,

1870 AEARLLRE, RUEEOFEMBE TS < AEPE S N7 A PE & 2 e iy I P 2% Satsuma 2512 A F
D) X’C“Z:“") ZHRSINPITEH LMEEORAE T, Sl E 3 2 RUREEE)T 1900 448
MO ZAMIIHOR THVEZ Lo T CERUTIE, FICEMBRESmE bzl v 22 Tid% <,
e FL ﬁ%éﬂé HARDOBIERNOBEPEATZZ L DHHE LTHE2DOTIE RN LEEZ BT
Eolzo TLTHRMANDOHENA XY ZOMEIIRIZLZEED D 2O TE R LHEHIL 72
(HFI186)0 72721, KT XADE L 72K ANDOBELDOEF D IZOWT, 1876 FICHMESI 27 4
FTNTATHERE, Z0OaAV v arERF AN Y FYOY TR T YR,
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Z LT 0% ML 72 KREWEED 7 5 ¥ 7 ADFEBROFEE N TEV 575, K7 X
A9 H AR 3 2 A D ZALDFH % R T 5 13RS b o 72,

ZITHEEDA XY ACBIT2RETIE, 74 I 7NV 74 7T HEMERZIERSR, 7 A
FrY Y b VHEWEIRE Ro HAMBEE LY Y a YORFIGER TSI LI, vy K
YD 47 MY T &T IV N— MEWIAE (Victoria and Albert Museum. DL T V&A M fE & #50) X
FEINA Ol T2 2 UK 3 2 AW 2 W iE T 5. 1851 4FDF 1 la > Ny yEEE SO
BERMZINUE LRG0y A Y v b EYES (South Kensington Museum) 72 55| & fi &

Rfli - FHA VABOWMEL LTASHETIL Y Y a Y OTEE I > TE Tz, V&A A

CRHAROFEMTEEMDBBE TSN TV D, AT, ZORCHIZ 1877 EICaLr v a
/éht743fw747ﬁ”Am%®B$WW% EHL, 2Ly a vy ENDICED R
5, BEEOHAL A F) ZDOALEHOFEREZ W 52 L7z,

HFHIF 2017 4 8 JIZ V&A TS & & OYUEEE Blythe House Tt DI RRAEZ TV, fF
T V&A ® National Art Library & Asian Department CEEFTEEF % BT 585521572 @,
AEE TN Z ORARROBETDH %o

1 YR 5200 b AEWEICE T 52 BRBEBRENER

SRORETED L0, 1876 DT A ) A TSN 74 I 7V 7 4 7T HEWHESRIC
BoRENT: [ R - oy b yHEYEE] OHKRMgEERIL 2 v ayThb, Z0aLy
Ta YHAEFINDEEICOWTIE, f#MifE (2016) THEIEEZ R L7, T4bb, 4 F) ABHF»S
HABEASHBERIC, BREICHY R - 7o VY by EWHEOMEE LTEWIRSEDT, HAD
REN LR ZH D OPLBRO D O F THRIWIPEL TELVE W KEEH D, Zh
22 THAMNIZ R S U6 % 2206, B X O HAK 1O ML O P IZIAT TF
DB W72 Ex 6N b (F11182),

COAVr v a VIFBREOAL FY AL 5T HIZHAROK R O VB8 2 IUE - BR
FTHILEEEFLRVEREROLDOTH o720 4 FY ACHAMBRHROEEXMHET L1 7
VavEBETAIIOoVTIE, ZOBIRNEM S EM SN Tw5, DT, fifd (2016) 225 H O
20 HTAZ 2 BiFL W& 2w,

VEA WO T V7 a7 ¥ a Y ZERMICKHEET 5 7 )V —F A (C. Clunas) &, %D
HARMRE R IZIEA ¥ R & T 2 A OEBSES D720 OS5 BB wCTniz b5, 74
FSFENT AT HEEESDRERGEYF T A - ATy b WS TE WIS WA EIZDOWT
. T XS 2miishs,

Including both modern pieces and some very significant earlier ones (cats. 114-116), the

collection serves not only to make manifest the Museum's program of a series of “complete”
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taxonomies of the arts, but also to confront Britain's main commercial rival in Japan, the United
States, making evident Britain's willingness to spend resources to “acquire” Japan on a symbolic
level. (Baker & Richardson 233)

