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(1) Marianne North ®¥4&

18754 11 HH 5 12 BIZH» T TH A % 511725 ® Marianne North (1830-90) ix. B¥iF & T
DAy FRATIE o 72h% FHIZIA 1 A AL NS Db, 7 — 20 [HE] 12X
WE, ELPEAER ORI — 0 v SANBELKEZTO 6 NEoTze 7 — R34 FY) AL
=7 ADFHLWT3 7y AW [IFERZT A7 v FTE L] WA 21572 (221)0  HUHR & J AT

A7 v FORDONRITE LIzh, ESO7-0fkHfHl%z i L. 2BFE~LN)PHIC
otz FICHEOIRIEOT EFMA I /2272 HFWTWD, /=20 [RHEGE] (ZIE4FO H
KRIZHT B2 FERBPRMASING D, MR TH o TRLEBHIZHT Z2LBPL VOPRET
HbHo NNHIIH - TEBEMAMTER T, =5l & BbI 2 SEHBED JE AL S8 ) (22T,
“going through a long street full of china-shops, where the modern cream-coloured porcelain
was exhibited which is sold in Europe as Satsuma. The paintings of birds, insects, and flowers
on it are exquisite, though it is extremely cheap.” (220) &\ 9) Gk A & 5, Yo T S H
DOEDTH - T2RHPEN T — 1 v /XTI [FEEE] L) BTN TV 20, HE#EEET

DFHIAD LR L T %o BRERED M E % IR T 21K ZEREMBE D [HHEE ] I2OWT o
S K AUE 1867 AE D3 Jy EIHEE S\ M TSN L 72 1 BE 8 A3 BEJSE 2 Y i L C s\ BT
2 F720T, BT3ED Y 4 — YT HARBAF A O TSI L 721 H K 2SR AAKE O REEE
ez i Ly FERIIRA X D I125EN 7z ZORE, 58 % & & & H TR BE R o BEY A3 1R L 12
KEEESINLICES7225 [Z20%, HRIZAFICTHE L ZM LED, ZUICX ) TE2S LT
ENOMDY T b, AMEBROFERK, BEOY YA )bhEddh), BHICERL TV S2OT
Holz] L) ETHLH, TOREREREL AU HEKRZAEREMEEOMTIC I [HTHTIX
RHPEL L THEW=REHITEL 02T, BEAH 2 5 RIEMIZ 2 TREICEE S L, 31K
ERE & I T 720 ARPEEE & AT &) M CHER D AT, 725 T HRCR NEZ B I L
—IEH AR CAEEZECHThH 72 v Lo

1875 SE DRI ) = AH Rz DIE, ZOREETH o725 90 / — ADFLBH» Hid, 1873 4
DY 4=V HEEREKRIII -0y NP TT— Lo TV M4 % EICHIZL, LAbZER
ONRELEEZMIZHELNTWAZ EANOHENKL 5 b, “Kioto was a terrible place
for emptying purses. While Lady Parkes was there we had a perfect bazaar every night of
wonderful embroideries, china, bronzes, and enamels, the latter being expensive but very
lovely, with porcelain linings” (227) & W) it 5. BZ 5 I AL ITHIW TRE
M 70725 ) D, BHRIE =7 APRANE I TEROR A ZmEDO LTHELAL, Zh
SOIZIE. MCRADAZER L TESNZb DS oD TlE B LIS NS,

CZTYRAbPOH® “enamels” IZ7EH L7z, Efi7ZZA3% LWL (enamels) &%, / — &
MEOTLEERFELZEFVTWL L L, ZOEMLEOHNEMEMED S HW LT, Wiigz
B LEEOZETIE RV LM SN S, 1873 4D 5 1905 4F F T HARIZH L 72 Basil Hall
Chamberlain(1850-1935) (& & B S i 19 H AR 5% T 5 Things Japanese (1898) @ “Cloisonné” @
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JHC, “Mr. Namikawa, the great cloisonné-maker of Kyoto, will show visitors specimens that
look antediluvian in roughness and simplicity, but date back no further than 1873" & L C
W5 (9091 TDLEDIE. BARIZBIT 2 LFEOFMPERDOBIE L 2D RKETHLZ L%
IRT720DFE LTTF = N DT TWD S D7D, o B TTIEE OB b 4P HE
MTHhHotzo Fx NV IHPEMEZFHML7ZOHB DD EPRFEFIIFILETE TV RV,
W2 LRSI LU AL EZ D 501 1873 005 Th o T\ 1875 4EDHE 4 0]
FHEE S EEARE WL, AYMEEZZE L 2L W)L RDT, Fo oL yoitik et
B35 &, VEMOERIENFHMTREIZ LS > TWE 2 EPHERETE L, / —APHREITT-
721875 FFkIE. TR THAUICRDAHD I ETHo72eEZ HNAH, BHOLED 1876 4F
DT A4 TTFNT A4 THEEEETOMEZEAIEILOE LT, SoONEEEETZHL, Bk
WZZD/BHOEND &% o7z WTOMEMIZZORE S D7-OMIMEICR 22 A0 F 720k
WASGERE S % 3K 5 72D IEF RN T. BOROFEM L EHEIMERD ELBEAZT TH o720 X
HBED ZETTITE WEAF O ERNIL 1894 F D% T.C. BT AL LTAH SN TV AH, 4
RECR N DR 2 3207 AL, AR AR U CIEM % la 722 L5 o Wek A & 2 iR1TiE
No b, J—ABRFEL72OBMOLETH S E3iud, BAHNRGREIZ X 2EE
WBK DK Z B\ 7B T % % B O BRI 72 2 DLET A & BCROFRIT# Ol % 5217 A
TW/eZ il b, THIXEMONERNOFEDOBNTEH A9,

