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My mistake on Roderick’s behalf—and not in the least of conception, but of compo-
sition and expression-~is that, at the rate at which he falls to pieces, he seems to
place himself beyond our understanding and our sympathy. (I, p. xiv)
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Really universally, relations stop nowhere, and the exquisite problem of the artist
is eternally but to draw, by a geometry of his own, the circle within which they shall
happily appear to do so. He is in the perpetual predicament that the continuity of
things is the whole matter, for him, of comedy and tragedy; thatl this continuity is
never, by the space of an instant or an inch, broken, and that, to do anvything at all,
he has at once intensely to consult and intensely to ignore it. All of which will perhaps
pass for a supersubtle way of pointing the plain moral that a young embroiderer of
the canvas ol life soon began to work in terror, fairly, of the vast expanse of that
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surface, of the boundless number of its distinct perforations for the needle, and of
the tendency inherent in his many-coloured flowers and figures to cover and consume
as many as possible of the little holes. The development of the flower, of the
figure, involved thus an immense counting of holes and a careful selection among
them. That would have been, it seemed to him, a brave enough process, were it not
the very nature of the holes so to invite, to solicit, to persuade, to practise positively
a thousand lures and deceits. The prime effect of so sustained a system, so prepared
surface, is to lead on and on; while the fascination of following resides, by the same
token, in the presumability somewhere of a convenient, of a visibly-appointed stopping-
place. Art would be ecasy indeed if, by a fond power disposed to ‘patronize’ it, such
conveniences, such simplifications, had been provided. We have, as the case stands, to
invent and establish them, to arrive at them by a difficult, dire process of selection
and comparison, of surrender and sacrifice. The very meaning of expertness is acquired
courage to brace one's seclf for the cruel crisis from the moment one sees it grimly
loom (I, pp.vii—viii)
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“Roderick” is in Rowland Mallt’s consciousness, and the drama is the very drama of
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I ask myself indeed if, possibly, recognising after [ was launched the danger of an
inordinate leak-—since the ship has truly a hole in its side more than sufficient to
have sunk it-—I may not have managed, as a counsel of mere despair, to stop my
ears against the noise of waters and prefend to myself 1 was afloat; being indubitably,
in any case, at sea, with no harbour of refuge till the end of my serial voyage. (Vol.
II, p. vi)
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Maria Gostrey and Miss Stackpole then are cases, each, of the light ficelle, not of
the true agent; they may run beside the coach “for all they are worth,” they may
cling to it till they are out of breath (as poor Miss Stackpole all so visibly does), but
neither, all the while, so much as gets her her foot on the step, neither ceases for a
moment to tread the dusty road. (Vol. III, p. xix)
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He (=the narrator)guesses, and the wife sees that he has guessed, that she has let
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the child go; in her exaltalion and excitement she virtually canfesses it to him. He
keeps his knowledge to himself—never imparts it to the husband. She is more
conciliatory to the latter, it may be conjectured, after the death of the boy. All this
would require prodigious delicacy of touch; and even then ¢s very probably too
gruesome—the catastrophe too unnatural.@
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..-all T have given in “The Pupil” is little Morgan’s troubled vision of them (=the
Moreens) as reflected in the vision, also troubled enough, of his devoted friend
(=Penberton). The manner of the thing may thus illustrate the author’s incorrigible
taste for gradations and superpositions of effect; (Vol. xi, p. xviii)
DS THERE o T EEWAE, A v OmliBALLZ BRI TV S L
C&&,%nﬁ%-ﬁymmmmmkk&yﬁ—by@%WKKﬂﬂﬁm&MéM5&b
CEP. T AV iR, WK EPRRORATRENMIHNT EEHTH LD

