VYo7 LT —

a7y,

o)l #OH

FEEIN DGR ARY S —OBEFBEACHLON TV S Y, ZHEEICER RS R %18
BIBEVSbDTREL, bELAERME IV b VS b OORES B THRANS
twotmmémfdé%é%&<,EWFVﬁF54?7KXNVﬂ~C%ﬁ®‘mmmd’T
HbHEFESTEVIHY, D ‘original’ OEREFBEL LS EVIRATHE LTI, K
BOLBEPORENL ) LT BTFHORPU BB S D, HOICANRI Y — 2B 2 b DAL 4
BHb, BOEANVY - o5 EREE) L4 2 EM—2 JICIYREERN L LD LA T A,
Miwi»byﬁz&yﬂ-@v%y(Mmmmﬁ®ﬁﬁ®1€v—F&$ﬁwaf,%%u
HEFTL T2 w&EL (Palmer) #4— - #4 4> (Sir Guyon) C[H4iFS€¢<CL % 27D},
ARZF =T IN P OBEEORBOBRNLE L VI S IBREN DT B0 THBH,
XD L) LEHEE - BEBENLRI - KBS, COZAOFAOREBEGELEET L) 2 CE
ELREREL T EFons, HERRARC Y~ [HFEOLT] (The Faerie Queene) @
ML R DNET = —FWELFRYTE L EER, [7LA1UF 4 7] (Areopagitica) =
BYTARIHF =% FYRX - T74FARY X+ 229 % X (Duns Scotus) £ 0 b [L ) EA
TBEN] ZERB) ERFLAINE N, ARV — IR EAHEEREEEE L TV 2 L
BNROD, EOINPUPARCY—BDIE Y 7 - 0T ZAEBTTE )KL [EEEE]
(Paradise Lost) % H#iZRivy, LA b FRAMKRZZHEME Vo2 b D TR < , FTUWTARY
Y- BHBY LR TEALFZL L TV B Z20EMEESL D LV IRAE, IV OKBIZ AR H—
BEDL)IZHBMIIED > T0dh, AR -4 BHBEED5 105730 by A0 is X
NP —eRLIr, EHOMILE) ETARATHELZNIEVR LS, BT, i D
DEDE)BRAD—RELT, INPUPARIHF—DTLTY —12EDL 2L 72 hico
WT, Z2LBREZIMA THzV,

[EEEK] 2BV TINV P BARIY—AOT LT — L 3REO DR HIEL:, T -
7474y FV 72— (Anne Davidson Ferry) 3 [#REE%] o+ L -y —0fvr=s
VL ODPDL T VA BHTEDL I EIEHL TV B2, ZOBIO b D it language of
statement L AT HN TV 5E, BREAPHZZDITBIIOVTOFL—F —OBE LV T A >
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b OB L EOMRFRIC D IERORIIES ) RHK - ARG T X 2 F—lC
NICES A, 2750, FL—%—dEXEAB/LHLLTINL) WEWIE2 S OED T 575,
W&%mﬁﬁmkﬁtbf,A@®%§@$$&&Uﬁ§Kﬁtfﬁ%%é%%%T%:t%fé
%, B oL Y )it language of allusion T, ZHATSUEZSABER (epic simile) RV hHW 5L
AU rOFECBVTHVLRTVASHETHY, JITEFL—y —BHEEROBFON AT
AR LT, 2R oz By CEREC IZEE LR O KB OF K E BRI 2o
#= 3 language of metaphor T %7%, Ziid [EEME] CHBNIIROLNL2FHTHY,
(O T] THVORTVAEHLIRADLOTH D, FakEF 72 —ORF\T L0
EHEARFTHIED SO IODIABTHS o ‘

71—z [EEEL] BEHOBIT451H L TZ® language of metaphor Z3HB L T\ %,

Of Man’s first disobedience, and the fruit
Of that forbidden tree, whose mortal taste
Brought death into the world, and all our woe,
With loss of Eden, till one greater Man
Restore us, and regain the blissful seat,

Sing, Heav'nly Muse, . .. I, 1-6)"

