Lady Lazarus 3% - 729>

—— Sylvia Plath @ Ariel ¢ 2>\ T ——

m &N B & F

245 Agiel |12 ‘Morning Song’ Wiz UE v, ‘Words’ iKbb, 2O L, DI
LT, Plath & > TRIMBHEETH - T, AHBELEELD, T LT eDh%E
MEE T\ %, Sylviald, Ariel # _ADE Frieda & Nicholas I > T 523, E&-Ya
COPICH tebie T &) KD, HEASECELBRELILEVADBIED D, B, K
Wi lig, kiR e &id] KRERERE, C I O AT T & DRRICRL AL
T DOFEZHU %,

‘Morning Song’ i3, TELDHEE I > TND, TESZRESES & D ‘Love’ T
&2z &8, Plath A5t ZICEABRE P E D, TNREDTHOLRLETHH D DTN,

Love set you going like a fat gold watch. (1)

B, COBRND1 2L EATAHSE, BCERCEEINT, $5%5 M- ECED
DO EHBCDMICESXRUDSE, EVWSEFIRIBEEELNLL, Al b3, £
OB, S (B ohickhmn, [H] OFMES TR LY, X ME] omis
ofbiﬁo%%m%nﬁwf%otmfmcE%@&%ﬁﬁaﬁébté@m,&m,mﬁ
Fyriashs Tcottl, cEboBhrhiid, EHRERIEDH, CELHKIELEMRTH
5T, FHEELTOEVERRES > THRFS Plath 0 it ¢ EbOREFDHT I ICE
WHOEbHEMNET Z 5, (A far sea moves in my ear (12)) ¥DEL TH- 72 Plath
ICE T, BIREXEKELTORITHY, LoTRENEMTED 1, B, EINRT

X ) hAEERTA F ) RCHE ST, FOERNFEY far T H 5 L& ERIC, KEB
K%g(ﬂwimnfbiotﬁ@m,%m—o@%ﬁ&mbrbiot§@ﬁ®fﬁao%
Ny, ZELOEABULTCHCAT 3, £0H0DIE, TIbD, —DDXFTHBEN - TRK
% real THo il LiCESRBEVHC LIS, TeEd) LnHDid Plath Ofitdy
KBOTIRED Vo BHEE LD, £-T, CEBEHDSELOBEFRR, dRIPBB L LS
LN —DDREH L HRBEORFETIREL, BEEORRICH S, BHROLTRIOPICHHIDI
<m®§imt@tm,Eﬁ®§%ca%mﬁmbfu%ﬁ?§oEﬁﬂtﬁ@@@céﬁ@
(New statue) OZIT Plath 2 H& U 5,

Your nakedness
Shadows our safety (5—6)
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COBRNEROT, LAL, ZNWARKIZZES~DEREVELXEACHTPlath 2
DF %> T 5%, ‘The clear vowels rise like balloons’ (18) o &% o 1 fFiciz, z &
bO [ Eid) CETWETSASNEDTH 3,

HABHEAS b ARNDOEE 2 A%% WIELEHO & EE@J!SK@&% ‘Morning Song’
THRHAC ZWA 5 C ORFBEROER, RO 1VTICHES T+ EF 51RO,

Somebody’s done for.
. (‘Death & Co.’ 31)

COITBRUCELZL TN+ EEE 2D ‘Somebody’ &5 XEITH A S, [Hh)
BRERIC [38] LbAZIICULE L0DRY, 2hBHELEO» IS HICS NN, [H)
TR, EVIHEMNS TR, ENECH, HAOBEICVDADD E LK (5] OF4K
CTLESDTH B, 5 LIBRISREZT URcRERLE) OV Ji28, Plath o,
HEMIZL, BEVHDICL TV B, Winter Trees i U & h 72 ‘The Swarm’ |2
‘Somebody is shooting at something in our town— -+ Who are they shooting at?’
1, ) (PREIFECL D) THIY, BOLOEBELRLRMLO HOHRD th % 354
Lo Ff, TD Ariel DD ‘Getting There’ ICBWVTH ‘there’ HMALDH», ECHD
WARINIENEE, £ Plath I& T OIS VERE S SEBICD»- T, BTL
BLOSTONTVE, BEHRICPEDL ‘You’ o nicE i,