@ The Notebooks of Henry James. Edited. by F. O. Matthiessen and Kenneth B. Murdock.
1947. p. 58
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The bewildered old hero is murdered by the interviewers—but the consciousness of
the moral should probably reside only in the person telling the story, a friend, a
companion, an observer and spectator of the drama. (p. 148) [ 4k - EEADNZET
PR > TREINE - L LZOWMEOEMRMTE AR AN ETNE 1255, 20N
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The somebody is often, among my shorter tales I recognise, but an unnamed,
unintroduced and (save by right of intrinsic wit) unwarranted participant, the
impersonal author’s concrete deputy or delegate, a convenient substitute or apologist
for the creative power otherwise so veiled and disembodied. (Vol. xxiii, p. v)
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That is, I must do it from my own point of view——that of an imagined observer,
participator, chronicler. I must picture it, summarige it, impressionize it, in a word—
compress and confine it by making it the picture of what I see. (p. 160) I>% b, .
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the narrator—and do I simplify and compress by making him so? The difficulty is
that the narrator must be fully and richly, must be ironically, conscient: that is,
musn’'t he? Can I take such a person and make him—or her—narrate my little drama
naviement?+-- I become the narrator, either impersonally or in my unnamed, unspecified
personality. (p. 201) [Z D AMMEHTIZRRODIN - F 592 2 & TR LT X1
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o A&k~ T, Dencombe was a passionate corrector, a fingerer of style; the last
thing be ever arrived at was a form final for himself. (Vol. XVI, p. 90) [Fv 7 — &4
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) The Complete Plays of Henry James. Edited by Leon Fdel. Rupert Hart-Davis, 1949,
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The Chaperon (1891) Tix Mrs. Tramore [/ - T A SNG4 S L, FENERLTr
YEYANh o TEID, ROMZAD SIS NTH L B LTV B LDk, NIk
NIGEDRZMLED, SHICkDMEICHIL LT, id Rose 141} & i b m—X1Z
TBERITE TR 2 ITHEL D BB BN, WS LTHR DO EA LT RAL & &
ELTRDe PRTo —XUHTT 208, MBI EC A XATET, WDE~
ARG RSN ANE QR AN P

CCTHHIMNEOR =7 LU LI ICa — XD EMICT X TO 4R ST b, @
NICOWTIERDE A% DB E, /=T w27 21C, Make it purely dramatic, make it
movement and action. ------ Make it a vivid London picture-—the picture of what Rose
Tramore does and how she does it. (p. 108) [Zh a4l BN sdic L, =l
EITINCE L Z VRIS 0 v F v ORRICE S0 —X o F 5 E—THHT R LD &
Mo l-oiice k] Ed b, chldo—xEic LT 2B B 2 & e i
CT&REMA B, [k it ALondon Life STi L& 51202 210 S AN O 5
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They are each—and truly there are more of such to come— “stories about women,”
very young women, who, alfected with a certain high lucidity, thereby become
characters; ip consequence of which their doings, their sufferings or whatever, take
on, I assume, an importance. Laura Wing, in “A London Life,” has, like Fleda Vetch,
acuteness and intensity, reflexion and passion, has above all a contributive and
participant view of her situation; just as Rose Tramore, in “The Chaperon,” rejoices,
almost to insolence, very much in the same cluster of attributes and advantages. (Vol.
X, pp. xv—vi)
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Mo NE ARG, TIEL] T, cofiéfld the fond imagination, the possibly
poisoned and inflamed judgement, of the suffering subject (Vol. XV III, p. xix) [-2Ji
FOFHGMEUR T, 7oA TRIE LN 72& b %,
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I musn't interrupt it too much with elucidations or it will be interminable. IT
MUST BE AS STRAIGHT AS A PLAY — that is the only way to do. Ah, mon bon,
make this, here, justify, crown, in its little degree, the long years and pains, the
acquired mastery of scenic presentation. (p. 253)
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boys are never so “present,” the sensibility of the female young is indubitably, for
early youth, the greater, and my plan would call, on the part of my protagonist, for
“no end” of sensibility. (p. viil) [44EE NS D> MNiGhE] T3 60TIRE
WEWSERISMG, IMOBSEZVEEE D SO RDELD, M, THICH DR TR, X«
EAZOUICO S DIEZUN B > ThhE bR SR ] E550 Tl 5,

HREEIE NS T &3, METHRBINTS D[RR Z & 2CETHD, TNEX
SICHE Uity 2 ST INAIE RIS B o /NBURIBLI DS &3, AN D EEZE RN 1217 T,
X5 TS U TR, I o fRBILA o [0S & 1 260 R 12 - { %o The Awkw-
ard Age (1899) 325V D14 TH B0 1054 TI8DBGICHI M SN B D MHesc] 24
B SIFHRFIED C LI TV B0 —D D LM% [l LT IHIC10 DM 45575 25
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Each of my “lamps” would be the light of a single “social occasion” in the history

