N = DA LADT AP
TEEADELG (o)

W H —
VI william Faulkner  (1897—1962)

7 4 =2 F—=FTLADEHICL Y = A A ALDWED DI DIs EI G2 IR nIEA S,
T o= I F = DA NWSIi 2 TRT, 2D DH 5 E TR ETFRNT, Ly
RS S5 o WY 2 4 £ XL G L The b5 L) Il L bl k¥ Tto
LI F=TRDILIIC > T Do HOEY = 4 AR T —A MEGt&R, bW S HE Lo
[T O % (the tricks of the trade) Eus o i TIZIE S BEHA ZITchb Lk, %
DZAHEHDETTREE L TULE » T, cDMDEBEZ Tty THA—~1v—R
AL THZ=Y 705 TIPS, e d 2A7RMEO B 2 LD EN 5o Tl
EF 4 s rvARavy Iy FLELMARE, EHIC, ek —Y VY a4 AR E ML
WO EW SIS LT, AR — 8y SDEFCH DT, RIS T 2 Y S UEK &
I i b i, B ACVQJ& ZEE IRy =4 A A Bk b E DL
WEWS ZETLHA I LALEG S TIRELONFO &) &k T3ANTFL] kL
TNBE SN, 51T HEFLEELILDELMICHLESHLE s TWBUKLL, L
MU CHUTTEME L DD DT, 5T 7 4 =2 F =D EE Y » TEYIRs b
DIEHH o

7 =7 F—DEEERIE20M LB D, FULIASLXIIKCE D HITF D E WS ik Lol
WG, 22Tt Light in August (1932) i UG U Chicbh 5 o Zhuzd » &
L7 =7 F—[EEUNTLLCTT CRle—8BX b g ROBHELEILS b2, Elea v
5, Ry = AAEDMAY L LD EYI e b CLd s, The Sound and the
Fury (1929) % As I Lay Dying (1930) & EIC7 2 (EMEH, ERPNCEN D Xix &b
TECWH IS Ubd,

ZOEMSIEZEDDH A 2B he ) —F— e Zr—7 (Lena Grove) #hilhe$51%
», ~4 xv— (Hightower) b+ 54D, TLTCYz2—+ 27V A<A (Joe Christ-
mas) L ETHLEDE, TDZDDF A 2 ADFERERDERIAY L e U TN
WD THEATWA EWIIEa & » T by LILIEDDV A ZADDIMND 5> T 5
ED LT IEL, EEWRIEA S s A 2L EDTHEADTYE, HhAHAWEIERDM -

(1) Faulkner at Nagano. Edited by Robert A. Jelliffe. Kenkyusha, 1959. pp.42-140
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A % %
THIWDIED, T AVY 2 VERE=ZDERFEEL T, ZTIREEARHL DB
o THWIHIETENRLGEHIVEN SR T D00 HELES S, UTiEa 5 CELHED
505, WiOstH RO RC LB NS TE L,

1 BTY —r2 08X es, GHRHIED Lo Th (EEI L% HHERVIT 20Tk
Vo AL LS DN, ELELTY ~FDHADIEEC L D, Fliss & Fic X
D, VA ARXADFLED IS L ZDbRACHTEEMT 5, ST L To b Tk
FoNIeDT, WhERDTULDIED T T ANBY 27 7 —AV/ARSTL by HFEIAL—D
A s =7 (Lucas Burch) &\ »T, ¥z 7 7y —AVORMITCHEIGCTWAS L%z s
NTde V) — 3B IR L TEHEEY S TWE L, MBHEOLELDERE 1D X
Zz2TK %o

...a series of dry sluggish reports carrying for a half mile across the hot still

(@)
pinewiney silence of the August afternoon. (p. 7)

TR ZTH > TRWD09EN S 2 Lie<, HOTW2AFEDHDHLD X5 ety T
5o

-..swollen, slow, deliberate, unhurried and tireless as augmenting afternoon itself.
®- 9

W DBULHED X 51l fiilo BREZLTWAINRLILENH D,

Her face is calm as stone, but not hard. Its doggedness has a soft quality, an
inwardlighted quality of tranquil and calm unreason and detachment. (p. 16)

CROMIER LTI GEETT, WOTTBRR PP HMA SN 2& L5, V27 7 —~A Y
ADW b E L TREDMEA N 2 7,

2 DOLWTHIEIY = 7 7 —AVDOEMTI~E S, SEFICZIDOTIYHICY o — 2 ) A< A
L Eaiflibiiic, Tk COTHTEVGTCLB -1 vy« v F (Byron Bunch) & s
5P LT TRV, E2ANZDIHTY 2~ 757 (Joe Brown) 5
BLEh T, V= ZOHALo T B DLEIiC 27 ) A~AL 7 57 viniel i
o HRHLNIAZIIHHI ) THEHACPLREAL TE T WL L 2leh, —F A« A —
F, NABY e AUF D= TGV, U —e JYARAELEEL LWL S A
DHEDP— LA DOBHE L I 2D X 5 Bl 2057, 504 IF ERA L CHATL E 9 7%
S1eDnL L bnbich 777 VORPDIFHMO —DON "M v VI > TKD X 5 IT{Ex
bhdo

He had an alert, weakly handsome face with a small white scar beside the mouth

ThhblT_A T EC, V=R o7 97 v D L TRDE 51, ay
WCHIET %0

(2) Light in August. A Modern Library Book, 1950. PLF#{H<A4 cidhilBic X 5,
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“Has he got a little white scar right here by his mouth?” (p. 48)
SIbLBHI D ThRbt X 5Ll 73y v IRAHAT, o) —F AL TLWBE A
F IS ENI WD, LI ZEFTOMRENFEFHL D Eve LorLbivbhnAET
B %Rk E AD AN & OMITLIN RA 5 2 RO T2 & Cici, Aic X » TR DO S RLE 5
A5 0, IR T AD TR NTEA S My W BEDEWIEH > Th, 74—
7 F =N CHS AL S L) ELTCWBDTIEDHD E o LAY WRIL LIS DIE
WD HIANGEF D 2, (DA ALDE LS ELTWADIEAS, ZDERHT, —HEA
DRI A o hs D DT LR LD T D% 2l X S Iie b, chiduifil S his
WTC, U THARCITWCHECHEL TIHLTLE o fehb7,

S DER ST E B e, The Sound and the Fury OWEAYHETS, As T
Lay Dying OIS THMEETH Do DEBCHRDOTHMELY 68T, Thitdic
BRANBFER A L L 5 B S D, o TIWHT D 5y FD Chance (1914) 72,
ZD—ii T Powell L5 Aoy, WIETHD EHTT7 = LOPIRD LD &L T5 &
SHicH Do EW D S EMED, TR ARCPE L2230 2 L2y, COEMmRk
&%21%,M¢#WML$$VI5K%H%Kmmwbt%®fmkvoZEDﬁm&&%
XN T ERBERWL 5o T b FE 2 7DL 5 10d DD - DK LTULD
HIZRIC D EDE LR H e D, S TaRrnBlbh T 2, ¥ = 2 ARLLH

SRLEDLDONBH Y, av Ty FVidY c A AAXDBESECAN Shotcl Ex bbb,
The Sacred Fount (1901) <2 The Turn of the Screw (1898) 7o XD MIZA S, &)
W CRREICH LTSI L fED S & 7 o — 2 k%?

