ORI SR 2ty (A 30) 426875 (20164124 )

F—=F—DIFEL 1 F) 2D U
—1920 ERKDNY T v FBLEE 0 5 T—

w1 SEHMR

1. JFUSHICT

1.1 FROEB

AEO B, 1920 FEACKIHE S (M —F—) 2Ph/i-L &2, 22 TlbRLTVWET

AYBFFEIIRLTA T AADBED L S RRBIEEZR L0 BENED X HIZZITIED, 3
RKRVr—FT VA MPEDL I IFF Lch %, Mo, MR rzidE L THOMITH2
ETHbo

1920 A%, A4 F1) ZOBEEIEIZT 2 Y AICRKELBENE L o> Tz, 1927 FI2id 4 F1) A
B FESE 2 N ) 7y N s S B33 2 7230 (LI A5 58 S Av, AL o> - ik % i B3
50 F =5 —HENEAINIZ, LAY 7y FIZELIEETE, F—F—8EZHDO TV
720

A FY) AOWLEAETTDH, 1928 FLAE, NY 7w FEYED b —F =25 LB, 7 X)) B Wik
PBEOHIIH 2l ko720 AFVAPMAD P —F—%2BETLDIF1929F DT L TH
%o

ML EECNY 7y RO M—F—% B4 XV AANLBIZ, TRAYHEFFEICEI UL LIzDEA
)Mo WAL IR, FER LWAWALBWAEH 5722 L7259 ARTIE. HSOREE R
FTHARWZSHEL2ED, 1920 KDL FVZAADT AV HPFEICHT 5 SHEREE, L) bl
BLE D72 22D T A V) FFEICK T 2 SRR £589 5,

1.2 F—F—F]K

(RO —F—] EEDONBWE [V X - ¥V —] (The Jazz Singer) =2 —3—7
DT —=F =T F—=CTHAMAINZDR127THEI0H6 HDZ 272575 ZOBED A ¥
ATHRMEINTZOEFH—FEHED 19284F9H28H, B FYOEHT) =7 F—IZBVWTT
55

Oy Ry TOLEMORET 2L BEATERME (A a7 1 A—h—] (The Melody Maker)*
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MORHE [ P—F—DF2—— [VY¥ X - YU F—] EBTIRE - 725 12hE->T. HH
DEHERTAL ). [V X v =] IZHMT RS NIzDTIE%ad 572, Tl (overture)
RN T A MIE 2 EE OB LW 425 ) RICEHR EBLPED b —F— 47T —] (The
Terror) DFEMHPTHNT S KEOBHERRETHL [VX X - v A=) PLwshiz, 7u
7T AETA LY MO FBUER EF U THZH3 4 L v ML & GENF — 7 A N TR
WFIEZOWEB 5T, B & FRARRFICHAE LS N B KE LENE 572,

BHHE [V X - o —] PSP A LY P E L TRHEI TV 22 L, B0 52058
ND [ F—=F—0] GO FOATHL Lz, [EWFRICEES [ M—F—] B
WALEFTNLE0E LNBWEV)REL LWITREIESH 2 b0, BUED 7 — AR & 5bh
ZUNE RO L LWiFliz T LTwb,

— I THKRECOE, FHlCHESTRERB Lo R»rO 70y 7 A« ¥ 2% —Z (The Brox
Sisters) OWBIO 1. [ % ¥ X ] (Down South) IZ2WTHIAAXY I THb, [ZD
E}\-‘fﬂ@f}b—’f . HRWIS VT =Y a vofEBRWT AU A (American accent) ”
THo 72D, FHIZHNR=VF ) T LIS LTENLEZAE R o7.] LTS, Has
7’)“)?%?1’6”)7:0?:_ FRBEBOH K S72L ) TH S,

[EWIFRICEEL [ P —F— WA FNE 00 Lthwn] LFHWZOREOFRIZ KA
EAAMEND P—F WL > TEINZ, T THEmARBEN [ - 75— 1
h~%WTﬁ@@k%$ﬁé%A&E%watk%##b%?\K%?i%#?ﬂfwt&ﬁ
FIXMEx B, Ll [F-77—] & [Vx X -y h—] ouary FoOAR2»H#ED
1928 4F 11 HiZidu » P omBLEifE T FBt S hiz® ZLTE20h L b b—F —F RNk
F52LELho7zDTH S,

