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(1) For example, Vilma Banky, the Hungarian actress, is studying with Nance O'Neil, eminent
actress of the stage, striving to broaden her a’s and sound out her f's. (LAT, Sun, Jan 20, 1929)
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(2) Samuel Goldwyn eliminated the dialogue because he felt the picture did not need it. This

brought kicks from some exhibitors, coupled with gentle kidding from some locals, who

thought Miss Banky’s voice would not register. Accordingly, Goldwyn accepted the challenge

and the picture is to go out with dialogue. A screening here satisfied the producer that Miss
Banky's voice records well, her accent even seeming light for the part of an immigrant girl.”
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(3) Miss Banky has a decided accent, but is slowly mastering English. When the squeakies

came to Hollywood all the catty people said: “‘Now Banky and the rest of those foreign stars
will be shipped back home.” But Miss Banky had been studying English. When she takes her

time and talks slowly she does well. At times, as she sat in the beautiful living-room of the old

English house in Hollywood during this interview, she became a bit confused over choice of

words and when she became thus embarrassed, laughed, shrugged her shoulders and said,

“We pass that.” (The St. Louis Star and Times, Fri, Mar 29, 1929)
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(4) My experience with “This Is Heaven,” in which Vilma Banky is starred, shows that accent

is no bug-a-boo. In the picture she plays an immigrant who becomes a waitress in a New

York restaurant, so her accent is perfectly logical. I called in a representative group to see

and hear the picture, and they all said: “For heaven’'s sake, why didn’t you give us more of
Vilma Banky's talking?” So I put in more dialogue sequences. She gives her scenes great

feeling, depth, and beauty. If we are careful of the way we present her, people will love her

talking. That is the answer to the problem of the foreign actor and actress in talking pictures.
(LAT, Tue, Apr 23, 1929)
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(5) Miss Banky's English has a pronounced foreign accent, but she has good diction, so that

she can be understood without the slightest difficulty. Moreover, she uses her voice with fine
histrionic expression, adding materially to her excellent pantomime. (The Brooklyn Daily
Eagle, Tue, May 28, 1929)
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(6) Miss Banky brings to the speaking screen a voice that is suited to the personality which
won her stardom. Her traces of accent is said to be intriguing — and necessary to the plot of
the picture. (LAT, Tue, Jul 9, 1929)
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(7) In “This Is Heaven,” Vilma Banky makes a noble attempt to maker her Teutonic inflections

sound rather Frenchy and piquante, but now and then she slips. When she says, “Doan you

baleef I lahf you. Darleengk?” she comes perilously close to the Milt Gross. (Hartword

Courant, Sun, May 26, 1929)
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(8) Vilma Banky to Perfect Speech While on Tour

Vilma Banky s slight Hungarian accent is said to be an asset in “This Is Heaven,” which starts

at the United Artists Theater Wednesday. However, the blond star, who is one of the few

foreign actresses to appear in the talkies, realizes that this accent may limit her type of roles

in dialogue firms. [sic.] Therefore, she has evolved a novel means of eliminating this accent.
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This actress is making a tour of the United States, and is making personal appearances in

every large city in the country, with the idea that association with people in all different parts

of the country will be of great help to her in making her speech truly “American.” (LAT, Mon,
Jul 8, 1929)

T avx - N R EEE R %2555 HEE R <

TANT N X =ORF RNV =it i, KEAIZZF ATy K- T—=FAb ¥
77 —=CRMAINE _[TNZFRE] KBV TEHEELZLEDN T, LRLIOEEZDA
F =i, F=F—IHET 2D R IR AN LREDO— N0 72705 2Ot Y 25 H 5 D G a b
WMTOHEDIATERELTLEILDILNZVERDONTV S, DT, ZOith 2 FrF:
FTAIHULWHEREAN L 20K, 23, ZEZKRLCEDL)., FEEMTICLL LS
TLThHi, ZBEZEMGTONL LG THILIE, AFOELEREAED [T A1) H ¥k |
T 2DEETDIEL) EEZT LD TH b,

[GHE] TEHDH [HERET L] bO2OT (MY T [HEOT X)) HIPEGE] %R
LW EZZTWDEVIRBFLEDTH b,

#il [CTNZKRKE] X607 FIVORERIIH L T20 5 FVORTEZELN L7z, 530 F—1
MGMIZBLHEENTTOFa—HF—DF UN—2DHEThH 1R, SRS F—F—Tit
R P —=F—ICHET A2 125, 19304E2 HIZAENZ [T V71t - 57
Thbo ¥ FFEIZOVWTIE [FVIEHEVRICHEDLLV] T LW ) FliAH LT [N F—
DPFEF AL AN 2L V) LIl R o TVAPREL RV LW BENRTMD H o7 B

