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Philip Larkin &, #4 LS ANRDHBFNTIE o7z, HF, 19854, Erdio7- & &, #
PO EE LA DI AL L 3 e hro72THAH, HEBZIKD FDOFEMBIHEOLE,
THEOMDLDEELAIFEOFAN Lol BN TELN,

Larkin {319224F |2 Coventry T2 ¥ h, ®mFOFEZ 11T O, fE4 L T\ /- King Henry VI
School @D The Coventrian \ZHEEL TWb, BL PLDFHEADELMIL 2006, KRITEEL,
FLTERLZFATH 72, XX Poems % HEWI L (1951), The Less Deceived * Marvell Pr. %
5 HBL T (1954) LI, (ZIZ104E I 1 O R— A TEHERREL TE /2, 1950FELUED, 1 F).
230 FTH 2L, HHRIE, 10EE2EL2 BT EF LVBWTERILL Tz, 20ittFR0%L
DR=ADEIZEPIZTESDD D0, BEAIFNLEI LR, #MEXHMTTo7-FATH-
T2EVHTEDNT R L) AT, F2RERREPICKRFEEFEXY, ERPHEEEOD
HER IO BB D 2 DEROW OPIZESAE B/ TTAHA LD /-,

19544E 7 Bi2ZE AN 7> * Church Going’ 3, The Less Deceived \(2HERENT2 DD T
b AcEH SN DDO—DTHAB, ‘ Church Going i * Churchgoing’ Tid % >, Church-
going (FLIFITITL) TREZLAERBITLIENFFALL o TEALRBRY D DD DL
I, SOFIESA ML LTERFERBHTH S, TOFRDOHINIIRDL ) TH 5,

Once I am sure there’s nothing going on
I step inside, letting the door thud shut.
(1.1-2) 2’

58 churchgoing T 5 & %X, NI FT2FoLB05, L2A%, ZOH, FARFIVEEHS
CTRT72BD 5, FhU, FIPBRRIEVENMLEEOILDTELLEEDHETIERV Y
S50 NEDBEDLLELL>TRFTHHE TPV T LT - TEP- 72050, #&EIE4 1T Another
church (1.3) 2 25 TWw3, HEB D723 12h 2 8E, #HDWEWHEOFIIHSS LK
BoSTIENRWEZOIIITRY, 35, FWICKRICE 58T S (silence) 72134 5, £ T3



HERHF AL R MRS TAL, F465
WEDDPNTRVDD, METOHIDPHREL, ADVFES>THLSDOBERE LD TWI-DD,

Another church: matting, seats, and stone,

And little books; sprawlings of flowers, cut

For Sunday, brownish now; some brass and stuff
Up at the holy end; the small neat organ;

And a tense, musty, unignorable silence,

Brewed God knows how long.

(11.3-8)
ZRTORHLHNIBROEEH > THIZIA S DTH D,
Hatless, I take off
My cycle-clips in awkward reverence,
more forward, run my hand around the font.
(11.8-10)

BRONTWERPLEZNEIHBHO O THY, AESALAED T EHS SN TWD, Bl
ZEMIZIIEBELH VLS, SREBLATTVD, #5832 II BSR4 Bk
FO L) TOTRELOIZNATRY, ZOL)ITEREBEEROMAZEI 7T EF 27 ALE ]
EPSEEZ —DIZRD TN LI EITFIALAFTAE 1, E20 o0l F /205> Tl
TL B, ZOFEIE, F3IEDIIUDHT *Yetstopldid.” (1.19) &, AEEEZFH L RKTZRL T
HITERAZIETW(FELELLDOTH S,

ES)LTORUIDPDLERD LD, &) —EREOL2Z, ACEMEOMREMEL LD &
T B0, ATEAPE D OFEIIHF LV, ZOEVPTMEOPATIET LS WA, $420LTH
FNEHI>THhBAIRNLE, EidWnz, FIEMTldn vy, (¢ Someone would know,”  (1.12))
HEOEUFELZ, LLrd, MEHNICITY, BOOBEYHBEL T, 5720 T ‘ Reflect the
place was not worth stopping for.” (1.17) &, &% HET A, ‘Hereendeth’ O L IXiZH
FIZHEVCHPELZEEDLHIIHIZ A, TIIZEEELERIEIBVEVWLEAL, ISR
72& 912, ‘Yetstopldid.” ZDOTHA, FEEIZIE-ZNEFTVESZLIXTEDLAHL
THELZODIZRITLIN TR AT TIE AV,

in fact I often do,
And always end much at a loss like this,

Wondering what to look for; wondering, too,
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When chuches fall completely out of use
What we shall turn them into, if we shall keep
A few cathedrals chronically on show,
Their parchment, plate and pyx in locked cases,
And let the rest rent-free to rain and sheep.