and intercourse of the characters concerned, and would bring out to the full the

latent colour of the scene in question and cause it to illustrate, to the last drop, its
bearing on my theme. I revelled in this notion of the Occasion as a thing by itself,
really and completely a scenic thing, and could scarce name it, while crouching amid
the thick arcana of my pian, with a large enough O. The beauty of the conception
was in this approximation of the respective divisions of my form to the successive
Acts of a Play—as to which it was more than ever a case for charmed capitals. The
divine distinction of the act of a play—and a greater than any other it easily
succeeds in arriving at—was, 1 reasoned, in its special, its guarded objectivity. (Vol.
IX, pp. xvi—vii)
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Your bewilderment over The Awkward Age doesn't on the whole surprise me——for
that ingenious volume appears to have excited little but bewilderment—except indeed,
here, thickwitted denunciation. A work of art that one has to explain fails in so far,
I suppose, of its mission. I suppose I must at any rate mention that I had in view a
certain special (highly “modern” and actual) London group and type and tone, which
seemed to me to se préter a merveille to an ironic — lightly and simply ironic!—
treatment, and that clever people at least would know who, in general, and what, one
meant. But here, at least, it appears there are very few clever people! One must point
with finger-posts—one must label with pancaries—one must explain with conférences!
The form, doubtless, of my picture is against it —a form all dramatic and scenic—of
presented episodes, architecturally combined and each making a piece of the building;
with no going behind, felling about the figures save by their own appearance and
action and with explanations of everything by all the other things in the picture.
r@ammmwwjmowf%ﬁtmﬁﬁéﬂtc&uﬁ%mbéfﬁmaﬁ%f&%o
THA— C ORI ERIE T OSNAZTS OE R LI TTLS - L LT TR TO XK
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® IR ~WBIBTBEM DD Y = 4 LADKAT, JIF ) =~ eI D = v & i1l
#z. —Selected Letters of Henry James Edited and Introduced by Leon Edel (1959, p.
153). ¥ x4 LXDWBHTO HBONTIKD Z EARDESITEHENTO D “oree extremely ugly,
but with something very frank, intelligeht and agreeable about her. .- If T wanted to
desire to marry an ugly Parisian American, with money and ‘outes les élégances, and a
very considerable capacity for development if transported into a favouring medium Miss
Reubell would be a very good objective. But I don’t.” —Henry James: the Conquest of
London. By Leon Edel (1962, pp. 232—3)

@ The Letters of Henry James. Selected and Edited by Percy Lubbock. Scribner’s, 1920.
Vol. T, p. 333
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HEETREDT Ny 7 23 Z2DHO LE0HOHFEEMSLET S LD MS 2. Lir LHED
JTEHEHRICEME ST BT EMTELNT EDBDA T35, He knew [ really couldn’t
help him and that I knew he knew I couldn't. (Vol. XVIII, p. 362) [#i3FL202A & S
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BRLEEUMRI->TNHEENITEEM>TW ] &5, F#  she knows I know she
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---while they sat together, there was an entraordinary mute passage between her
vision of this vision of his, his vision of her vision, and her vision of his vision of
her vision. (Vol. XI, p. 182)
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She is the reader’s friend much rather -—in consequence of dispositions that make
him so eminently require one; and she acts in that capacity, and rea/ly in that
capacity alone, with exemplary devotion, from beginning to end of the book. She is
an enrolled, a direct, aid to lucidity; she is in fine, to tear off her mask, the most
unmitigated and abandoned of ficelles. (Vol. XXI, p. xix)
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“You'll save him(=Chad). That's who'll save him.”

“Oh but with Mamie’s aid. Unless indeed vou mean,” he added, “that I shall
effect so much more with vours!”

It made her at last again look at him. “You'll do more —as vou're so much better
—than all of us put together.”

“I think I'm only better since I've known you!” Strether bravely returned. (pp. 73—
4)
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“It is difficult to talk about one's brother.”

“Not when one is fond of him, and when one has plenty of good to say.”

“Yes, even then when a good deal depends on it,” said Mrs. Montgomery.

“Nothing depends on it for you.”

“I mean for—for--" and she hesitated.

“For your brother himself. I see.”

“I mean for Miss Sloper,” said Mrs. Montgomery.
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“I wonder you have discovered he is selfish,” she exclaimed.

“Do you think he hides it so well ?”

“Very well indeed,” said Mrs. Montgomery. “And I think we are all rather selfish,”
she added quickly.

“I think so too; but I have seen people hide it better than he. You see I am
helped by a habit I have of dividing people into classes, into types. I may easily be
mistaken about your brother as an individual, but his type is written on his whole
person.”
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“You have suffered immensely for your brother !”

“I don’'t know how you have found that out!” she exclaimed.

“By a philosophic trick — by what they call induction. You know you have always
your option of contradicting me. But kindly answer me a question: Don’t you give
your brother money ? I think you ought to answer that.”

“Yes, I have given him money,”said Mrs. Montgomery
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“You know why I ask you these things then?”