INPYOFL—F—E, COBVELELT TV LAEANOHETHELELABZOLODOYFETLH S
SrA, ‘Man’ LWIHERHVLZILICESoTHLAIZILTW A, T0&) REEE—AR5
BT T230L LTO—BTF¥AIIG26MT0 AW 2Ic, [RERE] 7L T) 7N
ERTHLI LR, COEBIESLTVALILORALS, LAL, ZOTFAIIBWTIE: -
B TR - BB E 2o THEY, 227 FLAOEEMELONTVEDIILT, ARV H—
BOT7LTY)—iboTRIOMERIDTELTEY, FL—F—0ENT 2L IAEEEN - R
MBS % k2D 2 & ThoT, MM - BAMEAY - F9 - HRFEL LB ZODOBHNLTF
BLLTHUOLRTLAILEBELRV, FAWZ IO ‘Man’ EA¥77—THoTT7 LT Tk
vy, R, TLIY—LidE-T, HHIY bHE—, FHL L2 ROLONPXFT 7
—OBEENPLE, ET72) RV DTHD, RIS Z0 ‘fruit’ & BAERLEERO [RKOE]
Tho LA, FOELELL [HE| 20ERLTVD, i, Zox5y 7770 IRy
A7 AETRY U RECEONDE L)%, BEDOAY 77— LB THAHI LD T LMD
Thb, ZOF—  —HEILLoTRENTVHLDIREE - MR TH Y, LHdEEY - R
LER A S TOAEN - BRI A - B - HRBL LG, BEOZRLEFMLLIL, £
DEEFELLNTVEINLTHE, 72U —REFNWZ, IV IYOZOEDORAY 77— %
sacred metaphor £FFYY, BHED A 77— L RXBILA-DTH B,

PEESK] OBE=E HBTOSHOE LE L ZHT 2 HC0RL LRIBLFHIILT, K
MEFEEOH T 0 Tk L THR LET L A 2oBL BT R AT 5 & 20FL—y — OB,
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7 z ') = ®D\w ) language of metaphor ¢ EX TL W THA S, LD sacred metaphor O B4
R LTWAEDLLTHAS,

Lowly reverent
Towards either throne they bow, and to the ground
With solemn adoration down they cast
Their crowns inwove with amarant and gold,
Immortal amarant, a flow’r which once
In Paradise, fast by the Tree of Life
Began to bloom, but soon for man’s offense
To heav'n removed where first it grew, there grows
And flow’rs aloft shading the fount of life,
And where the river of bliss through midst of heav'n
Rolls o’er Elysian flow'rs her amber stream;
With these that never fade the Spirits elect
Bind their resplendent locks inwreathed with beams:
Now in loose garlands thick thrown off, the bright
Pavement, that like a sea of jasper shone,

Impurpled with celestial roses smiled. (ITI, 349-64)

SITAMIEL R TRALEL V) D, —KEDEIRbDEDESL )y FREATEIRHFIcHE
CHETBAETREL, 2D LMARDENL Y, 2BE86 0, —BEEMIHE SR
T2 LHITHT, ZOEBBELBEENA A P22V, 85485% - EROBN L0 RE LD
I CTIIBHETIIZ, BRTH2 e, WENLLOLIEMENL IO LB S b S A
TRl -T, BOAATVIBEREDLSTHE, 2L TIDLEBTTHRETH D = & A
T EaDORRIEI ZA) . THIIREMCHBTEIBHENORLD LI by ZhE LR
BIEONEZBRHET 272007 LTI AN RHABIT DB I by DT DAL -2 ¥
(Michael Murrin) 257 LY —izBHLTW 3 absurdity principle 2> T, LEL H DS
LEGHIIBELCHTELZL W) S L2022 2, SNED219-2045 T, okt
‘ambrosial fruit,/Of vegetable gold’ #E5LETWV54, FIROTERULC, Thb( AT+
LTEHETE YV, O ZoRIHT5ERZRTH, GH#OKCEIE-TEI TV ED, +
15 Y DBOLETIORIIET 728 h, BORERLILLZABAZORIZFLMIEL Tizuwid
Zunb e, WRLAERDOBHLIADL I ICKBEENTIIV S, EBIZIE, ALIBIREYS-
TVREDELEV) ZLEEBRDBIDIEbR TR LY, BMBLBINT LT — & L TBEEL
T2 L8 bh D, RELRESAERORISRIEGOROBES TIEEWESALET VD LWV D)
b, TOREBO D, BERONNFZORBEOHNEEHTOEL O LICEITETVE LS 0,
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R ED L) REREDESI D, ) YREMNEICEZ TV L ETIERE L, BE )R
‘shining light of some sort’ & L < I& ‘some entity indeterminate between water and light’
ThH) EV-TVENY, ZORRAULE-LOTHLEH,E) PIEFIMES LT, B, I2
THEBRIEENTHL LI TVTEIZI TRLEVDOTH S, 3614TD ‘inwreathed with beams’
Yok, FOREHIERTH-T, FAHFRBEEDRZOEEZWMY ATV LINS, ) IlLk
Vo TWBEDTHS ), ZORBROTE RKEENFSHC CHRIFBETLZOT, HEOHO L) IV
TVWAROBADNELEOE S TEAIZEON, MEATVINTHL, FERA AT TED LY,
XLURPBETHERS LV EVDRIELE L2V, REOESBABEEESVHRALIOTHS
S, ThbAATVHEELLEHLPERZDDIIL TV D, ZRICESHFH TR THBARIFED
L, REOIEHRMEDbDLILEI OH,D LGV, ThIIREIEOZLTHAL) Eb )T
D—FixRELTATYH, AE b - TEHILLIMET X2V,