(11.19-26)

COEXIZFT TRV, HELEV) DDIE, HPRADLOEYFTIdR L, BIZELHERE L
TOERLIFEL LG LDLENPCDLDODTRZVILEBNTVIFAINT VLG, ZALEEIZ
‘unlucky places’ TH o TAZIEHDO VWL DLDO0b Ltk L, —DO#E@wmIZMIN VD
2, &, LEFLBVIET, JALENEALBICLE > TEHENTHIHRBGLOBYF OIS L
N VWD THAH (11.28-30), FHUIIEFEMWE V) LY ARBIZENSEDTHLHhb Lk, BT
SMWBPLDENG, RELEVOEFTCOEIEITLIDLITIN LV, BUXF L b)) T i
WMEMNZL BBEVIZETHIHLIES I,

But superstition, like belief, must die,
And what remains when disbelief has gone?

(11.34-35)

BRIRE L TRABEDEWIZH > T, @5 Ehh 5 iavTn7zZE? & (awkward reverence)
i, ZIRHHFRnLR, KRER, FHSWIOEISEHRT L IZOoONTH LT 2EIL,
‘ the place not worth stopping for’, ‘ unlucky place’ # R 25 X H 2%, ZOFOFIFTIZLT
belief & Z % % disbelief £ TH A% o> TV, £ITIIRAETRELR b D372, HHETH
BR2ZAHLL TG>T ABDTH S ( ° A shape less recognisable’ ‘ A purpose more obscure ’
(11.37-38)) o T 2ATICIEHAZICKL ZLOHY, BUHORSHCO L2 THEL TV IFA
DL EPLEBENTWS, ‘who / Will be the last, the very last, to seek / This place for
what it was; > (11.38-40) D]\ (2 ‘T will be.” EBEZ LN VWFHEADLDEEIHDH L, FINIC
X 5 T churchgoing ¥ 5 A7 T WVWDIZHEN»THAH, LA L, churchgoing TZRWIZLTH
church going 3% A7 b DLOHIZEBEMI 2 NE V) T2 R>BNFHIEL ) Ho BEFTTH
SR EROPHEHSTHDL EEFEVYTYNRL VD, FZIZHE D crew b ruin-bibber b
Christian-addict & £ 7z, AALHTTH S ND7(1.45),
BEZHZLELTVOOEDLLTHRLELTHS, ETHHIREIODEHAT, LHMrLEND
FfEbLRDE I LE BV, PR EIHEOBERTEDNSD Z &3\ (1.53), #EN sl L%
RE Vo BERDODZTIIHBEREDH D072, LidVZ, WD, TOHERIIVEELPFRTH
<o
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It pleases me to stand in silence here,

(1.54)

Z D silence (23R ADEFFH LA, OZTOEFIRBELNT S, 2270 L2
b B4E A serious house on serious earth” ZD/E0 6, HNIFEBHEZDOBY, FnL
THRHIBRZATELFATH Y DS, BEZE, NOHIZDP7T-VELDOBWE, T, Fi#
S, TheEdl LTRIENS, COLL R ERREHRLZDE, LEVE D, KOFIHO
SSATHO®ED ‘itis’ XV AIZHBHRLITETH %,

A serious house on serious earth it is,
In whose blent air all our compulsions meet,

Are recognised, and robed as destinies.

(11.55-57)

L2 ZOHEBIRLTEEOLDEE RS2V, F1HEIIHDL LI musty IZWER520VD
750 DTHEDAS, BIZ, T D serious BT, b o EiFE L serious ThHhH 72wk vy B (ZERS
N, ZLOBEDOANLLELBICZZICHBETLIONE D,

And that much never can be obsolete,

Since someone will forever be surprising

A hunger in himself to be more serious,

And gravitating with it to this ground,

Which, he once heard, was proper to grow wise in,

If only that so many dead lie round.
(11.58-63)

Z @ someone D HIZIX, TOFHALIEINTVEDTHAH, #L T, #FAD so many dead
D—ANEeZzo7tkdb NIFIN, bolbo b HEBIILZLTIET TRV E SbEITTW K
59,