[REDODH DD E, fEm 114116 ICA LN L L) ZEELHTWERETELI0aLr v g
Y, HELOEERWETLI IV Y a VEBKT A LI EWEORKIZT TR, H
KIZBUIDLEHLEDFTANNVTHLT A B LT, A F)ADVPRBWICHARE [Hv b
5] 72Dl ELELVLERERTHENO D 0720 TH b.] (HiEH)

ORI ENAIEMICIE, 16 #REEZ 2 S 17 WAES N i mi B O AR3R. ARBIRSEHE
& AN AR, BAMIHFEORN (cats. 114-116) A& FEN D (271-72) 0 F OIEMMEDIC X
X, 74 7707 4 7 TOMEIRIZIE. “The Property of the South Kensington Museum” &
W) T XVHEE S, “This acquisition strategy enabled Britain to assert cultural hegemony over
Japan, ahead of America, its rival for power in the East.” (269) [ Z OYUEKIKIZ. HARICBIT
BNLEDITANNVTHLT A BT AL F) AL LOENEZER L] L) 2L TH
%o 19 AL HEHNE, DUE - 58 - A OMEREE PG & L7203 & 0 B2 L 72K
THoTzo MBEEHIZOWTH, HIZELWDBD, BLWLDZNUET L7217 TR HAHHIRD
FIREASE IOV T, TORBEOREL 2R TIEM 2 MREMICNE - 7T wH)aLryaro
TFEHENEONDL IR oTze FNET 2 V—F ZADFKIEDN S LW SR L H 12, HOEREH:
HHROLENAE D L L) BB LR ERICEZ 5Tz, BIFDEM LE508 CHOKFHE NI
RKWIZHEH SN, BEREEL 52 T HROMEREMEZRRENICIL I ar552 81
LoT A F) RZHEOALN 2RI L2 bR L72OTH S (P11 82-83)

T4 TFTNT 4T HEEREIZET 5 HAROHBEANEIIOWTIE, Do k) 2 ¥y 24
DEMPH S/ EEZONDD, ¥R - r IV b EHER ChHo72h v ) 7=y
(Cunliffe-Owen) fEROLED, 2D AL 2 ¥ 3 YIEROBHRWERZENTTVD, DTICH
Y7 =L UPHERMEREOAV Y v a VIEROLEEEZF T, —HFEEAZREL TS
75 4E 7T A OFENLHEDO —H% 2 ZIWZHIHT %0 ALHFEIZA F Y AEVALERE (The
National Archives, United Kingdom) IZf#-fF SN TW525, BROHLE FHELHETH L7120
MR 2R T2 5 2 E X TRV 2 & 720w O

The Museum possesses but few specimens of Japanese pottery and porcelain, and this
branch of art is now being much sought after. It seems desirable that means should be taken
to secure an historical collections of Japanese pottery. This cannot be done in Europe, and
can only be accomplished on the spot and with a knowledge of the history of the various
descriptions of pottery known. Moreover, the whole commerce being much under

Government control, and that of the provinces entirely so, only some government agency can
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accomplish the task of forming such a collection as would be desirable in the museum to

illustrate the art of Japanese pottery.

I would recommend that advantage should be taken of the favourable opportunity which
is presented at this time, and that M. Sano should be requested to make an historical
collection of Porcelain and Pottery from the earliest period until the present time, to be
formed in such a way as to give fully the history of the art illustrated by the best specimens
which through his influence can be secured from each province. Also that each pottery mark
should be carefully drawn and an historical notice given of the details of each particular
locality in which porcelain or pottery has been at any time manufactured. The specimens so
collected to be exhibited in the Japanese Section of the Philadelphia Exhibition as the
property of the South Kensington Museum, and formed by the Japanese Commission. This
would ensure the interest of the Japanese, and the advantage of the cooperation of the
competent officials of the Government who will be scouring the country for such examples as
may be considered desirable for the purposes of the Exhibition. (Board Minutes, South
Kensington Museum, No. 3977, 26 Jul. 1875) (F#JE )

[ AW HAROMBEEZ DT LI L TWaRWwA, Zo5BoE a4 HiEH %
FoTWbe WAICHAWESIOELZMEET 5L 7 ¥V a Y2RS5 FREZWNLIRETH
b, TNFI—a v XIZBVTAHLZSLDTIEL S, BMIIIB VT, HABBZROELN -
WA ZEMARRE AT L2EPPEL2TNE RSV, S 512, W EEDE - )7 O
DR TS 5720, BUHFRERE DA, REWEEIZPUE S 2125 b L v H AR 2 I
WAICHERE L 2REE0aL s v a V2RI ABRHZETTHIENTE LS9,