It AT B & XA ADBINCED D &k EBR T Tt ik LB 8, (EEDE
Ma2omATmbif L Thbl, HEVCHLZTWIRBEED TETWD 2 Erbh b,
FoE 2 EALTRLDSTDADT 7 v, HEOVRINEL LRI L&D
T Do

“Looks fine in the pasture, but it’'s always down in the spring bottom when anybooly

comes to the gate with a bridle. Runs fast, all right, but it's always got a sore hoof

(8) J.W. Beach (% The Method of Henry [ames (1954) @ Part One: {II Revelation TKD X 3 icild
NUD, YA A ZENUEO X5 il LRIER AT S0, Thid - < D i T < ORI Eln
DB DHHY, CEIUFENMERREMEL X 5 WV 58 B Do TRUR S fo i L RIS Tl s
<TC, bhbhoikih CerurlEouifleFRIE2) DRIETHLPD L 57, T L TnBULH5H
LCnaa, FOLHLUALWHEL T “Maud-Evel yn” & The Sacred Fount L% 5\ FC\5bs 7
= 7 =T X5 i UIRIED M D e M7 ik b o T BT T, Hamnfciiy =4 A X
LU, T LCoREI VY Ty FICDWTh bW by 74— 2 F—DIZ Eilan D 208G 7o 21
503, I X vfe John Faulkner @ My Brother Bill: An Affectionate Reminiscence (1963)
DT, 7 o — 2 F = HERD EED DT 2 o 2 I E LT, EATWET L 2 o ns g
TR B, EFeEh T ER B IINER IR T A0, L\ RO LAl b,
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-
when hitching-up time comes.” (p. 32)
CHTBMATORTED Z LiE2nb XX 5 7eb DD, RO G 7o H-EPES O (THER 12
M, IWERELZICI > T 7 5y voillGniEeEInTtuws Xl 5o,

It was that, looking at him, a man would know that at some time in his life he
would reach some crisis in his own foolishness when he would change his name, and
that he would think of Brown to change it to with a kind of gleeful exultation, as
though the name had never been invented. (pp. 32-3)

COHNZ DM TR T EEEL S EE o TLE oL I MEr b2 b HE DICHERY
XH 50

S Ay FEHEATD ) —F A TT S EIC D0 TS50 I L ZARDLDLH, (G0
RONT, =~ 27 — &0 S Pic vicdi e Ay Tk Ech e iLr
DUFATED Lisho Wl DREHITCT (p.67) THL#A M Tl (P 78) iite Zoiticit
TEBEDHIND U B B2, KGNy FRTDANSH TR T AL 27 —DI a0k
DUDo ~NA XY X ELDYETE LTI & foo ALk T Tk 0 U 2o HLA 3 Tk i %
DL T2 & 020 T do LDRMITTH L bR BN, §TEY 27 7 —A v
whkH D5 E LT,

COPMNEMLAPIEC & D DT b HTED RO X 5 Ik & T b, fianeb &z

HTHM LT D OTED Tl (i E S 2, HONTIHED RO > TCivhds 505
A A4 bbby 20T, MbhbEgS)icd 2ANKRGTL 0,

W tWC 7 g =7 F = Th Y o A AATE, iU ) MR T2 50 b B
L7 a4 =2F =Ly A A XETRREHECRT 2 MG IO LRLEY B 5 X5 7,
7o =27 3 —ORET DL, @l EDORUL 1 m ) T2 ESIC L > T TL ¥ 5, &
CAHNY 2 A NATHIREGE CHTION S END b, fo& EMED The Turn of the
Screw 725 He G * U =2 v REY = 4 AR > T, ToW HEEKTO LERe, fedF<A
L XDV A Bl X hh@th>JMQmo%o DA EEH LDk L, R

R s o L, R ’C\nco u@/'&\7 + =27 F =Xl bWsS oot b, BT
Ligu iRl 12 D 205, I ailk i i R CE T Do SDNT 4 — 2 F —
DHBFENZE b X 5,

4 79 A~AGEMAEZ LD T, WXFho i A« =5y (Miss Burden) oo i
INEICEATIHD B L LD Dy AT I A s A—F v EMRNTE 5 JIDWEIoT 5w
VEGIEAND, 2V AT ALEIADMA DN TN Do T A o S —F v XTI K
DO BN D, SOLRADEHICHG—T Frsndbhbd, 759 VxS L S0y

(4) Henry James and H.G. \Vells A Record of their Friendship, their Debate on the Art of Fiction,
and their Quarrel.  Edited with an Introduction by Leon Ldel & Gordon N. Ray. Ruport Hart-
Davis, 1958.
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AVY = e T2 A KNADT A Y HLHEADTE
MTﬂUﬂiﬁU%ﬁvﬂf&b5o~{HNV?WlU~+&%N/Ch5®11 Wtz & LD TR
Fed DA E S BT Dy UV —F a7 70 Al 6T 77 VNI

&
&Tukhéxim;gmtofcu—f&$<%ﬂLf;k®f RYFER) —F T T

LLEDZ M AT bong 27 =L DORETLIEWIZI A RICH Do B DR THDIA
LD, HAEIT AV FOEMROMNTYHAESN Do B ETERAMO L h I iliasic S
TR 5 T Do ELUVNHTIR SR E G TR L DONFETNED, 74 =2 F =Y =4 AR
T FFUTNR I TTT, BTN b e b il ~ A4 2 7 —IHEIC 22T
20T, HITAMiIH L o Xofc® bbbl D X SIEd & ZilT o ToH & v FHa
WA B 2 CUWRT Ao THIFANIE LV X Do TR EMULD B Y AT E 2T &R
TAHDT, KOHRIGDRDD Do

5 22 U ATANT A AT v EWE S o TSRO WOTA L L TOJERE
SN AND T W7 Y ASA DI ETH O LI, ERBEDLO FAEILTH L
U

...thinking All I wanted was peace thinking, ‘She ought not to started praying
over me.” (p. 97)

WIEFI DTS D ELTnWD ER S o TONE7 ) AT ADRIRAZ 2 TOIEED
o

B MEINEEFETMMLT, 2V ATANS DL EOMMLEETOM o Lt EH
WA VR = e DB, 7V ATANTBATHD ZED[Ie 7V A ADHRITH:
THRIEDTEDHND Do TOMBEISIHNGT, 2V ATAXILE> T Do LY
when God's time came [ & X238 ¥ 74 &L, His way Mo I70E] (pp 111-2)
EMnS e AICLT, Tl ool WD I 5T S WIe TINTIA—F ¢V

(McEachern) (35 A7 ) A= A% ETICTHdb BT %o

NA 2T =PI AR B DR 7 4 — 2 =115 L FIH LA, RO W T % [
UTEo B Il TH Do MO WEHIAMOEIRGTIZE S LTHARURIEN D, GrEiEiia

= b L T WM&%&T&?%&ZEbO%BT%&%%WK%%:&ﬁTWT%

Fo LW FBRBHCE T A, FE 2 T LIEVITIE o I D LRI BDLMLUT, Yz AAD
B Tk o i b s D 75,
7 <A —F ¢ VITITERSIRO BRI AT G T, 2 ) A ACHEME LN 2 X8