1.3 7 XA UHEEDLEH Y EBRBEIDETE

P ALY ML S b —F = A OHIR IOV TIIBLE IR D 2 2 T TICE L DR H
Kb, S THATEBNFEEOVEODOFEE L TCIOTF—<ZN) LIFA2BMERLLTE
&7z,

B2 BT X ) AREEPGHD L ) BB 2 oIl W LERODEDEE R b
TWBENPSTH b, [E, EETIET A IOFLVEFMHRPME 2 X 2@LTT A1) AHEED
WEPRE->TWAE] V) OBENLR B TH L. SHICHSHMRIRROBHE LT, [7

AN AYEGEE, FELTIAAT 4 TREBEEEOWIIHED, #HFIEAREL, FHOKEGEIC
WEELZTuET, FIZIE N7y FEOIFSER, FLERT YV AT 4 7TOE RIS
L ZWLE O PR, CNN 21X U & T2 EBEREOREBILR, €L T ¥y —% v MY —
YANEY NT—ZOHBEILOREDNT AU AEHEO 7T — N RIRICEBRLTwET]
DEHITHHENLZ D DD, TLTEEDOEZA NY Ty FILER, 7 A AFED= 2 —
A, TULVERIIPMRBBETT 2 ) A RFEERZLEARE 2D 7 2 ) A PiEDS EHER IR

727



P=F—DYFHEL A F ) ZADL

Ao T HFER, 20 LD S 21 RIS T R BIEHDONS 72D ICLTE . b—F—
OIS HICETORDPLMGEZE LT A ) A EFEOIWHDOE K720 TH b,

BT ERIT I F IO (2013) R (2015) 7 & CTHLE O HTH W S L5 BEEE O 50T
R MRHIGEL W) B DIT->CTE e ZTO% 2 CTHIEIZB 2 EFEHH O L 2% 2 5125
720 P=F—BHHOREIIOVTRHRLILEDNDH D LEZDHIIE STz, BETlibN % 3Gk
. 20 AR A S 21 HALICA D, XV AWS LW, F—k VT4 v 7 LB HOFEEDH Y 2K
MEND LD RoTwD, T, HFFHEEFE (World Englishes) ~O R E T - 7-
REFEEDLET, NY Ty FBEDT A ) HESOREGEE (B X OJEEERE) oz EET
LX) ol Flos AV =Sy FOBERIZEY, BIEVSLOF - T4 v 7 I
WA DA EAHE 2, BEEIEE oS L OMmAEZONS Y BE LD L, R K
HEFE BRI EDNTEDLA vy — 4y PNz Z & T, EFHOZEPEBRHTIEIR o
72v LBV BHEDTH D,

WL A3 PEFE S G 2 72 50, WL O WIS L CAA A 2 & U725 2L T £ v )
BBEE L S, REVHEREREL T A2 DPEPNTOREREEO L2 TEZ 2T UE
TRV, 1920 FRRE VIR N EICBWTA FY) ZAADPBHEL2IEPD D —F—D
T A AFEFER LB T 2 DIEZD7DTH D, HHOMREMRE L7z 2 Tl &1 5
MITT BT ED, BRI E RET L ZITAHZLLEZ D, R V) DRERENPINE
THIZERRE L L C &ML IS B 2 A EEO KL, Moo FEEEGEICN T2 A2 DF
AEBEDOMRITH S 1%

2. FITHAR

AREOF NS 2047028 L LT, 7 A4 ) AW A A 1) APFEIC G 2 72 BT A0
Je BT %o

[ D7 A1) Yk ] (American English Abroad) % i U7z Bailey (2001) 2&% &, 7 X
V) IR OFERTEREIRT [ 7 AV A =X 4] (Americanism) &\ ) iEERAICH V201
Yav w4 H¥H—=A7F—" (John Witherspoon) TI1781 DI L5728, LarL. £ ¥ A
TT A APEFEIWNT D [AREWE] B o TELDIFHEISELS 1I9HRLUBETH S & w
9 Mo Bailey (2001) DA [7 A V) HPEFEOBFI] TIEXT A1) H Ll OB 2580 S iz,
F—=F =D OF A L 2 PBEORATA S, FRICBWTIET A AME ) AT T2
(lingua franca). F72ik. V¥ #H V) 7+ =% (lingua californica) & LCiHtiL CTWiz&w
ADFE, FLT, [RFEMMIZXSIZ7 A D OSFENTHITEZ KRRILLILTADICEM L] B
EHIHL T 5,