GHORZZAA LT EERICON 5B X TOMBERORELN RV 2 ¥ a ¥ 2IUE
LT MBI BHEDOPRKRIELEER Do EBRAEENZTHEL T, ST S5 BOMAE
Bl L L T, HAMBEGORE R Z 2R EICMET 2L 7 v a Y 2RERLTHH ). 720 &
VEa DO 2 BB G L, ApE SN0 E RSB T 2 B 232 1 5. 2o X912
LTRSS REBIZ 74 77NV 74 THREOAAYLY ¥ a Y TRRTAICEL T, H
ROWMERFHRICRLL TR SN, YI R -7 Y0 b EWEORNE M & L TRERT
b0 ZH)FTHIELIBHADHIRZIZS %5 L. HABIGOARRZERIZBPHATZ { £ R
LiloT, BREKICERTIICHEIDODLWEMEINEL T NLHIHRLELZEPTE
%o (HER)

COFIHEITCH A L), HRMEBHROBERNIL s v a rya2y T X - 5 v Iy b AEYEED
BETHIEDRBBETHHI L, AFXYATERALLHRUPIPET S LICE-T, Ly s
YOLNVHPRFES NS Z L, FRICHARL OBBROET 2 L) AR I N TS, Th
R TH ) 7 =F T id. HAMBZEO —FHEAIZ 1,000 ¥ FOFHEZMHEL. HAM
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REOEEHRITH L TEE S % 250 K FFOO5ETHIL) LIHREL T2,

I accordingly recommend that an imprest of One Thousand Pounds be placed at the

disposal of Excellency Sano, to be drawn in sums of £250, and that he be requested to have
this Collections ready for Exhibition in the Japanese Section of the Philadelphia Exhibition to
be labeled as indicated, and to be packed and handed over to the Museum authorities at the
close of the Exhibition. ([ 1) (TF#JE)

[MEDZ L Z2BE 2T, RIFMEHFRIZI TR FOEEEZ5 2, 1HIZ250 K> 9o
D ZEIRLT, T4 TN T A THEBREEOHARLY ¥ 3 VIZ, Lo &9 IR Y
BT EWIRLL Ca Ly v a Y 2R L MRAR TRIIAREW IS 5 & v ) &T,
VEIDUE DRI 1T L 2% T 5.] (i)

BIRRV DX, A ) 7=F 7T DZORFEEDTICHRALNI, 7TH 21 HFOENER
MHEDARXY NTHbH, FHXTHANEETH SHAH. —EBiE “From the art point of view, I think
this a most desirable action taking case to direct the purchase only of specimens of the past, other

than current examples, which, if introduced at all, should be sparingly.” [ 254719 J 2 & 5 21X,
BEOREBFDAZBATRETH), RO DIIMAEZMERELELEZE XL 5.1 JHIFR) Lt
BDbe B WK ORI ERE SN TA ) ARl 2@ L ) LA, BRmk
i d 5 H ARG 2 IR T REZL W) ER VR %,

2 INERADMEIC DUV T OHIM

AN T =F T T OREEY T 4 T TN T 4 T IHTEEL SRR S e HARKIRERE 216 113
WEARTH, YR - Aoy Iy WOV Y a kol TNHIE4SH V&A EIEE
I T 5 160-1877 25 374-1877 F TOMLEF T & 4461877 12 k> THEHEINTH Y, —EfiH
ELTW25DREHLDBVKADT YV H V- T —
51 4 7 X “Search the Collections” THiZ L CH
REMHLMHE WL EPTEL W,

TATTNT 4 THEMEE RS VEA 1Y)
RIS S h7zaLvryaryro—plL LT,
HARSEMBED ZEIC T H o 72 ACE G L= oy
TEDBWEA %L (Fruit tazza, 266-1877) % IX
D EFCTAR LY [BHE 1], ThITYREORCK
TAN&Z % # -7z Satsuma D—Fl & Hd 2 &
NTE D, LlZdiniLHiz, HAOEH [BE1 (BFEP)]
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BETH% < O Satsuma * AL L. #tIlNEZ
DEFTH > 72,

2017 4£ 8 H 21 HIZAT » 7o F A AR 12
L725H 1-3 Thh»5 & 912, %Eﬂ@ﬁ@fﬁ’@
7)) — L EOWIZRELFERZ THA LLL7
WAl 2 i S TB Y, Bk*@ﬁ%%c‘: L
THEHTABMEETH S, KICIIMB LS
NTWiwv, B @ﬂlkiFBﬁa%ﬁt
W& ] o&FEIMERTE ([5E3]). i
LEFNCEEA L 2 HEEANLDIZVHRICH
HRTH DD, TNDHWKROHEZ T OH
YTINELTORHZRT &) Bk T
fESNz e THE. T4 LTS,