T2 07 -LvFg - by -57) & WUy h2nT V< - N F =P KA VEETHEHLE
% FA ViR b ES N7 (ZORMOBEEE -V 3 VIZOVWTIEEAHBR), N4 VR
1930 FE2 ARGV AT TY =V 7L I 7 LCLHEBLEMRS Y, LA L, I OBLE ) FAT
I & B 2 e h o7z,

iR, T— v VIR TR LT I F IR L, N v F— 1358 5000
FV 5D O AR Z T 7275, BB R H51351B L7ze 7 AU A APHE LB LTBY., 7
AV HEELIPHEL TN F—1F, ZOHRENY — - L VZAOBETES L, 1992 12T
{rolze

22 NF—DHEEBIIOVWTESIEE

Wit (2.1) THALZLEIICT AT - Ny F—DREIIOWVTHMLHIROEIZSLL
TWwh,



b — S — %8 &AM ) 3R

9 (a) FHEGY DD 2 PHEOIGEIIBIFICHEH L HDH (B2, #15)
(b) HHEGEL D OIEFFI BRI S S D LA (F14)
(c) HAEGEY D3EFEIEIETH B (B 7)
(@) HHEG D OIFEFEISIFEER 2 RER D FTRIZENTED (FI7)
(e) BHEHZIIAEGLY 2L ) B L TwD (B, 13, B18)
f) MEGHDY OWFERIETNTHVEETH S (H16, #18)

CNOHDOIIIN Y F—IZR ST, FR O E ANPEE O JEFEDFEEIC 2 5 L ZITER SN K
T mayrerzx - 74 20X] oflz T 9,

3 SHERY OREE D CHEH

3.1 SEHY DHBEEEIHEEICRALZOL

AHEIGE D DOBEFEDSE 2 DOH L) I RARMICEE L BETH > 720 I2hl (2) THIF72[ 3
ANV F—oFE GEY) ZBBIEDLRVWES ) | Luoiz k) 2B HMEFHICED
F NGV, ERICEIIRTHLEhELRL LI,

L2 Ly 2% E B BFMEOHEMDS T 22T 2wgllicBn it #odboThhii
PEbBON, L) ZEIIRELBBLTH o720 ROBHEPIZENEEZ TS, AL VY
DT Y b= - FBLI)FEHD [Iv FFA - 27 ¥ —] (Midnight Taxi, 1928) OBLHIZD W
THERT V2,

(10) Tts spoken dialogue, loud and unnatural in reproduction, rings with stilted accents, banal
phrases. . . . Antonio Moreno, Helene Costello, Myrna Loy, William Russell, Bobby Agnew and
Tom Dugan are the principals in the cast. The voices of all these, Miss Loy excepted, are
heard — Russell and Dugan with most success in the naturalness of their intonations, but each
one clearly enough, if clarity is the chief desideratum. Presumably, at this stage of the game,
itis. (LAT, Mon, Aug 27, 1928)
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(11) A facile tounge is valuable in more ways than one in these very talkie days . . . for

dialects run rampant through ever so many pictures. . . Of course, Greta Garobo’s Swedish

accent in “Anna Christie” is natural, and Greta will have to be cast for roles permitting of this

accent for some time, until she can banish it. (LAT, Sun, Apr 27, 1930)
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SEDLWEMICRERE7ZE W) B, M) LEMOGREZRENT LR FEZRL TS, —
HTZORFD LN TRER, FFEFEEFE ORE MO IETE )5 L/ ER ) O IEFE % 763 WL
WOWTIEELCEHMELTE Y [ LHITOFAEG D 0139 250 TV A ERHD L) X
(Acquired Foreign Accents Often Better Than Real) & ¥ TEWTW5, TA Y HWEFILOFS A
1) — + 7 —7%— (Gary Cooper) ATy b ¥ Nt ) OFEFEEZ i 7R, AT AU A
HENRDNV—Z - F %% b (Ruth Chatterton) 7% N A it ) DI B Hi 2 &2 #idE L
T, AEANGHED RGN 2 W & OIENHIEZEL &5,
D IZOVTIIEIZER L TR0 L) PARFZL V) DI, b ESASENPEZTIC

bitd ZETERe 72d 21, ROBFHIFEFE A S REIC OV T, 2o hﬁﬂh'cwéo

(12) Johnny Mack Brown who hasn't an accent, but a good old-fashioned southern drawl was

recently chosen for a lead part in a picture just because of his ability to drawl and drop his g’s.
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It had been said previously that Johnny wouldn't have a chance in talkies until he dropped his
drawl. (LAT, Sun, Jan 27, 1929)