L5 ETHN, WAl WD THiT Bo 0B RTINE T I TUHALURT Do MUTFELDEL

FSTMe I s L b O~ bIIT 225, W0 —Jle s Le 5 mllinc AT %0 Bl
The Sound and the Fury TiL7 +— 7+ =SNG O LA - T Do
Light in August Th 2O TR HRTODBANTLIR Ve 5 TREGRD D
BHEETEOTRICL O, FOEANELIONHORED X3 ICARENIIC L > T b, &
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A % = #
%m?ﬁfn%LquAy%#%o>%¢<$%¢éo%Lf:@%%mm<<5%%m
WA EVCZEAYF SBUDLDRDT, AV F IS ZOWED LT 4 o850k
(P& U T lie 0 il 5 R END B DIED) WMEH 5 o ZOETEROH—% NH LI
= A KAZDY REZPED PRI ALY RRetio o) LGl Lo MG lT, Foay
Ty Fd=m—m =20 FEE IS OBHTOLMAT A, 2v 5, VOBATIE Heart
of Darkness is XiCfl 5 X512, ~—~r =255 THTECH > TRET 212 & EE1NY
iiho TDREARIICHNRE A v FOHHARE,

8 I VARANL LI LTORE 2 Bo BEFDANEL W EHRILLDD, 2Tk

7 VA= 2 BPLERIC L TW 2, WOTEROMHEAKT T THEO R 2D E2%, B TRHE
F2LES RIS lbhb, S50 FETIX #25) T3 &5 RO RN
ZHE LR D DRI o KITHDIT B DIIZADEFIT LA 754

‘She is trying to make me cry,” he thought--- (p. 147)

‘Maybe she has already passed,’ he thought. (p. 149)

‘I dont even know what they are saying to her,” he thought, thinking..- (p. 154)

CIZTY = A AAD The Turn of the Screw %43, Z 2 TLHEROBLITH
HRFEKTH think, suppose &5 X5 il & BT 50 BT 2 E05 X oA, v
SRIDHZIHLDNE, IBITY = 4 AR LI OEGHDOHITIT perceived (Z2—kgic felt iz,
it appeared to me (% it struck me ICHITLTWADLILEHE LTI LS L5 ‘325): 53
H T ETRRN X D RAT Ie o 7c X5 7,

BHIT + =7 F =X know Thhd | &5 W% it fisd 5 X b ERp—20H
TjisD1ce TOTEREFIDGTE T CRD L5 mBEITiIm2L,

Joe knew that he had not moved nor touched the cigarette. (p. 156)

But he knew that she would merely want to help him conceal it. (p. 166)

But even then he did not even know that he had not known what to expect to sce.

(p. 170)

ZORBEDOHI LB E B2 2138, e SRR RSB X 3IT s ) A A
DHURDHEMGCE L AT bk, DEOFCHEL L LI LD TIET, )%’E’JE'IUWJ%ODGWB%
o572 bDH, BIEH TRV, A AR LA LS tc&i‘%df%%

9 7V ATARTTRIERIC/ » Tvbo BID T L RNEHRR T it i & WA TL D
L, BT DORBECITRDCICBWEADKREIRITAEL TR T o okl -T2V A= AL

oy

BLERT TR, ZORDERIILLET S0 TADBIRIMELTU » Uz i i TR

(5) The Ghostly Tales of Henry James. Edited by Leon Edel. Rutgers University Press, 1948.

6 77—V ek Light in August (22T, [ZORINTIREY = 4 A& ZOEER TG
551 (p. 209) EIRNTHDA, THIZZHWI S b HIEH S,
William Faulkner. A Critical Study. By Irving Howe. Vintaye Books, 1962,
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A '8 ¥ #
L3 En3in, LEBASDEDODOL > TL Uikl o

10 79 A~ A2 kT CHEHEBRL, B Lt R L TEEED S, ZOMLBITAER
TR LA S e b 2 Do L3R Iy y E—DLIMINICE D DE, T A A
— Ty DR & TSR TE » T oo TORETHTALIIA 0T, KDIGFHD
TR RS B DD, HIFEIHML THENT, I ZOfEMDEGD X 5 1ICE
Z5ho

N 270 A= ARXBHFTCED D, 1A« A=F Vv EDFBENTE %, D nich, =
AV I TV FORYT, P27 7—AVTDA~FVEE—D| TR0 RPATARDOH
WL TET, 432« A=F v BAOHIHDO DD L T 5,

12 32« A—F 40T XD, 2V ATAR I > TUL LD TLIRAEDTIES L
I UAR T DB AN BR X T 5 b el e D LERA L s » TERITH LoD 72A5, i
MR EFIEDBERTEF ST LT 2, WL EFBTALDITREY X ER 7D T D, 7
VAT ARFDZAMMTASS D ER o TELIZTLDDT TV Y (= —hA e =F)
BOEARTY  AF —BEFILD, A A=FVIEAFDILEDITH 7V AT ADIDIT
L DIL U, IS bHT 0 BT 5, WENCLERL TET %,

13 20 A=A T0D, 757 v Dk TIA « A=FVEIXKTC/R B2, Y
—F MY 2 T =AY ADNTE IO 5t 2V AT ARXRKT T 27 D
FIE AP e SO THATHCR | EO0 T, AV FENL 2T —LDRHRCE ED, 7TV
UM ZORT, HeRLICLALZ YV ASAL LA THAEDN br b, V) — L5 IGHE
MieDT, AvFitd &7 77 VAWK ENIPNNEANBLICWDIEN, E5KEA5hE~T 2
v ST B, WU T 52, AvFR L /MNEABL, ASRESE T v PEik->T
KR EETD LTl bo AME%ES Lig e b 28w 5 b I A 2 %o

14 v =) 720888 -TL B E, AvFER) —FR/PRECHREL ThDDbh%be &
IS HALT, MOKAT I YV A=ANELEYEGIZ LA~ ADBAOOINLMFCEL
bhbe 7Y ATAREEL CTEREHRCTONE LR,

15 ~ag v R (Hines) W35 AXEL 7V A=ADHRICHIDAT, I OATI25TR
fEATE o LOLITDAZLBEAL v ARBO 2 LE L RIS IRNDIER, ZOEADH
AR T ETe S DA THWBDH LT E » Thvic, FEAADEEEZE LT, TADHK
AT, FBARCIRETRLUERBLICY Lo 2V AARLORACEN) = 2 —A%HWT
FFEL, BLTLELEEEALT, TELEMEDOLAL) KEbHL,

18 ~A v XEADAVFIORLRT AL 27 —IZERIIRL Do Bl A vADIREBA
Dt 5 - AF v a ALDOMII/NNTDN 27 Y A=AT, ~4 v ARRIVENRD LT, 1E
FLEMD D B2 U JL 5 7o 3R BB DR EOC S Tioo BIATIMEEE T 2 Y A = A% Flix
S TWEMENZDEAL LWV EWD T EDb 5D,

17 SNvFding 2y —LbEBEEVMXCTE, )V -+ RHIET 5,
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ANYY = e L2 A NXDT 2 Y HRFEADIE

7oA =DREEREL THRDE, Bl WG ERERENR Y G- TTETLS
DhoD B0 TOHEET AR LIX L3 o it 2 e LT 5 X 5 1o & L TRy
AEOBINCIRD E 25 W XRER 77T 5. SHIZMAS ZOPEMIcHE LW 0T, Sol-
diers’ Pay (19260 B0 0bIZTWdDiE, 8T 4+~ F—DFEL >z U
DLDHLTHTHNAS, TR W) RIIDFELAHIHT 2012 Bh i, FOLEZD
TETIEHECER D 5720 TEH 5 5 2% (408 ErtORERH 7> Tl b,

---smelling the savage and fecund odor of the earth, the woods, the loud silence.

