N — o4 LADT XY A
AENDEFE (eo—)

i tH —

Henry James (1843—1916) X3 KUHLCKZWEEL B IIEL TV, ZThX EORIED:,
ESnSREEITE o Th TS T ERENTCHIN EV S OHEBIERTD OO S
oz, FRCAMBCTED S H52, AALFHCIHENRB L0 TR R ThHFH~T
HlonEBofe, BRIZD [HERE ] 2HALE ZHICES B ot Lo LI TlRILEPE
LT ELDT, HBF7 AV ILFRLDATHANDLC LI LT

BBILCHT, WEOPLATVAIERELCT BT bR b0l W. D. Howells, Edith
Wharton, W. Cather, F. Scott Fitzgerald, W. Faulkner {12, 3 {57, Stephen
Crane (1871—1900) [X LA bF 2 T iehd, HOBHFTHECE AL TUFLF EV S ERC
LI, D The Red Badge of Courage (1895) |XEIGIC LB, —BLTC—ADOLOE,
NIcmEOYUATIABRTEINRTCALDT, v« 2sX% Conrad rOBEHExBERLTH
Teh, e A ARXCETINAE DV TCREEL LW IORRHE A ot 1075 214D
LEVSC LRI THERELINTLICEETEARA, ITCHNCH LS ELTEIOTTOBRME T
HEDOFFvic, ThEA =T 1A v r— P VOEME—RICED T 5 REM K ST DA
ETREELE VS T Ebholeh b, 30HE EATRIEMETE R\ 0, EHaREM
TH AN EMRL TR 2T E RV, TR DV SANIMERA RS, ZhT5 4 ERiH
DI THREZIUD, BHE SIS HEMBAITED DL N TER. RTITVL303
DH, P A LAXORERTNDLEVI ATRIFEAEMECALARVED S,

F o F—"TlX The Tvoll Garden PSAFREI oD, 72V I OREFEAEERED
LBOT, ThTHELZOIOREMRAD T EARTE I, TOMOIERT LEE L A
ODTAFICLHE VNEEHLF e lo T D,

I William Dean Howells (1837—1920)

»vmwxwv—a-bv14v&%9;4AXt%ﬁﬁﬁoto&ﬁ$<#b914Ax
OFEHDT, 7 P53V T 4927« xVA)—FEORERTLLO90hoThb, Y= 1A
XOEMT I EAEREICOR T, 2= 1 2R E ( o~y )L A @ Italian Journey (1867)
RPFEL C, }@mfﬁﬁﬁitbf®?& mbto#AﬁEW®Wm?ﬂ o THIL
(1) North American Reviews, CVI (Jan., 1868). Literary Reviews and Essays by llenry James.
Ed. by Albert Mordell. Twayne Publishers, 1957, pp. 198-202.
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AT ¥ #®

L, Flvead 2aRE AT = A XOEEER ALF v 71T ﬂﬁ*%tbbtoﬂbxwxm6
WAER o feht, XFOHMBRLEITEY =M RO HTC—HORX B oL 5. ~v =
A D A Chance Acquaintance (1873) (X A+ # &R LT, Kitty EWv»S 74V AR E AR
Y OAMOER EORBEER, FREOFN THEL ML LTET, AN LAro7
CTERHELTE LT VAT LBREMED LI P21 2 XRCOLTEAREDE VIC
B (AT VET, Bl @0 3&F] ZEHFLIL, TIVITENDHoRDT, b LETOfF
M7 P VT4 oy 7 e v VAR Y —FRICEB I O, %%aucm¢t%W%M#%
4~®%§Qﬁmbgoﬁﬁ OEWIC T o THitc L /14Axm&f%vcato

A Forvegone Conclusion (1875) Tl X = A WHICH Y, A2V —OWEIART7 AV HR
Florida # %325 X5 A%, LALITREA 2 ) —AXRT AV ZAD [RELRE] £2%D
HORTD OB ot E VS, YA ARFINICHEFED LR Lf(:s)o e~y =X
ERARETIEELTYHEEARBRE R Cnlcfcdy, ¥ = A 5 XD Daisy Millev (1878)
20T ~NE L EARNR D A Chance Acquaintance [T, EEEBHi% A Foregone Conclu-
sion TS CTWLOTR AL EVI LGS oTc, fos 21X Clark [& 4 Chance Acquain-
tance OFH L NIEBAELEARHREG R Ao T 24 LXK [TA4 - 35— Fni
&M@&bnéaw9twgoCHMMt%wz&Wﬁ BT LTCRRAE TR A
o P2 AAXOTARLVAIQITERD LKL A LIS T EIRE DI R,

The Lady of the Avoostook (1879) | [FA4 2 —+ 35— kv LB IhTilit,
Lydia & Vv 5 7 2 Y hOWEMLOLEMNRE TN —AY v 75 TN=ANES, TOMICIE A
ATV OEYEE Stanisford 3o T D, T VT 4 7TEVIRAREEE o TREELT
Vi, LA LBELRERZLOEAAEZARDIN, WALTL bLTWIcledRAICH R,
BT L DR & B E T LITICED DL LI o T T D E S k7. [T 42—
35— ] EMULIRCERAEN=RATH Y, 74V HROBHRE LS iz T/ITL T2,
EHDCAEER AT 2 ARXDHHY = 4 2 Xh bEBELZILOTR AVvHEBbR, L
LB O ST, bEBEE2ZT oL nElo T 20T, Cﬂm%%mﬁﬁw)

S ARREAT AR ERBEHIFCELLEEITLTAEDLAENCEREDEED D, fF
—& Thomas Sergeant Perry (1845—1928) &\»9 ZFH7S (1898—1901 45 Mg I B # A T
EEx K s bbb BIEFL D William James & FA Q¥ L, VEROERITIE

(2) “Introduction” to W. D. Howells. By C. M. Kirk and R. Kirk. American Book Co., 1950.
p- Ixvii. LA'F “ Introduction” by Kirk & Bg-3,

(3) Ibid, p. lxxvii.

(4) The Letters of Henry James. By Percy Lubbock. 1920. Vol. 11, p. 34.

(5) “Introduction” by Kirk. p. 1xxxi.

(6) “Introduction” to The Rise of Silas Lapham. By Harry Hayden Clark. The Modern Lib.

p. ix.

(7)  “Introduction” by Kirk. p. Ixxxi.
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AV = Do ARXDT A BREANDHE
HUT, WELTHLT 15 VT 92 < V/A)—GKIYAY —F7, Dy Pa « VT,
2= T = E DN TOi & %ML,itzw%m5m1%$<ﬁﬁﬁ@/wf~$7®%
RRR LIz, Y —DT ) »OGEIILERD T £ Y AT Y V7 —F 7 E% émﬁﬂoybf
QI4Af%»vxwf%C®ﬂv7®W%K@@Lhowa—%7MW77®%%MK®
o THREIMCE I A, MiFDO w7 OBEE AEOHERICUE L, TooIc KTk
NHHL, BROWM—2RVIE, ZLTHUOT A Y IO HED LI ES Kol EThH
w7 OEWOHEEEZ, FETEROTHE o, Y A7 —F 7OERMITIEZ 55
BLhALx VItHBETE, TR T = X0 = 4 AXDOEMICEK L AVE TR AV,
AOIRRICZ 515 Fn Tikeat X < HBTEHITE 5105 £ C DIy BEIES S,
HICZADEREE LT J. W. De Forest (1826—1906) A3 5. = —» v K HEKIT
LICAEFIT, 887 29 7 Ed o7 2V a AN —r v RRMETHAES V5
BOEMEE TS, Fo& &I Seacliff (1859) 4 &7, Ty~ =12 4 A X ET
%%Lto%E@%%MK#W%@E%M&@K&of%ﬁéﬂttwﬁﬁiﬁo%%?7*
— VA POESMEICHICERA 2 E T DDA D o 1O T LI WICES bt 4 Z;ofacvo kD X
5 RFEMOFRARTHE T~ = X3 2 = 4 AX D EWEREMICH W TRMEEC, FHCk
FHRETLRETNHOZ LI BRAT o e DEHT Z S o tey 72D EL LAED DICHEH
L EVS CEEWETERVERL, EREZL L CHICY = 1 AXOEMITHE L
mfmtﬂviwfﬁﬁ%%MKf%%%ént#otawwztwo
Indian Summer f1886) FAT =2V AOLEPe < VADREBO I OIC Aoo Thxbvidr
Wifkrx Henry James, Jr. &\»5 35 % Century Magazine (XXV, Nov. 1882) coET, %
NETOY = 4 5 XOIEMMEREGRNCIFEANICHEE Uiz, BT X D M, FER0ERL D D
BEO B DHA~E 7 £ ) OFHEORE R T 2, ~ v = XOMLETTITLIEy e < v
A HEANGIN E T\ T, The Rise of Silas Lapham (1885) A5 —AD7 A Y B O
EREFOBTE 2R o302 FENTNDLH, THIVISHETH O—ELHENr v AR C
ol (Vs =R DY ‘%4)0 FIEO 7 2 ) A A Colville S AXKIER EoTT7r— UV AAR
> TET, Hhbilo Cw»5b Evalina Bowen T4, =-3Y — 3 [X 40 ITLEVRT AR,
IR AD Imogene EVSIREFICEVTNS, 1 20— VI 2 EARFTREB LT L,