J = ZQEEEL» S, WEERCKD 5 DOBDLR 2SI ZE N B B Tl % 20 o 7o WG HERT 2
] 2o VIR O AR DS, Zeflli 72 SEHBE, mfkbh O A Al 2 1 7 AL E L o 7ol BORO A 4
Y =7y MILEM LM THETEDOE L BATHN I LW Gh b, TLT/ —REIAF
VANKRATE & LTHRBEIICZNSIEE L, WEkKZ S L TONZDE 572,

(2) Isabella Bird ¥4

1878 4F, HARIZ 7 » F BIWHAE L T % Jik L 72 Isabella Bird (1831-1904) (&, ZLHBIZD W T “the
beauty of the things in many of the small dingy shops is wonderful. Kiyo6to is truly the home
of art.” (Bird, Vol. 2, 247) £ LTW5b, J — AW LFIEME D) bME &L L TORETHAZ %
Fik®O 70 3 B, Sl RATRROMEEZ HIE LR L7y — FIZHAICE T 2 15
DRI ED e hroTz0 7N— F25, HARDLZEGHIIOWTEES DI b IZRHIEIRD 5\ &b~
BT EIT @248 A ¥V AANGEIZE o THARIGEMR LEOEE L TRE I TV, TDN—
RIZL 5> THORIANDIKDO BIDO O L DIEEM LERBDOWEATH 720 T TITHM LD INT
WALV RO TERIZOVT, N=FETHZO L ETAD, KTl E 2T D3k
OFFE %, BRI RRE TR L) L ATV S,

I see numbers of objects everywhere, and especially here [=Kiyoto], which give me

great pleasure, and often more than pleasure. It is not alone the costly things which
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connoisseurs buy, but household furnishings made for peasant use, which are often faultless
in form, colour, and general effect. As on the altars and on the walls of Japanese houses
you see a single lotus, iris, peony, or spray of wisteria; so on cups, vases, or lacquer made
for Japanese use the effect of solitary decoration is understood, and repetition is avoided.
(Vol. 2,248) ([ JIZFEHIZL D)

N—= FIIPERPEVRD B &9 BREfliZ2 720 TR0 BRMME) HAMLE - & - &Kk
ROFTH LGBV EKRLL TS, 187845 H 21 HIZHEEIZ RRe L TRk, s 5 HIL,
FAGH TS % #EWT L AR IC R 5 723 — Nl BRSO FATEDSHIZT 5 2 & D% b 72 B
DELLIDRSIIHTE, HAMED R PFIIHREIIRE > T2 ST BE L, B
—MEZiRL720 N— FAEHOEHRTHIZT 2 M4 I T3, ZOfi ) V. ThRWlE L XN
HERWET A0, FHICKS E TS, A FYATHICT S BAMGE HRENTHEHE SR TY
BHEEE DENDG DD HEFES TN THS )T TITHKDIE LOIZE N7z HLOJikfE T,
ZOBEOHFERES, KOG TH 57272 HOMLOMPIE L L TwDL IS LT, 2K
DFLBASH, 4 FYATHRITL TS HARGOFIZFIEL SIEMEEZ L Tz &S
b,

Instead of the big birds and trees and great blotchy clouds in gold paint, which disfigure
lacquer made for the English market, true Kiyoto lacquer, made for those who love it,
is adorned mainly with suggested sprays of the most feathery species of bamboo, or an
indication of the foliage of a pine, or a moon and light clouds, all on a ground of golden
mist. (Vol. 2, 248)

IN— FIR>EHEDJE 2 IZHERFE L WLIERDOL SIFEF XN ( “The hundreds of shops in Kiyéto,
in which numbers of beautiful objects are carefully arranged, are bewildering” Vol. 2, 249), It
HWOMMANDF % A F1) ZDMA & B LT <FHili LT 525, — 75 Tl 275 % L o %
ZHH LTV B,

An English workman who “scamps” his work, and turns out a piece of original vulgarity,
or a badly executed imitation of a real work of art, should see what honest, careful,
loving labour does here in perfection of finish for one shilling a day. It is true that work
at which a Japanese would hardly look passes muster with foreigners. I went with Mr.
Noguchi to-day to the Awata pottery, where 200 men are employed in making a cream-
coloured, crackled ware for exportation, and there wasted two and a half hours in buying

a tea-service, not only because tea and the fabaco bon were introduced so often, but
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because, being made for the English market, nearly all the cups were crowded with gaudy

butterflies, and there was scarcely a cup or saucer that was perfectly circular. (Vol. 2, 249)