'Church Going” 13 7 E» 5% 5FTHLH, TOEOEENEIRETHL, 1 EITLIH
ADHEEZ~NOBIZIEN, ZOLTIZEDOEDLYET, B & —D2ORBKIZEYT S, — DO
Mo ESHIZEEN, FT/ROFEHBNEENT, IO silence (1.7) 2584 ) D silence (1.54) N &
JFFRE L TL B, #RRIUATIZEEANIZ WS D75, silence 25 silence T T 6 EDBDOEHE %

‘this accoutred frowsty barn’ (1.53) 8 TN I RFL I EIFTERHL TWwb,  ‘though I've



BEAFVRADOT Y7LV A

no idea/What this accoutred frowsty barn is worth, / It pleases me to stand in silence here; ’
(11.53-54) DFEFHDO DI W RIEDE 7 ECEMESLN D, T X2 gravitating to the ground & \»
IELTIDOREIMHOLAONLIDOTHD, FADLDEN LRI OFOBHAW, 1,
someone, we, dubios women, the crew etc. EEJE 225, ERFNS5OETHZFANDL H —>
DETHHILIZLoTHREND, ZDFHIT Katie Wales 755 9 & 3 12— E monologue ® &
TdH Y 2 H5 dialogue I27% > TWT, LAd, #NAF 7 internal dialogue T % & v FET
monologue 2D TH 5%, 3’

& Z AT, ‘Church Going’ \Z%6.©19534E 17 Larkin 13453% Days’ #FBWVWTWwh, BEX
N7z2Di% ‘ Church Going’ X W18, % 354 The Whitsun Weddings \IZBWTTH b,

What are days for?
Days are where we live.
They come, they wake us
Time and time over.
They are to be happy in:
(11.1-5)

* What are days for?* OV 1Fix ‘ Church Going’ @7 AT, serious TH ) 72\, & -
& serious TH N 72V EBVED T HFADREIIH 25D TH L, NERZADTDIZH S
Do HADERZIBADIDIZSHDDh, —H—HEb7zLbidEEETTVLE, 20
H#% 3 happy THBHIITDbDLED/E, NEIZFRZEX S AIZE 5T happy 2 b DT ITH
IR HRVD7E, T8 1#IZ  Where can we live but days?” EBHEDOH 2 DELLED L D
EROLD)ETEHUTTH DL BN B,

B2 EDA A—21F, HbER LTHRCPHERTVWARICS ¥ 5,

Ah, solving that question
Brings the priest and the doctor
In their long coats

Running over the fields.

(11.7-10)

HBUAEBUIAEZHVAT TV LRI T ADRBLEEEDETHL, BEva— 28 L
T, BEEZ, Wz T %, £2hiE, THIZHHORZ MKFHITFOBOI — 10 v 50 4 X —
TRV, HERIZATWZZ 22X INT -0 v N IHLRAAZTE WD XX FOKEFFIC L
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D, FELHHEYRLFEICEE,S B2 ) S LARELRL SNz, BOEHFLREL LTTR
ZBOLDOEEE TRICLLM» b EE 2B heh o7, 10 SEMOZIZLT, EMHIELN
TERIT7-12, St DM EEEBETH 720 NEDIHFEDOH AL A X, EI|Z happy K HA #HEERT
HEE, SHIZEBIIAELZHVOOH TV EE, AEREINELZROOTuhLITELR S %W
D72, ‘Memento Mori’ HtDHDIEFEIL, MADESL LB, HEICEXLZ-DIZKELNICRS
OO L LN w, LaL, BEEWVWDD, HAXEBIIALX MuoHTn EizEHiwn
H 2 EDH, Larkin DFHEIIHFRL THIZ G L DI b > Tiduniu,

‘Days’ , ‘Church Going’ X DA L1%&, 1955 I2E DN, The Whitsun Weddings (253
SN/:—% ‘Mr Bleany’ OBED2HETH5LH,

But if he‘stood and watched the frigid wind
Tousling the clouds, lay on the fusty bed
Telling himself that this was home, and grinned,

And shivered, without shaking off the dread

That how we live measures our own nature,
And at his age having no more to show
Than one hired box should make him pretty sure

He warranted no better, 1 don’t know.