Bailey (2001) A WL D52 % 55 U A EICHIH L2220 O & D725, Foster (1955) o [
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WEENDEAED T A1) 1 D% ] (Recent American Influence on Standard English) Td %,
FRIZ P —=F— 2SR LB RO TH 5

[1920 AEACKICHEA MM AZEIR T 5 £ T, KEHRDOAFYZAANIE, 7 AV I OFFLEHEITIE R
LANEL, ZNEHIZT 207 A1) h OROEEDPREEZHML L&D, TA) IOFEHLAD
BEPIA 7 ZBLTURAONLDEMEELHLVTH o7, L, %A F) ADEHT:
Bk, WLEEETT X ) A FEFEO G2 MRER S HIZ U<, FBW 230k, dhse. BEICELBIL
ATHE->TWADTHb.] "

KOMETTlE. 1930 4R850 5 1950 SEX F TOR 20 EMICBUI LT A ) B RFED AT — 5 X
DEALDFERDO VO EDE LT h—F—2BIF T2,

(BT 212, 2O 20FEDOMICT A A WFEOHANTZHAITI 1 U7z 2 UF Lm0 5] %
O HROBEANEFNELS I =0y SRS 7 A HICARICBE L -2 L RN TH L, T
A A YEEE, BN, B ARBEHAS, ENETT A A RFEICE CAD L 72 ETTA
bOLEIZMLANIONDE I Loz XY RFRT LIE, 72 HIGFEA REIZ [HET 1L
{72\ ] (respectable) DI ->T&72, 2F ), A F) AEBOFWLRMNEW L 3AR IR
Bl loT&R, I hni T

T H RAY =D OFE WD 1968 FIZFIAT S N7z [EE T 5 I5E] (The Changing English
Language) D 1FE [T X)) AORE] LH6RE [FHEE] ORI TWE, FICHEFIID
WTid, T1930 DD L RIE 7 A ) A OFEFEWM A E S ITHAT DF W TABIIZA F)
AHALZZRETH S| B Lk, BLEOEENHNT VA RETHEOL - F LD 1T 21K
EPo/zl xR RTVE, 7+ AY—FHTT. A FY AN, BMEZLTOLIZIETLEE
WBLTT A HREGECHNEET. [REFICDLZ>THEHZORFIZELENLZD, BOTLEE
NDERIZZEL, 2WIZT7 2 ) A RO T 2\WIHR L 72O TH 5] ¥ L bl Twn
5o

FEEORIEE ANV T 4~ - 75 v 27 (Melvin Bragg) @ [#EEOBRK] THiibhTwb,
CORFEE RO Z PLICEROBE L2 WIS L —KETH Y, PRI {HEHT
v, LALT AU ABEO AL FY ANOHEELL LAY V¥ — Rl DL LTH
TBI I,

[BLE S A FY) A2 > TL B e, MEHTAD BRI LGS, BEA Y —0ZMr L
DIZHELFTHLT, L THDLN TV L HFER KA L BITR, T A AREHFEEZITRTAHLY Lo
EREELA LSIERMICT 2 ) ARFEICHES D 727259, bizLizbhFhzs LTRE
L TWeE W) HED, TAY AEFENOEFZ o720 bHAAFWOFE B o572 [+
ERTIE A £ A NG 72N D start in 72L& % start out (& DI LY 220 5") 72L 2 crack
up (FHFRF), stand for (F12T ), fall for (BHAE) L EREbLdro72] ([Z2—-
ATFAYRY T YR A A a>r] 19354F) [KEFEDNZ ) 5RK72HLBBLI LVWEE,
to help make (fE% ® % Ffx 9 ). worthwhile () 2D & %), nearby (< ®),colourful (F#
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P=F—DYFHEL A F ) ZADL

FING) BERRAMDLIIICHELTWE] ([FA)—- 7L 5 7] 19354F), [S3D
BEOMAFTHEIIART, TOX) RMEIHSIIRELZEEZBLIEITTHAH) T LIFD
S ] (RFRmESEEY— - TV IV Y R V9 7 ANDA VI E2a—75)] ?