N=FE [ZAZSVLRR s DR CTIRERMA M EZIES 2> ZEWVEM O T T2 B0 % 1F 5 2
LTWwa A F) ZOWMAZ, 5HOMADHET 2 BE720nb072] L59H. 22 THA= R v
% “honest, careful, loving labour” &\ 9 KIIIFRIZELO THHEH L7z ZO—FTNHN—=F
. HARAZLHLANRWE ) REPHEANICIZZTANSNTWE 2 E BIEHT 5, BHOO
FNTHNTZREBEDOLHE T, A F) AMIFICRE S WKy b5, ERBFEL LD ZiFIE
FIELwisfhi 2 S HERIE» ) TRELTW S,

N— RS R - o 25w, E0mE LT £ ZAHFICREL T2, LA LK
ANDF P HREAEFENERT L, WCRANTEET 2 BIRIEN D% 51200, ZOFHIIIX T A5
TV ZEWN— RO, O bANN Lo BTN IEED 7 — AW A5 722 L OB
BB EONE, HEFEEOMEMETICOWTIE, AR THAEENE O RVT A1) 7 A
Eliza Ruhamah Scidmore (1856-1928) @ Jinrikisha Days in Japan (FIHL1891) I2b EMDDH 5o
VIFIERHBED T &2 K- 72 TH 5,

At the other houses faience [ = ¥ H %% ], in an infinity of new and strange designs and
extraordinary colors is seen, each less and less Japanese. All these Awata potters work
almost entirely for the foreign market, and their novelties are not disclosed to the visitor,
nor sold in Japan, until they have had their vogue in the New York and London markets.
From those foreign centres come instructions as to shapes, colors, and designs likely to
prove popular for another season, and the ceramic artists abjectly follow these foreign
models. (279) ([ JIX&EHIZX5)

FHBESEATHRDO 77 v Y a VERDIHIZ, —a—IF—rR0 Y FYOFHFY —X ¥ DT
WEDETEEINTVIETRS D5, T2 TRBL-HI3ES ORISR ZRIET LD
%, THIEIZ] (abjectly)s D F D 72 72BCR DU AIZEDLETH L OND THA v &84 Ll
JFLTWBIZT ERW,

N FIZEEERRZE Do 28— 27 ABMED S HARBUFABEA~NOLEGH T, N— FIZHAENZ HH
BB TE DN EMYD [HEARRITRIR] 28wz (B % 1% 300-302. FUF (19)-
(22) o &AW T 2 X [FAELTHD 2VWHAEHADD Y X9 % JlRH S HERO A
EZHED EFTHPOBIGIR L HHED SN L LETHERPICHE T N— FPMEZ TIN5 S
ik, =27 2L 5 THAREREFEICE o TOHREBENIEEZFT LI LK o72DTH b, &
FIEES, HARBUFICE > TORIMBELOD SR> 72 B85 ] (&3 41 % 302, RiE
(22) o 75— FOFATREH P LD HAFRATOS H 72 2AIRITCTlaze CHE L ) BREVW O

)
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BTN T 2013 2D X9 HREHIZ L 2. 58 THN— FIZRHEBFICE 2 b Th LExT 7,
IN—= FIEHARICE MY T yadoya \IZIHFE 50H ) 72o572072h%, TEEIN Y oFEH K
FA DB % Nijosan Yashiki (DRD ZLRKDOBWTH - 728, &I 4 4%, E281,3) I
WIET A FENE 5 TEY, “seeing a great many of the sights with my hostess, and others
with Mr, Noguchi, an English-speaking Japanese, deputed by the Governor to act as my
cicerone” (Vol. 2, 224-225) &L\~ 9 FLak 2> 5, FUEPHFHMFESTFOLRNA L LTELIANT =22 &8
B Be FOFIHFICH BT A Mr. Noguchi & 13, 4 ¥V ZAFFREH 0, THEERREE O
DI DRIZERICA - TIREZ LTWAHITEROZ L TH ), N— FOFETOHRFD
E‘x%ﬁ’ﬁﬁ‘j’aﬂiif% L7z EAEgians (it 4%, 282 0% (7)8). 303 FUE (6). HF& L
TIEREAEE S ROEHBED Th % 5SS ik & LT/N— FICRZSE0725 9 25, EfR
ILOBRZIRTEMAH 72T, COBERIZEY SN2 L% DB, N— FAEEBOTE
TRkl L 72 1%. “honest, careful, loving labour”s T2 bH b DD D A~D [FRIFE LM & Bl
Tholzo BHBEDO THEIIZENNRAME LD 72D TH b, [RIZY FET DRI H 290
HIZEZERT LI LEEZRD, HEANDIFARIZEDHLET “abjectly follow the foreign models”
EWVIHEERD I, DO TRCKADEIEE L 72 A ZE%2 I3 RS o 726

(3) Rudyard Kipling ®#i8&

1907 42/ — NV HE & 2B L 72/EK Rudyard Kipling (1865-1936) 1%, M4l A 1) 2 Dkl
RTH o724~ FITEFN, 5EENLAFYRATHEZZ T 2% 1 ¥ FITE - THHOH
FAICEEE & LTz F7) U 7AELOTRO L7-DId 1889 4, 23 DM TH - 72 I
B THEMAEFN LS A F) RRET L LI RfToMEEL, 4 ¥ FTEHBEL TV
Pioneer #12. WREPHLDFME VB THE L 72o TN 5 DTS LM FE#ER L LT
OHBREEZEB L, H5HS LWEH & L2FF0 8B S0 5 Tn b EOEHDLLIT O3B
WAERE D LFIZH EN TV D, A CTHIBEER ., 1864 4F 127 I, MR FHE b O BB % FhifL.
BEDODH LW LAY AR A AL, KT, &K, MROFLAFIZELLTOERMTH L.