“I think I've an idea,” said Waterville, persisting in irrelevant laughter. His laugh
sounded foolish in his own ears. (Vol. XIV, pp. 236—7)
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“Well, be sure you pick out a good one!” He had not been altogether without a
hope that she would offer to give him one, with her name written beneath, which
was a mode of acquisition he would greatly have preferred; but this, evidently, had
not occurred to her, and now, as they went further, her thought was following a
different train. That was proved by her remarking, at the end of a silence,
inconsequently, “Well, it showed I have a great use!” As he stared, wondering what
she meant, she explained that she referred to the brilliancy of her success at the
convention(.@
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“..-I'm intensely fond of Venice.”

My friend seemed incapable of grasping more than one clause in any proposition,
and she now spoke quickly, eagerly, as if she were answering my whole speech:
“I'm not in the least fond of Venice. I should like to go far away?”

“Has she (=Miss Bordereau) always kept you back so?” 1 went on, to show her I
could be as irrelevant as herself. (Vol. XII, p. 56)
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“Yes, and whom shall we depend on?” Grace spoke up.

“Don’t be vulgar, for God’s sake!” her nother ejaculated with a certain inconse-
quence. (Vol. VIII, p. 231)

[AA, IO T, PLULELBEIA, EREOBILTCEDETO] &, MMz

-7

[BHOED S, TRBZEODIRNTY] EBRETALS, REMN JATEL

T,

OV D MO RO 2R KD TFIEL THO TMWE] THB 2R LT3 0
T, KBTHER DN, WHE T SO TRN « MUIETH 2 C IoF DT
SETH S, EUWIANEHEELC S ET 20N TH L.

SHICHFTLZDHDOMNHELE LAMMINTH 20 —imdo TR E442 0Tl
TNEUNT B0 TS0 DALMY J/IETHIEA] 2 A1 5,

A London Life TRULFENANTHABT A ) AU Laura 12, oy F v THEELTH L)
SelinaDFICHHLTLAA, &) —F LN TE DA DWZ DT, HIDIZRADIRMD 40
DARECA Lady Davenant 72, Z2DZ AT A Y Ah s Wendover &S dHAEA0 T %
W, BB COBFIEEL DL LS. HBUF4TF v P RALTE—5 &Y 2 v
FoT s EMALL, AT LLIHETEMAEr— 5 EMNIED T ETELN Do ZBIA
BIZEDPSH->TW 5,

“Now, wouldn’t #e do?” she (=Lady Davenant) asked, after Mr. Wendover had
passed into the hall.

“Do for what ?”
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“For a husband, of course.”
“For a husband—for whom ?”
“Why-—for me,” said Lady Davenant.
“I don’t know—I think he might tire you.”
“Oh-—if he’s tiresome!” the old lady continued, smiling at the girl.
“I think he is very good,” said Laura.
“Well then, he,ll do.”
“Ah, perhaps you won't!” Laura exclaimed smiling back at her and turning away.
(Edel. Vol. 7, p. 148)
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“Oh,” said Mrs. Brook, “he simply wanted not to look too brutal. After so much

absence he could come.”
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“Well, if he established that isn’t brutal, where was the retreat ?”

“In his not going up to Nanda. He came-—frankly—to do that, but made up his mind
on sec ond thoughts that he couldn’t risk even being civil to her.”

Mitchy had visibly warmed to his work. “Well, and what made the difference ?”
She wondered. “What difference ?”

“Why, of the effect, as you sag), of his second thoughts. Thoughts of what?”

“Oh,” said Mrs. Brook suddenly and as if it were quite simple-—“I know that!
Suspicions.”

“And of whom?” (Vol. IX, p. 471)
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Mr. Longdon took up another ash-tray, but with the air of doing so as a direct
consequence of Vanderbank’ tone. After he had laid it down, he put on his glasses ;
then, fixing his companion, he brought out: “Have you no idea at all-—?

“Of what you have in your head? Dear Mr. Longdon, how should 1 have ?”