ARV —BOTLTY —Tid 4 A VIEHENIHETH S, KIBICEHTE, KEHIZAN
H—3HREOHFATHY, INFVRBEEOFATHLI L2 TINTHLINH, IO
£ AT, ZOREBHERHSIIBVWTARY Y —IZRELZ VO, BROZETHDEL VX 5,
P, INFUAARYF—ICRRONEVWEFEEEAMLAERE, €0 %) RREOAEIZTIC
KODDLDIWEF I H Il bhs,

I Y ATOL S % sacred metaphor A VT W AEBOV LD, IV rOWFETOD
DHNFNELEL LTVELLTHEI LB RV, RET 77T Vid7 ¥ 412, RETOH
FEHLARSLDTTOLETCAMICEBSELZ LRIATRTH LD, FHLLOZYHN%Z
(corporal) bDIZBZHZT, 2F Y ABOFHEM T, HRIZMYAKITHCEHELTRA 9
Fuid A, 2 i accommodation DEFEE VAN TS b DDA TH % BEEOFEBIT T
CHAEFNTILFRY)OEETHLIRTELWVA, LaL, AHOSHETEZ) L LrERHATER
WOTHY, LErbMEENZFORBEHVCGELORLCDOEZ,E, AL LT ZEh%ELFHE DI
SIANDLRETHY, TRUSMIHERLZVOELTLONZOHEGZTHL, ZOFEXHET L
T —OEBFHFIC BRI S, BRICE - TEMZEBEAIE - -FAY, BEEMIZIEEED 22w
ZOHEELY, \BORRELSECHERLAOAET LI —Thoblshi, bo& bHOHR
AT, FAMEINS NSO S2EMLERY, ARG TERL, Ly LRENIEEBEV YR
CHA 27 L) —TEBLT, BAOTRBEABERSSF-Tnb0E, LbFErbR T,
ER, 577 VORVEABOSHEL V) DR, TOBOTYAOFFREFAL (, BHEUROE
ECh s, FLTENLEIELLFL— Y —OSHAUREELLEHTH 2, KA IOEEH
L ld, ZOSHETH-> THEDHOSHEEBRT AL 2O THL, Zhwz, RETOH
kHAELT T 7 LVOREILZ LN, TL—% — 3|2 accommodation DiThh /- SE 2o
TWBEWVI D EIth b, WERICEE TEREEE] 0FL—5 -, RERHREEOFEFOI
Y AELED, HENFOEEIC OV TFESEED, accommodation 2 & > TE DT BN T 5
YoM VO TH D, LT, Tl IV b ORFRLRRRE, HEELZEHRTL -
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ERCEEHEDMOBREBRT 2200 TRKEEZONLEDTH L, —REEHNICHELBTY
bo TV L) ZHIRAG5 23T 5, IKCHEROLHXEITRHAVIDEIR, IV IrD