(11.21-28)

Mr. Bleany 3T H#O A F) AR TH S5, EERTIHTHEICEH S, BroAeLes Ll
i\, & EICRARMGKE DV L & EX L ALRDS, KFRIMHIZEL TV,

* This was Mr Bleany's room. He stayed
The whole time he was at the Bodies, till
They moved him.’
(11.1-3)

BLWTN— MIESL, NASKTEAVDEELE ST, Uo 20 L EBIZ%5 L7 Mr Bleany
W2l o5Th, EVEELZIPKRYESTo0, BHEAE)YEEZ2LEHMY, BOORE X RET
HZ Lo bEd MW &7, Mr Bleany BPF N & LIZE L TW A L) NMEo»o %
WV, EWwnIThE, BICL o THOENDRYITH 2L Z LIIHENT, EROLIZDIZA N E) »id
MIZLT, ETHOALDLDIEIZFNIEH LD L ED, *) Larkin 124E, I D19954F DD
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FICAFIVRAOHIEDOFBDOEZD LV ABICARY FEBTLD ZFEFN2PDH 5,
Larkin 7% THIAHOFEAN, L Wb 2WIATH S, 25, BiZ—HD—-ADAELE W) 21T
Th<{, ZIEODS>VE LS RVEACHFENDORMORITRH S, LR BWTHS ) D,

ST, HOHE, NEOD Y Hx—20BEIOBO-/Emx d ) —MitATHAL ), ‘The
Whitsun Weddings > (Z19584E (Z & A4, A DFFEICIND & 7z Larkin DCERIETH 5 75,

‘Church Going’ IR ON L EROERBMEA, HEEIZTIZICbRLNS,

Whitsunday (IfRIESDEOE 7 HEHT, 5 A2 56 A LBICHIFCOHERICR 5,
COEDAF Y RFETHELL, TORBICHERNEZET2APFEFEICEZ VLV ), June
bride LW ) Db ZDEHDIEFGE V9, T DFE L\ Whitsunday DEIH, 5 Al London (2[4
FIBLIZHE - 7oy F 2 THRMADIOFEA v TV EFNHFEDLEZ I L% D, TOFITREDENL
A THE 5,

That Whitsun, I was late getting away:

Not till about
One-twenty on the sunlit Saturday
Did my three-quarters-empty train pull out,
All windows down, all cushions hot, all sense
Of being in a hurry gone.

(11.1-6)

BELDFEST, fE-ABIHERTDILRL, Wol Y LENEMHOH B, TDOFDH ‘all sense / Of
being in a hurry gone’” THEHNPDE I, WoL D EtET 5, BALEAEHIE, AVPEEZHLAF
NDADOHETH B, BEZEIVERYD DA F RATHADORNDTEIELPOLDALAF Y ATHY 2h°
5, BN 70y MR ELOPETHBEIENIRTL L Vo ERBHOR SN S 11
Thoto EDOTU Y I HFT A% ELDHE 72O LFE LKA, Humber JIIDJIEIZS KL TXE
LWL, IRVESE THEPHEEL CIEY, BEoMEZ RN ENIZIZTHOPEKI N, SR
L EIBENTA, HOBPWE HEEREKIIGOEDRWENLBR LS, LTy L,
LW2s, ZADFED LV THSL, 1ELLERLT, o< NwWwo< D, FROETIERD S
BEAED, RRTLEZELFEDOKRER TV, £II2iF, BEPLDODENL BRI A
FNVREFLULSBTALTERSINIAFYREPRIET S, 2HDOM, FALLDBIZ, FHED,

FIEOE S OBRFICHEEbONL TS, ) —M °acres of dismantled cars > &% o72& 2
5 T(1.20), MOT, FIEDOILE LRTOERIIR I DTH b, fkEh, L L ToOEME
INTINFIZENTCHEIL, BROAF Y ADLETHA2DONb Lk, TRITOLF)RAELELT
O %2 1L XELS N T (dismantled), EHIZZ L IFTHETE % { 7% - 72 (nondescript) 1 ¥ A
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DEZOPS Lz, FIBDMEA S H LAY, FEid, dismantled 247 %28 0 ki THEZT 2
nondescript ZHI 72 WA BEM R Z LIFTRIASNEDIE, 4F D EbETWVE A-LOED
VD, BAOLLERIEERON, ZAOFBRL L, BORVHEHGZBIIZ>TWn I L%k
IRLTWD L) Thiv, FRUE T, BEO S F) AL WIFIENMED > Th CROMFR 2O H
b Ly,

FEIHETHRICIETF o/ &, MO I vy TV EREBL NV, FANIFRERTH %
o 7295

We passed them, grinning and pomaded, girls
In parodies of fashion, heels and veils,

All posed irresolutely, watching us go,

As if out on the end of an event
Waving goodbye

To something that survived it.