“Well, I'm wondering if [ shouldn’t perhaps have a little in vour place. There's
nothing that in the circumstances occurs to you as likely I should want to say?”
(Vol. IX, pp. 261—2)
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“Well, my friend, if I hadn’t thrown you over how could 1 do this for you?” (p.
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There was a longish period—the dense duration of a London winter, cheered, if
cheered it could be called, with Iurid electric, with fierce “incandescent” flares and
glares—when they repeatedly met, at feeding-time, in a small and not quite savoury
pothouse a stone’s-throw from the Strand. (Edel Vol. 12, p. 13)
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Much waiting, for either, was, I hasten to add, always in order, inasmuch as their
novitiate seemed to them interminable and the steps of their ladder fearfully far
apart. It rested — the ladder — against the great stony wall of the public attention——a
sustaining mass which apparently wore somewhere, in the upper air, a big, thankless,
expressionless face, a countenance equipped with eyes, ears, an uplifted nose and a
gaping mouth — all convenient if they could be only reached. The ladder groaned
meanwhile, swayed and shook with the weight of the close-pressed climbers, tier
upon tier, occupying the upper, the middle, the nethermost rounds and quite preventing,
for young persons placed as our young friends were placed, any view of the summit.
It was meanwhile moreover only Howard Bight’s perverse view—he was confessedly
perverse — that Miss Blandy had arrived at a perch superior to his own. (pp. 16-7)
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¥ The Tragic Muse IC&RD L S1CH 5 o Lady Agnes, I hasten to add, was not destroyed.
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my child, is the watchdog of civilisation and the the watchdog happens to be —it
can't be helped — in a chronic state of rabies. Muzzling is eary talk ; one can but
keep the animal on the run.” (pp. €3—4) F%W@KM@%kﬁAﬁio%bfcwmk
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What determined the speech that startled him in the course of their encounter
scarcely matters, being probably but some words spoken by himself quite without
intention -— spoken as thev lingered and slowly moved together after their renewal of
acquaintance. He had been conveyed by [riends an hour or iwo before to the house
at which she was staying; the party of visitors at the other house, of whom he was
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one, and thanks to whom it was his theory, as always, that he was lost in the crowd,
had been invited over to luncheon. (Voi. XVIII, p. 61)
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“I understand your case,” I rejoined. “You have the native American passion —the
passion for the picturesque. With us, I think, it is primodial -—— antecedent to experi-
ence. Experience comes and only shows us something we have dreamt of.” (Edel Vol.
4, p. 92) |
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“‘Everything’ is saying much, but I understand vour case,” I returned. “You've the
great American disease, and you've got it ‘bad’ —the appetite, morbid and monstrous,
for colour and form, for the picturesque and the romantic at any price. I don’t know
whether we come into the world with it — with the germs implanted and antecedent
to experience ; rather perhaps we catch it early, almost before developed consciousness
— we feel, as we look about, that we're going (to save our souls, or at least our
senses) to be thrown back on it hard. We're like travellers in the desert — deprived
of water and subject to the terrible mirage, the torment of illusion, of the thirst-fever.
They hear the plash of fountains, they see green gardens and orchards that are
hundreds of miles away. So we with our thirst — except that with us it’s more wond-
erful : we have before us the beautiful old things we've never seen at all, and when
we do at last see them—if we're lucky !—we simply recognise them. What experience
does. is merely to confirm and consecrate our confident dream.” (Vol. XVI, pp. 274—5)
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There is a rare emotion, familiar to every intelligent traveller, in which the mind,
with a great passionate throb, achieves a magical synthesis of its impressions. You
feel England ; you feel Italy. The reflection for the moment has an extraordinary
poignancy. (Edel Vol. 2, p. 240)
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There is a rare emotion, familiar to every intelligent traveller, in which the mind

seems to swallow the sum total of its impressions at a gulp. You take in the whole
place, whatever it be. You feel England, vou feel ltalv, and the sensation involves
for the moment a kind of thrill. (Vol. XIII, p. 351)

NIRRT EIRR ST HEM - T BEAH D, LR E—HAIZT 2 LD ICRZ M
MDD E bDK, TALEXITL, FALBERTLARENTEZDN, WEAKL, 4

2 =& U LD, 2 U TEOMRMOM D3 —MoOM A S 072,
dETOELH UINIE LT, SADBHIRED bIEICE > TO S Z EI3PAE. ETICD

WTRINEFICLT, RICHEOUREZTNT A2, The Wings of the Dove (1902)
FEOWHERFZEEIZLbDEN, oMW IQmCmviﬁzm%WE%kwmanﬁa
EFELTOND, ZADMRIEZRO XD IZHIRIICHT s8N 5.