RiTYaz—-=xv7 - 757 3D 3RV, BRDBHOMEOE 2 METHMID 5.
ZL T MmO ERICHHEI N0 ST, BEEREUMEL, FERD g 25H
LBRVEWVIHFELIEDOThHo7z, VAN, Ya=—3dREZRMEITOEZROLWR
D, FP—F—THAILZVWEFTbNTVIDIES57,

ZCTHBREVDIR, T A A NHEOWIBH Y 2. [ 3 %w2s, B35 OO R
TR DH S| ERILL T, HEFETEEREOM Y LAAEAEOM Y ZXFILTwEEZ A
Thbdhb,

— )T SEAPEOH Y ECSAZI DLW L% 75 AT 2 H L <. frc 7 e
7= —flHh 5 Wz FHEIHICD L,

(13) “Oui, M'sieu” of Player is Sudden Asset

Germaine Giroux, the vivacious French beauty, who plays one of William Courtenay’s
assistants in “The Spider,” now nearing the end of its run at the Belasco Theater, has the true
Parisian accent that is now in demand by one of the producers of talking motion pictures. . . .

She was to be engaged for her looks. Now comes a producer of talkies, who is to do a story,

the scenes of which are laid in Paris, and seeks to secure Germaine’s accent for the screen,

and Germain herself to teach French diction to several of the other players. (LAT, Tue, Jul 31,
1928)

RPED [ 1. Ay val PEREREC

V=AY - UN—3RIER T 7 Y AENT, [MBK) TREY 1) TA-I—- =T
VAZ Y M ERE LD, TOMEIINT AT - YT —TRTHETH L. HEIZEDI)NY 5
TOHY) ZFHoTVD INIENID P—F—D T T2 —H = RDTVDE I L HDTZ,
(W) PRI ZOIAD DI ERRZ LR > Tz, LAL P —F—D T B 72—
PR T, N EBEECLZBIBEAZ{EL DT, Vv — X4 YOt h) % Z DML & Ol
Vet wn, Iy — A VO PHEIZ T TV AFEORFAET DL LEHZTIEILWEEAT
Wb D7Z,

CCTEALNLEDIE. 7T YV AGEM ) DFFEEZRDL T AT 2 —H—DFETH b BTV ¥ —
ALY e VN —=R@R IRy ZIEFTNO 75 v AFEEE TN BB TR WA, T2 LICiEHIE
T Wiy, 75 YV AGERD DS DA A=V bENITETHAI),



ORI SRR ety [ A3 45697

3.3 4SEHY I3BIETH S
MEFED 213> & D EFETHH LBV LRFHIZL L v, LALB (11) OftET7T IV~
TATHA=FEEDLIIIEVY - TV 5,

(14) The situation is so much more difficult for the male foreigner . . for an accent is not

piquant or attractive on the male. It is even apt to make him seem effeminate and more often

comical. Iadvised Victor Varconi for instance, to get out of it. (LAT, Sun, Aug 25, 1929)

AR BAHEADFBEIZI I DL Ve 2V ) Db, BHEOGE) & v ) OIZHER T 7%
BT w672, #2552 EBHEF MR A0, LIFLIZEEICHZ
720950 MFEZETA 27 MV - Ty I @FMD A ET L) S L.

3.4 RERYFOER

SHEG D Z2 B2 D R T RTOD, KERD FOMHTH 50 SAEFLD ISR S Zwas,
FREEM G L R b L%, FFHENLRD TRBT LD TH S,

BIZIEANRL VHEFNOHET ~ N =F - FE L PEHGORNID M —F =B hD 5 7 ¥ —]
MO TR EDEMEFES 72 V)P R TAHE ), FEFEH (11, 14) EFELC, 7
VR - I4TH—Thb,

(15) Iwouldn't believe it was my voice at first, but Jack Warner assured me it was. He said I
rolled my ‘r's’ too much, that I said thrrrrough, instead of through, But Europeans all roll their
T's’ don’t they?” he asks appealingly. (LAT, Sun, Aug 26, 1928)

I ZNDPHGORLEERIBUONEEATLEY, Yy v - T—F—=»ZH72L
HFEVE L, TLTHADPrOFEZBEHETHRELTELZLEEVILAL [AVv—] &
WHEZTHE ANV —] EFEEFELTWVWES5TR, LALI - v S NIEAL, ridBE
FTICTEALRH Y FEAD? LHITFZD L) IZFA5,

REIZZOFIHOD L. HOEHIZEZHFOHE &L LT, “rrround and rrround the rrraged rrrock
the rrraged urchin rrran.” & §b I N2 L AHNTNE, BEHFEEEKILTLHIDIC, r 2R
FTERILEH TV,