COAVL 7Y a I AR 2 B -
WIWICHET 2 BB Do L ZHId L
7eht EBRICIEZOXRHED X9 2REEAO
fEmb L& END. @RI VA HWEEO IV
N—=h 7= F-ROHWT LMY, 5
HOoH»SRNIE, BRMICHEES LT, D
B\iE [ARD ] H AR 4 o fifi il 2 Sk L
2o, LIEFFEVEwE2SH S (Faulkner
285)0 TIEZDAVL T T a VIZBITAEMOFHINIIZED X D A iil¢ 5725 9 H ?

V&A THWEIZIE, YR - Vv b VRSO MICOW T, WWESAFLEHNH
NEVZFEA U728k DMFAET b o List of Objects in the Art Division, South Kensington Museum,

[FE3 (EHER)]

Acquired during the Year 1877, Arranged according to the Dates of Acquisition, with Index and
Appendix (1878) Tld, ZD 12—V b, 74 57NV 74 7 HEMESCTRRS WK,
TA TV EYEEICA 572 216 HO) A FAAES. Faid 160.-T7 25 uF . 374.-77
ETE M6-TTHEAT B COFGHVIIEDHRINTVDL I EWDD D, ZOREFITIE, K
REOWAH D LS N TV DO THIREN O o MASEIIRREEOGEMA S M (266-
1877) OWEAMKIE 1R F123) ¥ 7EH 5 (List 22), BREOMETIZ20> ) 7 =1 R
YIThotze Ly varh, RLFHETHASINZOR, WHTEORMOENSHETH D
(327-1877 (BB 4 OLEM]). 80K Y F 132 ¥ 7 Th o 720 MOHEAMRS & TS 2 filiks
EEbN LD, PR ZE U CRHio S o 2B HEEE. KL 7 g 2 THEkIEED
WTWho MR A S N2 GEs ORS00 72 2 EAENITE 20 BETIEZ DA
HBEE [BE4] O X512, KaLr ¥y a r oMo & 32 VEA Y £E O Ceramics,
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Room 137 BIZF LD TEREINTED, 1
Baos U MM & 138 7% 2 3HliA % S Tw
LI ENWIPMNZ D,

DX ITHME LTI 2 25 L 7R i
D FHI S E Ao 72 2 L S 2 B 25,
Kavyyarofsid, Ukof ¥ AT
E—ICHFE D HISN TV 72Kl b A
HOHEAETLHETH D, A (tea caddy)
A311 KL Z8WE (tea bowl) 2830 st <. K
FHEDIERTE %, HABICHD ) OBV %
UL, ERBEROXBDNESN TS
(240-1877, 242-1877, 245-1877, 246-1877) -

72720, OIS 134 H & B3R
% BHEHMbIA % S LM S D, BRI 1
RYF6TV) yrombEd, FEAED]
R FUTF T BRAMFEADOXB (240-
1877) 1RV F1¥ ) vy 7 THEASNIT,
T 7BAE. V&A W O P O T b 5
fili s Em & LTy SBICHIH L7z V&A
W& O /WA~ (Baker& Richardson 271-
72) (2D FTF S NTAMHIBEOKIR, ARG [BE5 (ZEEY)]
Pl e SN2 BEAH, B4 HIEOFND
HEHH. IhOLOMWAMIEERTAL ). X
FARMIGROGEAE L S D50 (247-1877) [5
B 5] . 1877 4FE® 1) A b IZ “Specimen of
‘Raku’ ware, made by Honnami Koidsu, at
Kioto. Japanese. A.D. 1630.” £ &N T\ 5,
ARPTFRIEAE DRI TH 5 2 LB S
TV PDOT. 74 FTNVTATTS
EHEEAZ Bl L Tl s N 2#tilollss 1
R F123) v 7 THo7DITH LT 1
RYFALY Y7 eV, Bl b E T [FR6 (E&ED)]
AENTWD (List 20), Kb AL 2 v 3
YORIIARYEENTVD LTV R, EMiBRE IS L TR DR THEA SN2 L E R %,
B AR SNBERAZ N7 Lo 72F/IF (260-1877) [HH 6 FHi]l Ol AfMikE S, APy