(8) ~w A X% Indian Summer Orp-¢, T. B. Aldrich (& Marjorie Daw DhTEZRLTh Y 17 —
F7EFECL T HIF L,

(9) New England: Indian Summer 1865-1915. By Van Wyck Brooks. . P. Dutton & Co. 1940.
pp- 230-6.

(10 Ibid. pp. 239-42.

1) Ibid. pp. 242-3.

(19 fFFK : New Introduction by William M. Gibson. E. P. Dutton & Co. 1951.

(13 W. D. Howells. By C. M. Kirk & R. Kirk. pp. 345-55. @l &L Th D

(19 “Introduction” by Kirk. p. Ixxxv.

— 53 —



A X E
To THWL, “AORBENTL LS LT H~FTRET D, L LIROHIZ - & x
BIDLL50hY, 2 EORHECRBRZEET D, s L LTI RBB AT &
LREADNTAT, HEOFRICAED L= — > LI585,

EFCOMFMTBRDNIHIC 2 4 AR BAHEIE LA LED D, F—C2AELDEA
TRMIH—IN T2 87, RITEARDE H4F7, He was no longer young, that
was true; but with an ache of old regret he felt that he had not vet lived his life,
that his was a baffled destiny, an arrested fate. (p.73) &KZBOWIFTrHhiEF THE T
VT, ANMECEREY Do TVEBIEY 4 ARXDIERICW bTIHTL 5, o A Most
Extraovdinary Case (1868) ¢ Ferdinand Mason % %+ 5\~ 3 By, o cEibicy = 1 A
AHEEBITOIE D BT,

“Oh, call us a passage from a modern novel,” suggested Colville, “if you’re in the
romantic mood. One of Mr. James’s.”

“Don’t you think we ought to be rather more of the great world for that? I
hardly feel up to Mr. James. I should have said Howells. Only nothing happens
in that case!” (p.195) THXTOZETRI AN LY =4 AXOEB L ZV2 0D,
ERY 2 A LA EQIACH N TR T LR LA, REICWADT EE Y =M1 2 X ERU X
S ICEERR SR 2R T b T 7,

—7j Indian Summer X2 = 4 5 KD The Ambassadors (1903) ORMOMMIT o 72 &
GA%wgonwuw%xrv% BRI UCHEET TAEITRE LT —r v R0 T
{ho ZAERBULILLEHRK> T D, L L The Ambassadors b~ =0 X & QBRT
BKOZ EOTINEEIEDS , ~ Y =V A EEHK Y —~fT%, $5HH Jonathan Sturges |C
MoT HRELEFE 22N LAk a] tvIiBROKEEZIOLL, chey
= A AAXMRAZ = AN DET, TR —FOBIKITHE > CHOMEM% gntc&@o

yi4AXﬁnwlwxﬁb@%ﬁf%mt&wiﬁm@%6%mn:nhmJWmem
(1909 2B 5, Thix#FEo Civcle in the Water f?(ﬁ,}ug_l,tm

BRRICHRE LS & LCoBREBR~Nove ~ Y = A XEREHR & U CEEEOR E—#
ORELBRICABLETNT A bAh ol MAETORADS bIT7 £V 7 OFIM & &%
77 v ANREBEEIEIOS 2MMAB 508\ AK, LALZNICIRENS S
HHEEMBIE R L 2\ L 91T = 1 24 XICIEE Lic, i Fields |3 M%ﬁiﬂﬁlw
AT, ¥ = 4 A ZXOEMTIE TFEREEER] 23BN AE OB 5 v o THEL, %

EHILONR o TV =N AR = A AR RR TS, ERBEOWMIFD 7 5 v AFERIC D

(13 *Introduction” by William M. Gibson in Indian Summer. E. P. Dutton and Co. 1951.

(6§ The Notebooks of Henry James, Ed. by F. O. Matthiessen and K. B. Murdock. Oxford
University Press, 1947, p. 226, 370-4.

(7 TIbid. pp. 307-10.
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ANV — e D2 AAXDT AY hica“;ﬁf\@?,f h.
&ﬁbt,914Afﬁ%«m%5v>nnkw%LLTWOto»@ctfaotwoutm
otk S7H, oA AXOYPIO v <5 1 v 2 KHf Gabrielle de Beygerac (1869)
oy = VAR HREICOR I ERRER s EvbhlEhbhv, BLFROMBEHL TN
DREHEA, TOWREBRCLTCATEDTLENS 75 VAOYRELEN LT, L L The
Madonna of the Futurve (1873) [T OWTIE DA B { AREBot, ¥ =1 & XX—¥0% Bk
FSTET 5T et A FTRE L, 1BZV17’ SVHPLOAT = VR RTEELC, Zhn
@%tbf@»vmwf®mgﬁamotoL#Lcn%ﬂv;wX@EKMWOtﬁaﬁﬁ
EH LA TR

L L—FTRECHNIELSAFEEFE T V=2V AE P2 AXDAZA N EHBTHDIT
ﬁﬁtgo9I4Ax®ﬁfm&w%h&ﬁ%%%oTWéﬂﬁxwf&%6W5ﬁ%#bﬁ
BEZ 5 & UTeh, o NI ClD X1 ot AEH 7 C R M0 B 75 B0k B30 LT
WX SICRADHFRMEOTFMMEsZ LddH L, BREOTH TR IR EBEEL CIEEZS & L
L LEERPDHT, 5l LT L THEETC e dTEAhr ol

COFRTECHITHEREZEZS LB, KAE=F10 [REINAECY « 1 £X] 22T
&, BAEESTVRHCEEFVRVAUC ERBNTVD, LT EAVFEEEST T
%\~», There was an interplay of influence between the two that in neither case was
very significant, since their personalities so markedly differe((tzl? N TV ROFTHY =
ALRTE VS LB il icHi, ZLTEBONBXMETHA S A, BT HIcT
ANOBIHEN RS O o1,

I Edith Wharton (1862—1937)

Edith Wharton #i= . — = — 7 T4 n 4 |X Thoreau #3% 1, Hawthorne [Z3ED
Bilcd v, Longfellow | X% 7-HEAE o7z, el 2350 & & LEdward Wharton & &85 L
Toe ¥ x4 AR T O AITYY Rodevick Hudsown (1876), The Amevican (1877), Daisy Miller
(1878) 7z & B HHOWATIRA o oo —HHIC TR B 2P WLB O HT7 A Y AT =

oY)
/r A X‘V:%‘Q —CV)ZDO

(19 Henry James, “Mr. and Mrs. James T. Fields.” Henry James, The American Essays, ed. by
Leon Edel. N. Y. 1956. p. 273.