RELGERLCHS>TLIVTHS ), BHEASNWTER LKA D> TV A HEOHR L DK B4 7%
K%BL, bl wvoThEDIIERE LTV TERIMIICBEZD S, WA CNEZFIITS
ShLL DL THE, T2, WRICLARIERICLAHEOHBHBHCLH 0, HoOREIC
W LRETOH D005, FL—F—1220Z E%, H—H06047TH ‘situation’ — ‘The
dismal situation waste and wild:" — & WHFEEH VLI LIZL T, £ %D934—35{T T
A S VR EDETOURMEDS 5722 L %R+ 52 L1128 5 T— ‘to this hour,/
Down had been falling,..." —RBEIIRLTWVE, ZDL I LTHRICL-T, HEM BT
R 2 KL TR T A 77— L LTOBEELTVWADTH S,

ZDEXHI, I rA%language of metaphor VD IWEFOLODDOEEICLBEZ S
BRECDOTH DN, TRERIHROELIAE(EboTwa L Bbha, +HLIHRIITERD
BEOLETHLWAIHEIZBWT—AEBDH - B TH Y, Ya—) s rEadRleEnr iz
b—RBERMNLERN, 2EVHRINELOTF— s OEABERYP ST ZBHL TO LK
BT, TOEKRT, MALfLOBEENZEEZ RO 2 - ¥ 2 A0 bE@BT 0% 05T
WBDLEN—FDWTNEPKRELBEEORNOKECHNIETHLEEZON, O
WIRZHOGRS ZNIHEIBERTH AL Vo TE WV, SEHEICHTLIERL I-KEEboT,
TLI) -HFERARCKENICEDY, SEARLHRL L ICL > TR ToRBEA—HR
(mode) THo>TYV ¥ YV TREVW—THHLULE, 7L ITY—OBEHRCIIHERITIE, Elod~
72E) PO MROMELZF THFHBALENRZ VWL OS5, IV ZIE, TLITY—LWnID

BESHEEDLONERE L TOEARAE S - T2, Truth ®° Justice &\ 9 & H A5 Truth ®°
Justice ZDHbDELFLEAZ D > TV BOWTHEELEBADORZDOTHE, U
I ET, KEMIBFLI LD THL0S, BRI IR LHERE XY A POREMLED
bDTH->T, ZORBTRLho72BRICBVWTIF, LIV —RBEOVIHL2DTHD, 2
2, TEHROKILHNE, SHEPLEDOL) LEREEBEVEY, SHEYERIFELALRTIC
Wiotz, C.S. VA X (C.S.Lewis) #%, 7LITY—FXTHI) v 7 TH S E0IRTI
WA, AM) Y 7B TLIYANTHEE V7D, FEICEORELEVTH v T
Jv, +tEHREOE 21— ¥ THoI NP, FHFHDRRTLIT) %L ZLIITE
BIo72DE, EVH)RFIWITZODOTHLY, LT, 20L& 2RiRIIH-T, 7LITY—
DRFAARY —ICHVWBEEREEZ TOW IV oA, AV —RAOT7 L) —%Hu$i,
TLI)—OHELELO—EHN R ERORRE H L 72D,
Z @ language of metaphor TH o7zt o TIWTH A,

—HRIZT LT =) b0, SEOEE L Z0L%M (polysemy) DOFEFEBERIRLEL, »
DIEEFNREFEFIIMS>THDIDODTHBETHL6IE, Thbb, ANHOBEEICL-TABE®
SHOBROE—HIEDLNTLESLDTHY)—3I NV b vid ‘error’ &) EICHEERKIED T




TARHE AL KRS [ A 427

“EOEKREDE TS, 50 OEEOERISEE MR EHE X Lo TIT CRRERL
‘With mazy error’ (IV, 239) &\ 9 KL, FOBEBEIE oL H0D FDLHLREEL
SHECFERET LT AVCERT AR L LI B2z ) BEZ BT LS
YitkoTnd, EMNLGERIFOVABMBENLAETIRIRL) 2028w ) R#EHitL 230
THLDLE LI, AV IFT LI —DEADBRELEVI I LIZED ), HEFZTLET
L) —3HFELZ LWL TH S,