(p. 356)

It seems to him that he can see, feel, about him the ghosts of rich fields, and of
the rich fecund black life of the quarters, the mecllow shouts, the presence of fecund
women, the prolific naked children in the dust before the doors:-- (p. 357)

2v 7.y VD Heart of Darkness [Zi3TTIZHERLED, VFe—FeF 4 AITLD
& T7 4 =75 =il XhE S a5, FOLYPATHSZERNSATHD] Eis
- T Heart of Darkness o—[{ix5|JAL THIEML TS v

And in the hush that had fallen suddenly on the whole sorrowful land, the immense
wilderness, the colossal body of the fecund and mysterions life seemed to look at her,
pensive, as though it had been looking at the image of its own tenebrous and passionate

(8)
soul.

PR L I Z~ = ——fTAYF CHRIBAHEA TUW S & X, BRI RCTIER TN L 5
Bl b, TR EIEL TWAIBAST, it E EBEHE 720,

18 SNvsFDiHBLWT, 7539 ity 2 ) TDERLILTUNRICW D Y —F LRAICS
BETHL 5, LNAL7 77 VIZENBEIHEL, Eo>TWAIITIZ L OE > THF 5,

19 29 A=Ak T %, COMIEFEHR LSO 27 ) &4 (Grimm) £ s 5 TFEDNA
T, ZVARADBAARY —DRDABFA~NRT L& AW ET D, ~1 27 -2 FNET
FVARADIELEEAVFOR LB LT LIALRMS oD EM, HBINE—Fikr L
Do BWMBDOARLHD Z LIZDWTHWTWT, BHAMEEITFOARLFEFD = LA ILD 2 s

&M£A¢Tm1<%élkﬁo%Lf::fﬂib%@%%&@@,A457~@ﬁ®
FULWilioiiné, 7V AADMOEOHNENZ I TL IR AT H I3 CTHERIR T
6ﬁﬁo%@®ﬁi@%KT%ﬁNklsm:yiyF®K%mm,Fﬂ®ﬁﬁ@m7ﬁmi
S THIgITHllnE, HRICCELI®—L bRl es 22T LW 3ich
o XL T7 =27 —DIDHIHDRTEINE2 7 v VOLFMOBU)REHTIEH S %
Wi T THHZLKIENND L2 5,

(HLD] THRU D) W) 2y =24 A XS 3T 5, <+ v+ (Walter Besant) &

(1) The American Novel and Its Tradition. By Richard Chase. G. Bell and Sons Ltd., 1958. p.215
(8) Youth « Heart of Darkness ¢ The End of the Tether. J.M. Dent, 1961. p.136
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A % 5 £

5AME Y KV TNEIRE AL NEE QIS H I 5> TOWL L DB E WAL, ¥
e A AR DA TEINN T ED EH Tt £ L TI8MIE The Art of Fiction % 783
Loy, SHIEF Y MR BEGRT, IERAEZ T E [ilik 5~ Th s, There
is no impression of life, no manner of sccing it and feeling it, to which the plan of
the novelist may not offer a place. &> o“CL\Z;-)o(E’)

20 A 2T —DYHIEDTNH, G =7 s —AVICEVEAKE IO L TS

LRI T X5 fe d DTNy B DR I X, HIAAHIE LTI B K% WL T, D
iz b T DX RAT % limkoto%®u<ih b I o foo PO AT IR R

M S AT ey, IS ES AT DONS T o tce & THNIEA VR ICREE
RO A AT T » THIITIT » T B DK Edoh » THIULE o 720 ZUED HiIALIK
A lis» 7225, 78y 73— i kG~ HT, AL GO FM TR LIz L

tof@@M&iﬁbfw%m%ﬂ@mmotoKmxﬁ&mMQ&ﬁm%ﬁbk#oto7
= F—m LD E DU R b o T A TAL b FiEA L (phantom) 2 & D Do
NTWABALELT, FOPTRELIAA X7 =S FEAHLICE DO0ND L) T 2700 Al
Lo ETORIES BALH BT Icb DI -7,

Nt 2T —DLIE if}ﬁigg,%ﬁf%ﬂbl5&?5ﬂ?@ﬁ%ﬁ0i);f ek
P TN L DIEEEEWD S EIC AN DD IRNIEE K fillfE 5 T LB PITIT
DIRTETS - 120

A}

g,
[

But to him it was not men and women in sanctified and living physical intimacy,
but a dead state carried over into and cxisting still among the living like two shadows
chained together with the shadow of a chain. (p. 420)

P2 B I AV RIS K o 7D b T DRI MXIEIIEE T 212 2R, I RIT
PN o TS, BT RER DR E Ay, FTH L IR LTI bisl e o T
BB LMK L AT s A TIRD RS, BERICFRELZBRITD,
DX 2 IEROEBHEL TS - 1o,

Like a long sighing of wind in trces it begins, then they sweep into sight, borne
now upon a cloud of plantom dust. They rush past, fowardleaning in the saddles,
with brandished arms, beneath whipping ribbons from slanted and eager lances; with
tumult and soundless yelling they sweep past--- (p. 431)

B D RS2 53ET, Thndl TR &) SR AN St (P RS
LEDED, A 27 —DFENE LR EBARTET L HCRIT & EDTRNE E

ITe just thought quictly, ‘So this is love. I sce. I was wrong about it too,” thinking

as he had thought before and would think again and as every other man has thought:

(9) Henry James: Selected Fiction. Edited by Leon Eded. 1.P. Dutton & Co., 1953. p.603
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how false the most profound book turns out to be when applied to life. (p. 421)

He said, “Yes. Yes. I see. I understand,” as she talked. It was as if he were
saying Yes. I see. I see now. That's how they do such, gain such. That's the rule.
I see now. (p. 422)

K (£D—) o Crucial Instances T, 7 4 — b viLHiCizy = 4 AXEF L X
2, DEREIRAUDBEMCET D L0 XL HB LW~ ¥ = 4 4 XD The Birthplace

mwa%%®~%ﬁo%%%%&HA@¢%MK%5¢GWMﬂm%@TMéAﬁ,@o?
Db Db LIs T DFFADGRFDIX T 7RG I8 Ex A3 Ui i e S 14
MBGITREL T edy, BARSCIFAREONEM UL 51l Th VMAET S D&
SHMITHL T, ZhrbE MR TN T 22 N TEL LS ITi ool Dy 7 4 —
7F—=DIDIEMTS, TRANPIEXLIUENRL DI o0t L, A 27 kBB —o0
FIAiT@s LoD,