(9 Henry James's * Moval Policeman” : William Dean Howells. By Oscar Cargill. American
Literature, Vol. 29, No. 4 (Jan., 1958). p. 378.

@9 Ibid. p. 381.

@) TIbid. p. 397.

@) Henry James, The Untried Years: 1843-1870. By Leon Edel. J. B. Lippincott, 1953, p. 271,

(1) 1L AT A Backward Glance (1934) oG, = O—FHHH A 1880 403+ < 7t » Tin
LIEZLBENTWD, L2L James 237 2V IG5 oD 1881 4 (DG D) & 18824 (&
DIFEDIn) OWET, L James KR DRIDEL LN, Kb AKEF OB IEL
DECBRCIEDH 5,
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------ When we first met I was still struck dumb in the presence of greatness, and I
had never doubted that Henry James was great, though how great I could not guess
till I came to know the man as well as I did his book(?.

KIANL 1889 AENTBUET H R = A TR, TOTHALTAERBHEEV LS ERT
BEITh o tc, WEHFED ETHTHE, BAESOLORELE, ZAPRURATICHANI L
oz — 7R EABREE D o T Dew, WA ATHM LI, BEAET» D

MW%@I%’* KD EINDIREIE, TLTELEY = 1 AX XX S RIH
bilofzE v 5 o RICBE LR EFRIRCTHNTH LS
(1) The Greater Inclination. Short Stories. Charles Scribner’s Sons, 1899.

BREMD T2, Y= AXLOBETE VBT ONDLORKRDIFME, Az Y
7 ) — D #E#E Burlingame & Browell (Ao XMoo CHIK L € h - UicEBE
7o 1,

The Muse's Tragedy TRIABR LI AR TRITLT, EAERNICH - CHRAMEIC K 5
ZH» SRR, 2fCdE VRO T AL Tliz }E%ﬂé&éi’pt)@T&h’(/
2 A AAPDEAIZROIED S, ¥ = A4 2R T IR The Aspern Papers (1888) 3%
b, cohitHs Mrs. Prest 3¢ &G Mrs. Memorall [T $H7: 5755,

The Twilight of the God X\ NXFEZAT, SFRIZTITY = 4 A XFD L L H TV LA
b, P AXOHFETE L S b, {VEL, RFEOKHE, HTFARIRARESE L
e T H LAER L CHEREY OICT D &S PR EED J7 7 EXNsM7E. 4 The Awk-
ward Age (1899) M HLHIFI LTI X 5,

“Oh, but when have we talked?’ he sharply interrupted.

This time he had challenged her so straight that it was her own look that strayed,
“When?’

‘¢ When.’

She hesitated. « When haven’t we?’

‘Well, you may have: if that’s what you call talking —— never saying a word.
But T haven’t. I've only to do, at any rate, in the way of reasons, with my own.’

“And yours too then remain? Because, you know,” the girl pursued, ‘I am like that.

‘Like what?’

‘ Like what he thinks.” (Book X: NANDA)

& The Twzlzght of the God OHODOROXFEE R BT D & L\, Thid Nevius A3

LTS OD'C XM OB RERL THh, R V2D - DB RO THIE

(2) A Backward Glance, p. 171. (3) Ibid., p. 173.

(4) Edith Whavrton: A Study of her Fiction. By Blake Nevius. University of California Press.
1953.
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+ 5,
Oberville. * «ueee You see I can only excuse myself by saying something inexcusable.”

Isabel (deliberately). *“ Not inexcusable.”

Obeyville. ““ Not
Isabel. “1 had remembered.”

Obevville. “Tsabel!”

Isabel. < But now ——7”

Obeyville. * Ah, give me a moment before you unsay it!”

WA IADIEMTY = 4 A XORKBIZEVDRIDET SV RIS 5.

The Portvait TIEMBRERONEBEN LIRS ¥ = A » XD HEBEROFEIICRED
HA: UL EIEREICHk 2 § o € The Liar (1888) &3 k5 AHREE T, v=14X
OFHER HCTOTDOOIEROFUBICT CEHDLEL I, o LIRAOHATRET LD
T 2 MOS I RS, ¥ 2 A ARTIREBRTDEVS S HAS 207,

(2) Touchstone. (¥:[E i The Gift of the Grave) Novelette. Charles Scribner’s Sons,

1900.

ST ThE MR LIAEROEMEY T H 5 ERI | S, Mrs. Aubyn {3554 7% i
YERTS, KEAILKR o Th b Glennard #F 35k 51Cko T, WO LS AFOF#HE
EAYot, RAOHEAEHCOAAVE FICMR L, 7 Vo — FRERAOHRB LOFK
LT Alexa & OFBESIC LI, HREZOC L2 LB LICL WA, 7Vv7
FIEROBEED D &S ICIHHE RIK v, BEA — 1 v RA»DITNTEH, RAZ
WLt E Vo TATEHIET D, LA LEOELHIX B o Tl

“Tt isn’'t that she’s given me to you
(p. 368)

DF Y S vI— FhA— 3 VRAORDICEIEL X5 EE o xOLRA Z DLk X
CZERAOHITHT LT, 5\ BT ZRANFE LR v S TR ERTH
MNCED EVS T Y « 1 2 XICHERKYEE Siv Dominick Fervand (1892) h® 5,
e A AATEFREFIHEINEGH, var— b VERATEAHIND EVS RLETADLES,
Ft 2 f 2AD The Middle Years (1893) A EWCH5 X ST, HLRBETHICH HHH
POBRMICEL, HEITL2HOMABITKEILTEVS T EREL, var— P VRADOTOIF
MORBIX TS DOEDH 5, BHEXCOTIRLLET, KEHFTOHZTFLENFO
W2 ARCODONTHEEN A VELS Y, Vr— b VRAK oL DLZONMNOBHFEE T
LEZESICHELDOIC, E5 Lharot, RELTAEHIO~AY = L XOMITHR~NTZ X S &
MDA 07O d LA\, & bIcT OfFMik novel & short story & OO
novellete 73, TNy ¥ = 1 2 XDBFH LA - 1,

(3) Crucial Instances, Short Stories. Charles Scribner’s Sons, 1901.

it is that she’s given you to yourself.”
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TRARDTH LI, COIHY A AR EOHHETEL LN L20XKD 3B/,
“Copy” TR E I LCIEMNRKOHFLABDND, ¥ = 1 A XFERZBHONAT~ X

ﬂﬁTHﬁW&%H<&iofPhlﬁﬁb,Wf—FV%AT%%ﬁMW Lo KA Mrs.
Dale & Ventnor ZHOFARET, VIRV E YV LETFHED > TV b, SHNTEL
TANEERT LN, RRICEZATILAfTokEDC L2 B4, ZAIKE o T3 E s
BRETIEH, GRARIC > TEL T d, TRERULSKIECOTRII A E > TH
EHED, ThABYHOFIEDTCARBILT 202N CATHEZBCSL, Thd bR
BRI E L e,

The Recovery -ClX Keniston £ \»5 7 2 ) 7 OHEBCEDERILEADTY, BEFomT
aﬁ%hom$ﬁ(wmwluﬁﬁﬁéf%ébﬁaﬁﬁt% N EFEBT D, To
A BEAEHFOFOHICTERNC EADAroTL b, BRELARICTDEN, 74U 7
@ﬂf%%%ﬂbﬁbétW5Iﬁ&itﬁ%K9:4Af%f The Ambassadors (1903)
EYDHHIRLLY, MHOBEBAEOER The Point of View (1882) 123 ZNIBlbh T
Do WHH 7 A ) A2 EMPTHERD DI Z I -0 v S~BELLOS,