[BEEE] BV T, ARV —BOT LT AL APRRKRIEELBL-> THAE, £
LCFL—F—DHWAENOSHEL LT 72 ) = AFBFTWETLIT) —enuis—ig, IO
L) RBEMICRONEDTH S,

The one seemed woman to the waist, and fair,

But ended foul in many a scaly fold

Voluminous and vast, a serpent armed

With mortal sting. About her middle round

A cry of hell-hounds never ceasing barked

With wide Cerberean mouths full loud, and rung

A hideous peal; yet, when they list, would creep,

If aught disturbed their noise, into her womb,

And kennel there, yet there still barked and howled,

Within unseen. (I, 650-59)

SITIEA A VIRENY - BANTH Y, HENCHETH S, ThidBHnd o ARYF—DL
hThb,

he saw the vgly monster plaine,
Halfe like a serpent horribly displaide,
But th’other halfe did womans shape retaine,

Most lothsom, filthie, foule, and full of vile disdaine.

And as she lay vpon the durtie ground,
Her huge long taile her den all ouerspred,
Yet was in knots and many boughtes vpwound,
Pointed with mortall sting. Of her there bred
A thousand yong ones, which she dayly fed,
Sucking vpon her poisonous dugs, eachone
Of sundry shapes, yet all ill fauored:

Soone as that vncouth light vpon them shone,
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Into her mouth they crept, and suddain all were gone. (The Faerie Queene, I, 1, 14-15)

LIV D [BR] BARCH—DZ D [FEE] 2 TFTREZLTV2D0TH B, I+ I
EMCARIF—=DT LT —%, ZRICE > THRNZEBELABRT 20T, MELSM
TH2LDELTHE-TWD L) ZLIlh D, [FR] BBFILVEOBMAOHE{LTH-T, B
HLEHE S DERMLIEDO A A VIR L ROBES L 3G L TV I8 X ¥, sacred metaphor
B 2 B LR, R L EREO—KILIZ I 2w,

bokd, [FE] b [FE] b, ARV —BOTLITNVANEAYTHAIIL T, MOFEo 7
bODEL ) BZBEDT Do TVAILEEETELR VY, TYLARATEIEILEDEILZVE DN
&9 Ll, 7HLEAYN [AM] ([B])) & [kl Thr LB L TOREEY
THH2O LI, [FB] & [FE] 3 T THBENLELETHH-T, ML LTOHTH
Bb7ehve NHPEEST 2 LEL IESEIBRTIRMERLEEDL, WA OBA MR RRY
RTLIN—Thh, HICELEIFHFRICO L ENE VI L2 RHBRHICV - TWE T8 X
Z\,

broad as the gate,
Deep to the roots of hell the gathered beach
They fastened, and the mole immense wrought on
Over the foaming deep high-arched, a bridge
Of length prodigious joining to the wall
Immovable of this now fenceless world,
Forfeit to Death; from hence a passage broad,

Smooth, easy, inoffensive, down to hell. (X, 298-305)

I fih¥sacred metaphor L IIMRAMICER L 2D THA I L IZHATH L, 2L T, F4 ABD
H2ORMI (] &[] B BEAARLLWELETH S, KEWICE, 2T vEOEI»LE
i, BHHFRIAON b o TR WDZL W) Z L7, Bl M sEI 20 EETiEAR  H
REETHLILILE o TURENTVBEDTH D, REA T VIZYT 4 Va vz o> T AEOFRE
ETYLAICFELTAEDLN, 20OHT (8] AWRBICELRT L E, Hid, BIPEEZEC S
bELUMAZMR > TREOIED B 22 LI ELVEVD, TV TL=T 1 v 7 hBIEEEE
RELDOATH B,

AT VIOV THRBED I EPVZ LI, A5 OBITHRE VD 2 LA5L FEIZ 2 225,
ITNEEA I DR EDIHIIIRBAEN TV EVIHEDLHERZTHDL L, BITEKRDS B FfE
Tholzb A5 0, BRUVEDPZDIIHE*HEE L THEAFALEEERSERTO X, DWIZIET
LIV ANGIZEETHEVIBUICRAEZEDNTES, 23D kA ¥ VIR AYLOERTOIL
BOUDEEN)ILE, BETLVIVALMEODUEERERBLIEIZLE-T, I IGRLTY
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L5DTH5b,