COLHITHATLEIZBNT D, 7 A LA A F) AFFEICKE L5 22 L3
FENTVE, ARTIIZ ) LKz 2729 2T M—F =BT 2
U APFEDRA FYVATE) ZITILO SN eELET 5,

3. h—F—DEBZLEEFEANORIC

-

F=F—DBHIZL o THA LY MEHOPEE-HITRO SN EHIIEL L 72, 728 213,
PFEOH Y (accents) 12X LTHRLATNIOND 2 LIl o7z, €02 LIZEREBIFR OB .
HESREFIIBWT, P—F—IBIT it o FEICMNh L Er ML -2 2B Tns, &
DZtE, FVIA VT R= [EEEEMGET — 4 7] (Entertainment Industry
Magazine Archive) #ffio T, SLFOMHOER THEELTBI .

MRS RESEMERE 7 — 1 4 7 ) 3B, 7 L e R A2 & 20 Il o BEEICB T 2 4 1) R,
T A A OWEHERE 27 FED 1880 4E A 5 2000 4F F TORFZINER L 727 — ¥ X— AT, Variety
(1905 4E AT ). Boxoffice (1920 4E81F) ). Billboard (1894 fEAIF)) 72 &7 X 1) H O MizE,
Picturegoer (1911 EEIF)). Film Weekly (1928 £ £IF)). The Stage (1880 EAIF]) DA
F)AOHER EDEEND Y,

P—F =LY oM FIZE K L7l % talkie/talkies & accent/accents D )& F—7 — F
ELTHMET S &, 1928 4E1d 24 11725 72 b D75, 1929 4E1CIX 173 fF & B35 2 O TH
% %, 1930 4E 137 #1931 4 126 £ & 100 LA Ed - 7275, 1932 4 85 1. 1933 4 52 {4, 1934
2L TV, 19292 E—2 L 525 3FEMIC T —F—IZBF 2 ICOVWTE KL
FEEDNE ol b h b,

bobkd, M—F— (talkie/talkies) 25N L7zGCFHEHMAED, 1928 40 1221 4 5. 1929 4E
(213 3795 & 3RFITHR 2D Ty 1929 4FIC F —F — IOV T ORFSZAWIH R, P—F—&
A ZOVTORFD TN > THRIEEZEZLND, BB, P—F—IZO20TORFI
1930 4F b 3374 11 & £ 2> - 72 A5, Z @ 1% 1931 4F 2383 . 1932 4F 1428 . 1933 4F 1015 1
1934 4F 668 # & Ji > T <o

#t v (accent/accents) 25 & L 725t 5 b 1928 4F @ 318 20 & 1929 4E 1213 483 1 & 1§ ..
1930 E12 520 & % & 72 . 1931 4F 476 fF. 1932 4F 412 {4, 1933 4F 382 f: &, 1934 4F 391
fR&. BALDHER 2 TIEH 05013 DL 1929 4E00 5 1931 ST TOHED L .

B, Ty R=2ERORLHEORIZ, 1928 FFI2 79121 F72 572 DD T Dk, 1929 4
82,541 . 1930 4 85,045 - & ¥4 z. 1931 4F 74,861 . 1932 4 73,301 . 1933 4 69,318 11
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1934 4F 64,010 R & 3> TH Y, LELOMBFRIC X 2 FBOMBMIE, BRI DZITHIE LT
WhHEWR D, LA, ZOHRPTHIFIT, 192912 P —F — 12OV TOFEHEA 3 L EITH
A7228(1221—3795)  F72. b—=F =L D IZOWTOFRHEI7TRHEL LIZW 2 722 L (24—173)
ZEd RO OTTH BRI o B bE v X9,

4. h=F—DT X ARFEANDA X ZANDRIE

KETENY Yy FEEOII O F—F—D7 A1) BT B4 FY ZAANOUEE, KD
BTN S LTV TO4DOBMITMHMEN RO TR, lEZE L THETH > 720
ERIFLLDTH 5,

(1) 7 X ) AFEFFEPRIAE DRV E SO (41)

(2) 7 A APEFE TR R LA FY RAEGHED P —F—%FFZE (42)

(B) 7T ANAD P —F =4 F) RAPFHEEEL D &) BIAINES (43)
(4) 7 A A PEREBNIAR G2 L v ) HEE (44)