The Moving Finger. M&E % Claydon [X Grancy OKEHT 75 v o —RAO MG M
wic, 7 vA4 F"/Viﬁi/\ﬁfﬁ\?bﬁfc’.“ﬁibfva%)f:abf%ﬁiﬁiihto RHRCRAREL RS, 75
VY —BREEEDICONTEERLEF R DL L EOMBIINEE T oL bhk
T, ﬁv%k/V&ﬁLtt%KT?t LS CHEROBIELZ LTI bol, FHHK
> CHEHE ot &, RAOHBEAREFLB L Lic, BAEBLES ITh o & ):AODTZEH
MR o7z, BT S LR T 5, BRBICHEEN 7 v 1 PVt oo E 2 MERR2ERL
oo HROBEZEE OO LIV ERLTOTIDI VLS LELILD, 2 LT/ 5
VV—®%*¥btoav4rViM?@%&PmﬁéﬁnAm&oh@&HﬁaLfﬁ@f
b HVZT, UATOBELTNT EANIELTHCRKALBEHL, 4C2H50 3 07 L0
AT, TORRMTETTEENFBEL, KITEEN 7T vy = bEOMBREBELNEA bR
EVS BB EHE, REBICZ v FYOFERHLE I X3 IthoTvd, THSTFHITY
= A LA[ED S, FREREGM EOBROMBEI Y =1 2 X5 1L, FhBBRic—fHoid
HAD 2542720, MEBEEEBEORAYEIR VT IO Y = 14 2 X7, %O The Tone
of Time (1900) 7 & & Fd [ TEMICE L 72D 5, ¥ = A 2 XX The Moving Finger (Fo®
DO Cit# > C The Vanished Hand £ #\» T30 2 FHA TIKO X 5 Mary Cadwalder Jones
ITEHZXE-> T\ D,

If a work of imagination, of fiction, interests me at all (and very few, alas, do!) I
always want to write it over in my own way, handle the subject from my own sense
of it. That I always find a pleasure in, and I found it extremely in the “ Vanished
Hand”

CNEDoTHTIY =4 ARXFHOIERIZENS T EMb2D
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(5)
over which I should have liked, at several points, to contend with her.




NYVY = Daf AXDT XY BLFENDRE

(4) The Valley of Decision. Novel. Charles Scribner’'s Sons, 1902.

18HALOZEB D 1 % V) — il o L BEH /NG, (EEEC OFEOBEHRMEEICFE LT 1 2Y
— AT L 5 R R ES AT AV, =LY = 1 A XORE» DR LS & LIS
Hhd LRy, KIETRE V. ¥ =1 s AZEiioHBohTT DT DWW TREAR
BT D

------ though the ““Valley ” is, for significance of ability, several pegs above either, 1
had extracted food for criticism from both ..-... Only they've made me again, as I
hinted to vou other things had, want to get hold of the little lady and pump the
pure essence of my wisdom and experience into her. She must be tethered in native

(6)
pastures, even if it reduces her to a backyard in New York.

COBRBONEILE o ZLEBEICELDRLITHE AL, Y= M 2RO HT LI > T
N EIERZ B NRIC T2 D0 Rh o 1,

(5) Sauctuary. Novel. Charles Scribner’s Sons, 1903.

LT OBRAMREEE S T 2 RBOWIEH, EMmE LTRERFL, ¥ =1 4XCH
SRRSO E BER LT 0, BRI COBIRIC b Bifk7SA%, S OfRIICIE T 5 v S5 M
W2, LA EORKEILE DR DOETH VI LB D, TOIRMITIIRD X 5 %&b
FiAn 6T H 5D

Her nature answered to the finest vibrations. (p.4)

She had a sense of walking along a narrow ledge of consciousness above a sheer
hallucinating depth into which she dared not look. (p.19)

------ though his egoism was clothed in the finest feelers, he did not suspect a
similar surface in others. (p.57)

B 5l7 £1X Jamesian imagery OfRERLRD DTS5,

(6) The Descent of Man and Other Stories. Short Stories. Charles Scribner’s Sons,
1904.
CD%hDTW%HbEmK%ﬁTﬂﬂmmkéoﬁﬁmﬁ%%ﬂ%ﬁ®E%@M4Axm

LAV EOEAAS D), FEORIIMEANLDO,IDHEMAEDIOILILIRNLIICRD, &

hmm90®ﬁ%%&<ﬁ%,/z4ﬁ%&®@@f%i MDDl The Lady’s Bell 72,

R LN O EARE O LEAETFD L SBARD O, ThETY = A £AD The

Turn of the Screw (1898) Ok %iﬁ:tc\ﬂtmozmm TR E D IFRUIM LS O B

T, BALEEITHLICE D, ¥4 A XOFAETERIICE S &, Wl &ERE WM & A3

(5) Letters of Henry James, ed. by Percy Lubbock (1920), Vol. I, pp. 395-396. Lctter of Aug.
20, 1902.

LLF Letters ¥ B5-3,
(6) Ibid., p. 396.
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LREBENTE L o AT DO LR LG D 0O7H, (EEORY € L RERE O L3 &
BENDIDSITEHRATHD, Va — PV RADHATE —ABTHEDLOE D, KREE S
NMTERIETERNE NS (L BRI H DM, DM AR T EDEER S Z 5L 0§ HE,

e LARTTDOTAH The (Wings of the Dove (1902) =2 The Golden Bowl (1904) %
T, WEROHABRIC L D &, cawﬁﬁm’ BRIR USRS 227, WERICKE D AM
ZELGARBHET, L9 TnDOnTRT ARV ENS )o FRRKOLIITHE~NTND,

I was naturally much interested in James's technical theories and experiments,
though I thought, and still think, that he tended to sacrifice to them that spontaneity
which is the life of fiction. Everything, in the lastest novels, had to be fitted into
predestined design, and design, in his strict geometrical sense, is to me one of the

®
least important things in fiction.

LALThEOBICA > THADORWHT, YFE LTy = 1 A XORBINFHO X 5 &
D DI o1,
(7) The House of Mirth. NOVC(??

=a -2 -7 OMMTEER EHEES2TTRCLT, HWHEHNARLWE Lily XZoft&c
B d S e LTRETDWES. V) -»PHEHNEORERCIE Lo BRICELE, D
oio1Me¢mﬁsmmaofmemw.améiﬁt@ﬁouu~mc5w6mﬁot%,
IR E THISLIZ o 7o & 5 ST Daisy Miller (1878) & H~H AXH DA, T FCHU%E
RODLOXDUIHKR R X 577, ¥TC Selden [ XY Y =T LTV 2B, Kok S hAL3EHT
U% 5

“Do you want to marry me?” she asked.

He broke into a laugh. “No, I don’t want to

but perhaps I should if you did!”
“That’s what T told you —— you’'ve so sure of me that you can amuse yourself
with experiments.” She drew back the hand he had regained, and sat looking down
on him sadly.
“I am not making experiments,” he returned. “ Or if I am, it is not on you but on
myself. I don’t know what effect they are going to have on me —— but if marrying

you is one of them, I will take the risk.” (p.73)

THOLTEAT VIIWHITMBICKREBL, V) —3MBUCRET 2 DT, TH £
T =24 2 X EbE 5, ILITKOMRPIMEIT S DITY = 1 A X7,

(7) A Backward Glance, p. 190.
(8) 1Ibid. p. 190.

(9) {ERINK : The House of Mirth. With a Foreword by Marcia Davenport. Charles Scribner’s
Sons. 1956.

(0 Recent Amevican Litevature. By Donald Heiney. 1959. p. 75.