AENIERAF PRI L 2 EROERGYE L EIC, 1 4 — YDEFHES % 72 Plath D543
BILTNE, —DDFDOHICEZDA A —INRDIETHEN, —DD4 x—Ups, [MESL
DEINTOL DS DFFOHFICHTL 3T &iL&kD, #EdDIRKEIC Plath R OO
CEDAATLE S, € Td ‘Morning Song’ LK, HRYPDA »x— Il 3,

He tells me how sweet
The babies look in their hospital
Icebox, (13—5)

T, 3<CHIO 14T “He tells me how badly I photograph’ (12) s L<T, X1
HDTERER LT 20 TH 35, 4, BRICEXTVIAMOLRE (BEICELTHA
WTHBEEZDT ELILKIL) DT, HENEHVOFRVHIEELL, BL, EIhid
WHTIIRLTRNEST, ‘icebox’ ODHRTHLELNENSI LT AL, 0 [ELS| —
HESX, X MERE LIV EVSHBERNSD 5, T &b, FRABDL x— D12, M
BLELEHTL 24 4~V TH B, Thiz—o0D MtR] LB 2L5TH 3,

LT AT ‘Death & Co’ 13, &< Emily Dikinson ® ‘Because I could not stop for
death, He kindly stopped for me’ & H#iZ N3, i [F] LB SHOKRE S - T

@

BRICBOTESIVDNEDTHA D, Plath & Dickinson &1z £d2d k< Hiish, =
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% Plath 12— Dickinson IC#<{ BEAN TR L>ThH B, BT L ARIOFAL
BOEED, CNEDEDAELT, MEED B % F— <K L ERS ZVOR DN
ﬁ,%®¢b?—v&HoTD5F%J®%O§%,F%JK%ﬁéﬁkwﬁmKdﬁ%ﬂ@
Wk B LD Th B, Dikinson OF i3 ] LHALBEHICE > THPT 2DTH 5%
% i3 ‘immortality’ MAEL TV 3, £ LTHAR [F] LORRELOIDIC labor &
leisure &M LINET EDTH B, MOV ODDHKLDERIBESEAAGDETHB L

(26| DEICE » TRKEDEABL7eHDbD, COWTD MBAS ], THETREN] &
EWETBERT, TNLM—DOFRTTH B EMRE, b, TNHELICE > THIET
2754, BT TERIARE, TWAOEMEMND %@'éﬁiéﬁofcﬁﬂ&‘&)

Plath %5 [36] IC LTE » TORMBREARICEE LIzbDTIRIE, ‘Death & Co’
CHbND (B GEH) 3, 2024 PICRINBE S IK—DOMEAEL LTS, X
W—Dd DTN, [4TR] BHTUROT ERNLZAENTH S (1—2), [H#] %
HE I DR OICE > T—DDE YV ABDTH B, EIVFAKNDL, BORIICHEY (red
meat) 235> Td T CIFAMZH ERLITY, AR&#-> TREND LBTHITERES S
P, A EBEBCALAEHIC L, DETOEVARACKIEYEHT, HICL-T,
B U RICBIET B DIRF v, LdrbABEORIRANSGNTVERYY, Lal, #
CIFEAE R0, FREEI 5] KB LWEEE b -7 ] BOTH B, ¢ [3E]
DERBVICRRR, =) Eb4¥T, EFxnEhPDORVHIKOARERNT 5. b D —
AD [Fst] O v zrz=vid, $5THT, () 2 IKREXIETE, FENKILT
2o 2O5LT ] B2l ASd - THEAICB S, £ T Plath & [3] k- TR
TonsDTHEL, BEhsTHIEL, AL Bl 2RTELESHS LT 5,

I do not stir. (26)

COWEIIL VDT IR BELOBRNEENR L ONE, LA, €5 ULRENEKTZD
HbAxd, [HEEHHIINZLEVD] EXBOL THLOBICIIFEOIELKE, BOEM
Y5, BEiCTZTDIRONUHBEL,