She had observed & ladder against a garden-wall, and had trusted herself so to
climb it as to be able to see over into the probable garden on the other side. On
reaching the top she had found herself face to face with a gentleman engaged in a
like calculation at the same moment, and the two inquirers had remained confronted
on their ladders. The great point was that for the rest of that evening they had been
perched -—— they had not climbed down. (Vol. XIX, p. 53)

LIRS PDSIED DN TNF TH L DALt Z ULTH - THRE A0S Mo REAS
WZ B0 ElM ot I H L, To&EMcE B2 TS :EE -0 G



A X st i

5tie T UTADERFERMFO LTIV ST TR, TELCEE, 20X

Lw OBTFICH BT ET—ABBED TS o7

TDHIDE AT L3R TRV, £ 72HiIC The Papers T&iLTHWV L
ﬁb,mﬁw%ﬁ%m<@KW%@4;—9%%E&?@MM%%wé

The Ambassadors ZJEFE « J&bE « WH « PE LV IR TRE XL LROLARNT, #
ERLDIDIFICEE, TNTHRIFICE > TALICHRRZVIEE, [HrOAEIEBRDTSH
ste LKMo Lambert Shether W5 72X Y AADC &% Kncb Dl X b Ly —
39 —AHWERIT T TT A Y ANEE>TTZ Chad S0 HFELZMEN S & LIC/ ) —
ANfFLDED, HUDA L LHF—3F + » FH Madame de Vionnet &5 ADREH L
bOEEHPVES>TVEDIC, TOHHBEIEN->TE T ENbD, I5IKH5HBAD
PEEAHCE LT TH LOERICEMSMAN S ChiE S5 EE2THT L L0 IMRERE» 5
TEREEICEZED TV %o

What he saw was exactly the right thing — a boat advancing round the bend and
containing a man who held the paddles and a lady, at the stern, with a pink parasol.
It was suddenly as if these figures, or something like them, had been wanted in the
picture, had been wanted more or less all day, and had now drifted into sight, with
the slow current, on purpose to fill up the measure. They came slowly, floating
down, evidently directed to the landing-place near their spectator and presenting
themselves to him not less clearly as the two persons for whom his hostess was
already preparing a meal. For two very happy persons he found himself straightway
taking them —a young man in shirt sleeves, a young woman easy and fair, who
had pulled pleasantly up from some other place and, being acquainted with the
neighbourhood, had known what this particular retreat could offer them. The air
quite thickened, at their approach, with further intimations; the intimation that they
were expert, familiar, frequent— that this wouldn't at all events be the first time.
They knew how to do it, he vaguely felt —and it made them but the more idyllic,
though at the very moment of the impression, as happened, their boat seemed to have
begun to drift wide, the oarsman letting it go. It had by this time none the less come
much nearer — near enough for Strether to fancy the lady in the stern had for some
reason taken account of his being there to watch them. She had remarked on it
sharply, yet her companion hadn't turned round; it was in fact almost as if our friend

had felt her bid him keep still. She had taken in something as a result of which

® The Caught Image: Figurative Language in the Fiction of Henry James. By Robert L.
Gale. 1964. TAUTIY 2 4 L XD A A — IRRENI - 72U 208, SO TR S0 D THRERDN
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their course wavered, and it continued to waver while they just stood off. This little
effect was sudden and rapid, so rapid that Strether’s sense of it was separate only
for an instant from a sharp start of his own. He too had within the minute taken in
something, taken in that he knew the lady whose parasol, shifting as if to hide her
face, made so fine a pink point on the shining scene. It was too prodigious, a chance
in a million, but, if he knew the lady, the gentleman, who still presented his back

and kept off, the gentleman, the coatless hero of the idyll, who had responded io her
start, was, to match the marvel none other than Chad. (Vool. XXII, Vol. II, pp. 256—7)

(AL b DIZE LN I - —HHDR— 2 fixilli-T, ThicdEsd
—ADU &, EBLICHED I RE S L—ADMAD T, ThED->TAHR

E, COMGOINNE EDBATADBED, FI50 Sk fihBbEE DI ->T, Whd
WCRAZT IV D TR S 57288, 4O ERZ LB ICHICE > TR T2 X518 &
D572 ZAEWD - DRI » THLY, TOLWADND B OB D BIChD, E 4

INHEE-EFD LTS5 LWL EED, WD ->TOBF OB AL S ] Srtc b DR
DINEZ LU TN TOE ADE S ICE DI AR ETH BRIEAIEBIEE, 1
FTRMA - HHEEKZRE, HOMARBBOOTE L ot WICI3A D0 E

E, EXolfirofi<ozilbEd, TOHLDOHEEIIS DO LODT, Ok
mw;Amﬂdﬁﬁmm&mac&%mﬁ1m5$5ﬁato:Aﬁﬁd<m©n,Mﬂﬂ
DIPDPF I DT, ULy Ly ELTE I, NS IITDNOERET, BlET, X<
RN AR ELMlTAE @dLb”"i%%iW&P?;&ﬁfﬂtﬁ<b#
S PHTIZEAR DK EAOREH, TARZFOMICHILTOLAES LIy 25K 5 ETA
FETEITHCHRNIS L DI o fce FID8T DML U ZBEN, WARINE EATA2%D 0T, £
= MEMANERE DX DI A THTOE X IR - EF &0 ICExTINT