TN -4 T7H—F [FAXRYZAEREE] L) ERfiAGHE [0 €V - 54 45X
ICHEL TV, AETH D RFTELVD, T4 T H—ORBRICIESHN TR DL T
MALEIe

(16) Yvonne proved quite charming and felt that Rosalie certainly had the right idea. “Always

they make me fight off zee villain,” sighed Yvonne, “and wear zee grand clothes . . . and not
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know my own mind about zee young men and drive up to the smart cafes in beeg cars . . . oh,
eef you can write for me a story that is deeferent, I shall be so happy.”. . . “Maybe Meester
Becker, he know best,” she falterel. (LAT, Sun, Jan 5, 1930)

ATV XIMDTF ¥ —I V7T, B —DFZEMENRVE VST, [RAEW
DHLEAZIEOENLDIEA T+ Y RITZDEEDOVI[ZLTHDV ) IRT2kE & T,
HVBEHITHTLH7ORFEL DN T, RELETBLNRA 722D DOIT S
Do bLDRIHPRIGES R HCTINS IR L b, () [IRXF—- Xy h—
B, —FLILCbroTwadD L, 72841 ELE, TTd -7,

NY 7y FCTHEEARRICEA)E 2 —TF =0 hoBoTE&Y v —F 1) A M2S, BLHIZW
OHFE L LD BRHWAREDD ZDOIBARE L TWEHETH L. 47+ v X e IHEANLEICE
VL) LA INDD, wObLIZE)BDEHEZ ) ERETLHOOZITFANLNT,
WRBEEN) Y Y F2kd, TOLRDPT, A Y+ YAOEAIF, EEER)FTEINTNL, Jize
DT FTVANZKBEERDLDNDLIA T 2D T T VA OREEPRITRYFETRRIN TS L
FEIRE V. SISO A ENRTVIRATH L I L2 ERLTORBRTHA ).

BHEWNTII L WI L ZRTET TR, AREZWMFATH L EZICH, RERVTIIAVLNS,
7ol X ROFEHIE, BEIES P —F—1IIMHT 2 L X2, BRETORFELBIET 2 4E
WHDHEBRFBHETDH S,

(17) That the stage actor will have more to learn in the talkies than the film actor. Rather, to
unlearn. Stage acting has been a thing of accepted conventions that are largely made up of

agreed-upon affectations. These boys and girls who say “Nev-ah, nev-ah” can't get by with it

on the screen. When the words come from a close-up seven or eight feet wide, the slightest
affectation becomes ridiculous and intolerable. The lines of a talkie will have to be delivered
with the utmost simplicity and naturalness. (LAT, Sun, Aug 19, 1928)

A EEPEIMEEE L D D FER TSR35V ERE v, WREL LA, FALIL
ZENZITNER SRV, BETOWHKIE, GESINHOILEL LIPS EIIH) LoTw
5. HRINIEBETHL, BHEORMEL, A7, a7 E GERZMILT) EELT
W5 59T BIETIZEA LRV 7, 8 74— (2~24 A=) DENHL A —
YTo/U—=AT v TENLEIHADOLEFEPMIZA TS LEICR BlliabILHLEH,
WHETIHZ SNV DLRDL, P—F—DHEMIE, ELOTHRIITLTHRIIEELN
BT R B nD7E,

SIS EINPEE DAL ERL D 233 L T A 0TIk ZR (. BEEEDS, BRI TIREs
LT LREROBEZRBFICLTWARILZBMMALICLDOTH L, &b, BEDDHLOr PIH
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ENTVRVDIE, BIFOBEREORENA FY ARFBEFY) TH-o72ILE2RTHIDOTH
;Q)O 31
PRELESBYFOELRIILTLL —ETIE RV 728 2 I I CTIid 7 { TR Th 5 25,
KOBHIZ, [O—<~DE] TFY ¥ NMGEEHE U REOIEED, WS LR, [Uy
VI THo72). 2T VERHTH L L EHPMITENLDOTH S,

(18) She was the Ritziest slave girl ever tied up. She said cawn't and rawther. I was bitterly
disappointed when Hannibal decided not to kill her. (LAT, Sun, Sep 2, 1928)

BRI SN LWGFRDO P TE o b EmThole A=V b, F—H—&
DIZo N ZNUPHE LRSI B THo0 ) L7,

o

))

cawn't LfAH T ETT A APFED [2] 2D TIIA FY) ZAWFED [a] THo7/2Z L EFELLTW
LDTHAHIH)N, —FICTFHEND ah L WVIHIFKD TlEZ% < aw VT 5, rawther [ LT
Hbo