— 60 —



ANYY— e Zaf BRDT AY ALFEANOFL

They stood silent for a while after this, smiling at each other like adventurous
children who have climbed to a forbidden height from which they discover a new
world. The actual world at their feet was veiling itself in dimness, and across the
valley a clear moon rose in the denser blue. (p.73)

D e 4 A RICEBERERCE o o b X OB BBIC D& F L\, XD The Beast
in the Jungle (1903) @k 5 AfFfmxEL T LK oloDt,

FLOM I LI UCE Las & ¥\ =7z Marcia Davenport |, XLATZOHT (p.vi) /v
Fu bt nRD The Awkward Age o TH T ¢ % Vanderbank & HA, TAEDF
BT, Al O AR BOET 5 & S MTIT R 2 OB 2N T
Lo L L vhy ) —2HoE LT 501 Davenport Hi» 5 LS ICHAE LW DLT
7%\, fEI1E spectator (p.4) & LTV V) —ICHRAHHO7, ObFEEY T HareTIR
Wlie 57, ZOEZICAKGREERDHERAEL LTO BRI o fog e he began to
feel the renewed zest of spectatorship that is the solace of those who take an objec-
tive interest in life. (pp. 183—1) * LT AEEZHBHT L LT H1DHEBICHEL RO
72, chE Y = A AROPBERDK, TlKhoT LitDnT B THH D Ao TV D
Simon Rosedale &2 BaH 2, 95 AMEREL THELRMESE LD ZhodTy
= A 5K,

(8) Madame de Treymes. Novelette, 190%1?

Bslize 7 2 0 #AD, AU —~fTo THEBIYIFO 7 £V g A Fanny ($cie7 7 v 205K
L LT 15 fRc e B) ICE, BCEHRLCHZ EABL TR E WS O, Y —0
BB % 401 B 2\ Fe B R XL CMERT D & S R i, Wi T 2 ) A ADBIME 7 T
A% Pkd D & & ORI T oL L Bbh DA, L&A EETRET, ®BfloY -1 4
RO R MbED, ChE7 £ ) pxfa—w v SOTMT, FATPHELARE ORI,
Rodevick Hudson (1876), The Amevican (1877) 72 &X %5 v 9 R, COBEOEAL
Newman |37 £ ) » O fEAKERT, ERELICSY —~T&, HROBFARTCAZI-
TR ETTEDOF A, DI DALRGE FICRIIIATLE S, HFFEEICH- T
WL EE o b, EARHBRMEGLENDOEEOTDI oY, FA 7 7 v A ANOBRME
B ot VD ECTHEY + — F Y RADTOERMICEAL T D, fo/iv = 4 £ AD
BETET7T AV I AN IGE I —2 v SevehilE, bbbz —e v 2y (European
virus) [CHRELCEBE TS, ccicib 7 s =— % THET 5 EXEHET %, The influences
that had lowered her voice, regulated her gestures, toned her down to harmony with
the warm dim background of a long social past —— these influences had lent to her
natural fineness of perception a command of expression adapted to complex conditions.

Gy MR @ dn Edith Wharton Tyeasury. Ldited and with an Introduction by Arthur Hobson
Quinn. Appleton-Century-Crofts, Inc. 1950.
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(p-409) THEMHHEOEPTIEIRL CHMINITT OB DT, TORREY =4 LXEFT DM
5
(9) The Fruit of the Tree. Novel. Charles Scribner’s Sons, 1907.

Amherst 133 5 THORHEMCHBIEICBIONS b, HHEOEBAEREL K > TR
e liloTwd, THOHMELEHREAD Bessy IHICHEY LTS 2. Lol
TIHHRICRIE SR L, ZTh DHRIRDWIEIT, BE VITT = 4 2 X5 Lvs Madame
de Treymes Zefiictew, CTAEEEGEEZE VS EX5 255 L& Lisy
A%, JUERE, = AR OB AT E O~ DR H I B T 5T ER S Do & &X
tmmﬁmmlmmmww3@¢f,®6ﬁifmcaﬁ&ofSHCMMea%ﬁ®x49—
EDTIF o TRAT DBIEH B D, EDEZ £ A T OEBETKRO LS fih D,

------ if he had an idea at the back of his head she had also one in a recess as deep,
and for a time, while they sat together, there was an extraordinary mute passage
between her vision of this vision of his, his vision of her vision, and her vision of
his vision of her vision. (XIX)

ET The Fruit of the Tree > Book III T, 7 < — & hpi-ts — EH 503 VTHEY
o5, Justine (< —OREHT, XY —ORICV»THROMEEE LT 3) 1T T5
DATHET Do Wi LT 5 & BjX Mrs. Carbury VRS ADETHEAToTTnis,
TOTEERY—L oy AT ¢ VEHNMBICT 2SS 2,

At length Justine said: “Did Mr. Amherst know that you knew he was coming
back before you left for Mrs. Carbury’s?”

Bessy feigned to meditate the question. “Did he know that I knew that he knew?"

she mocked. ““ Yes

I suppose so —— he must have known.” (pp. 352—353)

Ca A LARDEERDUTE SR DO ARSI G757,

Vr A AABTOTOWERR DY+ — P VRAOAYHEEEINTER ESHS L L, BN
W@YMIMMQHMIWB&ﬁhfﬁbﬂblﬁ&ﬁw,%@C&%ﬁﬁﬂ%%ﬁoto?
DEBRIBTE o 2 COfEfEote, 20 L 202 S H T b,

He says he wishes to say a few mild words on the mystery of my genius —— which

12
looks to me as if he meant to make mince-meat of me.

PRI E—IEC Ol R 0 kKo & 5 5ALREH Lo, T have read The Fruit mean-

3
while with acute appreciation —— the liveliest admiration and sympathy. Um» U U
FAEOPTELC S M T D,
The element of good writing in it is enormous —— I perpetually catch you at

(19 Edith Wharton and Henry James. By Millicent Bell. PMLA, Dec. 1959. p. 623. = ozt
E. Wharton o L% LEO TS <IN Th - C WEICBHECI » oy UUF PMLA 2 44,
1y 1bid., P. 629.
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writing admirably (though I do think here, somehow of George Eliotizing a little
more frankly than ever yet .-.... )

Uds LBOHEF 21X o & U 342 O34»7 Mrs. Jones [T LAFHKT, T THIFMLT
Vo, TLTCTHADBEFKEDI,

But it [The Fruit of the Tree] is of a strangely infirm composition and construc-
tion —— as if she hadn’t taken thought for that, and two or three persons here who
have read my copy find it a ‘disappointment’ after the H. of M. [The House of

and I think the admirers

Mirth]. That is not my sense —— I find it superior

9
of the ‘House' will stultify themselves if they don’t at least equally back it up.

(10) The Hermit and the Wild Woman and Other Stories. Short Stories. Charles

Scribner’s Sons, 1908.

HRE 7TRRDTWT, 05 HTHEILE 2 ORKD 2 [

The Last dsset. 7 # Y 57 A\ Mrs. Newell [ZH ki Lick Ehlh €40 —ILEATY Do
i Hermy 2575 v AORKEGHITHC EWC A oTDT, THAPOREFELH L T
LOMITH TR B9, HEEOEMOREOMIEE LTRICZLD, ERLOMALZONAT -
o ERERT D, Do e T2 sEHoOr v FVEEORMER % L C\» % Garnett
EAELTHED bR D, ThiZy = 1 2 XOHEIG, KEOHTHFHEEL YV SWHBICERICE
PARHT, TOTERY = A 2RXS KL EV T D, Louisa Pallant (1888) 7x EIXEFHI7,
=2 =Y 2 VEADEI S LN, TREBENRDY = 4 2 XCHRh o XV \niTh
BREDS, FNELVIHEOHBCRLEOH TR LY EFENELEDS, = -7 =LK
ABH =%y VEREHELTCLNEVI K VAD D, RELDVEVICEDAT, TTICkK
BHORRAZRD D EV S P = 4 AAROHIEIS

“ And so you've got to find him for me, and tell him.”

“Tell him what?”

“ That he must come to the wedding ------ ” (p.62)

FlH—Fy PARCHET D L= =Y = MK LI ET D, GF THIHR L
EBWRICRNICOEDL D, GIDIIRTLILEIBL T ER,

“ You're mistaken, then: if it were not for that I shouldn’t have undertaken this
errand.”

Mr. Newell paused as he was turning away. “ Not for what?” he inquired.