ELICOBUADBNIINDI DB - T, AL LF—DREICOTI e baRM LTS
DEEBEPo>TOBOEER P L= A 2 EHLICE TR, MAZTOT ETHL
W Z I U7ehs, MO otce TOEEOREENZE, MADMZR N LY —
Uy b UTO T HEMUZEIR LD st MAD T TRMLDB DN otDT, K—F
DHEIER SO DENMCOCOTEETICTAREELE D S L -t T 021k
CIEENMNE 52D T, AP L HF— O UE 72— 75 W O © & B2 Tite &
M =83 CHETENDr T~ ZDMANICITEAND S T EBbh -1z BT
HDELTHAEZD L EENELZLZ D00, RIEUBOHIBIE 500 S LBk
—it ot BIELBOVTET, ETLHD TN TELH, & UNBTOMAICLLIE
ZMBDHENIDIEE D, FRFE L OIZING THEG W AR L — v v v — I -
TS ORI AL, Lo Kyl iz Uie o 2hs, Zhvb e AT+ v N £
DA -T2,

Rt

—_— 36 —-




A 3 EE W

CCBTURWIZHIRIEY = 4 LA MAEBVTL %0 The Golden Bowl (1904) (IO
OV A BT S0 BEENOT 2 Y #0445 Adam Verver 1%, Ilid Maggie ®O72%
DFRELTAZY —DOATAERTH - TP %, = F—11HPLHON L LA D EE -
mﬁ@ﬁwkﬁ%@CMMme%Mﬁbf@®£m@ia>&céﬁ AN Rl =
ﬁﬂ%ﬁ%%%ﬁok&h?&ﬂf%éoD%@A@HT%%V%KP%@@7¥—ﬁ#%,
(B0 L DINTTINICTEN X & D Z AN B, Book Fourth -1V D#j40-< A JICH - T=F
— D—ONIIMINE DS = F—BABEYr—0y 5D PDIZANMSHLNTNASD

LS A, VA LT DS B SAMBND 515 721 1.

Baths of benevolence were very well, but, at least, unless one were a patient of
some sort, a nervous eccentric or a lost child, one was usually not so immersed save
by one’s request. It wan't in the least what she had requested. She had flapped her
little wings as a symbol of desired flight, not merely as a plea for a more gilded cage
and an extra allowance of lumps of sugar. Above all she hadn’t complained, not by
the quaver of a syllable—so what wound in particular had she shown her fear of
receiving ? What wound %ad she received —as to which she had exchanged the least
word with them? If she had ever whined or moped they might have had some
reason ; but she would be hanged — she conversed with hersell in strong language —
if she had been, from beginning to end, anything but pliable and mild. It all came
back, in consequence, to some required process of their own, a process operating, quite
positively, as a precaution and a policy. They had got her into the bath and, for
consistency with themselves — which was with each other — must keep her there. In
that condition she wouldn't interfere with the policy, which was established, which
was arranged. (Vol. XXIV, p. 44)
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---the heavy heat, the luxuriance, the extravagance, the quantity, the colour, gave
the impression of some wondrous tropical forest, where vociferous, bright-eyed, and
feathered creatures, of every variety of size and hue, were half smothered between
undergrowths of velvet and tapestry and ramifications of marble and bronze. The
fauna and the flora startled him alike, and among them his bruised spirit drew in
and folded its wings. (Edel Vol. 12, p. 431)@
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She had stood a stair or two below him; where, while she looked up at him
beneath the high, domed light of the hall, she rubbed with her palm the polished
mahogany of balurtrade, which was mounted on fine ironwork, eighteenth-century
English. “Because you think I must have so little? I've enough, at any rate — enough
for us to take our hour. Enough,” she had smiled, “is as good as a feast!” (Vol. XX

III, p. 92)
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@ ZHN mu{' :HLJ %;{&‘Jﬁxao %o An afternoon performanse of a play :-- had held Maud for
an hour in a small, hot, dusty theatre where the air hung as heavy about the great
“trimmed” and plumed hats of the ladies as over the flora and fauna of a tropical forest;
(The Papers. Edel Vol. 12, p. 27)
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It is still expected, though perhaps people are ashamed to say it, that a production
which is after all only a “make-believe” (for what else is a “story” ?) shall be in
some degre apologetic — shall renounce the pretension of attempting really to repre-
sent life.
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| @ “OH, the great thing’s té be sure to have enough,” I growled. But she laughed it off.
“Enough, certainly, is as good as a feast!” (Edel Vol. 11, p. 173)
“It makes you sardonic. Wicked,” she continued ; “devilish.” “That’s it — that is cynical.