The frost makes a flower,
The dew makes a star,
The bead bell,
The dead bell,
(27—-30)

R.A. Blessing $ & - ’Cb\écl:i&C,m )5 REVHNVISEETTH B, BHEROLNEEELKDS
L, BoKD 3EHTICRERMATYL, Edkn, EMSPAWL LI, (] 2805
BOTTOMRLACLES, LACTISNTR T LT, 5, LEINTH B LE®E

_3._.
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Mo LUTHBDIZBO—2—20, LEEIREDETHD, BE2BOETED EO—H —K
2, TREBPINRLEND] EVSHETOENI R ZEEDRETH-T, 2DE &, INC
LHEABEDIC, MZX 2R3 F0uw M#ODH] M 2Tl 3, — %2 T ‘Somebody
is done for’ MD5PhN b L, ‘Somebody’ BFAHSICIIRE->TT XB34E 1, 4k
Dt Tid Somebody DIMCNIFFAN, AT, RFIKWEDTH B, /5 F+ v A1l
RUEROBAI L E, BEBHORATIKNBEENS T EE, ] o->ofEMIEMSH
LS ERDTES S5, HB0E Plath B, 2hAEEBL TV EL-7200d LA
B B ET Plath 3 58] &HBICHT, 3] KL B LI BELTHDE 5 5,
58] ZBEOHLICBL & &, L OFERPLOEECET 3 (5] KBOESFITidHh
RNIEA S,

19634, Plath ZHEICFHIGEOP 57z THR] 12 A, Alvarez i vy 4 7 AS b
Do 7‘:037‘:*&,%3\50(4) LOHETNE, BEOBZFBEESF*TLxe=2B LT [AR] %
RAHETCENHBRIMAT, Alvarez © Z LIZAE ST T3 L5 58T 5250 Oh
RETCENTEE, ZOELEHILSDIT ‘Lady Lazarus’ i£4 513 ‘I have done it
again.“One year in every ten /I manege it—, (1—3) Dying /Is an art, like every-
thing else. /I do it exceptionally well’ (43—5) Th A5, COHICIEHET, &5 —FF
RoTBLLIZBBETHAIN——TIZ, ik, THR] LIZOHEELEhoDi5S
o TAREENCHEBEMDETNDIC, HARERERR LIS ] EHENICHBELL
TEEDE - 7o L0 5 %5, Plath OBARFEENRE S, EO—>DBRELT [F] 28L&
LE0507h6, $JICAEEZEETOS RRELTRE, MRR] €92 3350, ]
MBIHIC, Plath OFFRETE NS TOWEE (] KBb-> T8, (5] »5b
N, TRERINBZLEEIDNEA A~ViF, ENHIZEALEEVSTOOSLNRETH
D, BHFTH2, TLTABDY, WEVDARD 3, REBICED ZH SN 3, Plath B8R
BICHLIVI b7 eayTl Ly s 22T ES D, FZHLEL, e hizflac
LoTEITH, Plath KL 5 T8FTHRES BHD 6] BEVLSDTH - 72T
LU, LBRPERICL > THRADSDEHAIHEETH - 12135, ERRFTICH, K&
RESDPEDEN ST THALI 05, TUOELEL DI TN, BHENk T
Db, bRPELOBE, BEOhTOANRT BT &3,

Plath (JE# ‘Daddy’ LT 55528, 2P TREICKL, ‘I never could talk to
you.’ (24) ‘I have always been scared yow. (41), LW 5435, Zhiz, ‘I never could
tell where youPut your foot, your root.” (22—3) 7 5h D2l NS, HLORTIL
SRO [HR] IK20T—204 A — Y RENTEM->TVE, KhdE, EhTbiZd, It
stuck in a barb wire snare’ (26) 7D Td %, ‘a barb wire snare’ IZL 3 ETH L,
FTFRAFAVDRODHS S LIcHEHRIZKIR, Dachau @, Auschwitz ®, Belsen AR,
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ZCICBNWESRE X, FiRc EiEEEN, BEDTAF YT 47 4 %KD, ‘Ich, ich, ich,
ich’ (27) &. FA v ORIC MB)] 282 TRXBEFRT B0}, BRAFFLF YA
15 57< TR 5T, ‘I may be a bit of Jew.” (40) &5 & &, HARREMITICR L
WY BEBICIE D, RBEHCOTAF YT 47 4 ORAERVE LT &7 Plath 23, “A cleft
in your chin instead of yourfoot,/But no less a devil for that’ (53—4) & XHDOF 5
TR 5 NBLKDNRER - TR VIIN, FA Y ABED O MO HITIoE o700k
TR I, ALMAHSBEBOTCATH A 95, ‘1 have had to kill you’ (6)
D ‘you' 12 ‘myself’ ThdH -7 WMEOHREBVEBE LICOWEELE > L XBEBRY
3iCid, TOFEELELT BRI,