21 ZOMDAGRIZFRADBERELEFEE L L THDEAND - T, CDADFEANGF - THRIA
il B ifo BITIKITDOBATHRAS SNO ZAD T et [T S8 7oy AR KIED X 5 Tldie
Motie T T2 bR o TELLL, BIE AV ENRER T b 5,

FAE S OXTA HEIRIRED & » & @Y7 72 & 115, Modern Library i Light in
August DT Richard H. Rovere (i, DT HIEN S T v » T B2, L
B 5EIE2 0o AFETRE LD = UE D DIV T THM L TE b D, Zic=—=%
7&@zthTmLf%t@fﬂ%ﬁ%fﬁm&m5@ﬁéiﬂ,ﬂmm%imﬂzkb

STh bR R bW e o 7o 2 XM TR T 5, TREMI DL 2o
MG Db, =~ 7MTETH, AEDRDHEZ i T 5 DT, CDIEMDIRDD
ERESEHAFRT LD > T D U5 o KOBIFNE, FATEMNTIRDOh TR X L1
AYF LS TERENS Lo tc b5 S ERFWT 07,

Arint you shamed? his wife says. Talking that way be fore a lady They arc talking
in the dark.

Anyway, I cant see you blushing any he says. (p. 435)

ARADHDOFRHEEL B TET, i LTLiR wﬂm(L@oTﬁBﬂv%kW%ﬁ
FoB1D, THETHI R THS SODMASEHMERLTNT, THICHNDEZ ) A< A
%77?/%A4/R®&®@Aﬁkh&kﬂ%ﬂﬁﬁk FE LD TR IsL L bR,

00) »_VJWUH ib;b ﬂ u:t‘.“«;u F/\ﬂ DR EFRZIR T BTN E S,  Sanctuary LU X 5230
SAREIRZA AT, D) & THIRCe > T EOMLHIIMLTW D EE S 4 2 vt light
after delivery D72 LWV 52, 2 4 ARTTENB D E s 5T 7

The Stillness of Light in August. By Alfred Kazin. (Intorpretation of American Literature.
Oxford University Press, 1959)

The Stone and the Crucification: Faulkner's Light in August. By Richard Chase. (Critiques
and Essays on Modern Fiction. The Ronald Press Company, 1952)
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PlETav 3y FEORLSEEZ L ONRTELY, FhEMCRDE el bxF2 bh
X5, Heart of Darkness 1T %7 79 #DORIBTGREH HEDTND 747 AR
g13 a species of wandering trader T[—fEDVEDRIAL 725, 7V A<AKD something
definitely rootless about him (p. 27) M2k - Z 0 IR LIED L 570 L TAH] b Do

In the wide, empty, shadow-brooded street he (=Christmas) looked like a phantom,
a spirit, strayed out of its own world, and lost. (p. 99

% 7= a bottomless morass (p. 227) [[E7c Lo Ry Z T AMD X 5THh -
Too F L TRIRICZAE B BHET %0

Heart of Darkness it A LWL M2 ® 5, LHL Light of August iZ3%
LSFTHRTEICL S ITm% AR IR D Do WEIR L M FDREO T HETEREEBL T AT
T, TOMEMFDLDONRKENEINE, b HAHA T DIEMC SR & HDHLS - T,
JY A=A, TIuy, F) ARENTRAERRELTOEES S, L L—T OO & N
CHI B3 EAN TOMIRY —F, ~A 2V —, AVFRREMEEL T 2010, %I
P E TBELE > TW T, BOMmETFLE-THAD L5 s lbhd, LNLID
HIIT D - E VRN E S AT 555 5o FREBEHEOWHAML, < DIEHIEHRD
LETH D, AEOERE BT, ?&/\ﬂ??Fﬁ°Z§f?7?i>j<hB§}Pﬂﬁﬁ7?£bb~WCL\J%O Nl R b
— 7 > — DO, Hic Absalom, Absalom! (1936) ThHW2 H7CHHo LLTIH W
5T RITY = 4 AADIFTLD Do

Heart of Darkness DK T, ~—wr =271y OFFHC 7 v DD TBIRTS, i
721 LW BIEREL D, LOLZA Y RHE - TOHIIIEERNE 22T, D
S AP AME =Tl EVWIL DD D, 7+~ F—DY) —FEY =77 —A
VAT HEPTIUDANS A—F DI b uEpRDHE, ) LI T LTELTL
rH Wi,

“Like as not, he already sent me the word and it got lost on the way.” (p.17)

AU b A EE 5 BT e L T serene, peaceful (p. 20) 7, L THb 7 7 v viCHkT
SR, ZAEEAVINLEPRANCI D, L LIHERIC DD L v 5 DUf %
FiFood, BT E BT i S RAHHT B0 TAD VRIS IZ 0 2 BRI TEA 7 3008 T
nib o

74%~®ﬁ%ﬂi%if%ﬁgéKﬁ@ﬂubm%ﬁ&tl5m7*~7T—H2V§y
N X QAT FLTHFOMEI FATE X 5l WliH K, Heart of Darkness

(lﬂ 4 — ¥V v 213 After the Lost Generation (1951) ot C [7 74w A, 7 7% A8/ ] DIRARIZ
SHL, P aA AXBLWEIANSD, EloTDA, SENRGIBE 2 7eb e 2RI
THEL THL TR E oL

19 [7+—273—klz¥Taviy FeiATnd]

The World of W. Faulkner. By Ward L. Miner. Duke University Press, 1952. p.127



ANYY = e T2 A ARDT 2 Y ALFEADHE

IBIEDIET, ¥ = A A XADMBMIITH D, FLTTADINL, 2V 5 » FALED An
Outcast of the Islanders (1896) % ¥ = A & XA, BRI E LT The Spoils
OfP@mewm&%5av5x5ﬁot?ﬁ»5:v3VFm914Axm&%m¢g¢
AVT 4V I e TTRrYFLNS LI RATROCESE ZHDD - & RhE bl
RELOMBRIMPNCHR X %o FORETHET 4+ —2F— 133V F 9 FERTD = 4 & X
LB EZTILI LIt h, 7 4 =27 3 =R BRI AMCRSISEATH, 2 v T
F, YA o X GRCBHIOY = 4 8 X)) OFITEEAD S b TLRELLDOD—D725 5,

Wl Ernest Hemingway (1899-1961)

m@«syf¢x4&%@mAhamamzm,7xUﬁ@¢¢ht¢%&Lf%ﬁ«y&
= VA AR, AT 4 =TV eIV, =7 ¢« b Y 2 A VOIEARDBIT T DHE T,
FRYV YTV e RARD 2 TANI VY = A IHEH T HERD—TERFo TSR AL &
ZH, 2—=F ., SOERDO LD (T 5 LK EMED L DIE—2h 7)) 2HIF, 7
AV AT b =4 v D Huckleberry Finn, A0 O Moby Dick, *~—Y v ® The
Scarlet Letter, 7 v A 0 The Red Badge of Courage, ¥ = A AAD Madame de
Mauves 735550-7“7‘;22):0) [2—=7kA] TOWTRERTLZ LT 5,