B, N7y REWED b—F—Tid, 7AY HWFE A F) RAEFEDAOEFED EbhTn
%o WFEIEREREE CTHA L Y MDA ¥ —CTh - 722 L 0% 002k, P —F—1IBfTL
THEA T 20 HIUE, T THRVDEDB WD, S OREFEIIH T LB OFIERREICHE
LTid MEmoTim Lz,

RETOEZL, 58 3 CTRARIZREPEE T — F R—= 27 — 7 A4 TIWEFSI TV B8, HEdk,
2 Picturegoer 3% L Film Weekly 3577 A& LTI - 72

Picturegoer 13,1921 4 1 AIZAITI 2411960 4 4 A £ THAT SN2 ¥V Z QWL MEGETH 5o
WLl 7 7 > D72 OMERE (fan magazine) T, BIFIMMATIZ 572 OH, b—=F—2FH; L T
NZEWET X ho20b, 1931 4E5 A H 5 3 BTG Picturegoer Weekly & 72 > Twb %,
Film Weekly 1%, 1928 4£ 10 A IZAITF) S 1939 4 9 A2 Picturegoer (WL S L7z WLl BT 55 C
HDHH, ZO2FEFTA LY M S N —F—~OBITHD A XY A DAL PESE T -CRLI %
DI O 2 g IFIAT T - 720

Z DA, New York Times #° A4 ¥ AE &G Fk Hansard 72 £ H VT 5,

41 TAUAERBIRICEDBEVEZTDRE

P=F—DT7 XY HIEFEIZONWTIE, HICHEDLWVE ZITEMEEZRRLEHENIAON D,
[Z2—3F—2 %4 2X] HKoary FVEFREY 3>y - va2—<v 27 (John MacCormac) 139
D b —=F—D7 XY AFEFHZOWTHAM LR BEREZ RS I L% o7z, HlRIE ARH 1

767



FP—F—DREFFEL A F) 2D RS

TN Lizary Fro [Vx X - 2o h—=] BRECOWTHR- 728 FHO LT, [ 75|
OFERER T, ATy bV FY—F (=38Z%5) O] LESEDHLBT 2 Il
DN THholZ LICHEEZEL TV,

Also this little advertisement for “The Terror” was a better demonstration of the
possibilities of the audible film than “The Jazz Singer” because what there was of it was

dialogue, whereas “The Jazz Singer” has virtually no dialogue. It was also, in one sense, a

demonstration of sound’s impossibilities, since it involved the announcement by one

character in a well defined American accent that he was “from Scotland Yard.” ®

THIBTIE [ZNEHLERT, BORTREOFEH T H o7, [RATy P T Y FY—Fh»
LRIz L)) SAEHSPICT A ALY ZEETEH NIRRT THD] LE-
TWwhb, HTATESHZ L (possibilities) & TE 7%\ & (impossibilities) 122V THRRTW 5
D71Zo7z,

A=<y 7k BAL [F- 77— OFFLVBEGEFE [Z2—3—2 - ¥4 AX] ([TfE
TWwbo NEFRETHAW T, 4 F) ZO#FRBIETERCIFHZHTWz0 T, M
FINLZEVIBOLSERELTLE) EE-oTwh, TAYAWFEIZOWTELRIZEZAE
FIALE 9,

Since “The Terror” is supposed to be a film of English criminal life, Hollywood might have
remembered that there are no “Captains” So-and-So at Scotland Yard and that no

Englishman would ever ask to “be put on to Scotland Yard's branch office.” Americanisms

anachronisms and solecisms that can be forgiven in a silent film are glaringly noticeable
in dialogue, and perhaps this proves the truth of the statement credited to one Hollywood

chief that the advent of the talkies implies the death of internationalism. The only

American sound film likely to be a real success in Great Britain would seem to be one

whose scene is laid in America. The American accent is not really irritating to English

ears except when it is credited to “men from Scotland Yard” and the like. How would a

New York audience like to hear a Western cowboy address another in this fashion: “I say,
old chap, lend me a bob to buy some fags!” or hear a railwayman remark that “a goods
train has just fouled the points.” %