Enough’s as good as a feast.” (Edel Vol. 12, p. 34)
@ Henry James: Selected Fiction. Edited with an Introduction and Notes by Leon Fdel. E.

P.Sutton, 1953. p. 587.
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“Not a penny. She roundly cursed me.”
“Cursed you?” Dencombe wailed.
“For giving her up. I gave her up for you. I had to choose.”his companion explained.
(Vol. XVI, p. 104)
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“...T've followed strange paths and worshipped strange gods; it must have come to
you again and again —in fact you've admitted to me as much--that I was leading,
at any time these thirty years, a selfish frivolous scandalous life. And you seec what
it has made of me.”

She just waited, smiling at him. “You see what it has made of me. --- The great
thing to see seems to me to be that it has spoiled nothing. It hasn’t spoiled your
being herec at last.” (XVII, pp. 450—1)
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“There are two, Charlotte and Gertrude.”

“Are they pretty ?”

“One of them,” said Felix.

“Which is that ?”

The young man was silent, looking at his sister. “Charlotte,” he said at last.

She looked at him in return. “I see. You are in love with Gertrude.”@l
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“Why, there may often be nothing. I didn’'t know she even particularly knew him,”
Brookenham added.

“It's exactly what she (=The Duchese) would like to prevent any one’s knowing,
and her coming here to be with him when she knows I know ske knows— don’t yon
see ’—that he’s to be here, 1is just one of those calculations that are subtle enough

to put off the scent a woman who has but half a nose.” (Vol. IX, p. 67)

@ The Europeans: A Sketch. With an Introduction by FEdward Sackville-West. John
Lehmann MCMLII, p. 40.




A P& G B
(112, BATHENC ENEL S5 Lo RADBMERHCH »>TEIRATRRI S -

fo k]

PR ADSHEIC B S L BODRE CHATT Do WNCLLBRALELSEHDODPT

W > TBD%E, CORMM-TE>TND ZEBRALDLP2TNSEIELE— T

FD T AN D LTMERIILE S D EVH DI, EATBLEMTET S &0 5

DEIEISATT D&

BHAEFTTBORMAMPNH B0 E, TS T vy 7 RANBEHERF LTS
L OICEZ %,

The Wings of the Dovee Tld, =a—3~— » AT 100 24 ¥ &9 ¥ 7z Book Third
c B E~r 4 v Milly Theale #2BIHNIEV. ThHHHE pko@ArE s iR
T Th b e NES [FEX] ORT, WHKICHT 2EHODERERRANELOTT,
EVHEEDT EEZIEBNTN S0

I note how, again and again, I go but a little way with the direct — that is with
the straight exhibition of Milly; it resorts for relief, this process, whenever it can, to
some kinder, some merciful indirection: all as if to approach her circuitously, deal
with her at second hand, as an unspotted princess is ever dealt with ; the pressure all
round her kept easy for her, the sounds, the movements regulated, the forms and
ambiguities made charming.  All of which proceeds, obviously, from her painter’s
tenderness of imagination about her--- (Vol. XIX, p. xXxii)
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But my use of windows and balconies is doubtless at best an extravagance by itself,
and as to what there may be to note, of this and other supersubleties, other arch-
refiements, of tact and taste, of design and instinct, in “The Wings of the Dove,” I
become conscious of overstepping my space without having brought the full quantity
to light. (Vol. XIX, pp. xxii—iii)
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-~ he had, according to his old formula, put his head at the window ---It was indeed
general views that were terrible; short ones, contrary to an opinion sometimes
expressed, were the refuge, were the remedy. (Vol. XVI, p. 85)
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“It’s not too late for you--- Live all you can; it’s a mistake not to. It doesn’t so much
matter what you do in particular, so long als“ vou have your life”--- (p. 217)
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live, you know (Vol. XIV, p. 496) & 75, And in Boston one can’t /ive (p. 497) &7, I don’t
shrink from carrying out my theory that the great thing is to Zive (p. 499) X BTN
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--'the new arragement was inevitably confounding to a young intelligence intensely
aware that something had happened which must matter a good deal and looking
anxiously out the effects of so great a cause. (Vol. XI, p.9)
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