NIVIY 2 APY 2 f AR T ONIMERELTHT b LT, LFLLBELT
o) LB iEs 5 25, —IEE « AR TRCHT THE L TAics O
fhEn) 4)@ﬁi’}‘Lﬁ%&‘ﬂ_ﬂf&ﬁf’ﬁﬁ%ﬁ?‘;{f’tcfﬁmﬁﬂf\iﬁ;ﬁﬁj%ZJ ENEV, AL TWSD
hs, m—=y P EWIAIRXBE, The Jolly Corner (1909) + Big Two-Hearted River
(1925) & Dflic, The Middle Years (1893) & The Snows of Kilimanjaro (1936) & D
IR LA 2 B £\ 56 The Jolly Corner XA/ (£D—) T, ¥ 4—bv
LD Tales of Men and Ghosts DIATHMIL LI, 754 Fv b5 AN23ESD
T=a—a—=Infh, HBBLHERDNECETOHILOH LW ASDOBBTCNT, HHD
DTEHEFRL, TABMOLDIEENND 2 WD, Big Two-Hearted River 13 %34
DIKITORET, IRMOLMTETES S LFIHEASLE D B &, £ 25— K TG T
DIZTT %, NP D ETHILTOTHEO LGS AT, * 4+ v 73201 LU
MR %,

It was a good place to camp. (p. (é))

@3 The Sea Dreamer: A Definitive Biography of Joseph Conrad. By Gerard Jean-Aubry. Translated
by Helen Sebba. Doubleday & Co., 1957.

(1) Green Hills of Africa. Jonathan Cape, 1956. p.29

(2) Portrait of Hemingway. By Lillian Ross. Simon and Schuster, 1961. p.18

(8) Ernest Hemingway. By Earl Rovit. Twayne Publishers, Inc., 1963.

(4) The Hemingway Reader. Selected with a Foreword and twelve Brief Prefaces. By Charles Poore.
Charles Scribner’s Sons. 1961.
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His voice sounded strange in the darkening woods. (p. 9)

CDHT D EFTRELL TCoIgn 2 iy, =g A ADIESRESH S EF CREBRQICE
i TN BBYDLRIEL, ~IV Iy 2 A DEHL ETOL) &F alkﬁpf@f TEH O

WLk 725 5 o SRl EDRELLE D L SO &5 Wiz Zoo

TMZWMﬂemeTM%Q?M%QW%ﬁH%@ﬁ$%&DﬂD,Hﬁ@wm&m&f
2 il b 5 —oD/EIEANE L &7 & o The Snows of Kilimanjaro T3 5EA DA
STIE Y v 2B B CHWDBINNT, WERKEW W TR L L/ a M
HEWS L5 TS LR IR CEB O b DI LT, TREFTY =4 A
KBGO 2 IXTERVIEA S

RICA R # 2 Thico 1D s THMADIEMEILHARRE T, A SRIE AN
BY = A KADYTRITHANDS &, «syﬁv14®ﬁWMﬂKw%mK%tiﬁmﬁ%%R
FUp L ofi#Ea kb MESCTE L LTIk, BE IR LD bIc TSR
LOTHHLRBRBCRDDLIENTED, £ 5Enb Big Two- Hearted River /Nl
DNFIER SR, T OMENGEDLDIES 5,

Ile stepped into the stream. It was a shock. His trousers clung tight to his legs.
His shoes felt the gravel. The water was a rising cold shock. (pp. 14-5)

The Sun Also Rises (1926) TH R EFILIch D& 7(()) ) =LA EE R e B
Nt —o1, his powerful, style-forming mastery of the art of modern narration
B ot &8s 5 TR D & o fe SRR D KIBUTIE, I A, b x ) Kbt
MO YT L 5GP S RICHBIED 5o AR VRP S 17l adite] &% HRICHR
Whhdo

D g AKX OLEO R AT BURNTS Lk, RO DTk o pat
TR T DR D T feb TR e e BERINCHRX B SRR H LR AT RIZ K
o btitics, The Awkward Age (1899) <° The Wings of the Dove (1902) D
A D L2 FEDIRA s SRR T EC, RGN TR LAHELR e DED Y = A A ADAZX
U Y AP leDEM U ESIC~NI Y I 24 A XA YA PR oD Jiikbn -7
REL, DAL LA RO gD MR AR & 5 & LA T3t

SCINCER Lie T=—7 kAL I©b E52, InEI8T3 e CORRE, Hich
LY x A A ADICEIED X 5RO ML » &Y LIsWRDH Do WBGEN S XD TH
7(5) M. Cowley: The Portable Hemingway (1944) icX %%, 0§90 ikATicou~T, The whole

fishing trip, instead of being a mere escape, might be regarded as an incantation, a spell to banish evil
spitits. (poxix) & WMATLAAS, SHIENT V2 Y = A OEGRA G, ffiiiidiilicbd
SR B T, C ORRE R A L ORIE 5\ 5 REIIRAIEE D 5o Fiok 5\ 5 3ER

Jize Ulsiuic Hicn 2 & b7,
6) Eight American Authors. By Donald Richie. Kenkyusha, 1956.
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PRT AV IRDT T/ ADRFEMEEL T, KROMBES I R > CHET S 3 EELD
o ZHUTIBTOREMD Y = £ A XDIEFRD 5 HTIRF SRS D, FDTF ST B AL,
TNETDECHLROLFENALRTH L TS 57, 72 & 213 A Passionate Pilgrim (1871)
BRETRPEBEBESRNALTL Do TE—-TRAD TR, —BH S L CHiEic TH S 28
NFEEHC T2 DED D 2 AXD VLB THE s 9 FOUH] D, Uil
SOV FERTY = 4 AXDHBEN D DB OIEMT L BDC, bL~I v I =
DRESL TN DDRE SR, Y = 4 AXDIERE L CHAT W ote L btk By +
R LEh <, CORNTURCEE SN L S RIERIE~N IV 7Y 24 DL DIcus { ohll s
LIk 575, Men Without Women (1927) 5> The Killers B DFLL FD—D 4
Do FEDSNEIZEA LREIC L THIEITRITS X 5 ICHIKL Th o, Lo LEAHERL
REEEZAEDIDTEDHL 5, TEBRDOKII EDY 7 (A5 045 5 FARTKE B -
T TE=7RAS OKBERE LD TR, RICEHT 5 DRFHD I D5 TH 5,

Maggie’s mamma was a young American lady, as you would immediately have
perceived, with a pretty and friendly face and an expensive spring toilet. She greeted
Longmore with surprised cordiality, mentioned his name to her friend, and bade him
bring a chair and sit with them.