TR THRRTVDDIE [H A Ly PETIZFFS Nzhd LRe W T X ) A3k R,
FEWITHFEICEN L EFLCHZD, M—F—0OFRIZFEBEFEROLLZERTLEN) Ty N
DKYBE o7z vbdd, O LiE, ZOREVPHEETHLILEZIMEHLTH200 L
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Nxwn] 2wy LeThsb,

YA VY MBI ED Lo T2 D T E EIRE FE R R o Twen il v Bifkldv a—
R IDLDREFTTE L7727 ) EDB VLI ZE, A b SlrilTHESHTELD
CENTE, 72 MAGSHZFETHENIIETE 2209 2 e A L & b o =B
(internationality). EPE3:3% (internationalism) % fRFEL TWA & W) BHIIMOTEFICH A
b, BLL AW,

FRLOFIHMERTICRES & THRETIE [T A AV IEEOL AL FY AANOHIZIZSITE
WHWLTLEHDTIELV, [RAIY TV FY—FDHEL] L) L)L) SEFETOT
U] & BBRRTWAD, “not really irritating” E VI SVHIZ [WHWHT L E—fRIZED
NTVED] L) FEPRILZEHZOTHIREVEHTH %,

XIA—=xv73u Y FYTORMND M—F— [Ix X ¥ h—] EBOHF, 192849 H 9
HIZT AV ADZ L 2 Hho?zT A1) ABLEAA F) ZATEBMINLDEIHATHLEE[=2—
=774 L] TEHECTWI2, [(TAVA) ) VREE 22500, ERBE, 72137 2
VAU OEEHES (F72E3HA0—H) IS LZBmEIZBWTTH %] (It is in historical
pictures and pictures wholly or partly representing life in countries other than America that
accent will be a bar.) E\WIDTH b, DO ZDOERWNLEZHD, [V - 75—] OFEHEHEP
Kim BNFREOFLHICD 2Tz,

[ -F5—] OF A HEFBIZOWTHOI A Y FHRNALTBI Do Film Weekly [Z# -
7o [IRMOERFBRARFTEVE] L) RN LN ZEHTH L, ilEFEBHE V- 77-] 272
RTwZwgs, BICRZE WM v omEaE O BRBEEL TW5 %,

The First All-Talking Film
... He [=a prominent member of the film trade] is convinced that “The Terror” will prove
beyond doubt that the “talkies” have arrived. The only thing that upset him was the

strong American accent of some of the artists, which apparently is accentuated by the

beautiful English spoken by that fine old actor, Alec B. Francis. *

THRIBEZRLTBL L, M-I L LB o720k, A DPEEDSRNT 2 Y 5D
THiL TVl eThotze TN HETLYZ - B 75V VADPFENELVOTE DR
VDI e oT] THAH, TTTA XY AOMEPEE 7 T >~ 2 Z121d actor &\ ) §EE i,
T A1) A OWLEHPEE 7 H 121 artist £V ) FEER o TV B DI, URIINY) - 3 YRR E
L72DFE BB v,

42 TAUDEETIEESAFVRAEEDON—F—%2FE
Ny FEWEDOT X ) A¥iER o b —F—2 T 54 F) ZANDOUED 2L, A
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P=F—DYFHEL A F ) ZADL

FUVATHEo A F) ARED P—F—Z Rzt n) BndEFTh Tz, Film Weekly ®
19294 7 A 1 H 5 oiE M climrshizTRE2 R TARA I,

Sir, - American Talkies, up to the present, have only been rather thin musical comedies,
the plot of which, when we have found it, usually centres round a good little girl in a
night club, or an obscure young genius who composes songs, and to “keep up the interest”
a plentiful supply of lewd wisecracks, suggestive scenes and sloppy, unnatural sentiment.

This class of picture is on the wane already. Picturegoers are getting tired listening to

Americans bawling, nasally and incoherently from the screen.