At twenty I tried to die
And get back, back, back to you.
(58—9)

‘back’ OHHTIL VELIZ, ERRLETORLOBE LITATF VT 47 4 2KDBZBVE
bttt s, CORBICEKRTEE, SERXBEOEFVEED, ThERT, AMLLE
nd, HHT 23U ot Plath BZOEWFZAE—REERD 1 1TTRZ %,

Daddy, daddy, you bastard, I'm through.
(80)

L L, EAESIKC ‘Im through.,” DA DD, COFHFEOHT, BRI TET, BEDPD
AP ELED ELTOEZLDOEIICAZLBRERDS, ‘Little Fugue’ TIIMRKEICIZ S,

I see your voice
Black and leafy, as in childhood,

A yew hedge of orders,
Gothic and barbarous, pure German.
Dead men cry from if.
(23—27)

LERMNS 1L pure German, ¥FE T, BHT, ERTRATO > LALLOWTEDEH
WL BERE, B Plath 343 3, ‘I am guilty of nothing.’ (28), HZ%&XE» 55l
XHEL, HEAACDLLTADD LS ET M, L, TORIKCE, XEORY, HAOHOD
THDENIEHBBATHEC LIZEDE, ‘Fever 130°° ¢ ViEXN S ‘The sin,
the sin,” (7, 27) 13, BHFRCREIN 3 AHOB~ORFEEH,

J:4, Plath OREH, BEIC KA YATH > 1bBF TR, F4AVROATREH-72H
L, stz FEENIC BEE, 2 L TE£0RICEE2B0I—ADOARE U TORBEZE
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BLTI 1o cDTRBOC ERBEODES D, B, B 3ME L BRDFDHIC
Bbh, RPRFF2ELTRBI >N 5, 19405FRZ B & & RASMIID 2, 50EREH: x4
TAYAAELUT [B5] QGBI ONITVEETH - 72 L, fikkic, HBwCHE R, AR
PHNE, [BRFOERB] ~OROBHMIBZN S AL 2B Th D, BESASHOAD &
RoW, BOovE - THIERBT 3T EDMWERICE > TORBFBTH - 720b LIEL, [
DL TEVEKE S OREL SET D S 4200, EROAR] ELTEBHT3C &0,
ST, T30 LN ERRIBICECICE LT T, RIbBRALSIC, B L
RHEDTAF YT 47 4 ZRODTOEYAN EBEEERIDETINL,

ééwﬁ‘Dwmﬂwm%meaiioC@%mmﬁn5ﬁ4vayurﬁjw¥één
%, ‘black shoe’ (2) ‘So black no sky could-- * (47) ‘ Any less the black man’ (55),
‘A man in black’ (65) ‘in your fat black heart. (76) X DI, LB DOHIZEL,
BUDENDORNECHT green £ blue 23729700, ZFoAIBBEOLN B, bz
TNORBENSDOTULHUL 72D, BELTLE-TORDT 3, ‘black’ 12, Foflich
BONBLILFF RAOEMOBTH 1D, FAFE, Tovat o v ~ONEOBTEH
->720F 3, ‘grey’ &I’E]U'Eééé%)ﬁbc ‘A man in black’ T4 513 LS KEDH, B
DEIZDTH %, WHIEHS, +F CREINBARICHET 2 ERNE 2 [FE] L&£JT
BLLBAETHZDOL I, HICVSELE, W, +7 X, BARE LTOBEDHD—
ﬁﬁ&b‘f)f%bw\??ﬁ%")o EbH N, Plath ik - TORIZH LT, Dickinson icH 1) 2
FOUDLERTORNTRIEVC EMR->FVLTL 3, € ® black D& *Little
Fugue’ THRAKTH B0, CCiddS5—20BNBBIET S, red Th %, ‘red’ BEDLN S
&&, O X—V3, TICEENTHFOA x— VL, BbTRAZH LD L
SURRNSEESNG, AUBS, HERHKLTS black 52 % Ofl> TE 5~ EE, AR
CHET 3 RENBLEDTOICNL, red BZOEBOEEL T XS SLBHED,