Verily Japan is a great people. Her masons play with stone, her carpenters with wood,
her smiths with iron, and her artists with life, death, and all the eye can take in. Mercifully
she has been denied the last touch of firmness in her character which would enable her
to play with the whole round world. We possess that — we, the nation of the glass flower-
shade, the pink worsted mat, the red and green china puppy dog, and the poisonous

Brussels carpet. It is our compensation . . . (92)

HAOBNEIE L ALBHHFHE L TVD, L) OPRITE OB TH - 72, B OMER
CHTEMIZH, TLTHFSTY FAFANOEDPE L SN 7z072, HARNZIIHR 2 H$ T 2
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PR DR E DN EAENTE, A FY) 2 NGHR 2435 2051, HE RO 85I F
NTAEETLHHIZE TS, EWVIOBFT Y Y TOURS W FWEN, T 2 THD IR
FT5ODLHAIC L o TREIZEES NS BHOBKROKTTH L, TOREELELTAFY AD
TRKIE % fii > TWAHRENEMMZHZEL TWDLDED, FORBIZE S TW5S “the poisonous
Brussels carpet” (AR E Y 20T T v T —_y b) 12, RIZEH L2,

2 XbhEFHEOWHREKRDHT

FTY U TORBIEN-FORENPS ILFHRTH D, HHOKTFIZHENDDH L, / — AN
1875 b A R 7zie, T — 10 v X NIIER & 6 N72o 72 L 720138 I2#/A L7225,
X7 T (EBEINAMEANZIZE AL VARV EREE S 72012, 7 U CRIEIZE
7260 NEFEIDFTF VTGS AFBEIC R o722 L 2IFR0TWV 5, K ADRAITIEIHEE§
% ZOfIE. MEMILOHFIEICSH > 72 WFHRA TV TH %o 73— BB Z G 72 B 4E 0 1879
. EAMTOFR TV E LTHZE L, 2o 7T VAT RoOMA T, g2 L, 2o
RTNVOXRT VT POLWEIZABLHEMOBDO 2 HEEZFLL TV LRITEDNS Ve ZOWIIHZ S
NBZEDH o7 EIORBIE, FRED L VIR TORDSFROBRIKE L 20
TWie ZNEY FET7OHIC, BEIZMOED X H 2R A, 30T b oK & Bz 72
(223-224) 1893 FICHARZFN/zA— A MY TRKT T I - 72T 4 F ¥ MIRHE T
BIFTICIAE L7225, FARCORKH, WA TV ONS v ¥ THNE —L L2055, HADB
FEBEICRNE B, TOR, MAX M3 LHOMEBIZHPENITICZ->TLEY, [
R ZOEIZL KA VwWI —1 y/bﬁ%@ﬁ%ﬁfﬁﬁﬂﬁﬁéh“(Liof’@f:“é:uw‘)!ﬁf@rEJE IBZtbhbh
721 (137) L bS5, F—u v NUHOBEICL->T [HEREHAR] 28kbNh b I & &EEL
I OFRITRED A LT b JRITEDZ < 25EALLTT O H A L T B o513,
SHEPLST25DND I A NI T ERLEEDOEHTOIDH L L, FHEER D, TDJAF N
VT ERERKIE, Vol nEIRLEL DN, RITEZTHAIZV,

(1) BOLOT T v e VfEh—~<y b

N— FBEEOBADOMLF 2 4 ) 2D ADEH & [L# L T “honest, careful, loving
labour” EFRZ 7228, F7) 7S FERTHIZ LAZBARSEA R TEE GBI ET, 4 XY
ADKEAFEMZMELEFF L2OIREICHZE) TH L, WIhd I —1 v 23O R OBRIK
PHAZEEL, MAOTHFZITBRSESL L V) EREE IV ZOWCKD 5 DEHBEDON
FRERBZENTVDEDA, HBICAZEITTIRTIBLCEMZ S -t HEREE, 79
LIV =Ry VD TH 5,

IN—=FIX [T IEL V] (tawdry) 75 v VA — Xy P PSHARE O 7235
ZEMLICL TR ELTHDRIIT 20 N— FIZRETHRALPHBTHMEE L 723—7 112l
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JiE L7 D2 R D &) IZRET

The house, a very simple and pretty Japanese building, is Europeanised by a tawdry
Brussels carpet, black and gold lacquer chairs, and black and gold tables with books of
Japanese pictures upon them. (Vol. 2, 203).

