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&2 AT I6MHICOER /2B 3MFA TH O -EEIREER 134 £V
ADITHFLDOFTFAI L DIERICb A SNE, Y ar ¥ > (John
Donne) @ [EH#E | (‘Recusancy’) 35isb 0D EEBE %
CRAREFITWITLTEZE 5,

MYESE O B E&R]

When I behold a streame, which, from the spring,
Doth with doubtfull melodious murmuring,

Or in a speechlesse slumber, calmely ride

Her wedded channels bosome, and then chide
And bend her browes, and swell if any bough
Do but stoop downe, or kisse her upmost brow;
Yet, if her often gnawing kisses winne

The traiterous banke to gape, and let her in,
She rusheth violently, and doth divorce

Her from her native, and her long-kept course,
And rores, and braves it, and in gallant scorne,
In flattering eddies promising retorne,

She flouts the channell, who thenceforth is drie;

Then say I; that is shee, and this am I.
(‘Elegie VI' (‘Recusancy’) 11.21-34)®

FEATL THAB)EHNDOE A VIS T S BELEIEIRFFARES,

Though hope bred faith and love; thus taught, I shall
As nations do from Rome, from thy love fall.

My hate shall outgrow thine, and utterly

I will renounce thy dalliance: and when I

Am the Recusant, in that resolute state,

What hurts it mee to be’excommunicate?

(‘Elegie VI’ (‘Recusancy’) 11.41-46)
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Marry, and love thy Flavia, for, shee
Hath all things, whereby others beautious bee,
For, though her eyes be small, her mouth is great,
Though they be Ivory, yet her teeth be jeat,
Though they be dimme, yet she is light enough,
And though her harsh haire fall, her skinne is rough;
What though her cheeks be yellow, her haire’s red,
Give her thine, and she hath a maydenhead.
These thigns are beauties elements, where these
Meet in one, that one must, as perfect, please.
If red and white and each good quality
Be in thy wench, ne’r aske where it doth lye.
In buying things perfum’d, we aske; if there
Be muske and amber in it, but not where.
Though all her parts be not in th'usuall place,
She’hath yet an Anagram of a good face.

(‘The Anagram’ 11.1-16)

FUoT, VEDRLTHVLTHELW LI VT == /DX KL, FYEEZDOLDE
Ry, LY, THBED—DEEWVI, TNETD [EAN] DA T T) —DABERZDTIE
Tk, TNEBROEEFANOBRE LB TH 5, LAFCBROERH 2L TV I2HCAND
BETHDH 5,

If that be simply perfectest
Which can by no way be exprest
But Negatives, my love is so.
To All, which all love, I say no.
(‘Negative love’ 11. 10-13)
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No lover saith, I love, nor any other
Can judge a perfect Lover;
Hee thinkes that else none can, nor will agree
That any loves but hee:
I cannot say I lov’d, for who can say
Hee was kill’d yesterday?
(‘The Paradox’ 11.1-6)

AN 8T Ry 7 A (H3) Z#05, SOOI LIZOWIREBZOTH S, HLHODLEIKE
BHS Z L EDBFEBN T AU BT VEENE>TWE LI, [BTEDILIETLILER
] BOBTZITVAMIHoTREDLDTHD, v=T VU X bOFMOXHEIZNT Fv 7R
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To’our bodies turne wee then that so
Weake men on love reveal’d may looke;
Loves mysteries in soules doe grow,
But yet the body is his booke.
And if some lover, such as wee,
Have heard this dialogue of one,
Let him still marke us, he shall see
Small change, when we’are to bodies gone.
(‘The Extasie’ 11.69-76)

IOV EATARLIZT Y DHZSTHIFOY 2y Mk <{ABND,

My mistress’ eyes are nothing like the sun,
Coral is far more red than her lips red,

If snow be white, why then her breasts are dun:
If hairs be wires, black wires grow on her head:
I have seen roses damasked, red and white,

But no such roses see I in her cheeks,

And in some perfumes is there more delight,
Than in the breath that from my mistress reeks.

I love to hear her speak, yet well I know,
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That music hath a far more pleasing sound:

I grant I never saw a goddess go,

My mistress when she walks treads on the ground.

And yet by heaven I think my love as rare

As any she belied with false compare.
(W. Shakespeare, ‘Sonnet 130°)®
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And new Philosophy calls all in doubt,
The Element of fire is quite put out;
The Sun is lost, and th’earth, and no mans wit

Can well direct him where to looke for it.

"Tis all in peeces, all cohaerence gone;

All just supply, and all Relation:

The worlds proportion disfigured is;

That those two legges whereon it doth rely,
Reward and punishment are bent awry.
And, Oh, it can no more be questioned,
That beauties best, proportion, is dead
Since even griefe it selfe, which now alone
Is left us, is without proportion.

(‘An Anatomy of the World’ 11.205-8, 213-4, 302-8)
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