And you, during the Great war
In the California delicatessen

Lopping the sausages !
They colour my sleep .
Red, mottled, like cut necks.
(11—15)

red 305 ETHERIMOETH D, ‘Getting There’ TI2H IC BRI 72 5 B b D A3
BEBAINE, UL, kit T, ‘If I could bleed, or sleep’ — /If my mouth could
marry a hurt like that!’ OM UYL TH 5, ‘I am guilty of nothing.” & 5 72 5 & D
REMBZ KB, HAVBEENIC guilty TRWHSCZ, guilty 725005 =8,
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‘Little Fugue’ iCiZ black iCfBL TS 5—20D4 x— IMNTTL %, yew tree TH Do
vew tree i3 BBIIHAONZ VI DTHEORMELTLELR S b a8, £5 LT
%, BOBTHEELEL - EHOH, ROSPFTWIELETH B, FERBDDOITL yew
tree H3H 5 black tree & 731, black statements %3E5 (1, 5, 48), Plath »5ANHEZ
SHLIXBEEBRVRTEDOTH 5, HILHE ERAK, 7205, ‘The yew my Christ, then
/Is it not as tortured ? (29—30)—

Yew tree &5 & ‘The Moon and the Yew Tree’ SfEINB—#diHb, TLThH
yew tree |2 black tree & L THimN545, CDKIE the trees of the mind TH- T,
mind DYDY iE blue — ZOLREASIZAAEK E LT blue OEEMBHLTHAEY, T
blue OHICEIUHMNEEMZOEDIIRLELTVS, AEbHIDIKELVEB VT
CBAMEENHERRETHEH, ZOXLE, 3R, LOBRITHY, EREELL
o 12 ORI D silence, TE A M3 F DA Z B LA EBIDORFICEET LV D DI, H D Death
& Co’ CH bt dew, BE XML D, BMEHRT dew, ‘as if I were God’ (3) D1
T3, Wik ETiRnne s, BREERDIZECAT, MICEMNEL LRBEZRZNCE
2ED, EHEBOLOBREEALAONS yew tree £7cE 5> T & the moon KE S, C
ZTOLRAEAE blue CE > TOBRDOERNT CTHEDICE S, 8, KL T, D
Yo TH - T, #Hik ‘The moon is no door.’ (8) it blue 13T, TDEMDITVIEZE
T NELTECATIT B ENIDIF TR, ‘Isimply cannot see where there is to get
to’ (1), A 0B BT 357 (house) & H4 & DORFICIE headstones M3 A T 5, head-
stones ICEMINTVEHAEVBI NI, home IKTED2F500d LNIZWNAS, £TH,
BLTHADOWL ~EEFBOHE S BONENTIIBOL, F7, headstones DFZ 3T
BEPICKDENEEONBEDONPEILOHERETERL, ADRICE sea BiEToNbK
S51Cohi- T3, (It drags the sea after it like a dark crime. (10)) B OBE®RITHED
44— VHMHEBRZ 30, ‘drag’ EWVWH T ELETREINTNS LT AL, sea B—2D
SHOEHORE—% 7 TRA TV HOMMBEER > THEHD, ELY, BEROBVEC
BHEzREE LTERGICI b TVBEDTRREVT ENEDODHDENE, HOEBOBVEHD
hOYNESS, A LTRIE, EEn20RMOKR VY HOMBEIEdIR-TVT, B
iz a dark crime WCHE 5 T RDEELESHIBE2EBY, BRICHK S, BREXONEZ
BUMTEDL >0, ODEICIABNTNAXSiICAZLS blue DAI?, Munch @ Tt
U] #Eb¥ 3, Plath i2£2iC, BT ® a complete despair = ZEHNESDELTH B,
BixZ 7. Mother L3 EFHIN M, CCRLHEELOHMBELLD ETIER, BHRNOK
BB, &mK%&éﬂ%%“@@@ﬁ“@@%&&%KﬁTKf%)mmMr&on%
Virgin Mary 0 & 319 & UL 575<, BHTHRL,
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How I would like to believe in tenderness——