B EVA 4L TIBIHIZREWEER) PRI SN o205 FFENIN
FTICHEL 720 TEA F) A0 IS (€27 F v —T—7—] ORH», HEGHD 2
KITRER)FORANZFELLE o7 [FULA -4y -uaryFr] L) 1928410 H 1
HORHFHTH %,

FaLZ 5V -4 (Dolores del Rio) & 2 ¥ a2 ALETH %, itEld., FolL adoy
FUZ6 HEWHELTW2HWREIIA Y I Ea— LT 2R=VDA Y ¥ Va2 —HT, [Hn
BElEEThm 2Ab L) REEAE, —ELO5TRIE, ELXIBERTVEOTIEREAE
HBLTEZDHRAERTVLEDTREZWRL V) FWREEER 72 L REOBIINIOWTHA
WARTzH EFRLHIEZ, A VI 2 —NEZEEHRETIHHLTWL2DTH B0, £OHGHIE, AF
YA OWEDANRSL VB ZHLL TV,

(19) “But now eet will be deeferent,” she told me, in her delightful Spanish-American accent.
... “Carmen, that I made for Fox, that was a terribl’ film. But zey would not lissen to me. I
tell zem I know ze right customs amons’ Spanish people, but zey said, ‘we do not make zis for
ze Spanish people, but for ze Americans.” (Picturegower, Oct 1, 1928)

AT THRMEIZEDL LD L] EHLIE, EEDOBRVARAL VRT X)) 7 ADi ) Tiko 720
W) [ANRAE 74y 7 ZAHOBEZZT R E, OEVBE7Z572b, THROWH 2 &
ZHWT NG olze ARA YV ALZBDOIELWEEZFELZOLZTRE, d00E2bIE
[CHEARL YOADOOWITIZ R TT A A ANDOOBEZNS | L FWE L
7z
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ZZTit Aeet L H L. different 7 deeferent & HNLTWAH DI, FWEEVEEE THE S
NTWEIEERL TS, F72with S wiz ZDX th DED 2 1%k >TW5bH I ET, Tid—,
AP TR, A v a—2fRk% @ L T, the ¥ze. they 7% zey. there 7% zere 7 & & it
ENTVLTHEVHEESINTVWAEWT L ZRIET 5 L 9 I, contrac’ X subjec’s 7R A M H 7 4
THEEHEZ SN TV,

RHEZHHFOEM D & S ICEEFETIHHLTWAD, F—=F—1Z2VWTORDRL YY) 2 &
L FOLADBANRAS VEERD BHZOT P —F =% o TnD I EEZMEMIIRLTVE L)
THhbo, B, CORHEPEPNLHEETEFEILA - FV - YHIREL P —F—12@3HELT
W\,

(20) “Do you think you will make a ‘talkie’ any time in the near future?” I asked her. “I nevair
will. I sink zey are terribl!"” She was most emphatic. “Do you know, zere is not one director or
star in Hollywood who really likes ze talkies.” (Picturegower, Oct 1, 1928)

R DBIZECIFRIZ [ b=F—] ZME) 50 [HTH) A, P—F—F0 LW
EESD ] WLIEBIIT o720 [N Ty FIZEARGIZ N —F =T X LEBERAT—
Abwnzwno X |

FEHIICCTHSOHEMEMBIEZ22D L5112, Fu L ADJFEL never DfUH D 12 nevair,
think Db D IZsink 2> TWw5b, L TR, terrible &, FERKDEFED e 2T KA b1 7 1
—IZHE XM Z Tterribl’ &> Td, BEWEEDLLLV, HEXOLNICEEDOK LN L LAl R
HICEDNL, 19 IZALND [GiEbDw] (delightful) <[ UitHo Bl o @i b
N5 )7 ] (charming) &\ ) BEFIZH D IZOWTLIELIEHWOLN S S D TH % %5,
CHIE [ IZHE2DMRAONLH D] L) BELEPEILVRBELZERELTVWLI)IZHED
b,

35 FHUEETES

MEAPEEAS, [#) 23] %2 LTCwaaiEd L CRY) RiFohTnbd, 21) @y s
V=WHDT 17 F7— - FTrha=ilonT, (22) GFr~—2sHHDY—>r - =3 b
ZOWTORFTH 5L,

(21) Accents must go, thinks Varconi. “My accent? Yes, I must lose it. Perhaps in some parts
it would be good to have it. In others, no. In the majority of cases, no.” (LAT, Sun, Jan 27,
1929)

HOIFHEHSRTNI LSV ET 7 VI ZFEZ TS, [RODTI2? 22, %<
BUIFMEVITER AL o TWZIFI B H AL TL &9 2% EZ2OETIRZDTT,
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KIWOYH, 720 ATT ]

(22) Jean Hersholt is memorizing Shakespeare and other English classics in order to rid
himslf of the accent which has clung to his toungue despite his years in this country. (LAT,
Sun, Jan 20, 1929)