“The fact is, as it happens, the wedding can’t be put through without your help.”
(p. 75—76)

OV EDTTEE ol ¥ = A AR,

W Ibid. . -
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The Pretext. 1908 42 = 4 A XX RAICKD Ik 5 AEFREEBE AT 5, Je vous le donne,
je vous le donne indeed, our petite donnée, which I perfectly remember every word
of our talk about, & which I applaud to the echo the fructification of in your rich
intelligence! «--... [ think it as beautiful & apre (as Bourget would say of your faculty
for it!) a little ironic subject as evecxl's.) ThTHDE, BERACE LS8, fhkic
HEMOMKE LTHDE TR &V S KO T 285877, chas The Pretext (5 o 7e,
BAFEM 254 7o b 07T ICHEBRATE >, Mrs. Ransom X7 4 Y »OHLH Wentworth |
ECHEOLMIEN, RYv Tt v 7 RETHEDD

She was as flat as the pattern of the wall-paper and so was her life. And all

the people about her had the same look. Wentworth was the kind of place where
husbands and wives gradually grew to resemble each other —— one or two of her
friends, she remembered, had told her lately that she and Ransom were beginning to
look alike ---+-- (pp. 130—131)
CHREIZAE LWIET, Y= AXPFHATHE LSS, 7 4 Y 2 ORI
HHAES END, TOMTT v 2AOKAICH IS Dawnish &5 HEEFEIR - TL B,
DHRALCOWVIEEIHHBLTAT, HESBRIIEFICE LT EXRDD EVa ot
T, ThEHCTRAZ T oA VOER-EY, ToZ VHDE2HEOBTALZTHTLE o1,
RARFEDILDV DL Lich b, ZOBRILIC—DDZ EHLTERLVERS °
“What do you want me to do?” he asked in a low tone.

“Not to tell me!” she breathed on a deep note of entreaty.

?n

“ Not to tell you

“ Anything — anything —— just to leave over ...... our friendship .-.... as it has
been as as a painter, if a friend asked him, might leave a picture not
quite finished, perhaps, -.---- but all the more exquisite ...... 7 (p.150)

B, &b vFE, FEEOKER Y = 1 A XH{E, Fhd =4 A RX0HOEEIC A Day of
Days (1866) L\»5 DA% D, Ludlow &2 FEND HPICE - TEBRZIE U S 2T, FICH
TOGFES bH TR AT LES, “It's a very pretty little romamce as it is. Why
spoil it?” ZOLREEZCOF vy ARAOMEER US55, ik r~ v R ELBHT
XM U7 &5 LCRARBEHRIC R o Teted?, FXIEIEN L2l ENn 20
KICRAZFIHL Tt T E AR Edibnd

(11) Tales of Men and Ghosts. Short Stories. Charles Scribner’s Sons, 1910.

0 DMER»DR> TS, TOSHBROIBHED EF bR D,

The Legend. ARMABEEBR N ERELT - EICKT LA, chr—AOBES%

(3 PMLA, p. 630.
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A& CHBEICHEM S0, COBIEY = 4 2 X The Death of the Lion (1895)
ZEREBVWHZE D,

The Daunt Diana. FEMffFHOMETE LU CRETIHEBICHEDL EVIYRET, ThdE
AAORADREZEB LD b D,

The Eyes. Culwin :\» 5 EAHREMAE I LT EICHERHOPICHMLIEDLIREH D,
Lo LERDIZR O D2 B iAo fehl, REBELKEERILEEZAFATORITEVS T &
brb, THEY = 4 AXORBOBHRWER The Jolly Corner (1909) ZEWHEED,
Brydon b\ d BE#HvwE = —a2—skEoTa—m v S~EYD, 23FHR DITHE~) o
T %, BFREADDI —r o SANFTHFTIRT A ) AT Db ES Ko TV H I EV IR
HRBEEBRICE VDhND, DEFTHTERLICECETOHSTOMENTo Tl &, %
IR D, FERMICh Tbh A BRE B L CEhElivy, ZBITHk L, thiX
MAEHZOGH st sV,

(12) Ethan Frome. Novelette, 191%6?

= a—=A V77V FORKNTOZMBROLE, hllhd—AMOdEHELZHR T T, TOA
PEANO AP DEIM B2 Eolc b w3 BRICh o T b, Yo 4 A XX TOFEH b
DHRGENRIHME VI 2L -Tew3) BT = PV RADLLL AWV EWVSTE ST EV D
g,%nﬂﬁ%@%td<ﬁbﬁot#bf,ii%k&%KLonéWK$#L#ot#
bEHS, FCEBIZ D% Balzac © La Grande Bretéche (1832) < Browning o
The Ring and the Book (1868—9) T 5 TV % EME THRNT W54, HUADH —EWVS &
ERPBUIY = A AXREBRIL o e EIXE L DAV, [IFOKIC Ao e T o e b
C PR EOHEFEL > T D,

I exceedingly admire, sachez Madame, Ethan Frome. A beautiful art & tone &

e
a beautiful Right-downness, & yet effctive cumulations. It's a ‘gem’ — —

truth —

(13) The Reef. Novel. Charles Scribner’s Sons, 1912.

TE& X The Writing of Fiction (1924) @ Constructing a Novel &\» 5 85T E W5 R
WMo Trd, TEOHMTHE LT LR DHIE LT, s kR z D5 &5 R
BUCIHZ M E LET e RLTERL D, BARIOEEL &~ U TRTNE A bnda
WHDo U LHNA—=DE S T EEHEAPRAC EERT 250, 12 ZALO0ANWH I
B35 e HBOBPMEMES T ERB D, TOLEORBEKO X5 ITH~NTR D,

The difficulty is most often met by shifting the point of vision from one character

(© MK : (i) Ethan Frome. With an Introduction by Bernard De Voto. Charles Scribner’s
Sons. 1938. (ii) Ethan Frome. With Introduction by the Author. Edited, with Notes, by M.
Nishikawa. Kenkyusha. 1958. ‘

) A Portrait of Edith Wharton. By Percy Lubbock. 1947, p. 67.

19 PMLA, p. 631.
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to another, in such a way as to comprehend the whole history and yet preserve the
unity of impression. In the interest of this unity it is best to shift as seldom as
possible, and to let the tale work itself out from not more than two, choosing as
reflecting consciousnesses persons either in close mental and moral relation to each
other, or discerning enough to estimate each other’s parts in the drama, so that the
latter, even viewed from different angles, always presents itself to the reader as a
whole. (pp. 87—88)

Reflecting Consciousness #FHETILAEXF o7 P24 ARAKR, E3H L ZOES
T o»ILFEmTHEIR TS, EMKE LT Darrow & Anna OB LU, &k
OFEGEHFD EZNAIEAITYETED, Fr—Fe Vv FVEEOT £ ) »ONLHET, Bihb
TYFBRREANCE 212D T, FLDOVD 75 VAT CHTHORN L HED, KKk
Effie WV o3WLHhdD D, 480 —[3KiE &EoTT VHITEWITITT D T2 Lo
BALICE I BRAL Do L Lo TRFFMADADEVOTY 5 v ANTT S £ 5,
TORAFIHMD 7 £ Y 2R Sophy [tz 5, WLEHD TV DLHEL EUIHL, Y —THEAIC
VhienrEnd, V74— JOIARENETHRLD, Y —Txe - UFEITH> T 5
S HWERNRLYATE D, HR7 v ritBebRheTr v Py~ i, Ths bIg
LT7 VI Db ENMToTCHDE, BRI Y 74 =7 VI DQLEIHANETTAT=T 4 —D
KELME LT D, DAEIRTLICE 7 v Otrdc Owen 21 7 4 — EEICH o T2,
cawo%ﬁm%&f77f#an—t/74—t@%% CHTLEFTOT EH, ZAOKEM