[EE4 (FEER)]
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BB DRI L FBHDO 1 RV F42) 75 TH otz TfimiBiokg (191-1877) DA
it ICE->TIEI ) ¥ I Thotze BN D SILFRAMOEL S, JJUEDH % A&
PENDOFHIAS, UFFIEA > 72D OPMRKIS > TELL 722 12DV T, V&A T 0 i85k
DEALHBLT DO LI IZFESN TV 5,

The Philadelphia group was in London by the following year, where it was displayed

prominently in the Museum’s South Court and was featured in subsequent Museum guides,
although the tea ceremony ceramics were not specifically singled out. It was not until after
World War II that the Museum realized that, for the mere nine shillings paid for this fresh-water
jar, it had acquired what is now considered one of the most important objects in the Japanese
collection. (Jackson & Faulkner 269)
[ 74 77NV 7 4 7T EESEEOMEEFIFECET Y FZHEEL, BWHOREEDH L
DOWFTER SN, B4 DHEWEOT A 7 v 7 TRINTHY LTS 75 2802354k
ENDLI LB ol 7207209 ) Y I TAFLEZOKIEY, HEILVZ V3 0T
HIFICHEZEMD—DTH 5 2 L IZEWEHEI IO VDR, FoRERRERICR>TOZ
ETHoTzo] HED @6

AT =F YT YPREETRMLZE IS, TLREENINLZIA L MNIIHL LD
Wy IV 7 v a VBRI AHECIESNLIRELDTH 72 HAMIZ X - THEBICIUE S
NP2, FED S A IS Y FHE S LT 22 721 Tld v 4 F Y ZENTIZEWIC
N B EREDBD LD o T2 KD DR DAFTET %0 Lo LA 2D RABRY . AP ORI %€
iR IS L TR o e e B2 5725 9,

b TR B i R S 2 & ZE B D ARG D3 S| MR D H ARBREERICT T A ED X ) %
RELWHARNL Ao $HFOEHRELEA T ADPSLENNLLON, TV arn
TERICHEEDL S ZHRMIC N THoFT LS LERMLTVW200, H50VIEAFI)ADFE R
L% Bk L HARMOMAER W 2K L TWB D725 9 0 AIETEXAMWTIE RV, D
PATREME 2 B o TATz

3 FBENDOHIR

TA4TTNT AT HEEEEHROHRE@EEILV Y Y 2 Y OMBELWAIZT 727 XD
WCIdHfE (2016) TH MM L7z (83-84)s 7 T ¥ 7 Al Japanese Pottery: Being a Native
Report with an Introduction and Catalogue (1880) \ZBWT, #H/2ZH I X - r I v b U1l
WD a L s v a v e oz ARMEES 216 MIZOWT, T EICHHL T M1 MR LT
Wb, ZOfFA “a Native Report” & FHEN A DId, HARANZ I Z2HEZREICLTWILINLTH
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%o HAMESHEROWEMEIFLL, JEFEMRS N2 AT V&A @ The National Art Library
WU SN TB Y EBICSHOMETHE2ERL-E A, 2ERL KL 72bI TlE R WS
77 27 AOMEFAEEIC X B WFITH % ) BINKIR L TWB T L 2 L7z, 72720, 77
v 7 AH “aNative Report” & #0F 2HHIIZOFELZ T TIEHRWESL S, HAANBHIZX B#
DAL TRDDWW 2T, HARKKROWESR LIRS 2L 2 2@ ThH L I L 2L T
Wb EEZ Do WHMEHH T2 WHARBGOEEZ MY 72w, Vs varylionknyy
TR VY HEREOBEE CATHAMSELZZaL Y a yTHEIE, 2OV
7 va v ORIEMPEETH > 72,

777 AR OMFEFIZ 2N R=VIIbLbFELVA Yt ay sy a Y EHEL TS, T
CTHEROIZ, HHaL 2 ¥ —Tho77 57 AHEMN. 74 57NV 7 4 7T EEESF
ORI L 72K OEEETH o720 TOHICHTE7 7 7 ADEHEEZ, Y tuy s e
B —EEIHT 50 7T 7 AFA T AR D T OB E D B 72012, Tl
DfFHEIT > TwAb (Franks 3-7)o 12 X 7111 “The Tea Ceremonies, known as the ‘Cha-no-yu,
do not appear to have been noticed at any length in any English work” (3) [[Z8D#%] & LTS
NDHEEIA FI)AANOFEETE IR SN TRV RETH Y. UREOA FY R TIEE
B OBFESHEA TV o2 e Wbh b, TAGKRON, 77 ¥ 7 ZH S ZHMEOFEIZHIIR
L7225 RO—HIICHLNTH %,