They want something better, and it is up to the British producers to supply that want
in the form of British Talkies with British stars speaking decent English *

BEILETANVT ¥ FITECEERLELN TS, FTREEEOH ) IOV THh/z & &
HTHY, UTOFRTH 2. [BiiZ AT CALDBIRAZ ) = VIZBDLT A AN H 5
AT, WHELLTRETHRDOZHCDIZIAZIH LTVET, BIFIED - & LWLl % kDT
WET, ZLTC AFVADRAY —PEHAL LIRFEFEITAFI RO M—F—%1E>T, £
) LERZZ2T DI, AF) A0 T F 22— —DFHAEDOTY

T AN A FEFEDV R Do 72 (nasal) FHE L W) DIXTOKREHO A F)ZADRIEE LTS\,
AF) AR [EHAL L7z] (decent) FEFEZ &) DI ARILD 70w H T ALY 72 BT 7253,
TAYAFEFEIST A F) ANOFTHEEL LTIICALNLIETH S,

C OPEED o 72RDBD Film Weekly 1213 [62 KD A F1) A0 b —F— : [1RHEMN ] 72L 7]
O 5 WEIE 7w (Sixty-two British Talkies: No Reasons for Accusation of “Backwardness”)
EWIHIRELRAHLoORHEI BRI N %,

[AELWZ LI —F—DEROFNTA ¥ ZOWENGENIEIE L TL o720 TAUELEB
FHREZOMICLEBTHRLOMIC S FARICHZE % $ 725 L72] (The dreary halt in British film
activities caused by the advent of talkies has brought a certain despair to the hearts of
optimists and pessimists alike.) & WIWEITF L — LTI OFHEIHT 5. [ F—F—134 ¥V
AWML & > THEAEDSE2D ? | (Are talkies the birth or the death of British films?) & Ri< &
72TV DOAD [FE7E] LEZAH,. ) TlERWw, L) L) ICHIIERL, 4 ¥ A0
BIRESEDS b —F —HYEICHBINTH LT L2 RATWwh, HINLIZH S 62 KL ) DL, Gl
G ERHEETA X ZATEERFO b —F =720 2T b5 h, BICEK LTS L9
LR E PR VERNRLTH 5,

CORHEDO LN TREET A ) AHEFHZ AT LB ve LA, TH) EE B WT
k42 OEBY 2 IEH T 5] (Exploiting Our Superiority in Accent and Material) &\ R L
A LNEHRIZ A FIVAMYDIEFI BT A A7) LD BN TVRLEDOT.ZDOI LA —
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F—BIEICBWTHANZ LW ZETHD, CDXHIITAF) i) oFEBE %3 idFH i
Film Weekly % Picturegoer ® X ) 7o WLl HEZE TIIMZBICWE TRV, b HAAFDE 2 XM
o TWBLEGmTAEFIH LD, FHAKZVOEIHETH L (44 5H)

AZ3TAVADM—F—HDA1 XY REEEEBED EVIBUANRE

T A ) APEEIHT A MBS ahr o722 L R GBINITRT FNBDH D, 15
AFERBICBWT, BTERO#ERY a Yy - F T~y - 7L UMA 192945 H 2 H. BIFHE
ZH4 (Board of Education) ZZHEEIZ. BEOEE L5 LS 2 BAET 5 72 12 08 E w5k
Z:H 2% (British Board of Film Censors)® &)1 3 2 BINDH 59 &) aEM L7722 Th b,

Sir J. SANDEMAN ALLEN asked the President of the Board of Education whether,
seeing that in the view of teachers all over the country, the speech of children is being
corrupted by slang introduced in film sub-titles, and in view of the rapid development of
sound and talking films, his Department will cooperate with the Film Board of Censors-in
exercising vigilance over film sound and speech? *
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Defending American Accent

I am not a talkie enthusiast, but I would like to put in a good word for the much maligned
American accent. One would imagine, from the majority of views expressed, that
America had no exponents in the art of cultured speech. I consider many of the
newcomers recruited from the American stage possess as attractive voices as their
British confreéres.
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It strikes me that Britishers are being a little unfair towards America in their scornful
attack upon that much maligned American accent. After all, Hollywood makes talkies for
the enjoyment of the American population, who naturally see nothing wrong with their
way of speaking English.

One might just as well blame a Scotchman or an Irishman for his accent as blame
Americans for theirs.

Speaking from their point of view—a thing which no other British fan seems inclined to

do - I must say that they would probably find our talkies, recording ‘English as it should
be spoken, just as unpleasant to the ear as we find theirs, simply because the way we
speak would be unfamiliar to them.
G BA B2 SbRT0D 7 A AFY &4 F) A NSMEEICEL 525 Zh
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The nasal accent too, is unjustly criticised, because as much as the American accent
sounds awful to many of us, so does the English accent to the Americans. *
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