V=V oNn=Ya VM MIT A 7 AETREDEIHIDOAFY AOWHMARBL T, 4EDL S
DENZV B DIZFICEVH W THEN VG ) Z I BRZ ) & LTWwb,

HHERERL D DB A > Tt kv vy 7T ZA5Hilidsd 5 — T, JHERSIET 2 ) H Hik
WCEDZ) EBENTHI L, 72, ZIVILRHEDL I EPRELE ST LI PR 5o

36 HUIEF¥—ILITHYEETHS

PHEFEHR D 3 F v —3I 27 THY, BETHHEVIBHIFZRVDIENSE W, ThiF 3.2 D%
WICE->TwAE, EWIHEEEDBELTWEA, ThZ2TICE LT 5T, MEDOHEEOEE
ETFALDE LTHMITATHTH S 7THT 2= —000ELRDVHDH L0, (23) O
NI OTaFa—H—, Yz — L FAF—ORIRIZOHTH 5,

(23) “Their foreign accents,” [Jesse L. Lasky] declared, “will not bar European players from

the talking pictures. On the other hand, we have found that accents in many cases emphasize

the charm of the player.”

The producer cited the Russian actress, Baclanova, in “The Wolf of Wall Street,” and

Maurice Chevalier in “Innocents of Paris,” as bearing out his ideas, adding that the quality of

Jannings's voice is such that it is sure to prove an asset; (LAT, Wed, Mar 20, 1929)

T3 —ay ROPEEIEREH D SFERET F —F — I b wnE vy ZEiddh D £¢
Al ETAFIEE o7 [HIZ, 2L OYEH ) BHHEOM N 28T 5 Z L33bhr oD
TY.] ZOTETFa—H—E O TORLE NIF /T 7D [T+ —VEOR] OFIR,
[f72ry 4T ] OFE-VR - 7ad7VZEHHGOEZ2EKBLTHDHL L
THIT72e TLTC XY=V T ADOFOBEIIP O NITEMEIC RS LFEHEINE 7259 LT
2720

WIERAYDERHI—IV - 7NV AFT—DHEETH b,

(24) The foreign actor makes a mistake to leave Hollywood on account of the talkies. The
foreign actor who has great difficulty to adapt himself to the stage might be perfect in the

talkies. Accent gives anyone color and personality. In a story of international character, an
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actor with an accent would be an asset. Players such as Emil Jannings, Dolores del Rio and

Greta Garbo should be used by all means.

Jannings has his most marvelous moments on the stage when his voice gets so low that
you can only tell he is speaking by the motion of his lips. In talking pictures we could move
the microphone nearer to the actor and get a close-up of his faintest whisper. That would be
marvelous. It would make no difference whether he spoke German or English, or had or
hadn’t an accent. What do we care about words? It is the feeling, the dynamic power of the
sound, that we want. (LAT, Tue, Apr 23, 1929)

FNEOPED P —F —DEHTHNY Ty F2LELZORMENTH L, HEIZHEIET 50
PELWAHEOBED b —F —TIREENID Lz v, D IFFEICTHHEEE =Y+ Y
TA%52%. FBENZEOYE. @) DHLHFEIEHESZ, TI—-)V - Y=V 7 X, I
LA TN )F, ZLF - ANVEGZEPEOLEDRMENDEIRETH S,
YoV T ABEATE - LTS LRI, BHOF KT I THEIHE L TWw b & v
V) ZEWEDHE DO DNLIET o070 MIMTIEYA 7 Z2HEICH - LEDTFT, dok
BNEHIEREIZADBIT—AT v T THI) ZEDPTEDL RATEHLLWI LS,
PHEDTE L TR B DA FA Vi THAH ) LHEFHETHAH ) L MODBDHHIBLhsHIH M
B, SEREHEIRICT L7759 PRLEDPKLVDOREOY A F Iy 7 %)), ik
DT b,

24) DT ANRAT—=DFFIE. 1A (23) DI A F— FSLEEEYES TV,
F7: (24) ORFEFTAF—2WGR L EHE R 2B IO T «tﬂ%@% EBEhTw
%o COWM N —F—DBIAH B URZ ONTBRTA) PAZ 5. [0 IZEE] bE0—
RELTEHMINAZEVHILTHD, b)) —HIETTBI ). MLEDI2Z HDBDTH 5,

(25) In many cases, a slight foreign twang is proving to be an invaluable asset. When Alan

Crosland cast about for players to support John Barrymore in “General Crack,” the all-talking
Vitaphone special now at Warner Brothers’ Hollywood Theater, a foreign accent was one
requirement for the prospective candidates. (LAT, Sun, Dec 29, 1929)