FTN U TLFABKICT T v VA — Xy b EHOBIC L TV b. BIEETHER % 3 2 Al KK
IHRFEL TV bo TR F 7Y v 7% “Tuter' s” e L. [NOFMIZE > TwW5 ] LT
WAHZENRLL, HZEBIC 188 EFEMFE L. KT VORI S TH S HMETH % &t
ENb, ¥7) T3 ZORTVORMFENERONEIIOWT, Z42BETEELD [PV
D7z EFL,

Here the views of our civilisation and a counterfeit collide and the result is awful. The
building is altogether Japanese; wood and tile and sliding screen from top to bottom; but
the fitments are mixed. My room, for instance, held a fokonoma, made of the polished
black stem of a palm and delicate woodwork, framing a scroll picture representing in cool
greys and whites storks in every attitude. There was also a fair screen fit for a lady’s
drawing-room. But on the floor over the white mats was stretched a Brussels carpet that

made the indignant toes tingle. (71-72)

FLE#RLELY “white” ERBLETLZF 7Y V7l oT. 2O LICbSbhbSEb»rNizT
TN =Ry MERA LWRIT L2 ad ol T4 7 M) THIAF) ZAOENITIER
L7 EADRENEPND Z EHWE5EE 5 72H%, Peter Conrad ZFN% T4 27 ) 7D
N4 @ “sheer quantity, fullness, the horror vacui” (%L Tl (~NOKE]) L 22EHADO L)
EWEATZ (98) RIFICHEIAE L2 HED . ZNEMBN L HROREIEBESN TV X7 »
FIZEoTy 7T vVl —Xy MIZOEERL ) ZEEZLRITH - 72,
HAO®YE: - NEF - RIBFOREIZEL- L7727 A1) 7 A\ Edward S. Morse (1838-1925) 1&
HARZILSHRU 720 DO HARMAEH T TDH 5 Japan Day by Day (1917) 121 1877 4E & 1882 4E D
MERF O EAR SN T b E— A 1882 4E D 7 HRIZHEMZ A 720 WRTHRK 7V ICHEAE
Ly A7 —=F L a—b =i LT 5 WRIiRA TV ONTERERIE H AR ZA — ¥ 213K
KX THELEIAPE—ADLLFHVIFMiZHTV5, E—AIFTIVONENDELFTIENR
eREEEZRM L%, [COEZRT 2 ANEBMI 201, EARLEZENICTH, Ihb
DOAEFEDP 5 TE LW EFFO, RLLEDHCEERI VLI L THD] 258) & HEDES
FHCFALREOEDB RO NT NS 2 LIZRBEOFR 2T Tnb, Zd/N— F2SR M L7 “honest,
careful, loving labour” DEMWE LTOLEILEL %0 E— R UEHT TRD L 5 12T 5,
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The city of Kyoto is certainly the artistic centre of artistic Japan. Everywhere you see
evidences of it—in the shops, houses, fences, roof-tops, window-openings, sliding screens and
the devices for sliding them, trellises, balcony rails. The very advertisements are designed

with taste—art and refinement are everywhere. (258-259)

ZOEHITE- AR FHOM EEBHADO PAFOR EHOWME X ZMMHAROPLTSH
HLBDODL, FoEFT—RTHARDEFTVICEREBOERLT, fELLHFELERE Japanese
Homes and Their Surroundings \2F £ 720 T—AAHDOAT v FLLFHRBINTW5E, £
SR BRELZELHROE T VIIBIT 2 TRRBMADHEFEADOPENEL 5205 ik
WRRGERPHFATEOTEL LTHASINT, dEdhoiiflzHAQA TV S LT
% ( “the introduction of varnished furniture and gaudy-colored foreign carpets in some of the
apartments has brought sad discord into the former harmonies of the place.” (319) )o E—Z®
LIk 2 &, BRI KRB ERAE I N 2o 2560 b e L T2 5T %
DT R, BTFLLTHHEINE Z L% D 572705 ZOLEICIHEROREL [1FXTIE
LWEDAER S =Ry b BOESDES2Z L9505,

YRETOWMAZO L) ICHH SN CTHICL: [€2oL 3257 v Vih—~<v ]
EEEICE TS, Z5GWE ALY FETIE. BENOELFMNIE O N5 FEMZEM IR 5,
L2 LEFICED BT T v vVl s —Xy M2, 7—7 Ve ZNEFEER T 25X 5
NTWL0% RTHE, FROFERILATTAGE O &G, REICORONE L) IZh>Tw
AHZ BT 5. TIHIZ 1900 ERA HAT o 7245, WETMASH A D1X 1902 4ETH ). LT 05|
TR D 1891 EDMMDOFER EF L EEZ b b,

But, alas! A hideous Brussels carpet, a round, centre-table, and a ring of straight-backed
chairs have crowded their vulgar way into these stately rooms, as into every government

building and office, large shop, and tea-house in Kioto. (249)