WEICEHICZ ETHENE LAWY, Y2 AR, 74— — ~IvIY . 1 =%
DA GRD I I A BT Tl o I EDE A T IEE N SR L 7- D, Tth¥

TRSFLE b DR —ABICEET S E WS X5 mfikicy+s o EMBT, ahisicl+ %
CEERwA, SERBHTRI S TLEDMMIE, ¥ = 4 & X & Riicd 5 Bk iih o s
TR, TS CERBRDZ DI b2 b, LOHEROT RSB S hin,
EDOLNIDTDHI LN NEAS P =A 22D The Aspern Papers (1888) Part ﬁ/)
DILCDDHT—AMDIEENR T VA FRANERD & 0T 5D B,

She reproached me with lacking boldness and I answered that even to be bold you
must have an opportunity: you may push on through a breach, but you can't batter
down a dead wall.

SCRBHEDD you RAEMICIEEATRTH HNELD,  SCENNCIEC D E £ Tlv o =
Y IL ooz iownEfl5,

TA 2T RIS DEZ S WS RS H IS b, Absalom, Absalom! Cit— A D
%ﬁ@®%%%K%5%Kfﬁw&héﬁ BEFrBEDbRE BIDbh i 52U T
notlanguage TiE D G o7 h, BV FLEEFINLHN LI+ 5,

They were both in Carolina and the time was forty-six years ago, and it was not

(0 ZOFEGEDOb= 2 —a -7 BEFICD LR & X TR, WHIRED AL DB s
Vo DAY Y = AIHIRE 2 EGTIE S DX BT L T iehr 5 72725 5
(8) The New York Edition of Henry James. Vol. . p-33. P TLH Z DML CTH Do
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even four now but compounded still further, since now both of them were Henry Sutpen
and both of them were Bon, compounded each of both yet either neither, smelling
the very smoke which had blown and faded away forty-six years ago from the bivouac
fires burning in a pine grove, the gaunt and ragged men silting or lying aboul
them, --- (p. 351) ?

~iv Y 4D Big Two Hearted River 1x= v 7 Dipili T, ZAHHEEL LT -
TBD, —ABRHKDIEET b~ v 7Y « A PIEHHETHI0H 2. ZhTAHT
L=y 2 BMEBEDSETHSD 2 LW B— T EB Ty A 7 & BE i e

I won't try and flop it, he thought. (p. 13%0)

Ll o 2 CIRFARIEE o ORI Ligw s, KE g% ghc 20 I oW ricis 2
LR R TORIT S Teii Do

Bv God, he was a big one. By God, he was the biggest one I ever heard of. (p. 17)

= he 1145 A AT, GEOMsS% he ever heard of L LD TREELbLL L
W T OMEA S he & Nick Wz X2 ThELve ~Iv 7y =AM BEDAZAY
APHPBEED) LT BDRBFRHEYOHEMENH D ENX Do it~ vy =1L
THIEALEDL 5 = v 712 LT  BlfA e e D 26 T % D7 S il i ZATRHEL
MEE LDkl L, Fh &SI —ATRHI R b > CERDED 5o 2F D IRDEHEA
e el l, FRELIEILT7 =7 v 4 ad sl EHURTLDIESL S, TD
Y2 R L Co b D The Old Man And The Sea (1952) 17820

B LTz b ol By = 4 A R HEH L T2 0RH—icA X4 ) APELTT
B, BT AR E LT ThH A I 510K B0, TREDLEI VI bDETNT
Sl BIEEY = A AARELTTHD LI, FLTHBENINTIE, ~IvV Iy = D&
DIEY = A A XL LTIREZ BRI EW S fEICET 5 &5

X = D fib

e W ARDENG LA D LR B ER T, KR T b —Ii Thomas Wolfe (1900-38)
2 HEA SN, LA TARTEDEZEHE VIMALRIWIES S o B—ICIXHDD
RERA —DOBhE S/ T LE S &35 MM OFECELTHT, Y=  AXEELD
ey S o WIREL oD T2y v — X ] Dgiaeid i

Like Mr. Joyce, 1 wrote about things that I had known, the immediate life and

e

{9)  Absalom, Absalom! The Madern Library, 1951,

oo Ao e — kLR EEDOURDIERAL WA, LD E L Tk <o
10) The Hemingway Reader. fijili
q)  Ibid.
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experience that had been familiar to me in my childhood.

LALY s A AL THERE—DBH & SFHN DTN TIIRE RN 75, c oy
AZEBPLDLN S0 ¥ = AXL RIS TRINY] T, WA Y A 7 D3RR LI & T h
IHBFERLWLDIRALBEAH T LOLAHAS W ISR U & 5 DB KD Rl
DD, GIETCIRY = A AXDBLLDONR YA TIBEEB L TWBC L HBIEA5 0 FroF

THEREWS CeeB2 D8, b VICHENAT ¥ CUERDN I B A 5,

SCTCI5WS S em fE TP USRI LIS A, TUiHk] &b THd ) & o,
BAGRZTHHEDSIERLTEZLRD &5 2 &7, MEDREL 15D DI LTHh
CHILWIMRE &2 52 28 THY] E£2BRE 5 DD = £ & XiCihh— v v 0l
BRHDDE, T5 WS ERTEA =Y v NETHR LTI A 5, $itfim v 7
v AL, Q7¢~7f DT AY DINFAOEL] L5 LT, L] #5058
IRICHE > T Do LALEILAL ET THE] % TObLOMB~DHL] &i- 5 RIC & -
2o

AR CEBIF R DI 5 TR E, REICSADIUEIFR IR T a Ly —
A% Eudora Welty (1909- ) %o ¥ =45  —DESMTIL L REEzFLLWIEL2 —x 7
~Lm<b?%%5n5& YA s X OREENICE SIS 2 Endb B, The Golden
Apples (1947) D —f§ Music from Spain e XL F57/5h5, =—D s o =z VA
(Eugene MaclLain) & Ji=v < (Emma) Xik#sls L C1245107s HA0HD Kkittis HHTD
MQTMOM2:6ﬁb5moh@b%,Oi%@:&ﬁ%&fz~9~ymﬁ®%&6y?
YV EIT> THNEOCHLTLE 50 BIHELIERBEABNTUL A & AL v F £ — i i
KT o TDARS Y ARDAET, FEIIC#RE 510 Do F A il = — 2 — v pt
g%,

He seized hold of the Spaniard’s coat—which had him weighing it, smelling it,
and feeling the sun warm on it—and pulled. So out of breath he was laughing, he
pulled in the big Spaniard—who for all his majestic weight proved light on his feet,
like a big woman who turns graceful once she’s on the dance floor. For a moment
Fugene kept him at tow there, on the safe curb, breathing his faint smoke-smell or
travel-smell; but he could not think of that long Spanish name, and he didn't say a
word. (p. 194)

(1) lhc Stmy of a Nmtl lhomus Wolfe Short Stories. Signet, 1952. p. 112
ZD 55D The Story of a Novel (19747 2SEPED B2, FPRDIME R~ D,
(2) William Faulkner: An Estimate of his Contribution to the American Novel. By Mary Cooper Robb,
University of Pittsburgh Press, 1957.
z @i{l“C“ E—7F® American Fiction ®#32fALC, 7 4 — 2+ —DODOLHUML 2 5 v FOU 2 o
T D S T Z
(3) A Harvest Book. Harcourt, Brace and Company.
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THIEEAD—BIED, T35V EMILSBTHH D, iz Frederick Buechner (1926
Y DI ELBBMICHEL TR E b T e~ Y = f AXDYEDZ D T LI
HwFuVV%ﬁwaméb,itﬁﬁ®i¢$ﬂm%ﬁzéoﬁ~mﬁhﬁnﬁkbku
D1t A Long Day's Dying (1951) 7o