R L DYt DT AAERD EEID AN R WEETH L I LN EHEN T 5, T 7
YO UATYERN [Ty o RE] TYar - NYETLRETLEE T Y AT 4 VT
L7z EICRHEMD 2D o T0D T EDMBERME R L720DENTH o7 [ T v 7 1FH]
XY 74574 OEI—F—WET, T—F— - TIHF-ZX - N) Yy F-T7F-TFE
e

TS5y 7OAT Y FIZIRTHEIIAMENT b —F— [V X - VU F—] Tz IS 57



LRI SRSy TASC) 3569 %
EPE‘“CZ?)ZM B [ DITHRHIERED | 0 X9 [2Fhk] Lw)fRIFOVnTwE L
HICHHBLTBEZV, HLETH, BIEOHBEZYIT R VEMHE, 2ROBIRT L) %
[Fry—3Iv7] LRBHEHDSDTH B LEN D> 720

(26) Some of the foreign contingent in Hollywood have maintained that an accent, if not too

pronounced, will help shade an actor’s character, give color and personality to his delineation.

An accent, they have said, can be very charming and add much to the delighful qualities of an

individual's manner and screen presence. (LAT, Sun, Jan 27, 1929)

RNy FONERRE I IRV E T X2 EICE, EOXF Y F 7 5 — IR
WrkoF72), ZoOWBIMEER/S—VF YT 125272 U T5EAH, EFELTERLA
bWz, il vI i, KEFXY—I 7 %bDI2%D S5 5 L. MADORT-R W TOAF
HEREOE LD XL EE KWV 2472032072,

(27) & (21) LFURRFE2SOFIHT [F I Bd 2y id 5 %] (Accents Must Be
Removed) &I I LDV T WS, (260) DEHIC [BUEETELWLEAICIE] Fy—3I >
TP EWIRENH72)AT, Q) Y a0 [#fYZEESRTRERL W] Ln
IFEIDL > T,

[Fx—3 7] PMibhbRopz AT

(27) Miss Bordoni brings to the screen all the chic and daring of her stage characterizations.
Her charming French accent is heard. (LAT, Sun, Dec 29, 1929)

R IR RNV BETR 5723 v 7 TRIBLREIEY 2T RTHBEOR 7 1) —2I2)
2L Twbe EDF¥—3I V75T 5 L A BHE»N S,

[Frx—3Ir7] LI REEAG, REBRVFTFAEL R - TN - )V FOANRS Ykt ) O3EGE
L L7z (19 ofFTchfEibhTni,

B2HITRIA LT AV - N F—DREFEIZOVTOF L, OIS EAPEEDFEGEIZ OV
THEDLNZLDTHAH I L2 EIMTHMR Lz KEITIX, 29 LAAEHRY OFFEICET 5
EMOTREERT 5,

4 HSEFHYDEEEHSHEHDER
41 F—F—IC5EDHLVEEDESR

HRERE D OFEFEICET 283, P—F—ICH LT, S 3D LWIEEGOMKEEL TV
Do T AV AWEIZBIT S 1926 405 1931 EFTTOHA L ¥ b2 S b—F —~OBITH %05
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L7z Crafton (1999) &, F—F— [ 25, ZERERTCECLAEZ L2 RO LI ICHERD,
CoOWED [F] & BFEHE Y OAGOT RS EALZEFRSTHEICLLEBEILIELT
Wb,

B2, HEOBATHWONS [HEWNLFROAY ¥ —F] #ETFNVEL [Z74) T4
DB D3I o720 TOBRBETIX, 4 F) AEESET VL SNz KIS, FBEROKE) & L
THTEZZARGBLARTVEIHEND [FF 2T ) A LD 25d 572, Z L TREI,
I T4 EFF 2T XA e HRMAT, HETHEZW) R TV HERFOHRSDEL S
D [ NAT)y FOBRE] Lozl ) DTHbH, N4 7Y v FOERETIR, 7 X HIEiE
DIGENRBF TN L. 2 PR THrOARLEEL V) L TH D,

T, EFEEFEEE L WAHEIO B O EGL Y 0%, ERaBAETlbNS L) Al F
JABEFETHRINE, WhOLHRLT A APFELE LV ARV, KOB (28). (29) I2bd
LIl [7ua—=2ry A7)y val] [EVy A7)y va] LEE2EBEINTWES,

(28) ACCENTS NOW SELLING DRAW. Broken English Suddenly All the Rage. . . . For some
reason the perverse American public loves its stars with foreign accents, although, of course,
the accents aren't all of it.  (LAT, Tue, Jul 21, 1931)