(19)

Plath OLEBRMS THEINI LS5 1F7TH 3, —REMZMBELOFCHT S h
3358, ZCiCid tenderness HEK L HNIZ, il # 18 & 1, iz fall Lic B 7255

@2o KA DSOMBUAEEBNTUE > LIS, Bab blue 1155 — Hiko
RFICHEE S SNLEDE LSS blue ‘Ciﬁﬂ(ﬂ’ﬁb,mik%itiﬂt‘%bf, FEANEHE
T, REDMBMb b H—RIHEE %K > TW L KIRH, 0T HHBTIENEY, (The
moon sees nothing of this (27)) 4+ ~THs, Br L LT, MHEY AT 12 %,

And the message of the yew tree is black trees——blackness
and silence.

(28)

ﬁ%@*ywﬂme@%D@UéC&H%-—t&i%hﬁ%m%géﬂt€®T&qk&L
f%—~ﬂmh@@@—ow&%fﬁokmw——éu@%cimmoC&dﬁ%%&ﬁ?&
%, Plath REEPHICIZD, BACITZ, EHHORTRELZ NS b, WHOFLBH L
HOICHRET 28 GEO%) 2RFEL, TTh5HMICH 570ic, Plath I3[ 5EA RS &

60aaﬁ%®¢mecxbﬁﬂb,%%@@@&mbf,ﬁU%c#BﬁéﬂHﬂH@ém
AR

I have done it again.
One year in every ten
I manage it—

(1-3)

‘Lady Lazarus’ DEETH 5, 10FIC—ER [FE) 2ETLETNIERESIT, Fnd &
® Plath 3+ F 20EM%Eb 5, EEOESTRIXEDL S5, ThTOTHIRL LV A,
B OIEBEE, LT Sh% [#] ORICEIMZ S &4 5, 8] — 243 Herr Doktor,
Herr Enemy % LT Herr God, Herr Lucifer (65, 6, 79) — DF D FA4 Y ATH Y,
f%xmmfééoxbuyfovav-ﬁ—wmiim,~&it~&&%1m5§@é%
&V, BERAHLROWIC>2 D3 3, ‘Do I terrify »——Plath RERB, [#] 2Bh
S, [H] RBNZERDOTH 2, Ldd, 20 [l +77F 22390 di HEHONE
D—HTSH 20D, HAHE, KEBBHEEILMNS, HOOBROERT 2L 3
ZHERDED2W, B2ELSTRTALSET 3, £5L7T, Plath it& T, HAORIC
BEREBL LN E—W—D20OEMTHY, HEFERTSZ LS R TER T
5% 3,
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Dying
Is an art, like everything else,
I do it exceptionally well
(43—5)

WFDEE, 0F0Lx, LI0FEBCHELBBLT, 4 ROFICLTEZEEEZRS S, T
i, WROEANENEED S > TOBH, BN IEEHE, BRORAESBERNCIS
NTH3EnScEThdH 3, ‘It’s easy enough to do it in a cell. /It’s easy enough to
do it and stay put’ (46—7) LWV TV BAHBINGEEDOETOT &, WD [H BN
34 (Ho5XH5EBN] AXHELT, BEICCHEEFULTNERLGIENDTH S, 12
DT NT, SEEECHAEIE LA A miracle!” (52) OMU L L LI D, fR o T
NI D, BT EICE D ILBMEKEBRET B0 ETEEL 2<, TN ZICHES
KERIZDTH B, HXBCEDR’D, A d, HRD, —, TORCTpDUSHILLT
LILED, H-XDHCORTE, BEORELZFBLTLEY, TOTLICIDIIPLE
DIBIONE, ThYZ, 20 [l 20bDICE > TRRSEEHEICIE 5,

Herr God, Herr Lucifer
Beware
Beware.