THICKHEEERDED T I IEMLD,

Ca A LARXOBEOEBEY The Golden Bowl (1904) &5, 4 2V —0O#Z% Prince
Amerigo &, 72V MO I NI Charlotte Stant L3 LA > CAKAEF THo 1
2, HEZRIHDIERNCKEBTE R TWi, —=7 2 ) O 4 Adam Verver |[Im <
Y4y 7 RANT, IR Maggie oo CHTNT LA, L 5 1C Prince Amerigo % Jic
BATRD, “F-BRHOBE—AF TR IABMKLAEDS Mo T, RiICTTHTY 4+ —
By PEFBLTEOS, 5 LTUABRA AN D, CTTR=F =217 2 Y 7 OMIL 2R
HLTWD, THIHTLD &CQMiiiMeR%fK%&fiiéliﬁoOiDV¥—%
TAYVIEYy =y PEOBRPRILENT T A ) TEFMTLOR, TSR r—EY
74— COBREMDLENTH v = LT 20T D, v v =m0y NIV 74 —iThT
D, "= —=RFA T =V THBN DI, T LTCT VI =F—LMULSICHT KR
TODLVBHERACHET DL 5ICaD, TRE DI o LHRIL TV DO, [#EOW] T
Prince & Princess (Maggie) * OEBRICE ST EINTCD Y 5T, The Reef T xm—¢7
V%t®ﬁ$ﬂﬁﬁéhfWéctﬁoiti%A%@ﬁW%&%@%ﬂwé7XUﬁAT,
2—w oy RFRICED

Vo= VY RAESRDOTCY L (2T ool EB S, - What! was your idea in
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suspending the four principal characters in * The Golden Bowl’ in the void? What
sort of life did they lead when they were not watching cach other, and fencing with
each other? Why have you stripped them of all the human fringes we necessarily
trail after us through life?”

THNTK LR E MR U7 L& S AT My dear
taw$oﬁibvi—bV%Amrﬁﬁ®%J@%A%mmmﬁwafA%m@%%tw
EV S D7, F1o The Writing of Fiction T, Y = 4 2 XDBEE M Lo & 2 F

Lt®%,Fﬁ@®%JT$W%&%-&*@é®%iD,H$ kR BT LcC &

RIME LTV D, hBIEE The Reef 121X [HAOH] 15 EOMEREA G, Ui LR
NAERTS. 7 VI BBHRIC T 5> 5 NEOKTH S B 5 O & o TR WIET B, TilE
U A AAOEHELTLE o T ETHET 5O LAUTH AV A, S RITEO MBI 54 £
FT, In the Cage (1898), The Sacred Fount (1901) 7 ETw{ LTIFFET L EHTE D,

CHERTDICHNO L VI TY = 4 AXDEENHULH UL, AMERTHEELL T
Do DT OIEMEBEBAME LI LT AR L,

I suffer or worry a little from the fact that in the Prologue, as it were, we are

I didn’t know I did!” A 4

admitted so much into the consciousness of the man, and that after the introduction
of Anna (Anna so perfectly named), we see him almost only as she sees him —-
which gives our attention a different sort of work to do; yet this is really I think
but a triumph of your method, for he remains of an absolute consistent verity, show-
ing himself in that way better perhaps than in any other, and without a false note
imputable, not a shadow of one, to his manner of so projecting himself. The beauty
of it is that it is, for all that it is worth, a Drama and almost, as it seems to me,
of the psychologic Racinian unity, intensity and gmcilit}ezl?

(14) The Custom of the Country. Novel. 191?

ORI UD T D LF L ZHRICON TR U DRI L, <55 ko felfiiniit 5
LoWholes Va— b YRADBIAEERNDZS S LML CTHRote, CTITIIT
{% Undine &5 REMEMBHHEIEREL, 72V »OWFERL I ESH LR
X TOMEMICHIBI O 7 D U RO B LS, R & 8 IS & D 7w (The Home of
Mirth @ Lity W% Selden ok 5) WAMWMA Marvell 23 HIIL, 5 DNOELn
IRALZ R R DRI v o THED <=~ MTEHT L0703, LoJjTrziuclimE L

(9 A Backward Glance, p. 191.

0 p. 90.
@) Letters, Dec, 9, 1912.

0 MM : The Custom of the Country. With an Introduction by Blake Nevius. Charles
Scribner's Sons. 1956,
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v (FERBELOTBHERMNREIL B2, DF V7 2 ) »HRICHT 2% EROE, v
=4 AA3 1904 FHEEFHMULCHE T2 R TH L7 4V »OWENLITHK L CEERD
Tk olz, Crapy Cornelia (1910) &S HEREI LS5 EET, BFRO= 2 -2 —-7~0
BMETEH D, LALZI WS SHTRANRY = 4 AXOEBRZTCE XMETE RIS
o ERC oD XIS EERERTIORYSARLSS, L LBETIETE, kitdasodis
WK bLln==F. VAITEI Vv —CfTHHDH Mrs. Heeney % fh/iic LCHiEx
WHEELBICYV =z A 2R R HEE D, BPETLKZARE 7 7 v AORKEFEET 525,
e A AANRFRERUTcOZC T OBV E ot ROEBRBREBED» DXADCORKD IO
CiolekSitila b,

But of course you know —— as how should you, with your infernal keenness of
perception, not know —— that in doing your tale you had under your hand a magni-
ficent subject, which ought to have been your main theme, and that you used it as
a mere incident and then passed it b??

(15) Xingu and Other Stories. Short Stories. Charles Scribner’s Sons, 1916.

8 DIRA D TH L, TDS HD Bunner Sisters [LHEOMikD © & B3 OT,
HUSBAR DR LORE U DR T3,

(16) Summer. Novel. D. Appleton and Co. 1917.

A AXOEBERLE,

(17) The Marne. Novelette. D. Appleton and Co. 1918.

TFED 75 VAR THEEET7 AV IO—HEREBLTEDLAELDEN, T TED
LT LERTE R,

(18) The Age of Innocence. Novel. 192(()24.)

1870 R D = = — 2 — 7 D RURERA T RIC A D, AP0 HiEfi-L Archer 25 o7
AV AR May &, RV 72 2N -y RORKEHB LTS Ellen & p3rss)
The 7—F ¢+ — X AMITLEFETRDN, WENA= v T ORBE» RV TE AR\, (EE
H;~%?XKWWMK%E\b6(914AxK%%3W9@#%é% T OEITIZ Y =
AARPRET DAL A VDD, EFEEREZLTLEE Y EF 2 MERHK & FLR] 75,
NI A MR T —F v —TEDIN, Bz —r vy ML M= v v R BRTEO
Beaufort TEDHDIN TS, Fha—m2 v MELLIOART A Y INE s TETCEALAEK
R THRENI T ED Y 2 4 L XD The Europeans (1878) & &5, Z L THRO
TEREDPEDR Y+ — PV RADERROST 2XHET D, EDiCTEFrvilikrde, RROKE
B Jackson R OHEE Lefferts 20T+ 527, ch by = 4 A A0 confidant
Eh [H#l] EPCHI2IOT, TOMMENTY = 1 2 XL LK, ZhET 955 AYOFHE

@y PMLA, p. 635.
29 {FJHIK : The Modern Lib. 1948.
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(B SR IR I3 43 tall = 9/% /N1 S YAk /S Y S

2w A AU The Beast in the Jungle (1903) &9 ffidid 5, < CITi b A Archer
& May T, fERH» 3 Uhir\wad The Age of Innocence O N & XA —FH L T\n5DH, ¥ =
AARDT —=F » —BREBRL T L A1 OFENEI DA LRVT, f[I1AEH LT EAASIC
BL2OTRECPEBUVLTNT, To & x {MPEDEM o, Va— bV RADT —F +
—ITH TR ERMA LI L CD2D Do BUTHFRRICH LTI DALY D Do itk 2 1
EREIET DAY, RO E FILH TORER LD,

“T had time to think of every horror that might possibly happen.” (p.187)

Wik A1 EOREBHI L= vV ICEPNTRD, =V VDT LMY L TH HEES~
ToTHdE, WAPRA PV AFURINOEMD,

His whole future seemed suddenly to be unrolled before him; and passing down its
endless emptiness he saw the dwindling figure of a man to whom nothing was ever
to happen. (P.228)

el (W NG IO VAP N £ )

(19) The Glimpses of the Moon. Novel. D. Appleton and Co. 1922.
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(20) A Son at the Front. Novel. Charles Scribner’s Sons, 1923.
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(21) False Dawn (The ’Forties). Novelette. D. Appleton and Co. 1924.
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(22) The Old Maid (The ’Fifties). Novelette. D. Appleton and Co. 1924.
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The first Ralston who had brought home a statue had been regarded as a wild
fellow; but when it became known that the sculptor has executed several orders for
the British aristocracy it was felt in the family that this too was a three per cent
investment.