In fact the Japanese collector, where pottery and porcelain are concerned, cares little for high
finish or elaborate ornament; a rough, sketchy, but picturesque design is far more pleasing to
him than the elegant forms and rich decoration which we are accustomed to hold in esteem.
This explains the notable fact that in none of the collections, formed before the opening of
Japan to Western commerce in 1859, do we find any specimens of Japanese pottery, and rarely
more than one class of Japanese porcelain, a class made almost entirely for exportation, and
which we know as “Old Japan.” (2-3)

[FERs. HARDPEER I ICHE TSR AL o A S RRMbit 2 SI23EE T3, A
72 b s RIS 2 B T IRP B2 L 0 b oM, KRR, L LD
HETHA DOl %, ToLMPIMELELLZDTHLD, TNA 1859 FIZBIT 5 HADVERK
EOE GG L D ENISER SN [WERO] 3L 2 ¥ g VICARO HARBBZER S 2w & DR
XZHMTH Y., “OldJapan” DL THSNT WS, 1TE A ETTHLHICHES M- Rk oM
LPRONGWIH DO TH B ] ($HlIFR)

Z 2TV “Old Japan” &%, BIFEMALE T4 TNV 74 THEEES» SOOIV a Yy
Tl W HITE (327-1877) D X9 %, LA S I — 1 v 8 TARD HE Do 723

SRR AHED I L TH D, 7T 7 AD L) REFENAL 7 ¥ —I12i%,. HEEESORER
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S U C, Old Japan % Satsuma 721} Tld 72w, HARDMEZF DL BEEA R S, Bl
mnCUE R Do 724 B R H o LT e e B OV E E 72 2 L ASi A lin S .

ZZTT7 Iy AQHEPIAEbNIL [FHA V] LwIHFEIER Lzv. TUdZEmE. o
THA LB TEHMET 2 FHTH %0 19K F) ZADTFH AL V¥iay e FTHL 2 V58H
T, VEA TEMEEONUE R OFEFEIC DR D o2 LER - THA F—DI/ VA 77— FL v
#— (Christopher Dresser) &, WHR CFERDIERHZIT> T b, HITHARD TEREED Y
VINWEREREEHLOTHA VI AN, 4 F) ADT3E - BEZHIHT L LR L
(Halén 3366)c KL v —IZ 1876 4EIC7 1+ T 7NV 7 4 7 HEMEA Z N, HE - T25%
HOOHTHBET 2-DICHARZE N2 ZHLIE O 1873 £ 12584 L 72 Principles of
Decorative Design Td. LT O X I ICHARDIKHAFEORZITIHEH LT 5,

As a rule, however, we over-estimate the value of finish, and under-value bold art-effects.
Excessive finish often (but by no means always) destroys art-effect. I have before me some
specimens of Japanese earthenware, which are formed of a coarse dark brown clay, and are to a
great extent without that finish which most Europeans appear so much to value, yet these are
artistic and beautiful. In the case of cheap goods we spend time in getting smoothness of
surface, while the Japanese devote it to the production of an art-effect. We get finish without
art, they prefer art without finish. (Dresser 120)

[ =SR2 B IZREOEI 2 HHR L § & T RIEZRZMARIR 2 #@/hGFHli L Tw 2. #E
LRI (FICEETESbawA) H4 I L TEMIRIELEL . 4. RO HORINITIE,
IO VIR O T TIESNIZH RO H L. THIXITEAED T —1 v 78 KAS5Hl
T2 59 Gt LIFOEMEZFT TV RWA, TRHIEZEMHTELY, BVRIZOWTEH, A

CHIFERAOLD NS ZBRT B0 HARNIEMWRRZ LA T Z LI ZMES . FA
2B EM EIETTHREOMA LT 2 FICAN, 1S RBEREMOFIT &) Zfiz KD 5.1 (HiEK)

DiED X 51, 1876 LD A F) AZB VT, — OB H A & i S 17 36 A B e e
W E BT AR TH o722 7TV 7 AR R L v =L s LIERR T A F— 0 HIZEKMH
OAEICR ZIED TV 22 &b h b,

BB TIYIADNMAIET 4 T TNT 4 T HEMEERHRO HARMRS 7 ¥ v 7id, Bl
72 XN HARMAERE L 72330 %2 212 LT b V&A O The National Art Library 259§ %
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