HOTRY (pun) BEEOLREFHL LT, 7L T —DERENHFATHY, ZHIZL->TE
LR ERART L, ARYF—IZBWTHT ¥ FT Y FIZBWTh, /SVidE2 pBlETIEL
WEELEEERSLTVDEY, LAL, IV ilHhoTE, NSUrRERLER(EDL - THRD
CHICEHLAL TR AL RV, ¥4 5 AT VL HEELHEBLERBEELEFEDOTH S,

“ “ Vanguard, to right and left the front unfold,
That all may see who hate us, how we seek
Peace and composure, and with open breast
Stand ready to receive them, if they like
Our overture, and turn not back perverse;
But that I doubt; however, witness heaven,
Heav’'n witness thou anon, while we discharge
Freely our part. Ye who appointed stand,
Do as you have in charge, and briefly touch

What we propound, and loud that all may hear.” (VI, 558-67)

R EZFDHLICHENTR— T OXHEEEL, SHEOFEL, SHELTAPERTLLDL
OWRE L — M — O R RO 2D, FOL) HRRICEINE -2 IV v, FREICEI A
CERHR, Bl%EFRL L0 L, HEOLEDAOMY TL 2D o720THS ), 2o
724 D3 ¥ %12 sacred metaphor OXTERIZAIE L TW72DTH b,

SOEITLTINE Vi, ARVH—|Zid %\ sacred metaphor D FEEmAN T — N T,
FLTY =N 3BEELEEMTTBY, FOERTINV I I TLITY —2FEDP L2728 D
wikd, LALMERZhZFTRTEAVE D ICEbRS,

BRI N i, ER—RKELHBROBERLED T TH L0 — L HELUHEIO
45/ %, language of metaphor ¥ T, BAKLHHTLH N LOKETLH D L) IHVT
WaH, FREFUCEKRT, 7545 FNFENLEBETARN L) ETHHBH—IE
LVWEMIZ Y > TFICANS I EI2% 5 ‘A paradise within thee, happier far’ (XII, 587) %,
HMITHRE - BB LEBRTHo TR RGO TH S, HABZENNH HERTEANTHEN
b LB TELIFTNIEL S %\, Sacred metaphor IXFEYIFLARETIDLE N LT
Ho, 754, [EERNE] (Paradise Regained) Dt A % Y HROFENOZ L&, FNIEERKDOD
2UORDOEDLI D, FRESBIIHRWIZZ) WHbR TV RILHERVWOLES ) L, CHENC
HLARHCERDLD LR KRS, BAicbdHD L) IC8bRb,

A kingdom they portend thee, but what kingdom,

Real or allegoric, I discern not,
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Nor when; (IV, 389-91)

%@ﬁ%f,%%ﬁ%%ﬁ%Tijuwwv%aiﬁm,W%ﬁ%%J%it~ﬁ@7»ju—
ﬁ&%twof;wféabo%Lf%Mtu,W&%%@%ﬁ&émthffu&<,%éﬁ
DERDLERE L TRITANDLIEDTEBLOFEN LI 2 VI DTHS I,

(BFaiE, 19894E10H28HBIMNHA I IV b v & ¥ ¥ — B 15EMFE KBTS, EHANKFS
DY YRITL[INPEARVY =] ZBWTHETREL BT, —BMEL-LOTH
5, )

=3

1) Harold Bloom, A Map of Misreading (Oxford, 1975). A.Kent Hieatt, Chaucer, Spenser,
Multon: The Mythopoetic Continuities and Transformations (McGill-Queen, 1975). John
Guillory: Poetic Authority: Spenser, Milton, and Literary History (Columbia, 1983).
Maureen Quilligan, Milton’s Spenser: The Politics of Reading (Cornell, 1983). Kathleen
Williams, ‘Milton, Greatest Spenserian’, Joseph Anthony Wittreich, Jr. ed. Milton and
the Line of Vision (Wisconsin, 1975). Joseph Anthony Wittreich, ‘“A Poet Amongst
Poets”: Milton and the Tradition of Prophecy’, ibid. 7 &'

2) ‘Milton was the Poetical Son of Spenser....Milton has acknowledg’d to me, that
Spenser was his Originall.” John Dryden, Fables Ancient and Modern, Preface.