(11.28-33)

BT AL B IEON L TV EDL D TY, FRIEITRLFLEBIBETLA %R, R¥EoTw
250 LTVABIZTELR, FBELAZAORIS, #HEZL-oTEhkILD, HEXTWLZ LI
LoTEIBDDEEEE, BRIERENTVELTINDLDEVWEBLATVA LI IZRZ
%

FAET, 3o bRITESFHAR, ) —EHODHT, EFENIZ, ZORZEYVDALLIC
Hx%2%,

Struck, I leant
More promptly out next time, more curiously,

And saw it all again in different terms:

(11.33-35)

“struck’ EVHHV—FETHLVREFRAITLZOTH S, EOXHEL, BELLEWILIRESE,
HEOBEBREZFHIHATVS, BHBIEILWI L, KoTmbaL, 2ADBBL R KRET
LeXoTWwd, FIRILBRETALELLIEFELE T 5, W bIIOV oIV EHi-> TREN S
T FR—LIWIWVWE L) THD, ‘Marked off --- from the rest’ (1.41) & IFHR7-H DK EAH
ANLZDEHPTHMNL > TWBEEWH 2 ETHD, LEEIZ, HEERNEWI)LDOBALDEFES 2
BN TWVWAEZ LR R LTWA LS 7,



HEAFI)ADT VY7L R
FEEDH v TINDFN AHR, FIEORNEAEIHES & BED) DAL A5 T 5 NFIE B X H
T, B BANEL 5,

And, as we moved, each face seemed to define
Just what it saw departing:

(11.48-49)

FELHITBHES %, KB HLIEMT 2L 2WRERZHMERKE, BLARMORXDIZ1IE
MLENDOERELER, BHRABIIESBICES>TLFITHo72L 12, — RIS HEEER
NEDRETHLZL#BIRL &%, ZLTHAEDEIEHRIZELLE N NEDRIT DTS
LEZFNEFNTEIZT S, BIERNE V) L DlE, FNHT Whitsunday THI WD Thh, 2F h i
ZIVI)HDEDT,

Free at last,
And loaded with the sum of all they saw,
We hurried towards London, shuffling gouts of steam.

(11.55-57)

FELRETONy TV ERELFIESERIFHCRELEIET 220 % )12, #KEB London N &
EDo RERZZZTADED ) DRIANEOKRERTH Y, ZOREY IFL, Ok IZEST
B, @EOFAEEHLODELDIE, RLIBLLOROEIY BFEL, S0, KA
FNEHEL TWSE2E ) 2IEBIZ L To London (212 9 FIHEASE D IKIT 2B EIZ, 4%, X
EERIN, BREBIEL, BEE D), THOKHEHSH 5, London T * Its postal
districts packed like squares of wheat’ (1.70) T® 5,

10RYDH Yy TADBFEYAALZLITHY, ORI ATOHEATE TS,

and none
Thought of the others they would never meet
Or how thier lives would all contain this hour.

(11.66-68)

COREZADPANEOHBE LTHETLZI R B2 b o2 THAHL, TLT,
BOMEE L TEEFNESD, THILTIIICVEIELRERVWL LD o72ThHAH, FIEC
o TVDFHEDVZEI)IRDIE, ot l b VADIEREHDIEZD LW, LarL, R
DHIG 2 WAD, BODAETRELZEREF - TWVWLEILE>THb, FHWIH AL, 4, =



TR AL REFAMr R TAL, #4675
DHEDOfRAEZXFL TV A2 Nz, ANEWE, ZLT, AEAELDODLADIEFIVIHI LD
O, ELFARIELGERNL L, XL VI EFELHEHLAZLDZTD, AN E%
EEL TR EEEL TS, NEHIZEFES L E L7012, TN TLHADRELDL 2h -
72D, ARETOTHAFEES TEHINTWE, FALTHEFALLIZEE L, H0
By TN HbELBEATEIAHEL TWHD7,

RWHIEOKIIRIGETHEDLL, 72370 FFDEDLELREFELFNFNOEFIZEH > T,

and it was nearly done, this frail
Travelling coincidence; and what it held
Stood ready to be loosed with all the power

That being changed can give.