RO DBEGHLFDE . Tu—2 > - 4 2T v v adKiift. () CR{NbOD
T A NI HZIHEGE D 3 o A8 — DK E—b B AAMY 2T HBHBETIE %R
[AV/A

(29) Though Anna May Wong has a pure English accent, she is being told to practice a little
pidgin English in private and we hear there is a likelihood that Sessue Hayakawa will sign a
long-term contract with that organization. (LAT, Tue, Jul 21, 1931)

R ToF AT YRR RGO GEE) ATV HRKIEEPICEY
VAT v am S LHBELTBLIIIREDN TS, FIINE [ CHlEE K2
HEROZ ) ZERA I TV S,

TYF AL - VIET A AEETNORERT X ANLET, EFEIELOHFETH D,
FOFRTIET A W RFENFERHEODDOTH S, LA L. B CRFEICHERENRY 25 5155525
LIeDICTFLRIEFHEIME L TBLLHIEEbNI L W) DTH 5,

Hiffi 3.2 TR L2 & 9 %y AAEECY OB 285G L D b FEEEREEEEER D 2 £z
ANEVEV) ERIE, THALZEE] EXTHEI)CDEZL5, LrL, RIGERT AV D
BENODLPYRLTERZENETERORBZDEIBREZHICRIOTHA). (30) FhF

WKHBIHLTCELTVY - 94 TH—ORHATHE25. T I THELIEIY =V F ADF TR
TGS 2R ZEDPRETHHERBL T, 72U I APEIIEGH Y 2o 2RI weE 2
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LHDTH5b,

(30) 1 felt that, like Jannings, his accent would impair his art, for a lack of fluency in a
language makes for self-consciousness, hesitation. This is why I feel that even foreign
characters, expected to speak English with an accent, are better played by American players.
(LAT, Sun, Aug 25, 1929)

R T 2D X HIT, §) 23D 57O FEEDN ZFE T B BRI 2 o 72 1) B
LD T2 LBz oTLE) &L DT HEFRICH Y H3D B2HEADOKTE 2,
TAY A NOPEDFH 21T ) DLV ERIETEZ TV S,

GBI ZTHEHDY ZHHENTVEII—I - Y2 U7 RABIDEDSH, 2Fh Zois
PEPNZIVLAFCE I HOT7T AT I-—HETFHEBBEHEZZHELTB)., XF@EYINY 7y F
ERETLHETH 5720

F—=F =l o THEEDOLVIEFEDOF LB AZ S0, SHEREH Y OWFEICE & F 5T
MOZR S P TERTRERELMVTH D, T TiE 21 Tih xESLATNER SR
wk%ifwéti#hfw%ﬁ47&—-€7wa:ﬁ =T SAEABREISRD 5 Tw

B TR ARLKHEEITH B, EBRRTVWBE I EBFIHLTBE W,

(31) “The return of the foreign actor is not only a matter of wanting accents — it is a matter of

wanting actors. The talkies have made people sense whether an actor knows and feels his
lines, or whether he is just reciting them like a puppet. Even the finest, pedantic English will
not carry him over if he cannot act. . . . The present rise of the older character actors,” Varconi
concluded, “bears out my contention that talk is not all that the people want. Whether foreign
or domestic, the actors who will make good are those who can really act.” (LAT, Sun, Dec 21,
1930)
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(32) Doutless this will be the attitude of most of the picture producers on Europeans,
especially as these artists have already so strongly entrenched themselves in the popular
favor that to dispense with them would mean a terrific loss not only in money tied up in
contracts, but in public approval. (LAT, Wed, Mar 20, 1929)
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(33) “Eventually, producers will prepare dialogue films in the majority of the standard foreign
languages—French, Spanish, German, etc. The all-talking picture is here to stay and is rapidly

forcing the part sound, part silent production from the market.” (LAT, Tue, Apr 23, 1929)
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(34) Now we have word that even Emil Jannings, who appeared at first a trifle indifferent, if

reports are true, about learning English, but who has lately taken an intensive course in four

languages, is to appear in an all-talking picture.

(LAT, Wed, Mar 20, 1929)
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“Miss Goudal, who is French by birth and talks with an accent, made talking sequences recently for

“Woman of the Pavements,” a D. W. Griffith picture in which she plays one of the important roles. It
was believed that Miss Goudal's accent would register through the sound device just as it does in her
usual speech. The accent was quite in keeping with the character she portrays — that of a French
woman. However, when the sequence was played back, Griffith and his staff, as well as Miss Goudal
herself, were amazed to find the accent almost entirely gone. (LAT, Sun, Dec 16, 1928)"
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WHGDA F) ZH 25T 72w DTH S, (the ‘mike’ had completely Americanized my voice
and all the English accent had been lost in recording.’)
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