3) ‘Milton re-writes Spenser so as to increase the distance between his poetic father,
and himself....we may surmise that a lapse in a memory as preternatural as Milton's
1s a movement against the father.” Harold Bloom, op. cit., p. 128.

4) Areopagitica, Complete Prose Works of John Milton, vol. 2, ed. Ernest Sirluck (Yale,
1959), p. 516.

5) Anne Davidson Ferry, Milton’s Epic Voice: The Narrator in Paradise Lost (Harvard,
1963).

6) “Fondly overcome with Femal charm’ is simply Milton’s commemt on the recent
course of events: events the true nature of which he has just been demonstrating to us
....'Femal charm’ is merely Milton’s way of inciting us to take a certain view of
a matter that he has already presented with a quite different emphasis and to a quite
different effect. What the comment really means is that Milton has begun to realize,
if vaguely, that his material has been getting out of hand.” A.J.A.Waldock, Paradise
Lost and its Critics (Cambridge, 1962), p. 49. ‘there is hardly a great speech of Satan’s



FARRE SRS ERRE [ A 425

that Milton is not at pains to correct, to damp down and neutralize....we have in
fact, once again, the two levels: the level of demonstration or exhibition, and the level
of allegation or commentary; and again there is disagreement. What is conveyed on the
one level is for a large part of the time not in accord with what is conveyed on the
other. Milton’s allegations clash with his demonstrations.’ ibid. pp. 77-78.

7) I rOFNSOBHIE, TXTThe Complete Poetical Works of John Milton, ed.
Douglas Bush (Houghton Mifflin, 1965) & %,

8) Anne Davidson Ferry, op. cit. pp. 89-95.

9) Michael Murrin, The Veil of Allegory: Some Notes Toward a Theory of Allegorical
Rhetoric in the English Renaissance (Chicago, 1969), pp. 146-50. Michael Murrin, The
Allegorical Epic: Essays in its Rise and Decline (Chicago, 1980), pp. 144-45.

10) Michael Murrin, The Allegorical Epic, p. 160.

11) Paradise Lost, V, 571-74.

12) £9) 37 - 0—<0RBRLSPHEZRETVAY Y ABICELETOT LT —OFEGHE ST
FREFBECEDo TV ABEERROBERICIOVTIE, v YO LEROTOOFEFIRHIIHLSL
NBLIADED -7, BEED accommodation 122V T, FIZIEY Y TIZRD &S % —Hi D
Hbo N7 M) —F i\,

Per questo la Scrittura condescende
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7Zhs, BEIBIHEORNIC

EbETERFE
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gorical Epic, p. 153.

15) ZUARNT 7=+ Uy 7R, 20 ‘error’ &3 EXSROBESI Y BARTLD S &5,
BIHFRBROMROFIRS Z, MR 2EE LT TCVEEvWoTWa,  ‘Error here
...means only ‘wandering’——but the ‘only’ is a different thing from an absolutely
simple use of the word, since the evil meaning is consciously and ominously excluded.’
Christopher Ricks, Milton’s Grand Style (Oxford, 1963), p. 110.

16) ‘A sensitivity to the polysemy in words is the basic component of the genre of alle-
gory. This sensitivity is structural, for out of a focus on the word as word, allegory
generates narrative action. The plots of all allegorical narratives therefore unfold as
investigations into the literal truth inherent in individual words, considered in the
context of their whole histories as words.” Maureen Quilligan, The Language of Allegory,
p- 33.

17) 7LV — ey EDKREMRED D IZOVTIE, 24 HANBELBEEZANEN 70 R
R =ET7 275 FUAITS, 24 0F @3N N=7, R 47, =7, 5=V, 2
VT AN, E¥rFay, tR-a72EDTLIYANLRESICBIT 250 OS2 B4 5
CLTwb,
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