VNETHISEWE WY L-DIZ 1891 LT &L E 2 55 HS, 4RI 1871 R IHFIT A5 A
n, ObL—IE, BEEPMEH L, —BRAMZHOZOIF 1940 FIC% > THhHTH b, JHFIK
DAEFZENEY FETOFRHIZ I8 ED T L LM X NS (FHF 468-469), B DS 5k
% FLEE L 72 U O ARV A BT 7223, 9525 “the two splendid audience-chambers” (38 5.%)
LIFO, [ROMOHICE: “dais” (BE) 2H0T0] EHFLTRL I ERb, DT
5y =Ry b ERZORBE S CEZOABROREN L BERETRER, 2ETR
X, ZF2WCH =Ry beT =Tty b2HRLDIT, 5 3EErDLLEbDN7EA9, H
QAL E LTORT L3 D% ) RS Tt EZ LN L,
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CHIEEETIRIKCKADEZ LPDDET Iy LA —Xy PEZVoz0nED L) b o
Do “Brussels carpet” &ix. FOHLIRTNUF—DT ) 2 IV TIERL, 19D A
FVRRTAVATRBEEINSE L)X R MR D OV —T 4V - =Ry FDTZ &
TH Do 192830 £ B G EAF S TR T See AIIZ X 11X “A machine-made carpet
with pile of looped worsted threads on a linen and cotton base” & @il S i1, B E E IR
FRAAL L 7ZAEDOBI D — <y +TH 5B (Voll, 337). BMALYD ThH 5720, HEIZARIC H —
Ry FEVHHERMDPTIZAL LR, A F) AORMBRRE, SFEDS LIS O X7
DREFTERL TV o/ EZOND, KA M VEBICHBE RO 1 2 M) TR ON
2 J. R Burrows #HEED [4 F) 2D H —~Xy boJER | #3012 X, “By the mid-
nineteenth century it became common to make the best showing with a Wilton carpet in the
best parlor or drawing room, and to use the less expensive Brussels carpet in the lesser rooms
of a dwelling” 55 X912, 7T v LA —~<y ME 19 HLEZITEERB TR B> T
Wizo HARTIBRARAUS, S92 ANZZEMTHEH SN L) ko LM S NS,
CORIZOWTHAN =Xy PLEMGEIUTO I ) ITHHL T2,

WG DL R SE O BN & b v PHIRRRO WAL D S A VI OTESMTE F L7
COEMHE T ANy, FRAP)—, THEFAI VA=%D H—Xy bTHY., BB
KRIEZPTTHMASRZEZZNSDHERO S —Ry ME TLwI) Al EWHILTHRENE
L7z WEFED [74 =% V] BZ0HOHRKEEDbRTVWET,

HSETIZWE 22 4F (1889 4E ). FRKDA ¥ 7)) T L L T -HBE 4 RO H P
T 2V b Uk TR ED S — Xy b ORBEE R - EEORNBEICHE T
L7zo ZOBFHIZWE 36 4E (1903 4F ) 15 4 L b ik % Tk ) TR D o, KIUE
TOFREEL TEMAEEZIILOLLOPMREE L.

FWMOEBREMAROHMETLWR OB 2 ATF LR IEZICIAWTH L5 [BEREH
R KR REC IR ORI EIER T 2 L EAZ KT, 1889 4D/ IR I &b
BT, 79V A FAY - AL A - AFY R - 7 X)) HANORENRITEAT > 72 (KIL 500 £
CEBRDOT, BELLZORITHICAFLZID L5720 TE RV HRI =Ry M T¥
HMAEDRHNZDH S X512, WRFHEAPENTORMEE RO 720H 1889 472 L 37 4uUL, REET
CICHATHRMODDZENL LHIATENIRB L2 LIl b, LkD/NN—F - E—=Z - T F
ET - F T VI BPAREFH NI ENLFIAREENZO T, HS2BIC L7203 A M-
IeEZoNL, 51T [FEANY —] H—x_y MIOWTIE, BRI =Xy bIEME
VEEDAEFRIZ I IE, 1833 4RI [HEZ Y U NTDYF v —F - T4 by o 34 )VRICHY
L7z [#EA M) — - h—Xo M 25| b, INHN— NI [RELRSBHRO B VHAR
ADHTEY | OV ED L LTHEIF TS,
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It is singular that the Japanese, who rarely commit a solecism in taste in their national
costume, architecture, or decorative art, seem to be perfectly destitute of perception
when they borrow ours. Their tasteless, Americanised structures, and the ‘“loud,” gaudy,
“tapestry” carpets which they lay down on the floors of their public buildings when they

relinquish their own beautiful mats, are instances in point. (Vol. 2, 187-188)

CZTHREOBWICHW LN TV S A =Xy POFIETIEILEPHALIZZE DRV O
RFEZBFTFEN TS,

TRLAXFYRET A I POLDIRATENRHARTT T v A =Ry PRFER ) — - %
=y b ERAORTIEMRBC I, 72220 PHARBIIZRFT EL L V) UL EOHEHRD
ZOTRBZCNEEZLNDLDT, TITEOHBIZOVTERZ KAV,