Z o feft Philomela #fif# AL L THRDOKEHELLDLLEN) 2Lk, Shizd
e CIREMEBI LT LW DA D b ZOFERICIEIFERDE + v — (Motley) »HT (X
RiFE R ERIC S BETOIRY = 4 A XUFHRE) , FHHT 7 ¢ » 2 ZHERC AR, BT
COMENEET D EV o F LT ZDERTIRANGEFOAYOU O F Z e T
5 LB EhDOAHDOREDD T T D,

Somehow, immediately, she must silence Steitler, like a tyrant in a myth cut out
his tongue and thus prevent him from confirming any part of what Motley had
suspected, Bone had taken for true, any part of what had happened between them
actually, fantastically as she suddenly saw it. (p.p. 177-8)

SIFETHOEAZAL N T =R T 4 R ATIILEL 2 TDZ LTS 278, BROHEYE
SRR A BRI T B E b b, FRICIEY = 4 5 XD The Bostonians (1886) 1ZJcHl
N bHo XTEBTEBOAEA=Y ¥« 77 (Elizabeth Poor) 23 + v —iifbh T,
HaoBRFor 7y &£~ (Leander) 235 KEH, & U —Diflih & X7 e b i)
M4 5, F o CEFOHEMA XA + 7 =20, LDEOPRT—KEHKICT D, =) FNAL
FLTWD E P — X Zhen&E2, MU LKW WE>Thd PV AT L R-Y

(Tristram Bone) i@ Zhxib® b, LZA—~vnbindbbhbd, A2 7—-C2%
B BRI > TWADIREE W TDBRRD, A— VIEBEL TEIGEHOBH TS, L
TERAPSEEDEDDE L WMEL B Lk Cicis » TT CRBEA i 5o LI~z X 5
WCARAL T =7 4 B ATENEL, =) F_XARTFT vy AL (Tereus) wWhicbhiihd,

CTHETDIER o1bY =4 A AEGIHEVICHTRLEL LWL bW, ¥ 2 — 2 F =0
A AR EFCEZDNDDRNENFEL—— =1 AANLED L~ FITHZIES 50 B
ZUE A — VRPHCH o e WM D X 3 1T o 850 LG R Wb NET %o

The implications there of the priest, which should by themselves have denied him
the possibility of participating, himself, in any love like this of hers, were augmented
by the more literal reflection of his obesity, which he saw as the more formidable
ban of the two. (p. 9)

WIS L EBIID Y = 4 AR EF L L 5 ICENAE N, A—vidH g€y (Simon) L5 %
fil > TusBo A — v DESFHRY A & VAR E O T i hb o5 PEs YR« L0

(4) After the Lost Generation. A Critical Study of the Writers of Two Wars. By John W. Aldridge.
McGraw-Hill Book Company, Inc., 1951.
(5) Alfred A. Knopf, 1950.
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The insect now limped, its rear portion dragging along the floor with flimsy,
useless legs sprawled out, feelers ticking left and right in parody of an ancient _
grope, now crawled swift and smooth, all black legs primed and feelers sweeping,
fluctuating with art and assurance. (p. 42)

j%m%m0914AXMﬁoLﬁbﬁ@tbm:@%Mﬁ@ALf@é@#bhbh%%
mu%bbbo:@:&m%xmf@mfééﬁ—z@F47A@kmmv(&mm)KOb
TLn R %o fFERI IO TRBILICHAL TWD X 5 2248, #EICIZE » X ) Sl XC
A== ) FRADRE <L — (Maroo) # (5~ 2 i f7 < Y b Do RN~y
FILAIRDHEH T <D AT B,

It rolled forward with infinite slowness and pains, but there was still the
uncontrolled clanging of steel against steel, the uneven excitement of a hidden bell,
and a vibration that shook the heavy platform and all who stood upon it, waiting,
as the locomotive passed and then stopped with a kind of final, conclusive noise of
cars butting softly against one another, and countless energies falling back into
place. (pp.221-2)

BB LM UL 5 IiBEA L Ty a f 2 AP, COPEMTIEA — ik 2 12 A~ 4 2L ps
LORE o HBDPLDOLZATH v pHLEERICIE » T &, F 2ih 5RO G filh
Thed <BEHELLI ey, fi‘ﬂ'é‘ib‘\ EAMETANDBD (.25) o Fled—vit=y
PANALAZA b T — EDWHEDWA TIN50

“When anyone is walking his lonely tightrope,” he paused, the image growing in
his mind, “without a safety-net, with a minimum of courage or conviction and a
maximum of vulnerability, it is a kind of sin for somene clse even to suggest that
by jumping down there is nothing to lose but a precarious balance and the questionable
safety of the far platform.” As he continued, Elizabeth had the uncontrollable vision
of Tristram, enormous as a balloon in spangled tights, clutching a paper umbrella,
and himself teetering, through the screaming light that flooded him, down a slender
rope high above a circus of faces, and momentarily it was as if she must either fly
off into laughter or sob until something—the rope, the tree, the dream —snapped.

(pp. 182-3)

CHTHD ER—VIIMEEHDO T m 7 =~ (Procne) il Ths L 51, BltDHE %
ZELTODDEDL 5o LrLen & @ilic, 5iifh s ONiiEDREIC DN TDA £ 4 D13
= A AADERERUL T Do METRT VY AEL 7 s m AT 4 T8 7 = — 4 it )y
Citdo MDD (EMBKICh > T3 EZF DX DT Hi5 25 50 I RISels
Do WIS L SR — VIRALFFR O P TRDW G A ET L & 623y FRET b L —p
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7 .~ 25 —0 The Season's Di f ference (1952)(6)03:%9%@ 1 B S A QAR LI i S A g
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FH5H EEN, F0Y 2 A ARXDHIK AW ER L L S ICHi BHELETEHRL G- T Do

VifE®D The Return of Ansel Gibbs (1958)(70)%“\5%’5&1(@35]%&ﬁ‘?d}]fio FTANT AV HD
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This was an aspect of her which since childhood Anne had found reassuring, yet at
the same time terrifying, for there was always the chance, she felt, that Aunt Louise
might one day turn her eye upon her and itemize her very soul like the contents of
a bureau drawer. (p. 39)
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...he sat there a fortress walled and moated, impervious to the occassional glances
of recognition from men eating near by, to the solicitude of the waiter who had

addressed him by name and hovered by his chair throughout the meal. (p. 57)

(6) The Season’s Difference. Alfred A. Knopl, 1952,
(1) The Return of Ansel Gibbs. Ibid., 1958.
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He sat down in the dusk of that room with its silence filtered in through the
book-lined walls, through the voluminons rose damask that draped the French
windows, looped full above them and falling in heavy folds to the carpet. (p. 58)
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(8) WHi#E pp.88-9