(23) The Spark (The’ Sixties). Novelette. D. Appleton and Co. 1924.

TAYBANEBDLFRUBICAR D EXFAREZXDH BRI B> TLE S LV S BYRE~OD
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(24) New Year’s Day (The ’Seventies). Novelette. D. Appleton and Co. 1924.
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(25) The Mother’s Recompense. Novel. D. Appleton and Co. 1925.
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Again the sameness of the American Face encompassed her with the innocent
uniformity. How many of them it seemed to take to make up a single individuality!
(p.90)

THIIEHEARRT, 71 NI 2 ) ROPICE LR D 5, FhXHkHT redder and stouter
7o CHOBRE Rk otec & 72 (p. 113), THIZHBEMIREEIKL, ©OUMEHFHR
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(26) Here and Beyond. Short Stories. D. Appleton and Co. 1926.

6 D5 H The Tempevate Zone % &V EF D ENTE D, BHEEAME S R-) —
NECWDLT AV AN, HHEHERER TS D ROVEERTM LIk, HROBAIIRIETD

LRMFAPTEDICDIZ o1 ENXLIENIThO 22 W5E, ch%k French twvws 729 9
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French had had the tale from Lady Brankhurst, who was an encycloedia of illus-
trious biographies. (p.211)

ChIEY =« 1 A XRT, D The Covon Fund (1894) A EEH~NHR XS,

(27) Twilight Sleep. Novel. D. Appleton and Co. 1927.
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(28) The Children. Novel. D. Appleton and Co. 1928.
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HRHBUDHIlRo TP LT EEH IO, Boyne EnSHIED 7 £ ) h AN KE WA
fEEE o THEZPD D, XA 2V =2 Rose &\ BAICEWITITL &b Judith
Wheater E VWS DTS, TOLLICE o & my ZTHAT 5, % L “Unluckily
not in the least pretty.” (p.37) E#E XA, T5EWLHDHRD X S HBEIENL D

“ Of Course she’s awfully pretty, or you wouldn’t have taken so much pains to say
that she’s not.” (p.38)

COBIY Y = A AROELTEEDEDL, KA1 vAey XEDORICW S\ HEM@IBH - T
AR T &S, ¥ a7 4 ATKIBT DA, Whh oI ELTIF IR A TEFSIC—E SN T
L¥ 9, Boyne felt like a man who has flundered along in the dark to the edge of
a precipice. (p.310) &:h 3 Jamesian imagery 77,

(29) Hudson River Bracketed. Novel. D. Appleton and Co. 1929.
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(30) Certain People. Short Stories. D. Appleton and Co. 1930.
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(31) The Gods Arrive. Novel. D. Appleton and Co. 1932.

Hudson River Bracketed Oftfie BxEnD 3 O, ME LT DITIY v,
(32) Human Nature. Short Stories. D. Appleton and Co. 1933.
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L B0 Ak AOTEMICIZ RS The World Over (1936), [[ U< Ghosts (1937), K5
O£ The Buccaneers (1938) 235 5 2%, SHIIAT-TE Aarole, LALIADLAIND o
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Iy = 4 AR ERANEOERMME KL THIVe 2= 4 AXE D The At of
Fiction (1888) 7:&C, EMHEMEIT o X x { TRENT ] HE L DBELTHL, F 7o [ZHf
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AR B ELOARZBUSLEDLS ] L3S, FRTh I Y 170, The Portrait of
a Lady (1881) |T [l 2 #Eich’, ZORT, ENMELOBMEBIIEECL D0 THIRL
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v 4 — bV AT The Writing of Fiction (Charles Scribner’s Sons, 1925) &\ 93
iDL, TORT TRENT] EVSHERE VBT TROLIITH LTV DA, Y= 1A
& L[5 7S, Verisimilitude is the truth of art, and any convention which hinders
the illusion is obviously in the wrong place. (p. 89) L2 L OFIETIX V%] &%
atck ERHEN, THK] 2ELEERBAFEND EVI XS REMIELT, =1
ANAROER R E LN ON DB D, fofs Marcel Proust @ A la Recherche du Temps
Perdu % iy UToi /T, 75nizcwvw 7 u— & b 23 L, f%IC moral sensibility A7\~ &
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DYy — Vv RADFITHDAKFEED Ficdion and Criticism L\~ LEERREERL N, K
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The ultimate value of every work of art lies, not in its subject, but in the way in
which that subject is seen, felt, and interpreted.
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@3 [Edith Wharton: A Study of her Fiction. p. 33.

@0 Edith Wharton: Convention and Movality in the Work of a Novelist. By Marilyn Jones Lyde.
1959. p. 26.

— 72 —



AVY = L2 A BRADT XY BRLFENDHY
%&Lt@ﬁﬁ%@f,%nHV$vr®HMmeEot&w?U%Lf&btmmwm
4327 B ANEIARIERY 50 4R75, 752 b T @5 BRIBOIEL Y = 1 AXOPH TILH oL R
2o BB 2 BT 0 Eh, TAOHTHULTCWAVEL B L. TRIKRADTIHH
LAY VRER TR <, I EARRMEE S, REUIEC L

LoE TRAOIEGOBES 2 R~NDBER o lcDT, TTT—FLTHL. LALTNI
WHFORI TV EF 5T\ b & T, Ethan Frome [SThhDIFENDIED SN,
il & \v»o T The House of Mirth & The Age of Innocence &i)iﬁ'ﬂiﬁ(@:j({%{fﬁ?}o ZIAEN
ZOEPVITERS . BT The Age of Innocence [ZHBRIEL FiA . P LEDLHFORUN
L1ohs, BRTHIC o TOXDHNEVS OIE G ET VT TR DITTERDo
FEWS EAE R, & OTKIEIC False Dawn, The Old Maid 7 E D\ DrOFR{ATD
Fmebhd=55, % The Age of Innocence B Y AERMC TR oo S T XY
A LR ERDE VBREA AL ST, TTTRAL CHAEBTTMUL N EMEEEEES .
FRRADPEOEBELZT CRICLTT F AR > ESHOME LIRS, L LT hEHEA
RRGFE YD DIG o TRDOTTTNDEMAEME, K2 ROFETICS - o TERW
BEEATAER, ERLDBITEROV COMEFN & UTEMMEHEA LZEWITET LT oo s
58, WSHAERITARTI INDS, X LERLCLSITHNCHENDINET XD
7o

CNEFETDICS =4 AXDY 4 — P Y RASOEBIEIIN I EA b LISWICHER T
~FB Vv, The Reef 7\~ The Age of Innocence T AATMT, ZNh b LIEWICEREZIR
Lo BDOWEBRAELES 2, Fnteny o 4 A ZXPBR LR1916E T AT s o &
Vo Th I\, FREE—KKERRSHAETEVoTHIND . U= 4 AR [HELK
B NIRRT o T o 0lT, s b KARK & oA~ -
Two i,

@) Edith Wharton. By Robert Morss Lovett. 1925. p. 8.
@ ZTO—PITEBEDOKRDELD %,
Edith Whavton. By Louis Auchincloss. (University of Minnesota Pamphlets on American
Writers, No. 12) 1961. p. 42.
Carl Van Doren % The Amevican Novel (1939) -¢, Mrs. Wharton 3 The Age of Innocence
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