Out of the ash
I rise with my red hair

And I eat men like air.
(79—84)

CZTO ‘men’ 2 [BE] LW A ENSY, ARl LEBATM, HRO TR
RUEOVHD] #RAVRL, BRLUTES &) T3] OFEKBHRICE %,

LT AT, NHELTEELEBEDTHS, BELTOL LT, HHICEEDD0NTOR
& QE, LT, ANIEUTHREBICHRELBORNRLAESTYL T EDEH%Z, MDOALXD
SHMICEL LY, EX ??@Z:,f.:b.l)b;———cl: D &hPets, innocent 73E% K7z Plath 725
728, FNRRDEBEEDIES1DIEA I e £ L TEHRITICER %0

You are the one
Solid the spaces lean on, envious
You are the baby in the barn.
(‘Nick and the Candlestick’, 40—2)

iiﬂtﬁ@@@——ﬁéwF&ﬁnt@@Q@meHnﬂmemw@ﬁﬁ R,
ABIOMIET 5HID%, WAIC the baby in the barn, & Y 2 M2 #BIEZRIHPES

._9_.
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N5, Nick @ B5, WHHEOZABDOCT EbEEFMICLTINT, ZORMNEIEBIIC
WBLISICEPNILODTH A, HFTNZEMOZ EH b2 ‘The pain/ You wake to
is not yours’ (29—30) LW\ Z 32 Xbi3, W—FNL, FOLINBLDEDTSH 3,
‘Death & Co.” ®&— 2= D—Ab Blake IC X< Bl TWH3 &S 23, Blake o Albion
@E@&EU(.A@@ﬁﬁmhmmmtﬁﬁﬁ%&,$§§§¢K£of,%ﬂﬁﬁén
EETVaRICARZENEENE > T EEX 3, Zhik Plath 3BT Z0RE~ES S
&, BUHIOMAEZRES L LAEDTH S S, Lbl, thiile LT tilicd- TR
b, HEMNKEL, CERRBEVEELREOOCDEELHL 3,

Years later I
Encounter them (i.e. echoes) on the road—-—

Words dry and riderless
The indefatigable hoof taps.
(‘Words’ 14—17)

‘I do not stir.:m ‘I do it exceptionally we]l.’w&ﬁkﬁ'é’ U7z Plath 72838, #0DE, #0000
FRERXZZABLBVLBDTHY, Kb 2, BEOBRNT, LaiELCEcl 5%
ERITLE D LK SIKBDON TS, Lady Lazarus i3 ROhhSETAME S &,
BAEDOENDORAICNDTH 5,

(1) Cf What is so real as the cry of a child ?

(*Kindness’, 6)

(2) I'm no more your mother
Than the cloud that distils a mirror to reflect its own slow
Effacement at the wind’s hand.

(*Morning Song’ 7—9)

(3) “Morning Song’ i3, H4HICA > TEBICF vV EAEHEDSB, All night your méth-bréath DBD
HfEL, FE<FTD Flickers among the flat pink roses. DEHFDOME — 2 LTELEEDOIHD
SICHEZMHT—ROR L EE2EL B hDLIIC A far sea moves in my ear. *EREFOHEETY -
e &L 1ITHK Bo THAVSKHFOHNF DA IR, HEIAXUETHR T D, LELT
Wiz Plath OFQ—2 DB TH %,

(4) Emily Dickinson QFFi3Fa& 2 4 badiisl, HRHIRIN/E SOBHMBETRINS, COFHICIE
<103> DFESMBMFIN TV B,

6) FZiE—

(61> I never saw a moor,
I never saw the sea;
Yet know I how the heather looks,

And what a wave must be,
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Lady Lazarus (3%§- 7=

I never spoke with God,

Nor visited in heaven;

Yet certain am I of the spot

As if the chart were given.
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