(2) TS & ek

BEWAE D O —~y ME18I4EICH v F U CHIES N4 1 7 EHES ICHG SNz, &
DWEE R I REFEORAE 2 EINIMIRT— KA Y= e LT BEZET TR MAKEY)
B ED, TOBRTHHTIIHLZZZWA, B X)) AOFHRTIE, FEEFGOWR
TH 5 LHEEMIIHN L TEBMGmZ P ETT LITER o Tz, — TIREMEH OB 21T
TREICD TV L) X R o RERMESLBNEMOEL SITBMEDOF D H A5 720 WERD
Henrietta Ward(1832-1924) (345 1 M G EHE A TR TE LW REWRR ) o H —~<x v b
WZEN Tz, M palk % Auerbach @ The Great Exhibition of 1851 7»551/H 7 %,

[Henrietta Ward] wrote in her autobiography that “The exhibition revolutionized the home
surroundings of the people. Tasteful table decorations, flower-decked tables, and light and
elegant silver succeeded the cumbersome plate of the Georgian period. She remembered
lovely hand- and machine-made carpets, and recalled mosaic table tops and pottery ‘which

roused a feeling for envious possession. (117) ( J1Z&EHICL S

RAAERLABADPEL LTS VOB CERLR AL VAL T, BESZIin
N% DR EF 720 ZLDALITL 5> TENSIEMTIES LT X I A D OF
THAHHID FHICRZIEE D TH Ihole M) T, WS TG S 2 HMIb i3k
APPSOV DOFEVTEE)BDTHY, €I THESINAHMBITEIET LV E W) TR
bdHolze TDEHHND John Ruskin(1819-1900) TH V., I L o THELZBWRMITIE, TOXRHE
RREOBMEIEFAFOEDL o Tz, L) bDTHo7z, ¥ FETDSHEHBED K
T72HIC/RI L7z & 9 % "abject” BREHIIH LT, FAF VY BHILT L DL /N— FEAD
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BANDOTAHEIZRB L2 X 9 % “honest, careful, loving labour” T 72, Z OF5AE William
Morris(1834-1896) @ the Arts and Crafts Movement 2B W TEMKE NS (Auerbach, 118), 1HE
KD X )T 5 BRI & 7o 720

(3) T#EOWHE | & LTOHAR

FAFVEEY AL o TOHMZA F) 2Pt O FAFOMATH o720 £ 21 [2— |
7D ] (News from Nowhere, 1891) & \»9 21— N E7/hGIZ, T ¥ F ¥ ® 200 £ DR %
HVTWa2s, T2 TIEALIE. ZLOFRRY O TIES 720 w7z & Lz o &Rk % 7%
TELUFIAF LTS, MAZBHIZI DO Y CEVRIE L LS. OO LR L TV D,
P2 B L5252 81E, XY BERKRANOMESZ ST 2 HERO BB L RN 2, #BE0
RRANOHAITIZO M I 2% LA LEY ATHZ THIEMILER %2 Rilo i TRET 5k
EOMAMR L LTHENST, 70713, BUVALEEDIZT 7 7 TOFRO—B & LTE
§i) L 72 Edward Burne-Jones(1833-1898) ##UCI12FEH, £ A% H T I2 M- T 72 (Kipling, 107,
Note 12)o FEHBEDO THEEHNF 7Y ¥ 73, ) ALOWEHICS K LT M5 I3KADOFAL
FHOMFRICH L TEHACZ ZHEMALRE 2 LEL,

Somewhere in dirty England men dream of craftsmen working under conditions which
shall help and not stifle the half-formed thought. [...] Would they have their dream
realised, let them see how they make pottery in Japan.... [...] The Barbarians want
Satsuma and they shall have it, if it has to be made in Kyoto one piece per twenty minutes.

So much for the baser forms of the craft. (102)

[EEZIILBAHEAN] LIZAF)VAANDIETH D, BEED AL F1) A TIZLELIZE B AR
G4 T8 OBEPNIHELZEREPES (B L 2o Tz, HARISRZA ¥ ZAADE
CIFZXRDFEEF S, N2 D%, FE~OBEBLEBEICHE L TWb, EodHAROMI, 3
W2 A7 B L 2P AR E SV TW LD HOL720ICL72DTH b,
AFYAANDL L 5, Y A0 R A BEORK L LTZ0FEIE HIFEL Tz L 13%
ANV L LKH LA F)AANDE L DBHADHZII D) A NVTTEELTW5,
WHIXMFEDOARICH S [Bfb] 2 WM L7272 TiE v, 22 TOA4 X)) RIZbHY)., £
LTAHTIRERbNR A2 RBL722EZE20N50TIE eV BIETERTRE EIEFEMIC
Lo TEOMRNPZHEIIEDLN TV o722 20 LU LERE LS DS, SRR L 23 L i
D DLLUREOHARITH L TORTHALH EEROFIE, 15 HFORREOBEHTLHL0D7Z,
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3 FEHESEDEH

Vb, HERROEZ N4 F)AANDOHE LT/ =R - N=F-F 7Y 72MWH LT,
W OREREMLET BT AV I ADOFIELTY FET - T—A%HY LIF72 #5254 T
HIC L 728 LR E F WIS LA DOHEAD RIS %2 2 L. FRICRCRINT O KRR Ik
LTV 2 EHBEICER Lz, HAREOMZE R LS oxHE LT, HARNEEZEZ D
RELERLENT2T Ty wVfEH —Xy PR LTz 2L THES ORIBOTERIC, #HETIX
KbNLEMADOTFHFOMBAND ) 25 VYT L WIENH B Z L 2R L 72,