(11.74-77)

SFT—DODHHEIIFES>TVEEVW) T LT, EELTWIALDOBEERIFBERIN, FRFh
WEb->TWIHELTWwAE, FRIEHTH A,

We slowed again,
And as the tightened brakes took hold, there swelled
A sense of falling, like an arrow-shower

Sent out of sight, somewhere becoming rain.

(11.77-80)

TL =% 0, FIEMILF S, ¢ the tightened brakes took hold > TITWIZLF|EHF -
THIE LT Y, —H, Fr&MHL TILE 5, JIHEORE V) —DODRHOBND AT, 25
3, MEEEZTHOABL, BEBOERLHSLIEAEN, BELS%, ANEDOLLTOELE
BEANEDOHEVOERXREZHEWEBT, EE-ATEI L/ Larkin i2& o TAE AL DEL se-
rious 2 NIE R BIEEFOREEZRBDOL L IZHE Lo 72DTIERWES D By,

‘ The Whitsun Weddings® I EHADETIIZ L > TEKRLZERMNICEAQAT, FWEOBHE L LD
2, NEO—2DY Y [HEHES2HTWE, £E3L LWV I EDOREEI L1 PRI TIHV, B
WIHODBETIZLE )RR ZEDIE A sense of falling’ ThbH, Y &ibFo/mE DDA
DHBEE, ‘fall’ dF7, [IHVEBRAR, EOTF UL a UAELAUEE, AL TOE
%@@*,@ﬁﬁfﬁ%wat~ﬁ@m§®%A,%Lfr%me®%%T<%@“oﬂ$
HiIEFE Y, Hr ol orgms, 4FTOH BB IIBEN A5 25L912%5F
Tdbéﬁ,gﬂﬁi%wmfbéo“kﬁ BEOiER, Hisar izl Tfa—¥y
FOFEDE,S L vo@RLHEH, GLAAEEDITARD LI ICEFHIZIEZS, #hE
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NOEFIZA> TV ALIE, FOBE1IRICEOMOBEILE RIT S, * somewhere becoming
rain’ &, BAEDPIEI-oLTBE L) LTIEDAHDY, FOrain T ALY, FHEIIZLY, F7/-
B U rain dEED DI ONFOERPEDL 5,
HMEER -5 D%, FHE The Whitsun Weddings % ° a sad even bitterly cynical book > ¢ ZFL 722
WA LT, Larkin HHIZEFN ZHEE L, ° The Whitsun Weddings > d# L T ‘ a sad
poem’ TidZhwEFWnElo T3,

You can’t say ‘ The Whitsun Weddings’, which is central to the book, is a sad poem. It
was just the transcription of a very happy afternoon. I didn't change a thing, it was just
there to be written down. -- There’s nothing to suggest that their lives won’t be happy,

surely? I defy you to find it.” 7’

HADPEIEBD, ZOFHIEIZW-/-D L L7, happy ZEBRDFTH S, ‘Days’ 2
bk iz, AHEL happy THBIETDODBNDTH 5, ‘MrBleany’ THRZLHIZ, —HK
FEHREIZNIFERRLIEDTES, L2L, ZIEBVTH, k0, AOEDOEKRIZM
BTV BD7E, Larkin IZEPICENEZRIVIEL, ZORIBILEL T /L IIBbR3,

HREZHFL, ZOBHNEFWALET TV F) AL E 2R MRRKBTIIKRE LRy A—T
BRI, RIEMSLEB DO LT, EALAMRMAY L, BATOKREFE TR ZoTW
72o —H, BERERIEEL, A4 DEFEIRTEL TV L 0T, e 0 ANBOFLLEDERITE
DEPTLPEZONLGLL >TW, AFJAEVIHIELADEELTCHFETSLIICRD,
DEDDBETHERTERLL Lo TV, FALHKOFT, LarkiniZ AL LTHOAEE, T
LAMZ Iz b= TRV, #Koto BOTE, ZOFOELHDLDIZIERNHIZL S, —2DELA
ExEz L, A LBERTHED, T BRI SEOERKOERE LEEVERBE TRHAL D
TdH b, Larkin DAEDT > T 7L AR EFDFTFTFHRIEAFTIADOT VT 7 LY A TH o7,
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