AREGTIDY L7279 v v VA — Xy MZoWTIE, EOo»RM»E S
1) 779 efh—Xy MIEIROLRZZDD A F)VZAHLVET AU A EEZDDONENY
2ZH5 BIEO L ZHAFEFRIIIAHTH 5, [HREDIBERIRE S 1] 121E, SAEBASE IS 2D
L72RERHHBAINTYEA, BAMICE L IO BERI K725 LEX D 5,

2) YFETHDHMTLEIICT T v il h —Xy MHFRAHICER LTzt 7L, e
FDEIXIRE 72D FHENRTITEIFATIVE DS 720h,

3) M, A FVRET X)) TIIEMAEDIEAN > T DIIRPEMELTEEL BoTn:
COMDH =Ry M5 BEZLEWORATHEICEH I N 200, HRTIEEBMTN7Z5 72
Do
CNHIIMHEOR G HER L LERICHEDLMETH ). 5HOFIESHERNET 2LENH 5,

FEEBMOMEIIOWT OB DR DA, ZOOE DO, T Z i 2k A0S L 72 i ok
RTIVANORIETH S, HAROHEF VORI T Shze— R, WA T VI RADTF
HFEOEZRHB LTS, 7Y Y IR DOFRT VIZHW “the quaintest hotel that ever you
saw” (83) LWV EBUCR B EMN =27 ¥ A3V, LA [JAZED ) THOD LVilRAH 5 |
EVIFEITH B0 AR THo 2Rk NIZ—FRICHBPTIRA T VICHE L TWwb, 74 —2 & F
A7 CHREAERLILEDNTELIORT NI, BEZBNIHMEREXO L) IR L5 (HF
56-57) 0 HFIRIKIC &4,

EHEO N T %L, H—T Y THY 72T ERH 7L v ), () BEYorEEd. 7
LA TIE S 5205, FHICH S ERIITEAZ (., L2 BT I ABNEZOLNTED,
ETHICRDAND ZENTELWLVEETH L, EHIHMENRT VTP BNTE
Dy ZZWRXEHTFIEINTV S, HR, BT Y THEEROREYE CHEAZRE T, w»
bWLIT=ZTIVAT A NVOEY Lo T L,

WHTFRAR 7 VI IG 2T RSB ST AAFICHR S NEEL T 7225 FHOHR
ST IURICKRF R L TR, TOREEEZ Uz, (56)

FT) TP L RO BHEORZIZH2ED EDOT T v VA —~_y M, N—F
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% “a solecism in taste” EIFRFEFR LORY QML L THDbNT WD, ZDT T v Lk
J1 =y MIRE SN D HAROERACITHEA S 2 7R U720k & 230t & < U7z WproRk 7 v
Lid, EOX) BEREF—CRERRMBLION, FIEHRERART, EoF S, WA
TIVHEFEL 72 D1% 1879-1899 4FE & 1902-1906 SF & ) T Ll b, BHUOBRYKLED L) & d
DESTzDh HEBED X HITEDST2OH b FIREV,, MOKRITREORBEA S S, WHHRE
TV Ol & ZDERICH L FEERE B TV ELWN,

AWFFERE 1L PR 25 AEEED S AR CTHED T2 [HRIFRORHE 23/ 4 U AN
DREBLE € o B RIS 2 BSUEZE ] o—#TH ). AETIEEISA ¥ 2 NRTT
BO. FHOTZEN E BNEMISTT L0 E . O DFHiOFHRICH 5 EERIZOWTHEREL

o STRIETI &M E . EEFRO MBI L 72 n o b E ARIb~D 2 L, KD
ENDIRELIEOWTHIZET AL &I, FHMORBAD L LRI ULANEMHIEZIZT T TPE
THb,

[(fIiL] Az LD BI2H7zo T, NHEFRROEIOE Y & EEDEE LI L TR L
RO R SCER ORI R R b TR W w2 &# L 9

Ahaid, Pk 25 SEEER AR TR R AR ZE (C) [WIRIHR OB Z RN 724 ) A ANO Rk &
Z o MBI RIS A lEocehise ] (BUEeE 5 25511007 WFZE#%E - Bt 1) OBRO
—WELTRETLLDOTH %,

(51 HI3CHK]

KILE=H [EBREAEL] BMEEANE, 1941,

GG [FRE] A FXTF - o= F [5EiR BARBRIKAT] 9 1 B~ 4%, SIAEEGE, °F
JUtt. 2012-2013,

TR AR AR [ChEE | BT R, 2012,

FIREE =00 DRoR - M R ontil] sOEr A, SRRt > & —. 2004,

FHB A T4ERE] [ FET7 HARKAT BEOANEY 7 —] A AR, iRkt 54l SO
2002,

TIVTAF Y, 770 [F—=A M) TERKTFOHRAR—HEZ FREEOLSR] R
R AL AN SO, 20050
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